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CATALYST OF FORMATION:
VILNIUS IN THE DEVELOPMENT OF
TARAS SHEVCHENKO

Rory Finnin

University of Cambridge

Taras Shevchenko was enveloped by the sweeping tones
of the Te Deum chant on the morning of Sunday, 6
December 1829. The sixteen-year-old serf lived within
steps of no less than twenty churches in Vilnius, and an
instruction had been given to perform the Gregorian
chant of thanksgiving in all of them. The reason was
not liturgically inspired, but politically ordained. As
the Lithuanian Courier explained on its front page, the
chant was not to mark the feast day of St Nicholas, a fig-
ure of humility, generosity, and devotion to the poor. It
was to honour the “Great Name Day of His Most Serene
Emperor” Nicholas I of Russia.'

In time, Nicholas I would come to fear Shevchenko,
exiling him and personally forbidding him to write,
paint, or draw. But in December 1829, Shevchenko
posed no threat to the tsar. He was a “quick-witted”
orphaned teenaged serf owned by a wealthy member
of the nobility of the Russian Empire.? He was far from
home, serving a master who was helping to consolidate
the empire’s military power along its recently acquired
- and still combustible — northwestern reaches. Within
the Engelhardt’s temporary residence in Vilnius,
Shevchenko was consigned to corners and corridors,
summoned to light his master’s pipe and top off his
glass. Outside the residence, he ran errands on crowded
and noisy streets, learning all the ins and outs of a city
for the first time in his life. Around him were thousands
of speakers of Polish, a language he had encountered
often as a boy but did not yet command. There was so
much out of his control and so many things he could
not understand.

Yet he must have relished an evening glimpse of the
Vilnius central streetscape on 6 December 1829. It was
awash in light. The Lithuanian Courier announced that
homes in the city were “splendidly illuminated” with

>«

lanterns after dusk to observe the Tsar’s “Great Name

1 “Wiadomosci Krajowe: Wilno,” Kuryer Litewski w Wilnie w
Poniedziatek dnia 9 Grudnia v.s. 1829 Roku, No. 147, p. 1.
2 Shevchenko describes himself as “quick-witted” in Taras

Shevchenko, “Avtobiohrafiia,” Zibrannia tvoriv;, u 6 tomakh, vol. 5 (Kyiv:
Naukova dumka, 2003), p. 193.
4

Day” Its front-page report described a lavish ball held
in the city in Nicholas’s honour, insisting, notably, that
the merriment was “sincere” (wesotowsc szczera).® The
Russian Imperial Governor and Engelhardt's com-
manding officer, Aleksandr Rimsky-Korsakov, presided
over the party, which gathered a whos who of high
society to dance the polonaise and raise glasses to the
sovereign. Among the invited guests were Engelhardt
and his wife Sofia, whose “beautiful eyes,” as one Polish
contemporary in Vilnius noted, “gleamed more brightly
than the diamonds of her splendid diadem™*

With his master and mistress away, Shevchenko chased
the flame of his artistic addiction and drew by candle-
light while others slept.” His compulsion at the time was
imitation. He copied any works he could find and mim-
icked every method, using a pencil he had lifted from
an unsuspecting clerk. Shevchenko was remarkably
light-fingered. In fact, over the course of the long jour-
ney to Vilnius from Ukraine, he had stolen pictures off
the walls of inns and hid them among his possessions.
The stash was a gallery of fascination for any teenaged
boy, full of images of folkloric heroes and military lead-
ers.® But unlike other young men, Shevchenko did not
look on these legendary figures with wide eyes, dream-
ing of emulating their courage or derring-do. Instead he
studied them with a fixed gaze. He analysed the rhythm
of their representation - the angle of every sword, the
contours of every galloping horse, the shading of every
cloud of battle smoke. He reproduced them on leaves
of paper with his stolen pencil, over and over and over
again.

On the night of the ball, Shevchenko took out what he
called his “stolen treasures” and copied them “rever-

3 “Wiadomosci Krajowe: Wilno.”
4 Gabrjela Puzynina, W Wilnie i w dworach litewskich: pamiet-
nik z lat 1815-1843 (Vilnius: Jozef Zawadski, 1928), p. 119.

5 This episode is taken from Taras Shevchenko, Avtobiografiia
from Zibrannia tvoriv: U 6 tomakh, vol. 5 (Kyiv: Naukova dumbka, 2003), p.
193.

6 Ibid., p. 193. See also Shevchenko, “Pismo T. Hr. Shevchenka k
redaktoru “Narodnogo Chteniia,” Zibrannia tvoriv u 6 tomakh, vol. 5 (Kyiv,
2003), p. 198.



ently and meticulously” at a table, with a candle burning
brightly at his side. One of the pictures must have been
Aleksander Ortowski’s portrait of Don Cossack ataman
Matvei Platov, who chased Napoleon from Moscow
back to France between 1812 and 1814. It centres on a
classic dynamic equestrian pose. [Image 1]

Referring to himself in the third person in his achingly
short autobiography, Shevchenko recalled the moment
when his final touches on the copy of Orlowski’s por-
trait were violently interrupted:

He had already gotten to drawing the little Cossacks
prancing around the mighty hooves of Platov’s
horse, when the door opened - the master and
mistress had returned from the ball. In a fury, the
master pulled him by the ears and slapped him in
the face, shouting that he might have burned down
not only the house, but the whole town. The next
day the master ordered the coachman Sidor to give
him a sound flogging, which was duly carried out
with vigour.”

Shevchenko’s tone is characteristically sardonic, and he
moves from the episode quickly, offering little reflec-
tion or elaboration. In fact, in the grammar of his brief,
elliptical autobiography, Vilnius is not a comma or a
colon, but a parenthesis. It is marginal and ancillary, a
casual aside. There is little in the way of supplementary
documentation or testimony to help us centre Vilnius
in his story on our own. Paper trails tend not to follow

7 Avtobiohrafiia, p. 193.
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teenaged serfs with no family far away from home. So
we are left with question marks, even mysteries, all of
which invite our speculative imagination. In fact, they
demand it. The poverty of source material about this
time in Shevchenkoss life belies the rich significance of
Vilnius as his first home beyond Ukraine.® He spent
a year and a half there. No other place outside of his
native land cultivated his worldview and artistic appe-
tite as quickly.

1.

Shevchenko was fond of toys. On his travels later in
life, he would fashion makeshift musical whistles for
children to entertain them.” In 1829, Vilnius was his
kaleidoscope. The city threw his life into a storm of
new shapes and colours while narrowing his visual field
along dense streets lined with high facades. For a boy
who grew up chasing wide open horizons, the difference
was not unwelcome, but it was jarring all the same. The
episode with Engelhardt offers us a vivid example. By
turns humorous, awkward, and infuriating, Shevchen-
ko’s account of being caught drawing by candlelight
illustrates a degree of his provincial naivete. After all, he
spent his childhood in a small hut in Kyrylivka, where
he and his siblings slept atop the large clay stove that
heated the entire home during the day. For a boy who
spent his nights on the lezhanka, a lit candle at night
may not have been too unnerving.

What Shevchenko underestimated was the perilous
position of the two-storey Engelhardt residence on
bustling Zamkowa (“Castle,” or in Lithuanian, “Pilies”)
Street. [Image 2] It was no self-standing cottage, but a
link in a long, tight chain of diverse structures in one
of the oldest parts of the city, with its fair share of fire-
friendly pharmacies.”” To one side, the building was
attached to a sixteenth-century brick house, originally
of Gothic design; to the other side, it was attached to
a bakery and tavern dressed up with a neoclassical
facade. It had suffered through fire in the past — a con-
flagration in 1769 consumed much of Vilnius’s old city
- and undergone recent renovations before the arrival
of the Engelhardt party. At a time when every house in
Vilnius was required by law to have a ladder, axe, and

8 Among the scholars shedding consistent light on the Vilnius
period in Shevchenko’s life and work is Anatolii Nepokupnyi. (See, for
instance, his essay “Baltiis’ki zori Tarasa” in the collection “U Vil'ni, horodi
preslavnim” [Kyiv: Dnipro, 1989], p. 156.) More recently Viktor Zad’ko and
Raimundas Lopata have returned to “Shevchenko’s Vilnius” in Shevchenkiv
Vil'no (Kyiv: Expres-Polihraf, 2012).

9 O. S. Afanas’iev-Chuzhbyns’kyi, “Spomyny pro T. H. Shevchen-
ka,” Spohady pro Tarasa Shevchenka, p. 103.
10 Oksana Valonene, “Sotsiotopohrafiia Vilniusa v xvii-xviii st.:

osnovni osoblyvosti ta napriamky rozvytku,” Ukraina Lithuanica (2024),
vol. 7, p. 48.
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full water barrel at the ready, the fire paranoia was real."!

Yet all this architectural density and diversity had an
upside. They trained Shevchenko's eye and offered him
an immersive crash course in the history of European
aesthetics. “Chaotic” Vilnius, as one prominent citizen
described it at the time, was home to an ethnically
and religiously diverse population of roughly 50,000,
most of whom were Catholic, Jewish, and Orthodox."
Around every corner was a place of worship. Only
Krakow could rival Vilnius in the number of churches
per square metre. Warsaw and Kyiv did not even come
close.

As moral beacons and artistic training grounds, these
churches shaped Shevchenko at a pivotal time in his
life. On a given day, he would walk out of the Engel-
hardt residence onto Castle Street, so frequently littered
with garbage that it would be impassable after heavy
rain. He would turn on to narrow Bernardynska (in
Lithuanian, Bernardiny) Street, named after the nearby
Bernardine Monastery. The high, curved, blind walls
of Bernardynska Street offered Shevchenko a bending,
dynamic visual frame, and each of his strides placed a
new vista within it: a Baroque gate below a red-tile roof,

11 Karpinski A., Nowosielska E. Pozary w miastach Rzeczypo-
spolitej w XVI-XVIII wieku i ich nastepstwa ekonomiczne, spoleczne i
kulturowe (Warszawa: Wydawnictwa Uniwersytetu Warszawskiego, 2021),
p- 230.

12 Jozefas Frankas, Atsiminimai apie Vilniy (Vilnius: Mintis,
2001), pp. 49-50. For more on the ways the Russian Empire provoked this
religious diversity, see Laimonas Briedis, Vilnius: City of Strangers (Buda-

pest and New York: Central European University Press, 2008) p. 128.
6

then neoclassical pediments near Renaissance-style
porticoes, and on and on. [Image 3] With each glimpse,
the architectural eclecticism in the centre of Vilnius
deepened his perceptual vocabulary and broadened his
sense of artistic possibility.

At the end of Bernardynska, only a few minutes by
foot from the Engelhardt residence, Shevchenko would
stand before a stunning Gothic vision: the late fif-
teenth-century brick fagade of the Catholic Church of
St. Anne. [Image 4] It lingered in his dreams his entire
life.”* With three tall spires fed by a play of intersecting
arches, the facade alludes to the concept of the trinity
and very likely to the Gediminas Columns, the triadic
symbol of the Principality of Lithuania. (Incidentally
it also evokes the trident, Ukraine’s national symbol
today.) According to legend, Napoleon wanted to take
the Church of St. Anne “to Paris in the palm of his
hand”" Its exterior sparked widespread wonder, but its
interior in the early nineteenth century was not nearly
as grand or monumental as the Notre Dame de Paris,

13 Shevchenko mentions a dream about the Church of St. Anne
in his diary entry of 5 September 1857. See Shevchenko, Dnevnyk from
Zibrannia tvoriv: U 6 tomakh, vol. 5 (Kyiv, Naukova dumka, 2003), p. 92.
14 Adam Kirkor, Przechadzki po Wilnie i jego okolicach (Wilno:
Drukarnia A. Marcinowskiego, 1856), pp. 79-80.



where Napoleon famously placed a crown on his own
head. Inside the Church of St. Anne in Vilnius was a

space of solemnity and humble prayer. Its side walls
were refined but simple, with relatively few paintings
or statues to feed Shevchenko’s voracious desire to copy
and learn and master."

Theinterior of the Catholic Church of Sts. Peter and Paul,
meanwhile, was a feast for his eyes. Far down the left
bank of the Neris River from the Engelhardt residence,
the Church deceives every visitor. Its triadic Baroque
face, lacking the dramatic musculature and sinew of St.
Anne’s exterior, gives an impression of the stately and
familiar. But walk inside, and knees buckle at the sight
of 2,000 white stucco relief sculptures crowding every
inch of archway, cornice, and ceiling. [Image 5] Cheru-
bic angels in flowing drapery appear to push through
plaster and stone of the vault; the ancient symbols of the
evangelists — eagle, ox, lion, man - protrude from the
elevated pulpit. The space is a late-seventeenth-century
fever dream by sculptor and architect Giovanni Pietro
Perti and painter Giovanni Maria Galli, completed over
a span of eight years.' Shevchenko must have lost his
breath in it.

Because the nave, the apse, the dome - they breathe.
They feel alive. As light glides through the space,
Perti’s stucco figures seem to move and slip through
material surfaces, perforating the boundaries between
the sacred and the profane. With his private cache of

15 Wladystaw Zahorski, Kosciol sw. Anny w Wilnie (Wilno: Druk
Jozef Zawadzkiego, 1905), p. 16.
16 Irena Vaidvilaité, “Vilniaus $ventyjy apastaly Petro ir Povilo

baznycios dekoro programa,” Acta Academiae Artium Vilnensis 21 (2001).
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stolen pictures, Shevchenko had been chasing line on
the static, flat page, but such sumptuous church inte-
riors demanded that he crane his head around every
curve and explore the play of surface and void in more
dimensions. They detonated his sense of depth and feel
for form. He must have taken his pilfered pencil and
sketched and copied here too.

2.

Not far from the main altar of the Church of Sts. Peter
and Paul, Shevchenko would have lifted his gaze to
take in Perti’s Baroque wonders as well as two striking
canvases on the walls inviting devotional prayer. One of
these paintings depicts St Ursula ascending into the sky,
martyred for the faith alongside her virgin disciples,
who look up at the heavens in exhaustion and aston-
ishment. These side chapels and their images meditate
on the courage and sacrifice of women. [Image 6] They
were the part of the church where Taras would have felt
most at home - and where we come upon clues shed-
ding light on the greatest mystery of his early art.

Among his male European contemporaries, only Ten-
nyson comes close to centring women in his poetry
as prominently and consciously as Shevchenko. The
history of Ukraine’s colonial exploitation often led him
to exploit in turn the experiences of women as national
allegory, but for a man of his era, Shevchenko stood
apart in championing what we would associate with
feminist ideas. He never ceased foregrounding female
perspectives in his work. He critiqued poems that cast
women in the position of “silent slaves” “They must
play;” he once insisted, “the primary role”” He was
keenly attuned to systems, to structures of oppression
- local and global, national and imperial. No trauma
was ever singular or incidental. No trauma should be
borne alone.

At the core of such tropes as the pokrytka - the “cov-
ered” woman seduced and shamed by the male colon-
iser and rejected by her family - is an incendiary con-
demnation of patriarchy. The patriarchal figures in his
work preside over a brittle, top-heavy social apparatus
in which the very withdrawal of their gaze and recogni-
tion brings humiliation and violence. Orphans endure
personal loss, but bastards experience social death:

Evil folk may mock and taunt the

Tiny urchin orphan.

But his mother’s grave will calm him -

Hushing all his heartache.

What of someone, someone out there

Who has nothing at all,

17 Shevchenko, “19 July 1857, Shchodennyk from Zibrannia
tvoriv u 6 tomakh, vol. 5, p. 63.
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Whose own father does not know him,
Shunned by his own mother?

What is given to the bastard?

Who will deign to see him?

No kin, no hearth, no home, only

Dirt and streets and sorrow.!®

Losing his parents at a young age led Taras to see prob-
lems of gender power as a drama of mothers and fathers.
In his poetry, human fates are bound up, one way or the
other, in the fate of an idealized mother-figure, either at
the surface of the text or deep beneath it. The mother -
her struggle, her loss, her triumph - is for Shevchenko
a measure of all things. There is something peculiarly
traditionalist and conservative in this logic, but its force
in his art is unbridled and unwavering. His entire poetic
corpus can be read as a sustained plea for a more mater-
nal world.

In the side chapels of the Church of Sts. Peter and Paul,
Shevchenko would have lost himself among these fig-
ures of caring mothers and holy women. He would have
sketched their faces, their plaintive upward gazes, their
windswept hair, the flowing fabric of their clothing. His
pencil would have danced to render the play of natural
light on the sculptural ornamental plaster that brought
the stories of these women to life. Such experiments
with form and technique, with depth and shadow,

18 Taras Shevchenko, “Kateryna,” Zibrannia tvoriv: U 6 tomakh,
vol. 1 (Kyiv: Naukova dumka, 2003), p. 109. Translation by the author.
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would have helped make possible the first extant work
with his signature - the enigmatic and striking Bust of
a Woman (1830). [Image 7]

Shevchenko completed this piece, which has been
forensically analysed and authenticated, when he was
only sixteen years old, months after his arrival in Vil-
nius.” A signature along the bottom edge of the bust
speaks to his novice status. It projects the voice of a
student certifying, according to established academic
practice, his authorship: “Taras Shevchenko drew this”

His command is exquisite. It conveys a deep feel for
being in space. His shading is delicate and composed,
communicating, especially under and around the chin,
the presence of even light radiating from the upper left
and illuminating the tendrils of her hair. His masterful
translucent veil glides over the folds of her dress with-
out confusing the lines or layers between them. The
only sign of the sixteen-year-old serf is arguably in the
presentation of the female anatomy. The head, the neck,
the chest — perhaps we should not be surprised by the
subtle contest of proportions between them.

But this is hardly the work of an amateur. Behind Bust
of a Woman is not a young artist tutored only by a pro-
vincial deacon or left to his own self-instruction, cop-
ying stolen prints by candlelight. It reveals a budding
professional with academic training. We know precious
little about Shevchenkoss life in Vilnius, but one thing
is clear: his owner, Engelhardt, did more for Shevchen-
ko’s art at this time than simply slap him for late-night
sketches. In Vilnius it seems that little time was wasted
to supercharge his creativity.

The original art object that inspired Bust of a Woman
remains a mystery. Theories abound. Some suggest that
the original was an engraving or lithograph of wide-eyed
eighteenth-century French actress Adrienne Lecou-
vreur.” Others propose a canvas of the penitent Mary
Magdalene, whose emblematic long, loose hair echoes
in Shevchenko’s image.* Visions of a rapt and ecstatic
Mary Magdalene by Caravaggio and Titian were widely
copied across Europe at this time - although a small
detail in Shevchenko’s drawing, a broach-like fibula on
her right shoulder, touched by a glint of light, suggests
less a biblical subject than a classical one.

19 Taras Shevchenko, Povne zibrannia tvoriv u 12-y tomakh (Kyiv:
Naukova dumka, 2003), vol 7, p. 355.

20 See, for instance, Yakiv Zatenatskii, “Chei portret kopiroval
Taras,” Sovetskaia kultura, 2 April 1964, p. 3.

21 See, for instance, Pavlo Zaitsev, Zhyttia Tarasa Shevchenka
(New York, Paris, Munich: Shevchenko Scientific Society, 1955), p. 36.



None of these prevailing theories is persuasive, for one
simple reason. Shevchenko likely worked from an aca-
demic plaster cast in this sketch.” He was most prob-
ably in a studio, his gaze fixed on a three-dimensional
material object, not unlike the ones crowding Perti’s
nave and side chapels. He was observing light, not con-
juring it second-hand. From the distinct shadows to the
flowing drapery, from the pronounced, curved eyes to
the smooth, stone-like skin, we can feel the presence of
sculpture.

Explore the exhibits and archives of the Lithuanian
Museum of Art, and you find similar counterparts
to Shevchenko’s sketch composed in Vilnius at the
same time, including a rendering of a woman with a
heavenward gaze by Wincenty Smokowski (Vincentas
Smakauskas, 1797-1876) and a drawing of a veiled bust
of a woman in ecstatic prayer by Tadeusz Lukaszewicz
(Tadas LukoSevicius, 1802-1842). Both Smokowski

22 Tosyp Baliasnyi makes a similar argument in “Shevchenko -
khudozhnyk,” Velykyi poet-revoliutsioner: naukovo-literaturnyi zbirnyk
Odeskoho derzhavnoho universytetu, prysviachenyi 125-richchiu z dnia
narodzhennia T.H. Shevchenka : 1814-1939 (Odesa: Odeskyi derzhavnyi
universytet, 1939), p. 221.
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and Lukaszewicz were students of the legendary pro-
fessor Jan Rustem (1762-1835), whose teaching at the
University of Vilnius advanced a practice of mastering
drawing from sculpture before moving to live models.
Lukaszewicz was a so-called “free listener” or auditor in
Rustem’s classes. Is it safe to say Shevchenko was one too?

A definitive answer is elusive. No institutional docu-
ments survive attesting to the presence of Shevchenko
at the University of Vilnius, but Bust of a Woman may
be all the convincing paperwork we need. It bears the
hallmarks of rigorous academic training and suggests
direct access to an extensive plaster cast collection,
which other often hypothesized mentors, like the
itinerant portrait artist Johann Baptist von Lampi the
Younger, did not possess.”” Shevchenko also leaves us
a breadcrumb in his writings. He makes one reference
to the teacher when sharing professional wisdom about
the seminal importance of drawing for any painter:
“Old man Rustem, a professor of drawing at the for-
mer Vilnius University, used to say to his pupils: ‘Draw
for six years and paint for six months, and you will
become a master” (emphasis mine).** The caution is
conspicuous: “his pupils,” not “us” or “me.” It reflects
the characteristic modesty of an artist who must have
learned from Rustem and his circle at the back of the
studio - but yearned to move up closer.

23 Lampi set up shop in a mansion owned by Count
Ferdynand Plater in the winter of 1830. He was renowned
for exaggerating the beauty of his subjects. As Puzynina
recalls with her characteristic wit, “when an impartial
spectator or, heaven forbid, the eye of some jealous lady,
expressed surprise at such greatly embellished faces, the
witty artist would explain that it is the portraitist’s duty to
divine, foresee, or correct nature... A dozen years later, the
new generation, looking at these portraits, thinks: “How
many beautiful women there were in 1830!” See Puzynina,
p- 120.

24 Shevchenko, “Do Br. Zales’koho (10 February
1855),” Lysty from Zibrannia tvoriv u 6 tomakh, vol. 6
(Kyiv: Naukova dumka), p. 88-89.
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A HIGHPOINT OF SHEVCHENKO’S
TRY LITA POETRY (1843-1845):

THE “EPISTLE”

George G. Grabowicz

The poem “I mertvym i zhyvym i nenarozh-
dennym zemliakam moim v Ukraini i ne v Ukraini
moie druzhneie poslanie” [To the Dead, and Living
and Still Unborn Countrymen in Ukraine and Beyond
it my Friendly Epistle] has been frequently seen in
the Shevchenko canon as a quintessentially “political”
poem. It was finished on December 14, 1845. It opens
with an epigraph from the First Epistle General of
John, Chap. 4, vs. 20: [In the King James version]: “If
a man say, I love God, and hateth his brother, he is a
liar”—which immediately qualifies the “political” label:
clearly what is postulated here is also ethical (and theo-
logical). And it remains, of course, political—and in
his ability to conjoin these moments into a single frame
lies the power of Shevchenko’s vision. What is also clear
from the “Epistle’s” formulation is that it conceives the
Ukrainian collective over many generations and over
territory that involves both Ukraine and beyond it (pri-
marily Russia, but also Poland); it implicitly evokes a
national frame for Ukrainian identity, and as such is one
of its earliest articulations. Given the fact that national
identity is now generally seen as a matter of choice not
of immutable essence, Shevchenko’s formulation also
postulates the individual’s ability to choose his or her
identity, in effect to decide to be Ukrainian—which in
time became a self-fulfilling prophecy for millions of
his countrymen.

A key feature, indeed difficulty of the “Poslanie”
[Epistle] is that as much as any of Shevchenko’s poems
it seems to be entirely of one piece, a rift that appears
as a seamless unit—and resists logical partitioning or
segmentation, although by sheer necessity (that is in
order to parse its themes and/or rhetorical tropes) we
can single out its various subsections. That it had an

electrifying impact on its listeners is attested by an early
memoir of the younger brother (Mykhailo Bilozers’kyi;
1833-1896) of the Cyrillo-Methodian member and later
editor of Osnova, Vasyl Bilozers'kyi, who writes that,

“Vasili ~ Vasilievich ~ Tarnovskii-the-father
(d. 1865) once told me that in the 1840s he
would host literary evenings at his estate which
were visited by such people as Mykola Kosto-
marov, Vasyl Bilozers'kyi and other friends and
acquaintances of Tarnovskii and among them
also Shevchenko. Once when he was there he
read his “Epistle to his Countrymen” which he
had just finished. The general content of that
work, and particularly those passages where he
spoke of Cossack Hetmans whom Shevchenko
was the first to see in that critical light of his
left on all those present a shattering impression
[proizvelo na vsekh prisutsvuiushchikh potri-
asaiushchoie vpechatlenie]: from that moment
the general admiration for these excellencies
and their general standing as heroes and
knights of valor collapsed. Shevchenkos words
removed them from their pedestals and put
them in their places.!

Bilozers'’kyi may be commended for remem-
bering and noting an important detail—but the role of
Shevchenko’s vision at this juncture went much, much
further: it was not that in that poem he had debunked
this or that historical figure, an “excellency” or a “heroic

1 PZTDT, vol. 1, pg. 737. See also Kievskaia starina,1882, No. 10,
pg. 69.



figure” What Shevchenko was doing, in fact, was
articulating a new way of looking at Ukraine and her
collective past; in effect articulating the groundwork for
a new, national perspective on everything Ukrainian.
That was precisely the watershed moment, the “shat-
tering impression” that all who heard it instinctively
understood: a new way of thinking about Ukrainian
identity had been uttered, and once you heard it you
could not unhear it; it was ground-breaking. That,
however, was to come later in the poem. What come
first is a long introduction which frames the poet’s Bib-
lical, prophetic and mesmerizing diction, a diction and
perspective that endows the poem with unprecedented
power:

I cmepkag, i cBiTae,

Jenpb 60XuiT MUHAE,

1 sHOBY nrOJ MOTOMIIEHMIA,

I Bce criounBae.

Tinpko g, MOB OKassTHHMIIA, 5
I penb i HiY mIavy

Ha po3nyTTax BenenopHux,

I HixTO He 6a4uUTh,

I He 6aunTh, i He 3HAE —

Ornyxnu, He 4yIOTb; 10
Kaitganamn MiHsI0TBCA,

ITpaBaor TOPTryIOTh.

I Tocmiopa 3HeBaXkarTh,

JIroneit 3apAraOTh

B taxki Apma. OpioTh nuxo, 15
JIuxoM 3aciBaioTh,

A 1m0 Bpognts? mobaunre,

Sxi 6ymyTs xuniBal

CxaMeHiThCs, HeOMIONN,

Hitn roponmsi! 20
IlopuBiTbcA Ha pait TUXWIL,

Ha cBoro kpainy,

[Momobite mwupnm cepuem

Benuky pyiny,

Poskyiirecs, 6paraiitecs, 25
Y 4y>xoMy Kparw

He mrykaiire, He nuraiite

Toro, 110 HEMae

1 Ha HEeOI, a He TUIBKO

BroaeTeHb 61

Ci4YyeHODL-TDPaBeHTHD

Ha uy>xomy moni. 30
B cBoiit xaTi cBOA 1 IpaBAa,

I cuna, i BonA.

Hema na cBiTi YKpainu,

Hemae ppyroro JInimnpa,

A Bu mperecs Ha 4yXKUHY 35
IIlyxatu go6poro nobpa,

Jo6pa cesitoro. Bormi! Bori!

BparepcrBa 6paTHbOro! Haitmun,

Hecmn, Hecn 3 qy»xoro noss

I B Ykpainy npunecnn 40
Benukux c/oB BeUKy CUy,

Ta 11 6inb111 HivorO. Kprunre,

Mo bor co3mas Bac He Ha Te,

[ITo6 By HempaBAi MOKIOHMINCE!..

I xunurecy, AK i XUINIUCD! 45
I sHOBY IKYPY mepeTe

3 6partiB He3pAIINX, TPEYKOCiiB,

I conuA-npasau fo3piBath

B nimenbki semii, He qyxKii,

I[Tperecs sHOBY!.. SIK6U B3TD 50
I Bcro misepito 3 coboro,

Himamu kpagere fo6po,

Torini ocTaBch 61U CHPOTOIO

3 cBsatumu ropamu [Juinpo! (lines 1-54)

The day goes dark, the sun comes up,
God’s days are ever fleeting,

And people are again worn out

And everyone is resting.

Except for me. Like one accursed

I weep both day and night

On the crossroads of the nations
Which no one can see

They don't see and they don’t know
They’ve all gone deaf. They cannot hear.
They traffic in chains,

They buy and sell justice

And they mock the Lord

They place heavy yokes on people’s necks.
They plow disaster

And seed more disaster.

And what will be the harvest? You’ll see

2026
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That harvest for yourself!

Stop what you're doing, you monsters,
You children of madness

Just look again on your poor land
Your one and only land

And learn to love it with a true heart
For the ruin it is.

Rip off your chains, embrace your brother,
And do not search for, do not seek

In foreign, distant lands

What's absent even in the heavens
Not just some foreign land.

In your own house is your own justice
And power and freedom

Ukraine is here and not abroad

There is no other Dnipro.

And you all rush to go abroad

To seek good goodness

Holy goodness. Freedom! Freedom!
Fraternal brotherhood! You found
And brought and carried from abroad
And brought back to Ukraine

A great, big bunch of fancy words
And nothing more. You shout

That you're not made to bow to lies.
And then you bow again, as ever

And still you flay your brother’s skin,
Those blind unseeing sowers,

And crowd to see the rising sun

In German lands once more.

If one could just remove your stuff
And what your granddads stole

Then having rid themselves of you,
Dnipro and all the holy mountains
Could finally be orphaned!

The poet begins, as he must, with himself, with
the birth-pangs of the poem’s gestation, which echo the
Hebrew Bible and the personal ordeal that recapitulates
Biblical prophecy also in the Gospels. The epigraph
from Jeremiah which introduced Shevchenko’s earlier
“The Caucasus” also resonates with his lamentation “at
the crossroads of the nations” at the coming destruc-

12

tion of Jerusalem. The most striking phrase in the
opening lines of the poem’s invocation, “Tinpko 1,
MoB okasgHHMI, /I pmeHb i Hi4 mmavy /Ha posmyrrax
BeIeNMIOgHNX,/ | HiXxTO He 6aunThb /I He 6aunTh, i He 3HAE
— Ornyxnn, He uytorh;” [Like one accursed /I weep
both day and night/ On the crossroads of the nations
/Which no one can see/ They don’t see and they don’t
know/ They’ve all gone deaf/” refers both to Jeremiah
and to Paul from his letter to the Romans (9, 1-3) [New
International Version] “I speak the truth in Christ... my
conscience confirms it through the Holy Spirit— I have
great sorrow and unceasing anguish in my heart. For I
could wish that I myself were cursed and cut off from
Christ for the sake of my people...” The tropes and
images from the Bible come one after the other as do
the images of sowing and the harvest that echo Christ’s
parables on sowing the seed (see e.g., Matthew, 13,
37-39). The thrust of Shevchenkos inspired philippic
is against the land- and serf-owning class who refuse
to see the apocalyptic end that is waiting them or their
descendants; implicitly, by the very fact of invoking
Mickiewicz’s conflation of the religious and the political
in his Books of the Polish Nation and the Polish Pil-
grimage [Ksiegi narodu i pielgrzymstwa polskiego] that
had such a foundational impact on the Cyrillo-Metho-
dian Brotherhood, also served to remind the gentry of
their complicity.

As much as anywhere in Shevchenkos poetry,
this invocation of a Biblical, prophetic tone endows
the “Epistle” with great power. As the poem goes on,
however, it also introduces a series of internal tensions,
even aporias, that point to the essential difficulties fac-
ing the poet: he is, as we see from the opening lines
(14 and 15) where he speaks of the yoke imposed on
the Ukrainian peasantry, and then clearly with the
metaphor of “plowing” and “sowing disaster”— directly
addressing the fundamental compact the Russian
empire made throughout the 18" and well into the 19"
century with the land- and serf-owning gentry (includ-
ing, of course, also the Ukrainian one) that in return
for their support and loyalty the state would allow it
to enserf, i.e., enslave its peasantry—the great major-
ity of the population. This compact and the gentry’s
collusion with it lasted until 1861, when after Russia’s
decisive defeat in the Crimean war of 1853-1855 the
need for it to reform and industrialize became apparent
even to the state itself.? Under Alexander II, Russia’s
peasantry was liberated by royal decree in 1861. As

2 Russia’s ability to implement both reforms and industrialization
was largely ineffectual—as demonstrated by its defeat in the Russo-Japanese
war of 1905 and especially in WWI. Industrialization became the hallmark
project of Lenin and Stalin.



we have seen at the outset of this chapter, Shevchenko
died only a few days before the official publication of
the Imperial Manifesto of emancipation.’ Serfdom, of
course, is what Shevchenko directly challenges in the
“Epistle”; at the same time, however, he is also making a
foundational and even more far-reaching case for a sep-
arate, specifically Ukrainian perspective on Ukrainian
history and identity. The two moments are intrinsically
and synergistically joined—which provides the national
cause with the power of the emancipation of the utterly
dispossessed (the great majority of the entire popula-
tion) and of national self-realization with the power of
narodovlastia or simply democracy. At the same time,
the argument he was making to the Ukrainian land- and
serf-owning class, was prescient both as to the process
of nation-formation in Ukraine and to a revolutionary
reckoning that would occur some seven decades later.*

There is, however, a broader issue—in effect
a complex of attitudes in which Shevchenko combines
populist attitudes, a “practical” and “down to earth”
skepticism of enlightenment values that are cast here
as “German wisdom” and which satirize the fashion for
foreign thinking and Slavophilism. The various refer-
ences to the “German teacher” (kutsyi nimec’ uzluvatyi)
are a composite of the two leading philosophers of the
18" century Immanuel Kant (1724-1804; who
was in fact physically very short and frail) and the
highly influential early 19" century philosopher
Georg Wilhelm Friedrich Hegel (1770-1830).

A key passage after the introductory part
comes in lines 55-62 where the poet vents his rage
at the very people he is addressing and presumably
ultimately hoping to persuade to free their own
serfs. As such it would seem deeply counterpro-
ductive—his rage and vituperation are evident:
they brim in every line of the passage. One cannot
but think that Shevchenko must have felt that for
all their pretense and purported interest in German
philosophy his literate gentry addressees required

3 See above, pp.1-3.

4 The immediate setting of the Cyrillo-Methodian Brotherhood
was by moral choice and its own founding documents committed it to the
abolition of serfdom—but the views of the entire land- and slave-owning
class that Shevchenko was addressing here were hardly as unanimous;

see my discussion in the Biography Chapter of the book. Shevchenko’s
anticipation of a bloody and apocalyptic reckoning was, of course, prescient
and came true during the Russian revolution that began in 1917 and soon
turned bloody and terrorist after the Bolshevik takeover.
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a rude awakening from the person addressing
them—especially since he himself was known to
the entire Ukrainian public as a former serf:

Ox, AK6M Te CTaNoCh, 1106 BU He BEPTANNCh,
o6 tam i 3pquxanu, ge B nopocu!
He mnakanm 6 giti, Mmatu 6 He pupgana,
He uynu 6 y Bora Baruoi xy/mu.
I coHuie He rpino 6 cMepAAUOTO THOIO
Ha 4ncTiii, ImpoKiii, Ha BONbHIN 3eMJIi.

I oy 6 He 3HaMy, 110 BU 33 OP7N,

I He moxvBanyM 6 Ha Bac rOJIOBOIO.

CxameHirtbcs! 6ynbre moopy,

Bo nmuxo Bam 6yze.

Poskyrorbcs Hesabapom

3akoBaHi mofe,

Hacrane cyz, 3arosopsTh

I Ininpo, i ropn!

I morede cropikamu

Kpos y cune Mmope

Jiteit Bamux... i He Oyze

Komy nomaraTu.

Opuypaerbcs 6pat 6pata

I putnHM MaTH.

I pum XMaporo 3aCTynuTh

Con1le nepey Bamu,

I HaBiKkM TpOKIIEHETECh

Cpoimu cuHaMn!

Ymnitrecsi! 06pas boxnit

barnoMm He ckBepHiTe.

He pypire piteit Bamux,

IITo BoHM Ha CBiTi

Ha Te TinbKo, 11106 NaHyBarTh...

bo HeBuene oxo

3arnsaHe IM B caMy JyIly

I'm16oxo! rmboko!

IosnaoTbca HebOXKaTa,

Yua Ha Bac LIKypa,

Ta 11 3acamyTh, i npeMyapux

Hemynpi opypars! (lines 55-90)
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Oh, if you would only never come back,
If you would just croak, where you presently are,
The kids would not cry, mother would not weep,
God would not hear your impudent guff.
The sun would not heat the stench of your dung
On land that is broad, expansive and free,
No one would shake their heads in contempt,
And they wouldn't see your high-flying wisdom.
Just stop. Try to be human again
For woe will be your lot
The folks in chains will soon be free
And judgement day will come.
Dnipro and the mountains will spea
Your children’s blood will flow in streams
Into the wide blue sea.
No one will be around to help:
Brother will betray his brother
And mother her children
Clouds of smoke will hide the sun
Forever and ever
And you’ll be cursed by your own sons.
Wash off your filth; don’t dare
Besmirch the visage of the Lord.

Don't fool your children

That they are here to be in charge.
Because unlettered eyes will look
Deep into their souls

And your darlings will discover
Whose skin they have

And those who knew it all will now

Be fooled by simple folk.

Once it begins, his argument resembles an avalanche
of issues and feelings, constantly threatening to over-
power him; it deals perforce with an entire culture of
mendacity and self-deception, where even learning
and German philosophy can be turned into their very
opposites—not enlightenment but self-deception and
solipsism:

SIk6u BM BUMIUCH TaK, SIK Tpeba,
To it myapocTs 61 6y/1a cBOSI.
A T10 3amiseTe Ha He6O:

«] My He M1, i A He 1,

I Bce Te 6auuB, i Bce 3HaIO,
Hema Hi nekia, ani Paro.
Hemae it bora, Tinbko s!

Ta KyLIUi1 HiMeIlb y3/10BaTHiA,
A 6inbi Hikoro!.» — «lo6pe, 6pare,
IIo >x Ti Takee?»

«Hexait ckaxe

Himens. My He 3HaEM».
OTak-ToO BM HaBYAETECH

Y ayxomy kparo!

Himenyp ckaxke: «Bu moronm».
«Moromu! morommu!»

3onororo Tamepnana
Omnyyara romi.

Himenp ckaxke: «Bu cmap’stae».
«Cnas’sue! crnas’ sHe!»
CrraBHUX IIpafifiiB BeIMKIUX
ITpaBHyKkM norasi!

I Konnapa yntaere

3 yciei cunn,

[Madapmka, i anka,

I B cnaB’ssHOGIIN

Tak i mperecs... I Bci MOBU
CraB’AHCBKOTO JIIOKY —
Bci sHaere. A cBo€i
Iac[t]s6i... Komucs 6ynem
I mo-cBoemy rnaronars,
SIK HiMelb TTOKaKe

Ta o Toro i1 icTopito

Hanry nam poskaxe, — (lines 91-126)

If you would learn as you should learn
Then wisdom would be yours.
But you press on into the sky

“And we’re not we, and I'm not I



And saw it all, and know it all,

There is no hell, nor paradise

There is no God, except for me

And the puny German teacher

And no one else.” “Alright, brother,
What are you then?”

“Let the German

Tell us. We don’t know that.”

So this is what you learn abroad.

The German tells you: “You’re Mongols.”
“We’re Mongols, we're Mongols,”
Naked descendants

Of Tamerlane’s horde.

The German will tell you: “You’re Slavs”
“We’re Slavs, we're Slavs,” ugly descendants
Of famous forefathers.

Scrambling to absorb your Kollar,
afafarik and Hanka

Cuddling up to Slavophiles,

Learning every Slavic language

Except your own. In time

Perhaps, you’ll learn to speak it too
When the German tells you how

And teaches you your history too.

What comes next is the cherry on top—the piece de
resistance, true as much then, in 1845, when Shevchenko
wrote it, as it is today when Ukraine is still fighting
for its survival; in the meantime it has become a folk
saying, testifying to its verity and broad acceptance. It
speaks, in effect, to society’s need for self-validation,
even more—self-congratulation—and is recognizable
as a general human trait. Shevchenko notes it (to
jump to a 20th century formulation) as a form of false
consciousness, an embellishment of the truth that
often conceals a diametrically different reality. He
presents it through dialogue—first the ought-to-be
reality of popular, self-serving legend (within the
poem’s quotation marks)—and then the actual reality,
“on the ground,” the unvarnished version he sees:

Mysuxa Ta it Tofi.

A icropisal.. moema

BonpHOro Hapopa!

Mo Ti pumsize y6ori!

YopTtsHa-mo — He bpyTn!

Y nac bpymn! i Koxnecn!

CrnasHi, He3a0yTi!

¥ Hac BoJA BUpPOCTaa,

JHiTpoM yMUBanach,

Y ronosu ropu cnana,

CrenoM yKpuBanachb!»

KpoB’io BOHa ymMuBanach,

A crnana Ha Kymax,

Ha xo3aIpKnx BOTbHMX TPYHaXx,

OxkpageHux Tpymax!

[TopuBiTbCes nuieHsb [ob6pe,

ITpounrarite 3HOBY

Tyro cnaBy. Ta unraiire

Op cnoBa f1o cnoBa,

He munaiite ani Tutnu,

Hixe 1ii koMU,

Bce po36epits... Ta it ciuTaiite

Toitgi cebe: o Mu?..

Yui cuHU? AKUX 6aThKiB?

Kum? 3a mjo sakyri?..

To 11 mobaunre, 110 OCh 1O

Bawi crasui bpyn:

Pabu, mogHOXKH, Tpsisb MOCKBIL,

BapmaBcbke cMiTTS — Ballli TaHU
ScHOBenbMOYKHIi TeTbMaHM.
Yoro >k BY YBaHUTECA, Bu!
Cuau ceppenrHoi YKparau!
o mobpe xomuTe B sipMi,
e rryurre, K 6GATHKM XORMINA.

He uBanbTech, 3 Bac iepyThb peMiHb,

A 31X, 6yBato, 1 it Tormwm (lines 132-169).
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A rBanty! a Kpuky! The ruckus, the shouting:

«I rapmoHis, i cuna, “Our history’s a noble poem
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Of freedom-loving people

Who were these ancient Romans?
For God’s sakes!—we’ve got Brutuses
And Coccleses—famous, well-known!
Freedom flourished here

It built great burial mounds and washed
Its feet in the Dnipro,

It covered the entire steppe.”

It washed itself in blood

And slept on piles of Cossack corpses,
Desecrated corpses.

Just take a look at what’s our glory,
But read it word for word,

Don’t skip a beat or a contraction
Take it all in, and ask yourselves:
Who’s sons are we?

Who were our fathers?

By whom, for what,

Why were they put in chains?

And then you’ll see the face

Of your famous Brutuses:

Slaves and minions, Moscow dirt,
Warsaw trash were your lords

Your illustrious Hetmans,

Why do you boast, you sons

Of our enslaved Ukraine,

That you walk better in your yokes
Than did your fathers

Don’t boast: they just cut strips from out your hide

But them they would just slowly roast.

The reality on the ground is conveyed both by the denial
of what the past was about and with it also a reflection
on the present, economic and cultural dispossession
of Ukraine, as reflected in this image, one of the many
that inform his vision:

I Ha Ciui Myagpuit HiMeIlb
Kapronenbky canntn,
A B1 ii KymyeTe,

Icre na spopos’s

Ta cmaBuTe 3aOpOXOKA.

A 41ero KpoB'1o

Ora 3eM/14a HaIllOEHa,

IITo xapromnnsa pogUTh, —

Bawm 6aiinysxe. A6u fobpa

byna pgnsa ropopy!

A yBaHUTECH, M0 My [Tonbury

Komuco sapammmn!..

ITpaspa Bamra: ITonbimga Brana, Ta it Bac po3gaswial

(lines 176-189)

Nowadays the clever Germans

Plant potatoes where the Sitch stood
And you buy them and consume them
And praise the Zaporozhians

But you don’t care

Whose blood this land was soaked in—
Just so the food is good.

You also boast that once

You brought down Poland.

You're right—Poland did fall,

But it also crushed you.

And then he gives his final, grief-laden historical, in
effect, explicitly historiographic assessment:

Tak OT sIK KpOB CBOIO JIM/IN
batbku 3a Mocksy i Bapuiasy,
I BaM, cuHaM, TIepegany

Caoi kaitpany, csoro cnasy! (1. 190-193)

That’s how your fathers’ blood was shed
For Moscow and for Warsaw

And how they passed to you their sons
Their chains and so-called glory.

What follows next is a long final part (lines194-261)
that is transformative for the whole poem. It begins
with a continuing lament about how Ukraine’s elite
exploits and treats the country even more cruelly than
the Poles did—but it is focused on the underlying moral
and identity issue of the elite not understanding what
Ukraine is (or, in effect, could be) and their massive



resistance to any change in their status, i.e., their loss of
their slaves/serfs. Seemingly in mid-sentence, however,
Shevchenko veers off and turns his argument, the poem
itself, into an appeal for national reconciliation and sol-
idarity, specifically asking the gentry to “embrace” their
“youngest brother”—the peasantry. This, of course,
is entirely prescient in terms of the historical develop-
ment of Ukrainian society, but it would take decades
and involve tectonic social dislocation. At the same
time, even more so, this is what makes the “Epistle” the
landmark poem it is—prefiguring Ukraine’s leap into
modernity, nationhood and national will, and with it a
tradition of resilience:

Ho6oponace Ykpaina

Ho camoro kpato.

Tpie nsaxa cBoi fiTn

Ii posrmuaroTh.

3amic[T]p nMBa paBenHYIO
Kpos i3 pebep To4aT.
IIpocsituTH, KaXKyThb, XO4yTh
MarepuHi o4i
CoBpeMeHHVMM OTHAMI.
IToBectn 3a BikoM,

3a HiIMLAMM, HETOPIKY,
Jobpe, BeniTp, IOKasyiiTe,
Hexaii crapa matn
HaBuyaeTtnca, AK giTelt Tux
HoBux mornsamarn.
INokasyiite!.. 3a HayKy,

He typ6yiirecs, 6yne
Marepuna go6pa miara.
Posnagernca myma

Ha oyax Bammx HecUTHX,
ITo6auute cnaBy,

JKuBy cnaBy migmiB cBoix

I 6aTbKiB TyKaBUX.

He nypire cami cebe,
Yuitecn, unraiire,

I ay>xomy HayvaiiTech,

11 cBorO He 1ypaitTech.
bo xT0 Marip 3abyBae,

Toro Bor kapae,
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Toro mitu nypatoTbcs,

B xary He myckaoTh.

Uy>xi Moy NporaHAoTh,

I Hemae 3noMy

Ha Bciit 3emni 6e3koHeqHin

Becenoro gomy... (lines 194-229)

Ukraine has reached its bitter end—
Her own children now crucify her
Worse than Poles did

They spill her blood like it was beer
And seek to teach her modern ways
Leading her, a blind cripple.

Go on and lead her, show her off

Let her learn to care for her children
She’ll pay you for her lessons.

Your greedy eyes will shed their scales
And you will see the living glory

Of your grandparents and your fathers.
But don’t delude yourself

Go learn and read the foreign stuft

But don’t deny what’s yours.

For if you do forget your mother

Then God will punish you.

You will be shunned by your own children
They’ll lock you out of house and home.
And total strangers will avoid you.

You'll always be alone.

The very style of this injunction, particularly its last
10 lines, makes it seem folksy, a form of home-spun
wisdom; in the reception it was often simplistically
taken as near-nativism, as a form of basic socialization.
Underneath it, of course, was also a subtle rhetorical
shift, for while the addressees of the poem, from the
very outset, were the literate gentry-intelligentsia, with
their fashion for Kant and Hegel (“the German teacher”)
and then their heroes, the Central European Slavic
renascence, with Kollar, Safarik, and Hanka (who were
all mentioned), the very directness and earthiness of
the message suggests that at the same time Shevchenko
is also speaking to the peasantry itself; they too are in
on it—and they, too, are asked to embrace the upper
classes. The actual finale is more than eloquent—it is
transformative: 17
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Oraka-To Hallla c1aBa,
CnaBa Ykpainn.

Orax i Bu nmpounraii[re],
IIIo6 He COHHMM CHUIUCH
Bci HenpaBny, 106 posKpunch
Bucoxi morunum

[epen Bamumy ounma,
[ITo6 Bu posnuTanu
My4eHuKiB, KOro, KO,
3a 1m0 posnuHam!
O6Himite X, 6paTi Moi,
Havimeniunoro 6para —
Hexait maTu ycMixHeTbCH,
3amakaHa MaTHL.
brarocnoButs miTeit CBOix
Teeppumu pykamu

I giToyok mouinye
BonpHuMM ycramum.

I 3abyzmeTbcst cpaMOTHA
IlaBHAA roguHa,

I oxxuBe mobpa craBa,
CnaBa Ykpainny,

I cBiT sAACHWMIL, HEBeYepHi
Tuxo 3acise...

O6HiMiTBCA X, OpaTy MO

Moo Bac, 6mararo! (lines 236-261)

This then is the true glory

Of our Ukraine.

You too must now absorb it

In order not to dream the lie

So that the meaning of the burial mounds
Will now reveal itself to you

So you, too, can ask the martyrs

Who, in fact, they really were

And why they died on crosses.

7
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Embrace then my brothers

Your youngest brother

So the weeping mother can smile

And bless her children

With work-hardened hands

And kiss her children with lips now free.
Ukraine’s true glory will revive

And we’ll forget the shame

And an eternal light will shine

On you, as you embrace my brothers—
I ask you, I beg you.

What is particularly striking here is that in this final
coda Shevchenko is not so much pleading with his vast
audience, which consists of nothing less than literally
all Ukrainians, the living, dead, and still unborn, to
effect this transformation—he is, literally before our
eyes, performing it, as a fait accompli, in effect creating
a mise en scene, where all the classes are present and
where an archetypal and mythical mother Ukraine by
her very presence and blessing (as posited in these con-
cluding lines) signals a new Ukrainian collective and
with it the national solidarity that it rests on. Through
this vision, Shevchenko provides absolution for past col-
lective transgressions—like the very slavery that as he is
writing the poem still existed in Ukraine. Implicitly,
that fact, and the shame of the historical past, which he
had just recapitulated with unprecedented acuity and
parrhesiastic frankness, will be forgotten [I zabudetsia
sramotnaia/ Davniaia hodyna]—and the reconciliation
itself will also be blessed by Divine benediction [I svit
iasnyi, nevechernii/ Tykho zasiiaie]. This fundamen-
tal—and, of course, profoundly historical (and histo-
riographic) transformation—is made according to his
mythical vision, within which he is also the priest or
magus of a new collective faith. It is an apotheosis of
Ukraine—but within it, also, of Shevchenko himself.

An Excerpt from Taras Shevchenko: A Portrait

(Forthcoming from Harvard University Press in 2027)

Published under license from the President and Fellows, acting on
behalf of the Ukrainian Research Institute at Harvard, © 2026

In an almost cavalier fashion Shevchenko is referring here to the tortures used by the Poles and the Russians in suppressing Ukrainian resis-
tance, drawing on such sources as the History of the Russes [Istoria Rusov], published in Moscow in 1846.

The fact that this vision was at first understood only partially, as one of simply debunking the Hetmans, etc., see ftn. 1 above, as reflected in the
memoir of Mykhailo Bilozerskyi recapping Shevchenkoss first reading of the poem at Tarnovskii’s residence, (see also PZTDT, vol 1, pg. 737) is immaterial.
In time the reception proceeded to correct itself and Shevchenko’s image and role became clearer. The task of keeping it in focus, however, is ongoing and
endless.
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We continue our series of conversations on
decolonizing Slavic studies with Professor
Vitaly Chernetsky, president of NTSh-A.
In this interview, Professor Chernetsky
shares his view on how Ukrainian studies
gradually gained visibility and which
prejudices against Ukraine and Ukrainian
studies continue to persist.

DECOLONIZING SLAVIC STUDIES:

an interview with

VITALY CHERNETSKY

“There was a built-in prejudice that
imperial Russian knowledge was neu-
tral, universal, and rational, whereas
any expertise coming from Ukrainians
was considered local, specific, biased,
and overly emotional.”

NTSh: Could you speak about your academic training
and how it shaped your early views on Slavic studies?

Vitaly Chernetsky:I graduated from secondary school
in Odesa, Ukraine, in 1986. That year I originally planned
to apply to the Taras Shevchenko University in Kyiv, but
it was the year of the Chornobyl accident, and because of
that, the idea of going to Kyiv suddenly felt very worrisome.
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At my graduation party, my high school principal
encouraged my parents to let me try applying to Moscow
State University. The Soviet Union was a highly centralized
country. In secondary school, English had been one of my
favorite subjects.

I applied and succeeded in getting into Moscow State
University, which was very competitive. I entered the
program called English philology, as it was known in
Soviet times — combining linguistics with literary and
cultural studies associated with the English language.

Because of Chornobyl, there was a larger-than-usual
group of students from Ukraine in my cohort. We came
from many different parts of Ukraine, and we bonded
with one another. We spoke Ukrainian among ourselves
and supported each other informally. At the same time,
I felt that Moscow, while very diverse, was also an imperial
center. I definitely felt othered.

Both as a Ukrainian and as someone from Odesa,
I encountered prejudice. Even though I am not Jewish,
because of the stereotypical association of the city of
Odesa with Jewishness, I experienced what I would
call secondhand antisemitism. That was shocking and
unexpected.

I should not say that all my Moscow experiences were
negative. I had a very diverse and talented group of
classmates from all corners of the then still-existing Soviet
Union, as well as many international students. These were
the early years of perestroika, a time of social change.

Ukraine at that time was still quite repressive in the
final years of the regime, whereas in Moscow in 1986-
1987, you could feel the space of freedom expanding
almost daily. Each day one more political topic was
no longer taboo. You could see previously banned art
being exhibited, new literary works appearing, and
bold, innovative things happening in theater.

It was fascinating to observe. At the time, my formal
training focused primarily on linguistics. In Soviet days,
much literary scholarship was seen as ideologically
tainted. Many scholars tried to avoid overtly political
or ideologically charged topics by turning to structural
analysis. Linguistics was considered safer — at least
English linguistics was seen as relatively distant from
overt political pressure. (Ukrainian linguistics, of
course, would not have been considered neutral.)

But this somewhat escapist approach began to feel
insufficient, especially because I was interested in
culture and contemporary cultural innovation.
Even as a linguist, I sought research topics that were
interdisciplinary — bridging linguistics, literary studies,
and cultural analysis.
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Through a friend, I became connected to the university
student theater company. I was not active in theater
myself, but it became an important intellectual space
for me. Even during the Brezhnev stagnation era, it
had been a place where semi-banned or underground
cultural activities took place. The theater also served as
a platform for contemporary poets to give readings.

In 1987, I discovered contemporary nonconformist
poetry there. It was a revelation. These poets were
writing in Russian, but they came from many different
backgrounds. In that group, there was one remarkable
woman — Nina Iskrenko — born in Russia, from the
Volga region, with a Ukrainian last name. She was
an extraordinary avant-gardist. Her readings were
powerful, and her poetry had a transformative impact
on me. I would say that encountering her work in
1987 literally shifted my intellectual trajectory. From
that moment, I knew I wanted to study contemporary
culture, especially poetry.

Moscow State University was a very good place to
receive a fundamental education, and there were also
opportunities to engage—especially since it was the
time of perestroika—with some new trends that were
being unbanned, had just been unbanned, or were about
to be unbanned. However, it was still not systematic.
It was not teaching us independent critical thinking.
It was mostly overwhelming us with facts.

So, you had a lot of facts and a lot of practical skills, but
you did not necessarily have the vision—the broader
perspective—of what to do with them or how to make a
difference in the world.

Then something unexpected happened. In 1989, I was
informed that I had been selected for a study abroad
program in the United States. I had never applied and
never imagined such a possibility. As someone without
connections, I assumed such opportunities were
inaccessible. Apparently, it was a purely meritocratic
selection. I was one of two students from my cohort
chosen.

I did not get to choose where I would study. I was
assigned to Duke University. I had heard of Duke and
knew it was a strong university, but I only realized how
fortunate I was after I arrived.

In August 1989, I came to the United States — my
first trip outside the Soviet Union. When I was ten,
I was supposed to attend a children’s summer camp
in Bulgaria, but after a classmate reported that I had
said something critical about the Young Pioneer
Organization, I was removed from the list and not
allowed to go. Arriving in the U.S. in 1989 was my first
experience abroad.



The Berlin Wall fell during my first semester. It was
surreal to witness such historic events from the United
States.

At Duke, I was assigned to the English department.
In the late 1980s, Duke was one of the major centers
of innovative literary theory in the United States and
perhaps worldwide. Fredric Jameson headed the
Literature Program, and Eve Kosofsky Sedgwick was
one of the leading figures in the English department.

Somewhat naively, I asked my advisor whether
I might join Professor Sedgwick’s graduate seminar. She
agreed to let me audit it. She and the graduate students
welcomed me warmly and took me under their wing.
This group included extraordinary scholars — among
them Sara Danius, who would later become permanent
secretary of the Swedish Academy, and Saree Makdisi,
nephew of Edward Said and now a professor at UCLA.

Despite my strong education in the Soviet Union,
I felt I needed to grow further. I wanted to operate at
that level. Studying postmodernism with Jameson —
arguably the leading theorist of postmodernism — was
transformative. Both Sedgwick and Jameson became
mentors in a way that was entirely new to me. In the
Soviet system, professor-student relationships were
distant, and discovering supportive, intellectually
generous mentorship was life-changing.

And yes, that pushed me to try to do more.
And T also got to know people in the Slavic program
there, which did not have anything on Ukrainian
studies. But among the professors there at the time who
were very supportive of me was Thomas Lahusen, who
now teaches at the University of Toronto. He is originally
from Switzerland and is doing interdisciplinary work.
And at the time, he was engaged in critical study of
socialist realism.

And that too was a revelation that this horrible,
bad official Soviet literature can be studied through
interesting, serious, critical scholarship. So Thomas
Lahusen, I would say, was the third academic mentor
that I had at Duke who was very important for me.

Encouraged by these mentors, I applied to graduate
school. In 1990, I returned briefly to the Soviet Union
and then came back to Duke for a master’s in Slavic.
Funding was available for only one year, so I applied to
PhD programs elsewhere and entered the Comparative
Literature and Literary Theory program at the
University of Pennsylvania.

AtPenn, I developed my dissertation on postmodernism
and postcolonialism in Russia and Ukraine.
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The program allowed intellectual exploration, and my
dissertation was largely self-guided. I sometimes wish I
had received more structured mentorship, but I remain
proud of that work.

As a graduate student assistant, I also worked for
Slavic Review for three years, gaining insight into the
field from within. Earlier, at Duke, I had worked in the
university library under Orest Pelech, a Ukrainian-
American Slavic librarian. Soviet libraries’ stacks were
closed; Duke’s open stacks were astonishing. That
experience expanded my understanding of academic
infrastructure. And Orest was a wonderful mentor and
a very nice person.

NTSh: Your journey toward your academic position
here in the States is fascinating in many ways. When
you reflect on how Ukraine was represented in the past,
is it possible to say that Ukraine, Ukrainian studies,
had some institutionalized status?

VCh: It was very hard to find Ukrainian studies.
At Penn, the Ukrainian language was offered through a
business school initiative funded by the Lauder family,
owners of the Estée Lauder Cosmetics. Professor Leonid
Rudnytsky, who at the time was at La Salle University,
taught the language, and through him, I connected
with members of the Ukrainian academic community
and the Shevchenko Scientific Society.

But Ukrainian studies were marginal. There was no
institutional structure bringing Ukrainian scholars
together. And so, no, I did not see that institutional
visibility right away.

It was becoming more visible as we got further into
the 1990s. And here I need to acknowledge and pay
debt, and praise another great colleague who became
a dear friend—the late Mark von Hagen, who taught at
Columbia.

I deeply admired him as somebody whose academic
background was not in Ukrainian studies, but who
became a very passionate convert to the field Ukrainian
studies and championed its importance. Especially after
he assumed a position of leadership as director of the
Harriman Institute at Columbia, von Hagen became one
of the most instrumental people to promote the value of
Ukrainian studies. The famous 1995 roundtable debate
in Slavic Review was around his essay “Does Ukraine
Have a History?” The title was deliberately provocative.
Of course, Ukraine has a history, but the point is that it
has to be the subject of history, not an object of other
nations or other people’s forces; the point is that it has
its own agency and its own presence.
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In the mid-1990s, as I was finishing my dissertation,
I was literally seeing how the Ukrainian presence was
coming alive and becoming visible more and more.
And then I was greatly honored: in 1996, a position was
created at Columbia University’s Slavic Department
with the focus on Ukrainian studies. I was invited to
apply and then offered that position. As a very young
twenty-six-year-old scholar, I tried enthusiastically
to build a comprehensive Ukrainian curriculum in a
Slavic department, something that, besides Harvard
at that point, did not exist anywhere else in the United
States academia. The fact that Columbia, in 1996, gave
me an open license to teach a comprehensive Ukrainian
curriculum was in many ways indicative of the changes
that had started to take place. I am sure I made some
mistakes due to my inexperience at the time, but I am
still proud of my record at Columbia.

At the time, there were several colleagues in the
graduate program at Columbia who later became
very important advocates for Ukrainian studies. I am
thinking, for example, of Valeria Sobol, now a Professor
at the University of Illinois at Urbana-Champaign.
I directed her PhD minor on the Ukrainian romanticism
in Russian, Ukrainian, and Polish.

NTSh: But on a larger scale, how did Slavic departments
respond to the rising visibility of Ukraine and Ukrainian
studies? As you described, the experience at Columbia
was positive, but what about the field more generally, so
to speak? Well, Columbia was an anomaly. Even there,
unfortunately, things did not last.

VCh: Columbia was somewhat anomalous. I am
grateful for the seven years that I had there, but, as you
know, I had to leave the university. At that time, I was
revising my dissertation into a book. When I attempted
to publish my first monograph — a comparative study
of Russian and Ukrainian post-Soviet cultural responses
— I faced resistance. Basically, nobody was taking
the subject and value of Ukrainian culture seriously.
Whenever I received publishers’ feedback, I was asked
to remove the section on Ukraine and publish a book
focused only on Russia—or, if I really wanted to keep
the section on Ukraine, I was told I should include
information on all fifteen former Soviet republics. It
thus took me a very long time to place my first book
with a publisher.

This reflected the marginalization of Ukrainian topics in
the late 1990s and early 2000s. It took years of struggle
to prove that Ukrainian studies could be a valuable
topic, deserved to be heard on its own terms.
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I also experienced explicit prejudice. I saw how little
knowledge there was of things Ukrainian, and how
many negative stereotypes, unfortunately, existed. As
a young graduate student presenting at a conference, I
had a horrible, traumatic experience. This conversation
took place after a panel. A senior colleague came up
to me and said, “I know that all Ukrainians are anti-
Semites. Prove to me that you are not an anti-Semite”
That comment had nothing to do with my presentation.
It was an act of emotional abuse and assault. I blocked it
for years from my memory, but I am speaking out about
this now because this is a real harm that I experienced.
And of course, colleagues making such prejudiced
and bigoted comments about Ukrainians could not
even fathom that some Ukrainians are Jewish, or some
Ukrainians are parts of mixed families. I am not Jewish
myself, but I have Jewish relatives within my family.

Such incidents demonstrate the hostility that Ukrainian
advocacy sometimes encountered. As a senior scholar
today, I consciously mentor my students to help them
navigate and resist such situations.

NTSh: In your recent research, you highlight epistemic
injustice, particularly at the institutional level within
academia. Very briefly, what are some ways to change
the attitudes toward Ukraine and Ukrainian studies
that still persist? Even today, after years of struggle,
there remains skepticism and a lack of confidence in
the future of Ukrainian studies. Slavic departments,
unfortunately, change very slowly in terms of major
requirements. In most Slavic departments, Ukrainian
studies is still a minor field.

VCh: Epistemic injustice describes how certain
knowledge systems are marginalized. Ukrainian
knowledge production was treated as local and
biased, while imperial Russian knowledge was framed
as universal and neutral. Addressing this requires
structural change and education of those in privileged
positions. After February 2022, many scholars —
especially in Europe — made serious efforts to learn
Ukrainian and develop projects. In North America,
progress has been slower and more dependent on
individual goodwill.

For people in the West, epistemic injustice is associated,
first and foremost, with gender or race. We had a
famous case in which a woman scientist won the Nobel
Prize in physics while still an associate professor at her
university, because she had not been promoted to full
professor; her research was not being taken seriously.



Only after she won the Nobel Prize did the university
grant her a full professorship. This is an example of
epistemic injustice that is in no way related to Ukraine,
but historically, we know how, for example, the position
of women in science and their contributions were
marginalized and ignored. Similarly, this has happened
to scholars of color.

The argument I am making is that Ukrainian knowledge
production was treated in a very similar way. There was a
built-in prejudice that imperial Russian knowledge was
neutral, universal, and rational, whereas any expertise
coming from Ukrainians was considered local, specific,
biased, and overly emotional. This represents a clear,
implicit structural bias. Therefore, structural changes
are necessary.

There are many ways in which philosophers who focus
on epistemic injustice seek to bring about change
and address existing injustices. One of them is the
education of people in positions of privilege; they need
to acknowledge that they may hold such biases, even if
they were previously unaware of them.

I would say that after February 2022, we experienced
a moment of shock and horror, and Ukrainian studies,
as well as Ukraine more broadly, gained many more
friends. Many people had their eyes opened to this
historic and systemic prejudice and have been trying
to address it. I see this happening to a greater extent in
Europe, unfortunately, than in North America.

I know many examples of Slavists in different European
countries—for example, in Germany and Norway—
who did not speak a word of Ukrainian and knew
nothing about Ukrainian culture until February
2022, but who have done remarkable work over the
past four years. They are now at an advanced level of
proficiency, leading serious projects and developing
strong institutional ties. The European system, with its
large-scale collaborative projects, is somewhat more
conducive to this kind of transformation than the way
humanities knowledge production is organized in
North America.

We need to build networks of allies, even though it is
exhausting. It is also unfair that the labor falls on us.
People in marginalized subject positions know this
well: the dominant world places on you the burden
of proving that what you are saying is important and
valuable.
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The second step is to develop a strong network of
allies. This work must proceed from the ground up.
Ukrainians have a powerful example of grassroots
impact in the founding of the three chairs at Harvard.
That achievement was accomplished by the Ukrainian
community over decades, but it was largely an internal
grassroots project. What we need now is an external
grassroots project.

NTSh: Would it be possible to outline an ideal picture
of what a decolonized Slavic studies could look like?

VCh: My vision includes regional studies grounded
in both Slavic and non-Slavic indigenous cultures.
It is also a study of diasporic cultures that originated
in that part of the world, and it pays attention to the
complicated historical negotiations of power and
influence. It advocates for a balanced and rich approach
to the diversity that we have.

It also ensures that multiple languages are promoted and
that people are exposed to them. There is an emphasis
on the idea that knowing more than one language is a
great benefit. One of the advantages of studying related
languages is that it becomes easier to acquire additional
ones. Once you know two, the third, fourth, and fifth—
at least at the level of reading knowledge—come much
more easily.

This means positioning the field around richness: the
discovery of diverse histories and cultural wealth, but
also of painful and complicated histories.

It means not being silent and not being ashamed to
speak about difficult chapters from both the past and
the present. No one is perfect; every human being
and every community makes mistakes along the way.
The goal is to showcase both the richness and the
wisdom we gain from encounters with these many
different cultures, as well as the darker lessons we learn.

It requires seeing the world—including this part of the
world—as messy and diverse. This imperfect diversity is
not something to be forcibly arranged into neat boxes.
It must be approached as it is. We need to find ways to
address and appreciate its many aspects and, as a result,
build constructive, future-oriented knowledge.
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Elizabeth Crim is a current first-year
. PhD student at Stanford University in
the Department of Slavic Languages
and Literatures. She holds a bachelor's
degree in Russian, Spanish, and Art
History from the University of Col-
orado Boulder, as well as an M.A. In
Russian, East European, and Eurasian
Studies at the same institution. Her
research centers around contempo-
rary Ukrainian art and Eastern Euro-
pean Avant-Garde traditions from
the beginning of the 20th century.

Stuart McAdams is a sophomore at
the University of Pittsburgh, where he
is also an Army ROTC cadet. Upon
graduation, he plans to commission
as a Second Lieutenant and pursue a
career in Military Intelligence with a
focus on Eastern Europe. This sum-
mer, Stuart will attend the Harvard
Ukrainian Summer Institute, where
he will study Ukrainian language,
politics, and society!

Samantha Sharp is a PhD candidate
in the Department of Comparative
| Literature at Binghamton University.
Originally from Florida, as an under-
graduate she studied English and Sec-
ondary Education at Flagler College,
and later earned her MA in English
from Boston College. As a doctoral
student, she has focused primarily
on literary theory and modernism
in Eastern and Central Europe, her
dissertation project comparing avant-
garde poets writing in Slavic lan-
guages, including Ukrainian. Her aca-
demic writing has been published in
the collection Cinematic Ecosystems:
Screen Encounters with More-than-
Humans in the Era of Environmental
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Crisis, and her creative writing can be
found in various literary magazines
including EcoTheo Review and Gulf
Stream Magazine. She has spent time
living in Armenia and Estonia, and
currently resides in upstate New York
with her two cats.

Steven Jug is a historian with a dual
appointment in the Department of
History and Department of Modern
Languages and Cultures at Baylor
University. He is also co-director of
the Slavic and East European Stud-
ies Program at Baylor. He designed
and began teaching new courses on
the history of Ukraine and on the
history of east central Europe in the
Fall of 2022 to expand departmental
offerings beyond the two-semester
Russian history sequence. Steven was
born and raised in Toronto, Canada
among the Ukrainian, Russian, and
Polish diaspora communities.

William Layton is an MA student in
the Russian, East European, and Cen-
tral Asian Studies program at Har-

| vard's Davis Center. Originally from

downstate Illinois, he completed his
BA at the University of Virginia in
2025 with Phi Beta Kappa honors. A
historian, his research explores public
discourse, cultural production, and
dissent in Soviet Ukraine following
the death of Stalin in 1953, with a spe-
cific focus on how Ukrainian national
identity was represented and nego-
tiated by both political and cultural
elites. He is excited to be continuing
his study of Ukrainian language at the
Harvard Ukrainian Summer Insti-
tute this summer with the generous
support of the Shevchenko Scientific
Society in the U.S.
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Hanna Zaremba-Kosovych (1990),
PhD in Sociology, Senior Research
Fellow of the Department of Social
Anthropology (The Ethnology Insti-
tute of the National Academy of
Sciences of Ukraine). Her research
focuses on social (in)justice, dis-
ability studies, intellectual disability,
and qualitative methods. She was
an analyst in a number of research
projects, including WARPATH: The
Story of the Rescue of People with
Disabilities during the Full-Scale
Russian Invasion of Ukraine, You
Can Believe: The History of People
with Disabilities since 1945 to 2020
(Germany-Ukraine), among others.
Zaremba-Kosovych is a co-author of
the book History Is Not Without Us:
The Formation of the Movement for
the Rights of People with Disabilities
in Ukraine.

Dimko Zhluktenko is an active-duty
Ukrainian soldier, drone pilot, and
defense technologist with frontline
experience in drone warfare. He
holds an MPA from the Ukrainian
Catholic University and co-founded
Dzyga’s Paw, a charitable initiative
crowdfunding defense equipment for
Ukrainian forces. A published author
and analyst, his work has appeared in
War on the Rocks, the Kyiv Indepen-
dent, and other outlets. His fellowship
research explores two interconnected
questions: how Ukraine transformed
the modern battlefield through drone
warfare, and how Ukrainians are
writing that history while the war is
still being fought.

Halyna Hleba is an art historian,
curator, and researcher focusing on
contemporary Ukrainian art, visual
war studies, and memory studies. She
is the co-founder and former editor-
in-chief of The Wartime Art Archive
and currently a Non-Residential
Scholar at the Petro Jacyk Program
for the Study of Ukraine at the Uni-
versity of Toronto (2025-2026). Her
work combines academic research,
curatorial practice, and the develop-
ment of public and lecture programs
dedicated to the experiences of war,
wartime art, and memory culture.
Her current research focuses on art-
ists who join the military, exploring
how this experience reshapes identity
and transforms the visuality of war in
historical perspective.

Hanna Dosenko isa PhD candidate in
the Anthropology Department at the
University of California, Irvine. She
traces pathways of fallen Ukrainian
soldiers, and the military personnel,
forensic experts, and volunteers who
recover and identify them, showing
how this work reshapes ties between
the living and the dead. Writing at
the seam of war and loss, she explores
what it means to live alongside death,
and to make kin across its threshold.
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HOBI BUJAHHSA YJIEHIB HTLU-A

Olivier Coibion and Yurii Gorodnichenko.
Expectations Matter: The New Causal

Macroeconomics of Surveys and Experiments.
Princeton University Press, 2026. 336 pp.

In this book, Olivier Coibion and Yuriy Gorodnichenko present a fresh empirical
approach: using randomized controlled trials (RCTs) to study the causal impact

of expectations. Drawing on more than a decade of their research, they show how
EXPECTATIONS MATTER targeted information treatments can generate experimental variation in beliefs—
THE NEW CAUSAL MACROECONOMICS making it possible to measure how those beliefs influence real-world decisions.
OF SURVEYS AND EXPERIMENTS Along the way, they reassess the limits of the traditional rational expectations
OLIVIER COIBION framework and offer a richer, evidence-based picture of how people form and act

YURIY GORODNICHENKD on their views about the economy.

Wasyl Machno. Dom na siedmiu wiatrach.
PIW. Warszawa 2026, 280 s.

Tom poezji “Dom na siedmiu wiatrach” autorstwa Wasyla Machny to literacka
podroéz, ktéra zabiera czytelnika w glab wielowymiarowego $wiata, gdzie osobiste
doswiadczenia przeplataja si¢ z uniwersalnymi refleksjami nad tozsamoscig i
przynalezno$cig. Ten zbidr stu nowych wierszy, mistrzowsko przettumaczony przez
Bohdana Zadure, to zaproszenie do intymnego dialogu z poeta, ktéry z niezwykla
wrazliwo$cig i kunsztem porusza struny ludzkiej duszy.

Wasyl Machno to posta¢ niezwykla w $wiecie wspolczesnej literatury - ukrainski
poeta, eseista, dramaturgi thumacz, ktorego tworczoé¢ przekroczyla juz granice wielu
krajow, docierajac do czytelnikéw w Niemczech, Serbii, Litwie, Anglii, Czechach,
Hiszpanii czy Izraelu. W Polsce zyskal uznanie dzieki poprzednim publikacjom,
takim jak “Wedrowcy”, “34 wiersze o Nowym Jorku i nie tylko” oraz “Nitka” Kazda
z tych ksigzek stanowita wazny krok w budowaniu mostéw miedzy kulturami i
jezykami, a “Dom na siedmiu wiatrach” kontynuuje te misje, wzbogacajac ja o nowe,
fascynujace perspektywy.

Bacuab MaxHo. AHrea i ocea.
3 BipLwaMy NpPo BOrOHb i BOAY. Forar. \ssis: BCA, 2026. - 576 c.

Poman «AHren i ocet. 3 Bipiamu Ipo BOTOHD i BOAY» — Lie baraTouaposa icTopis
MaHJIpiB i MOBepTaHb, MAMATi I TBOpYOCTi, IMUOOKUX ceHCiB i cumBomiB. TyT
IIpMBaTHE TNEPEeIUIITAETbCA 3 ICTOPUYHMM, a 4ac i mpocTip — bydwau, Epycanum
— CTalTb TIAOM [IA MYAbTUKYIbTYPHOCTI, IMPUTYEBOCTI #i iHTE/IEKTyanbHUX
pednekciit. [Tncomennuk Biktop IlpeitcHep >xuBe Ha okonuui PiBeprena, y Tuxiii
ManbOBHMYIN MiciuHi. POMaH Ipo €éBaHTeNbChbKi Yach, Haj, AKMM BiH IIPALIIOE yXKe
Ki/IbKa pOKiB, Ma€ CTaTV 3HAKOBMM Yy Jioro TBop4ocTi. Ilepen Bikropom IIpeiicuepom
Ha po6ouoMy cTo/i — Girypky aHrena Ta 0ciia, KOMUCh BiH IX KynuB y €pycanumi.
Ii cami ¢irypku IOTiM BiH 3MOXe BiZHaNTH Y OYAUHKY, KU HOPYItHy€e OypeBiil.
Arte sikoto 6yze [oA 110r0 pOMaHy?
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Who Tells Your Story. On the Construction

of Public Memory. Editor: Sanford Levinson.
Contributors: Deborah R Gerhardt, Zach

Bray, Randall Kennedy, Aleksandra Kuczynska-
Zonik, Larysa Kurylas, Kimberly Probolus, Anna
Saunders, Richard C Schragger, Kermit
Roosevelt, Emily Greenfield, Bruce Scates, Agata

Tatarenko.
Duke University Press. 2026, 320 pp.

Who Tells Your Story gathers contemporary analyses of monument and
commemoration controversies from across the United States and the world.
Sanford Levinson and the contributors in this volume ask whose stories get
to be told, who gets to tell them, what happens when monuments disappear,
and how these memorials impact national narratives. From the removal of
Confederate statues in the United States and those of Lenin in Ukraine to the
efficacy of national holidays in furthering the causes they claim to celebrate,
these essays dissect how the collaborative process of memorialization
brings purported intention, private agenda, and final outcome into constant
friction with each other. Who Tells Your Story is an accessible and provoking
examination on public memory and what forces shape it.

Martha Kichorowsky Kebalo. A Century of
Commitment-the UNWLA Story: Empowering
Ukrainian Women’s Community, Citizenship, and
Commitment in the Ukrainian Diaspora.

Ukrainian National Women'’s League of America, 2025.

The UNWLA Story chronicles the extraordinary 100-year journey of the
Ukrainian National Women’s League of America (UNWLA), a testament
to the enduring power of community, culture, and unwavering dedication.
From its humble beginnings in 1925 with a handful of visionary women
in New York City, the UNWLA blossomed into a formidable force,
shaping the Ukrainian-American diaspora and profoundly impacting
Ukraine itself. The book details its origins, driven by a desire to unite
Ukrainian women, preserve cultural heritage, and advocate for Ukraine’s
independence. It highlights the UNWLA’s humanitarian efforts during
events like the Holodomor and its role in cultural preservation through
folk art exhibitions. Significant contributions made during and after World
War II are discussed, including support for displaced Ukrainians and the
formation of alliances with organizations such as the Ukrainian Congress
Committee of America and the World Federation of Ukrainian Women’s
Organizations (WFUWO).
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HOBI BUOJAHHA,
CMOHCOPOBAHI HTLW-A

Sophia Wilson.
Maidan: Ukraine’s
Democratic

Revolution

(McGill-Queen's Studies in Protest,
Power, and Resistance). McGill-Queen’s
University Press. - 366 pp.

SOPHIA WILSON

The 2013-14 Maidan Revolution, or Revolution of Dignity,
was far more than a series of protests: the coalescence of
complex social networks formed a powerful grassroots
movement that restored democracy to a country slipping
into authoritarianism. Maidan gives a carefully researched
account of the underbelly of the resistance process,
investigating how participants self-organized to create the
resistance, why the peaceful movement eventually turned
to violence, and how the revolutionary process changed
those who came to change the country. Democratic
revolution is a state-society dialogue about rights, and the
regime that results depends on the ideas negotiated during
revolutionary socialization. Offering an unparalleled
opportunity to see that negotiation in action, Maidan
draws on more than one hundred personal interviews,
oral histories, legal documents, and court hearings.
The Ukrainian state used violence and violations of due
process to suppress the resistance, thereby declaring new
boundaries in rights relations. In turn, the people pushed
back in multiple arenas - the protest square, courtrooms,
hospitals, churches, and media - to successfully challenge
the constitutionality of the state’s actions. Western media
accounts tend to oversimplify the Revolution of Dignity
as a backlash against President Viktor Yanukovychs
decision not to sign a European Union agreement. The
reality had far deeper implications for the geopolitics of
the region. Sophia Wilsons account of the revolution,
and the Kremlin propaganda about it, underscores why it
is impossible to understand Russias invasion of Ukraine
without first understanding what fuelled the Maidan: the
affirmation of democracy and the rooting out of Russian
puppet authoritarianism.

From the Olha Mociuk Fund
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Boroaymup
Macainuyk. LlepkBa

Ha pocircbKo-
YKpaiHCbKOMY
MPUKOPAOHHI.
bianropoacbka enapxis
y 1660-x - 1740-x pp.

Bonommmnp MAL MIAYVYE
IIEPKBA HA POCIHCBKO-
’ATHCBKOMY TIPUKOPIOH Ay gig- BuaasHuyteo YKY, 2025. 356 c.

BIITOPOJICHKA EITAPXIA

epis I . .
3 1660-x - 1740-x pp. (Cepis «KniBcbke xpuctuaHcTaoy, T. 38)

[Ipoext binropoxcpkoi emapxii OyB 4YacTHMHOIO
Benukux TpaHchopmanii MockoBcbkoi Ilepksuy,
10 MaB YNOPAAKYBaTM LIepKOBHEe JXUTTA Ha CHUCTeMi
ykpimennb (binropopachkiit ykpimeHii minii (depTi)),
ajie TBOPEHHA 11i€i IepKOBHOI OAVHUIIi He BpaXOBYBaJIO
BEJIMKUII TIepeceleHCbKMit MOTiK BipaH KuiBcbkoi
MuUTpononii 3i cBoiMu 3BMYASAMU I OCOOMMBOCTAMI,
BU3HAYeHUMM BemMkuM pedopmysannam IIpaso-
cnmaBHoi llepkBu 3a murpomonura Ilerpa Morumm
i Jioro HactynHukiB. Ha 40-Bi pp. XVIII crt.
binropopcbka emapxifa yce X IOCTa€ AK 3HAYHMIA
OCepeOK PeIiriitHOr0 XKUTTA. Bennka KibKicTh LIepKOB
1 MacTBM, HAABHICTb iCTOTHOTO HaBYAJIbHOTO 3aK/IaxYy,
O0pOoKpaTu3alis KepiBHMUI[TBA Ta BOJHOYAC iCTOTHI
BigXoAy Bifi BUMOT MITYPriflHMX IPAaKTUK i BKa3iBOK
CuHopmy BU3Hadanay, BOYEBU[b, KYIbTYpHE >KUTTS
IPUKOPAOHHOTO IpocTopy. YncneHHi kasycu 6ynyThb
BOK/IUBMMY JOeTa/IAMU IJid PO3YMiHHA IIi3HIIIOTO
IIOCTaHHA MOJEPHUX IZEeHTUYHOCTeN, WO He3pifka
BifoOpa’keHO B ILIE€pKOBHiMl [oOKyMeHTauii. [HakIe
Ka)Xy4l, Ha IIPUKOPAOHHI, 3/laBanocs O HaJeTHiuHi
CTPYKTYpM, TaK 4YM TaK 3aliMalucAd eTHIYHUM
MapKyBaHHAM, BU3Ha0uM i HU30Bi pisHuui. ITpocTip
KOHTAKTiB 3aBX/V IPUXOBYE Ay>ke 6arato BiIKpUTTIB
1 HEOTHO3HAYHMIX BYICHOBKIB.

3 ®onoy Isana i Enizasemu Xnoneyvxux



OnekcaHpp
BopoHb.

«0A cnoBa
AO CAOBaA...».

LLleBueHKOBOIO

/| TBOpUicTio.
L | Kuis: Kputuka, 2025. 432 c.

\

36ipHUK

Hosnit HIeBYEHKO3HABYMX  HApUCIB
KMIBCBKOTO  [JOCHMiJHMKA, 3aBigyBada Biaginy
LIEBYEHKO3HABCTBA [HCTUTYTY JliTepaTypy, 4lIeHa-
kopecioHfienTa HAH  Vkpaimm  Onexcanpgpa
bopoHnsa TeMaTn4HO, METOLOOTIYHO i CTPYKTYPHO
IIPOJIOBXYE JBi JIOr0 KHVDKKM, IO MOOAYMIN CBIT
y BupgaBHuNTBI «Kputuka» panime: «Hixe Tii
KoMI...» (2022) i «AHi TuTM...» (2024); po HUX
MOXKHa Ipountatu y 4. 11-12 «Kpurtukm» 3a 2022
pikiB 4. 5-6 3a 2024-11. I3 TppOX leCATKIB yMilleHNX
y KHIDKII TEKCTiB [jBa HAIMCAHO CIELiA/NbHO A
Hei, pemry 3pmebinbuioro Oyno omy6miKoBaHO
B XypHam «CnoBo i Yac», 30ipHMKY HayKOBUX
npanb «IlleBuenkosHaBui crynii», «Kpurumi» Ta
1le JIeKiTbKOX BUAAHHAX y 2023-2025 pokax, a
e flesKi 3aIUIAHOBAHO M0 JPYKY B >KypPHaJ/IbHil
Bepcil BopgHOYac i3 KHIDKKOBOW0. 3ibOpaHi mif
OfIHi€0 OOK/IA[IIHKOIO HAPUCY 3TPYIIOBAHO Y IT ST
pospiniB, i3 AKUX HaibOinpmmit — «TekcTosorivHi,
IPKepeno3HaByi Ta KOMEHTATOPCbKi acleKTU». Yci
PO3BiIKM HaHOBO NEPEIIAHYTO [ KHUXKKOBOTO
BUJIaHHSI, BUTIPABJIEHO IIOMiYeHi GaKTHYHI TOMUIKK
I HemoI/IsiAM, 3pOoOTeHO HeOoOXifHi HOMOBHEHHS.
Koxen okpemuit cioxer (abo Hekinbka CIOXeTiB,
AKIIO CTATTS CKIAJAETbCA 3 HU3KM CaMOCTIMTHUX
po3piniB) aBTOp 6epeTbcsi POSIIAHYTH 3 PiSHUX
PaKypCiB i 3aHYpUTU B pi3Hi KOHTEKCTIL.

3 ®onoy Ieana i Enizaeemu Xnoneuvkux
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Mucreubkun peHomeH
LLleBueHKOBUX aAbb6OMIB
1846-1850i 1858-

1859 pokis. AAb6oM-
MoHorpadis. IpnHa
[MTpuainko, Haaia bonko,
OnekcaHap BopoHb, OneHa
[lomnpea, CtaHicaae
PocoBeubKkuii. 3a HayKkoBOT
peasakuil OrekcaHapa
bopoHs.

Kunis: Kputuka, 2025. 472 c.

CTyHill Haj niTepaTypHUMU
it 00pasoTBOpPUICTIO,  BMBYEHHS

Ha nepudepii yBaru Haykos1is. Lle 6y1o 3ymoBieHO
TOIIOMDKHMM XapaKTepoM CaMMX anbOOMIB, IXHIM
HiOM ppyropsApgHuM MicieM cepen apredakris,
mo 3agikcyBa/m pesy/lbTaTy TBOPYOL Ais/IBHOCTU
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noera 7 XyAOXHMKA. 30epeXeHO 3arajoM IISTb
[leBuenkoBUX anbbOMIB: 1imicHO — 1842-1843 pokis,
1845 poky, 1846— 1850 i 1848-1850 pokiB, a Takox
po3pisHeHi apkyuri 3 anb6oma 1858-1859 pokis. [Tepuri
JiBa B)Ke BiITBOPEHO Cy4aCHMMMU 3acobamu nosirpadii;
30KpeMa, aKBapeIbHMil anbboM 1845 poky — He pas.
HaromicTb jBa caMOpOOHi HOTaTHUKY 4aciB 3aC/IaHHSA
JIOHeflaBHa Oy/I0 PeNpOAYKOBAHO JIMILE YacTKOBO.
ITepmmit anp6om y llleBuenka 3’ aBuBcA 3aBaaku Kapny
bpronnoBy, BuxmagayeBi AkageMii MUCTELTB, AKUI
BJMMAraB BiJi yYHIB y BiIbHMII 9ac 3aMa/IbOByBaTH BCe,
[0 NpPYBEPTAE yBary >KMBOIMCHICTIO 00 CTAaHOBUTD
iHTepec [/ ONAHYBaHHA CK/IAJHOLIIB pPUCYHKA.
Lleit, BlacHe Xy[OXXHUIIBKWIL, TUII a1bOOMa B 3pi/Ioro
IlleByeHka HaOyB CHHTETMYHOIO XapaKTepy, CTaB
a71bOOMOM-3aIIMCHUKOM, 3@ BIYYHUM O3HAYEHHIM
IlaBma 3aiineBa, amKe MMNUTeLb BUKOPUCTOBYBaB
Jioro He JuIle jId eTIOMHUX 3aMajbOBOK Ta ecCKi3iB
ONTiBLIeM i IepOM, YOPHM/IOM, TYILIIIO ab0 cemi€lo, a i
1A 3anuciB GonbKIopHUX TekcTiB. Ile 6yno 3pyune
Miciie CTBOpeHHs Ta 30epiraHHs 00pasoOTBOPYMX
i TekcTOBMX MaTepisliB, IO MOIIM 3HAZOOUTHUCA
B mopanpiiii  po6oti. IlleByeHkoBi camopoO6Hi
nopoxkHi anmpbomu 1846-1850 pokiB, 110 36epiraroTbes
y Bigpini pykonucunx ¢poHpis i Tekcronorii Incturyry
nireparypu im. T. I. lllesuenka HAH VYkpainnu, Bigomi

HepeBaKHO (PaXOBUM JOCTiIHMKAM TBOPYOCTI MYUCTIIA,
a 3araj, AKIWO M 4YyB NPO HUX, TO TUIBKM 3aBAAKU

CaMO300pa)KeHHI0  HAMIBOJATHYTOTO  XYHOXKHUKA
B OJHOMY 3 HUX.AJIbOOM-MOHOTpadis, AKY MiATOTyBaIN
Hapisn boiixo, Onexcangp bopouns, IpunanlIpuainko
(Imcturyt nmiteparypu im. T. TI. IlleBuenxa HAH
VYkpainu), Omena [omupesa (HauionanpHa akamemis
06pa3oTBOPYOro MUCTELTBa i apxiTeKTypu
Ykpaiun) ta npodecop KuiBcbKoro HauioHanabHOTO
yHiBepcutety iM. Tapaca IlleBueHka, HMHI MOKiHMI
CranicnaB PocoBenpkuii (1945-2022), MiCTUTD TOYHE
BiiTBOpeHHs anbboMmiB 1846-1850 i 1848-1850 pokis,
a TaKOXX PEKOHCTPYKIIil0 OCTaHHbOro i3 BijoMMX
HuHi IlleBuyeHKOBUX anbbOMIB, SAKMUII Ha3UBAIOTb
«Cy/Ti€BCBKUM» (3a Ipi3BUIIEM OFHOTO 3 IOIepefHiX
BJIACHMKIB) 200 «KOPCYHCBKMM» (32 MiCIleM CTBOPEHHS
YacTMHU MamioHKiB). O6uaBa MOPOXKHI anpboMu
1846-1850 pokiB y BHUAAHHI [OKIaJHO OINMCAHO
I PO3SIIAHYTO TIOCHIJOBHO, apKyIl 3a apKyLIeM.
Ha ocHOBi snucryBaHHs, MeMyapiB, oililiHnx
JIOKYMEHTIB TOLIO BiiTBOpeHO 6iorpadiuHi o6cTaBuHN
HOSBY TUX YY TYUX IIOETUYHMX i POIBKITOPHUX 3aINCiB,
MaJTIOHKIB Ta HauepKiB i yac mepe6yBanus llleBuenka
cnepmy B YkpaiHi B 1846-1847 pokax, a 3rojoM Ha
3aclaHHi, 30KpeMa, KOIM BiH MYCHUB JOTYIUTUCH

mo ApanbCcbKoi OMMCOBOI  eKcreauiii. AnbboM-
MoHorpadis nogae mmpoky naHopamy llleBueHkoBUx
IACMMBUX MaHAPIiBOKYKpaiHow (1846 — movyaTok
1847), ¢aranpHOro apemry B KBiTHI 1847-TO,
BUIIPOOYBaHb ITiji 9ac ApajbCbKOi OMMCOBOI eKCIeANIIiT
BIiTKy 1848-ro i 1849-ro pokiB, OygHiB 3uMiBI Ha
Kocapani Ta B Paimi (1848-1849), mnepebyBanHA
B Openbypsi Bsumky 1849/1850 poky. Bupanus
PO3KpMBa€ Iepef 3allikaBlIeHUM 4YMTadeM HaIlpy>KeH
neputeTiillleBUeHKOBOTO KU TTA: Bifl ifUIIYHMX KapTUH
IO MaiDKe LINKOBMUTOI 3HeBipm it6e3Hamil. Anb6om
1848-1850 pokiB sIK TBOPYMII HOTaTHMK ApPanbCbKOI
OMMCOBOI eKCIemuIlii Bigpi3HAETbCA Bim ambboma
1846-1850 pokiB Hacammepeq, /10Kaai30BaHILUINMU
ob’exTamm 306pakeHHA. TyT maHye MapuHICTHKa,
€ barato 3apmcoBOK OeperoBoi miHii ApambCbKOrO
Mopsi, Tpoxu MeHule — ¢opu it ¢paBHu Hapmapamns,
XUTTA I NOOYTY Y4acHMKIB IIOXOAY Ta MICI[eBOTO
HaceneHH:A. Jlo anmpboma pucyHkiB 1858-1859 pokis
BXOZATH Kolii pparmeHTiB PembpannroBoro odopra,
ecki3 mo odopra «[IBi miBUMHM», YUCTIEHHI HAYEPKU
neii3axiB Ta okpemux pocnuH. Komii 3 Pembpanpra
i1 ecki3 mo oopTa XygoxKHMK 3ManoBas y [lerepOypsi
1858 poky (MOXx/IUBO, BTIM, 10 11 1859-10), meii3akHi
Havyepky 3poOleHo mif yYac HOomopoxi YKpaiHoo
BTKY 1859-r0. ¥ CyKyIHOCTi 3aMa/bOBKM, HAYEPKH,
YEepPHeTKV TBOPIiB, (POJBKIOPHI 3amyucu CTAaHOBJIATH
LiMiCTh, AKY HMHI TiIBKM YMOBHO POSIJIAJAIOTH 33
OKpeMMMM CeIMEHTaMM B MIUCTEIITBO3HABYOMY,
TeKCTOTIOTIYHOMY, (b ONMBKIOPUCTUIHOMY Ta
Oiorpadiynomy acmekrax. Y BMAaHHI 3po06JeHO
cripoOy BigumTaty ampbOOMM B IEBHIN IOCTIZOBHOCTI
—apKyll 3a apKylleM, He PO3MeXOBYIOUM BUIB
TBOpuoi gifAnbHOCTM MuCTUA. [loBifKoBuMIt amapaT
BUJJAaHHSA CKIafIa€ThCA 31 CMCKY JIXKepel 1 JIiTepaTypu;
MOKa)K4MKa /iTepaTypHUX 1 MalApCbKUX TBOpIB i3
3a3HAUYeHHAM [aT CTBOpPeHHsA (IlepenucyBaHHs) Ta
my6rikanii; mokakumka iMeH; HOBiOK IIpO aBTOPIB.
Bupanua nigroToBaHO i 3AiICHEHO 3a MigTPUMKU
Haykosoro Tosapuctsa imeni llleBuenka B Amepuii
(3 ponpy Iana Ta Enisabetn Xnonenpknx) B pamMkax
IOBinertnoro npoexkry HTII-A y cniBipani Incturyry
Kputuxu 3 Incturyrom mxepenosnHasctsa HTII-A
i BIIIizIOM IIeBYeHKO3HaBCTBa Incturyry
mitreparypu imeni T. I. Illepuenxka HAH Vkpaian

3 ®onoy Isana i Enizasemu Xnoneyvxux




Ci4yeHDB-TDPpPpasBeHS 2026

HOBIYIEHU HTLU-A

Anie AcaHoBa

(Alie Asanova) — ¢irororuHs
i neaarornHa. AokTopka di-
AOCoiil 3 neaarorikm XepcoH-
CbKOrO AeP»aBHOro yHiBepcu-
TeTy. 3A00yAa MaricTepcbKuni
Ta 6bakanaBPCbKMI CTyneHi B
TaBpiiCbKOMY HaLiOHaAbHOMY
yHiBepcuTeTi iMmeHi B.l. Bep-
Haacbkoro B Cimdpepomnoai.
MNpautoe acnUCTEHTOM BUMTEAA
B WKOAiI Archer Street School,
BMKAAAAE YKPAIHCbKY MOBY

Ta AiTepaTypy B LLIKOAI yKpai-
HO3HaBCTBa Ta peairii napaodii
CeaTtoro BoroanmMupa, a Takox
B LWKOAI iMeHi lacnipani Icma-
ina bea npun AMepurKaHCbKiIN
acoujiaLii KpMMCbKUX TaTap.
Ony6AikyBaAa HU3Ky cTaTen Ta
MOCIBHUKIB 3 ABOMOBHOT OCBI-
TU B YKPaIHCbKOMY Ta KpUM-
CbKOTaTapCbKOMY KOHTEKCTax.
Bonoaie ykpaiHcbKoto, KpUM-
CbKOTaTapPCbKOIO, POCINCbKOIO
Ta aHrAIMICbKOIO MOBaMM.

Hina LWocrakoBcbka
(Nina Shostakovska) -
HapoAHa ManlcTpuHA. HaBya-
AacA NeTPUKIBCbKOro pos-
nucy. Mypaawn il aBTopcTBa
NPUKPAaLLIOTb ABa PEeCTOPaHM
«PyTa» y BawiHrToHi, okpyr
Koaymbia. CnisnpautoBana

3 YKpaiHCbKNUM AOMOM,
lNocoAbcTBOM YKpaiHu Ta
MNpeactaBHUUTBOM EC Y
CWA. MpoBoanTb Mali-
CTep-KAacu Ta TPEHIHI'M 3
BMIOTOBAEHHA MUCAHOK,
AEKOpPYBaHHA Ba3 Ta Pi3ABA-
HUX NpuKpac. 3A06yAa cTy-
NiHb MaricTpa MiXXHapOAHMX
BiAHOCUH KUTBCbKOro MixHa-
POAHOrO yHiBEpPCUTETY.

BITACMO 3

Solomiya Ivakhiv
2025

Outstanding
Faculty Award

Olena Nikolayenko
2026 Distinguished
Research Award

in the Social Sciences

HAITOPOLAMM

Anna Nagurney
2025 INFORMS
President’s Award

Marko Temnycky
Cross of the Patriot
of Ukraine
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SAXOOIN, MPOBEAEHI
B HTLU-A Ci4yEHbL-TPABEHL 2026

: Saturday January 17(2026), 5 PM EST

Shevchenko Scientific Society,
63 Fourth Ave (between %th and 10th Streets), New York, NY 10003

January 17,2026
A MUSICAL PERFORMANCE BY ANDRII
DOROFEIEV

Andrii Dorofeiev is a prominent Ukrainian pianist known
for his brilliant technique and explosive stage energy.
A graduate of the Feliks Nowowiejski Music Academy
in Bydgoszcz, Poland, he holds a Master’s degree (2024)
with a research focus on the works of Mykola Lysenko.
Andrii is a laureate of numerous international compe-
titions, including the Grand Prix at the 20th E Chopin
Piano Competition in Ukraine and the “Golden Parnas”
at the International Piano Festival in Poland. The con-
cert program included compositions by S. Bortkiewicz,
M. Lysenko, G. Gershwin, and L. Godowsky.
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Juliu Buy:kykh MNatalia Iryna &
Otrishchenko . Koval-| Fuchylo
b o

Satu rday, Janu,ary 24 (2026),

ew York, NY 10003

63 Fourth Ave (between 9th and 1l)th

‘Moderator:

January 24,2026
WEBINAR: EXPERIENCES OF TIME AFTER
DISPLACEMENT

Wars inevitably produce displacement and disposses-
sion. Such experiences also rupture understandings of
the past, everyday routines, and visions of the future.
The speakers, Julia Buyskykh, Natalia Otrshchenko,
and Iryna Koval-Fuchylo, explored how the uncertain
present serves as a precarious moment from which past
displacements during World War II and experiences
following the Russian invasion affect visions of the fu-
ture for individual Ukrainians and for Ukraine collec-
tively.



PAINT!NG% BY LEg’IA KHOMENKO

FEBRUARY & - AUGUST 31

Saturday, February 6 (2026), 6-8 PM EST

Shevchenko Scientific Society,
&3 Fourth Ave (batween 9th and 10th Straets), New York, NY 10003

February 6, 2026
EXHIBITION: LENS OF THE WITNESSES:
PAINTINGS BY LESIA KHOMENKO

Lesia Khomenko is a multidisciplinary artist who reconsid-
ers the role of painting: she deconstructs narrative images
and transforms paintings into objects, installations, perfor-
mances, or videos. The Shevchenko Scientific Society pre-
sented Lens of the Witnesses, Lesia Khomenko'’s fourth solo
exhibition in the United States, and her third solo exhibition
in New York. In a new body of large-scale paintings based
on raw footage from the frontline of the Russian-Ukrainian
war, Khomenko incorporates various records into seeming-
ly abstract, semi-representational paintings.
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Hayxose Tosapucmeo im. lllesuenka é AMepuni 3anpouiye Ha
noemu4Huil sevip

MUWUKOAU BOPOEMOBA

MIAKOAA BOPOBMOB - Opun is dymaaropia sireparyproro
yrpynopaHHa "Kuinchka wroaa®, ByR 3aMoauyRanmi | HoapyRoRaHui
nporarcs 20 porie nicas nepwol nySaikauli B yepracssin razer
“Monoas®, 1962 p., 3 nep Bacuan C . Aayp
alraparyprix npemin: imenl Nasaa Tuuunw (1992), "Baarcaicr®
(1993}, “Npuareais Pyxy", CLUA (1994), Hagionansmol npemit Yepaina
ira. T.T. Wenuenna (2005), Aprop Barateox noetrannx Bipox,
HafHoBiwi - “3aronyai nepeni” 1a “Cropmennn” (obuapi 2024).

Moaepye: A-p Mapin PesakoBuy

Cy6ora, 28 atotoro (2026), 5 PM EST

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

February 14,2026
POETRY READING WITH MYKOLA
VOROBIOV

Mykola Vorobiov was born on October 12, 1941, in the
Cherkasy region. He is one of the founders of the literary
group known as the “Kyiv School” After his first publi-
cation in the Cherkasy newspaper Molod in 1962, with
a foreword by Vasyl Symonenko, he was suppressed and
went unpublished for 20 years. He participated in the
International Festival of Authors in Toronto, Canada,
in 1992. He is the recipient of several literary awards: the
Pavlo Tychyna Prize (1992), the Blahovist Prize (1993),
the “Friends of Rukh” Award (USA, 1994), and the
National Taras Shevchenko Prize of Ukraine (2005). He is
the author of numerous poetry collections, the most recent
of which are Sunken Rings and Ascension (both 2024).
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Cy6ora, 14 aotoro (2026), 5 PM EST

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10/ w York, NY 10003

February 14,2026

TALK: UKRAINE IN THE COORDINATES OF
THE OTTOMAN EMPIRE THROUGH THE
PRISM OF OTTOMAN ARCHIVAL DOCU-
MENTS WITH ANDRII ZHYVACHIVSKYI

Andrii Zhyvachivskyi is a historian. He is the author
of several scholarly articles on the topic of Ottoman
Crimea, the Crimean Khanate, and Crimean Tatars.

In this talk, the speaker attempted to dispel myths and

stereotypes about the Ottoman Empire that persist
among Ukrainians. The Ottomans were often portrayed
negatively in Ukraine’s history, but relations between
Ukrainians and Ottomans were not only hostile. It was
a centuries-long, continuous interaction ranging from
confrontation to cooperation and cultural exchange.
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ANNUAL TARAS SHEVCHENKO
SCHOLARLY CONFERENCE

Opening remarks
Vitaly Chernetsky [Frasident of the 5h
5, of Kansas)

Shevchenka if Vilnius:

Rory Finnin (Unie

Criantcnpaeu KupWao-MedioaiiBLiB Ak
axepenc UlegueHkoBol TeKCTOADFIT
Muxannc Hagapens 4 A O Hankhiv
¥ aveT T

Testaments taMemory: Examining the

Re-Formations of Ta
Grace Maheoney | ¢

elyiitarvard

Saturday, March 7
12:00 PM (New York), 19:00

WEBINAR

March 7, 2026
WEBINAR: XLV ANNUAL TARAS
SHEVCHENKO SCHOLARLY CONFERENCE

The Shevchenko Scientific Society (NTSh-A) and the
Harvard Ukrainian Research Institute (HURI) co-host-
ed the XLV Annual Taras Shevchenko Scholarly Con-
terence. The speakers included George Grabowicz, Rory
Finnin, Mykhailo Nazarenko, and Grace Mahoney. The
opening remarks were delivered by Vitaly Chernetsky.



.~ CENTRALAND EASTE

“KYIVAN
CHRISTIANITY":
THE NEW CONCEPT OF

EARLY MODERN
~ RELIGIOUS HISTORY O

- EUROPE

atlrday, March 4 (2026), &

" Shevchenko Scientific Society,
&3 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

March 14, 2026

LECTURE: “KYIVAN CHRISTIANITY":
THE NEW CONCEPT OF EARLY MODERN
RELIGIOUS HISTORY OF CENTRAL AND
EASTERN EUROPE

Ivan Almes is an Associate Professor in the Depart-
ment of History at the Ukrainian Catholic University
(UCU), where he also serves as Director of the Thor
Skochylias Center for Religious Culture and Coordi-
nator of the research program Kyivan Christianity. He
is editor-in-chief of the Kyivan Christianity publishing
series, issued by UCU Press. The presentation focused
on the concept and publishing series Kyivan Christian-
ity, which aims to reconceptualize the religious history
(and broader cultural history) of Central and Eastern
Europe from Kyiv’s perspective.

2026
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DR. KONSTANTIN FRANK,

UNLIKELY (VITI)CULTURAL HERO?

THE LEGACY OF UKRAINIAN
AGRICULTURE SCIENCE THAT
TRANSFORMED AMERICAN
WINEMAKING

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

March 28, 2026

LECTURE: DR. KONSTANTIN FRANK,
UNLIKELY (VITI)CULTURAL HERO?
THE LEGACY OF UKRAINIAN
AGRICULTURE SCIENCE THAT TRANS-
FORMED AMERICAN WINEMAKING

Daniel J. Epstein (Harvard University) presented the
remarkable story of Dr. Konstantin Frank, born in
Odesa in 1900, who became a path-breaking agricul-
tural scientist of wine-making against difficult obstacles
in Soviet-dominated Ukraine. He pioneered technolo-
gies to grow true European wine grapes (vinifera) in
continental climate zones with cold winters, previously
thought impossible. Daniel Epstein currently works at
Harvard’s Davis Center as Assistant Director for Schol-
ars Without Borders, an initiative to support scholars
affected by Russia’s war on Ukraine.
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Book Launch

WHEN CONFLICT
BECOMES EVERYDAY LIFE

(Znak Literanova, 2025)

-
Sa=

)

-

Pawel Pienigzek,

| Saturday,
April 4 (2026),
5 PM EST

April 14,2026

BOOK LAUNCH: WAR IN MY HOME:
WHEN CONFLICT BECOMES EVERYDAY
LIFE BY PAWEL PIENIA2EK

Pawet Pienigzek is a reporter, journalist, and war corre-
spondent. War in My Home describes the horrific, un-
ending reality of conflict, often focusing on the Donbas
region in Ukraine, where war becomes a normalized
part of daily life, affecting civilians profoundly. In his
book, Pienigzek shares raw, ground-level perspectives
on survival, disillusionment, and the struggle to find
meaning amidst ongoing war, showcasing how ordi-
nary people endure extraordinary circumstances.
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CHORNOBYL: A GATEWAY

TO THE UNCANNY — REPRESENTING
THE DISASTER IN FIRST WORLD
DOCUMENTARIES

«EL
ra
i

Saturday,

April 25 (2026),
5 PM EST

Shevchenko Scientific

April 25,2026

TALK: CHORNOBYL: A GATEWAY TO THE
UNCANNY - REPRESENTING THE DISAS-
TER IN FIRST WORLD DOCUMENTARIES

Tetyana Dzyadevych (University of Illinois, Urba-
na-Champaign) is a researcher, commentator, and an-
alyst of contemporary Ukrainian and Russian culture
and literature. In her talk, she examined how First
World documentary films portray the Chornobyl di-
saster and its impact on Ukraine. The presentation
highlighted significant shifts in narrative following the
Soviet Union’s collapse, asserting that representations
of Chornobyl evolved dramatically.



Book Launch

(Academic Studies Press 2025)

-

- M_-_’ =

ariel rosé

poet, essayist, illustrator

Saturday,
May 9 (2026),
5 PM EST

Saturday, May 9, 2026

BOOK LAUNCH: BOTH SIDES FACE EAST/
DURABLE WORDS (ACADEMIC STUDIES
PRESS 2025), EDITED BY JULIA SUSHYTS-
KA, ALISA SLAUGHTER, AND ARIEL ROSE.

A multilingual anthology of various authors respond-
ing to the war in Ukraine in their respective languag-
es, along with translations to Ukrainian and English.
The book is a fruit of an international project under the
auspices of Marci Shore, with the support of Fondation
Jan Michalski and the International Renaissance Insti-
tute. The collection gathers poems, essays, and stories
written and translated in nine languages, reflecting an
ongoing effort to communicate and understand across
cultures. Both Sides Face East - Durable Words began
as a response to the invasion of Ukraine, but it stakes
a wider claim on behalf of human value and integrity.
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PANEL ON NEW BOOKS IN
UKRAINIAN STUDIES

INVISIBLE REVOLUTIONARIES:
WOMEN'S PARTICIPATION IN
* UKRAINE'S EUROMAIDAN

Cambridge University Press

MAIDAN: UKRAINE'S
DEMOCRATIC REVOLUTION

McGill-Queens University Press, 2026

n JEWISH ODESA: NEGOTIATING
IDENTITIES AND TRADITIONS
| IN CONTEMPORARY UKRAINE

Indiana Univarsity Pre

Saturday, May 30
(2026), 5 PM EST

Saturday, March 30, 2026
PANEL ON NEW BOOKS IN UKRAINIAN
STUDIES

The panel featured three authors of recently published
books in English:

Invisible Revolutionaries: Women’s Participation in
Ukraine’s Euromaidan by Olena Nokolayenko. Cam-
bridge University Press, 2025

Maidan: Ukraine’s Democratic Revolution by Sophia
Wilson. McGill-Queens University Press, 2026
Jewish Odesa: Negotiating Identities and Traditions
in Contemporary Ukraine by Marina Sapritsky-Na-
hum. Indiana University Press, 2024
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Vitaly Chernetsky
[ybAikauii

“Zakhidna slavistyka: zmina paradyhmy,” Krytyka, no.
337-338 (November—December 2025): 2-6.

“Towards a Ukrainian Neo-Noir: History, Contexts, and
the Case of Oleh Sentsov’s Rhino,” in Aleksandr Prokhorov,
Elena Prokhorova, and Rimgaila Salys, eds., The Haunted
Present: Slavic Neo-Noir Cinema and Television (Boston:
Academic Studies Press, 2026), 248-260.

AeKuii i AonoBiaj

“Postcolonial Thought and Ukraine: Broadening the
Field” (a round table, with Svitlana Biedarieva, Tamara
Hundorova, Marci Shore, and Gayatri Chakravorty
Spivak), Ukraine Decolonial Studies Network (online,
December 2025).

“Mapping Contemporary Ukrainian Cinema,” keynote
address, Ukraine New Cinema symposium, Yale
University (March 2026).

Orest Deychakiwsky

Plenary speaker of "Congressional Support for
Ukraine: Historical Overview and Current Status," at
the 3rd International Academic Conference “Ukraine
& the United States: Experience and Prospects for
Cooperation,” dedicated to the 250th anniversary of
the United States, April 18, 2026 sponsored by Taras
Shevchenko National University of Kyiv, Ukrainian
Association for American Studies, et al.
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Bacuab Aonyx
IHTepB'to Ta nybAiKauii B npeci

«®oroapxiB YCC NONOBHUBCA YHIKaJbHUMM KOJIEK-
LiAMM Ta ciMeliHMMM apxiBamu. PosmoBa 3 Bacuiem
Jlonyxom», Terana fueuxo-bnaxxenko, Yxpaincoxuil
muxcoerv, 20 6epesns 2026.

«®PotoapxiB Ykpaincbkux CivoBux CrTpinbliB: HOBI
3HaXiKM Ta TIIepCleKTuBa MNOCHiKeHb. Po3smoBa
3 Bacunem Jlomyxom», TersHa Suedko-braxenko,
Yxpaincokuti muxoeHv, 5 ciaus 2026.

Bacuab MaxHo
MybAikauii
KHurm

Aneen i Ocen. 3 sipwiamu npo 80z2oHv i 600y. JIbBiB:
BCJI, 576 c.

Dom na siedmiu wiatrach. Przelozyl Bohdan Zadura.
Warszawa: PIW, 2026, 280 s.

Mybaikauii B nepioamui:

Gimes i§ kalbos. Verté Donata Rinkeviciené. Siaures
Atenai. 5/2026.

Three Poems. Tr. Jaroslaw Anders. Arrowsmith Journal.
Vol. XXXIII, 2026.

Micisa noeta, Kinb->xiHka, I ImcbmoBuit crin, [locTiies-
gyeHKiBcbKe. 30pyu. CideHb- TpaBeHb, 2026.

Paaio

Pagionpem’epa omnosiganHsa «Yomy bopxec mnepe-
TBOPMBCSI Ha CHHBOTO TUrpa?». Padio Kynvmypa, 24
6epesns 2026.

Bucrynu

[Incemennuk i moBa. ITpoext Oxcanu JlebGeniBum
«YKpaiHcpKa MoBa i...». HaYKMA. 12 tpaBHs 2026.



Olena Nikolayenko,
Publications

"Emotional Contagion and Labor Mobilization in
an Autocracy" Comparative Politics 58, no 3, April
2026,  287-312.  https://doi.org/10.5129/0010415
25X17647180327547

“Civil Resistanceand Gender Normsin Ukraine,” Journal
of Pacifism and Nonviolence 4, no. 1 (2026): 1-35. https://
doi.org/IO. 1 163/27727882—bja00045

"Origins of the Russo-Ukrainian War: Russian
Imperialism in the Authoritarian Regime," Acta
Slavica Iaponica 46, no. 2 (2025): 125-32. https://src-h.
slav.hokudai.ac.jp/publictn/acta/46-2/06_Acta46-2_
Nikolayenko.pdf

Book talk at the webinar, "Women’s Participation in
the Revolution of Dignity in Ukraine," organized by
the Center for East European, Russian, and Eurasian
Studies at the University of Chicago.

Book presentation Invisible Revolutionaries: Women's
Participation in Ukraine’s Euromaidan (Cambridge
University Press, 2025), in discussion with Dr. Darya
Tysmbaliuk.

Discussant at the panel “Contemporary Political
Science Perspectives”, North East Slavic, East European,
and Eurasian Studies Conference, New York University,
April 2026.

Chair “Iron Butterflies: How States Transform During
War” panel at the annual Master’s and Undergraduate
Research Symposium, New York University, April 2026.

Anna Nagurney

«Agricultural Supply Chain Networks: Trade, Policies,
Food Security and Resilience», Distinguished
Engineering Lecture, Purdue University, March 26,

BioneTeHb 61 c i 4 e H b - T p a B € H b 2026

2026. In her lecture she discussed research conducted
with her PhD student Dana Hassani as well as colleagues
at KSE—Oleg Nivievskyi and Pavlo Martyshev.

«NetwORKks and Policies: OR to the Rescue» Nagurney's
Blackett Lecture, Royal Society in London, England,
published in the Journal of the Operational Research
Society 77(2) (2026).

«Integrated Crop and Cargo War Risk Insurance:
Application to Ukraine,» co-authored with PhD
students Ismael Pour and Borys Kormych of the Odesa
Law Academy, International Transactions in Operational
Research 33 (2026): 5-37.

«Rebuilding the Crossroads of Ukraine: Bridging
the Gap Between Damage, Recovery and European
Aspirations», Ukrainian Analytical Digest 14 (2025):
2-9, co-authored with Oleh Nivievskyi and Dmytro
Goriunov.

Dr. Nagurney continues to serve on the Board of
Directors and the International Academic Board of
the Kyiv School of Economics and is one of the leaders
of the global partnership established between UMass
Amberst and KSE, which includes exchange students
from KSE studying at UMass Amherst. On February 27,
2026, she organized a panel of the 3 exchange students
and 3 faculty from Ukraine—from UMass Ambherst
and Ambherst College—to mark the 4™ anniversary of
the full-scale invasion of Ukraine. The panel received
front page coverage in the local newspaper: https://
gazettenet.com/2026/03/02/ukrainians-reflect-on-war-
four-years-on

Mark N. V. Temnycky

Article:“As the War in Iran Continues, Trump Threatens
to Withdraw From NATO,” Forbes, April 3, 2026.

Article:“Russia Planning Long-Range Drone Control
Stations in Belarus, Ukraine Warns,” Forbes, April 5,
2026.
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https://www.forbes.com/sites/marktemnycky/2026/04/05/russia-planning-long-range-drone-control-stations-in-belarus-ukraine-warns/
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Article:“Hungary Prepares for Elections as EU, Ukraine,
and U.S. Await Results,” Forbes,April 8, 2026.

Article:“Ukraine Turns to Middle East as U.S. and EU
Aid Slows Amid Iran War,” Forbes, April 9, 2026.

Article: “Zelenskyy Expands Defense Deals with Europe
After Middle East Visit,” Forbes, April 16, 2026.

Article: “Shakhtar Donetsk Gives Ukraine’s War-Weary
Football Fans Reason to Cheer,” Atlantic Council, April
23, 2026.

Article:“Russias  Economic, Civil, and Political
Challenges During the Ukraine War,” Forbes, April 25,
2026.

“The Russia-Ukraine War, 2022-Present,” graduate
school guest lecture, New York University, April 16,
2026.

Recognition: International Sports Press Association
(AIPS), “AIPS Sport Media Awards 2025: Best
Performers From North and South America - Top 10
Opinion Columns,” April 21, 2026.

Panel Moderator: U.S.-Ukraine Business Networking
Series Forum, “From Aerospace to Cyberspace: Russia’s
Ongoing Invasion of Ukraine,” April 29, 2026.

-I_ Hawi BTpatn

Jerome Flynn
(February 28, 1953 - January 20, 2026)
Ynen HTIII-A, Assistant Professor of Practice in Management & Global Business

Onexcanppa [Issuenko-Kouman
(Alexandra (Lesia) Diachenko Kochman)
(31.01.1934 -2026)

Ynen HTIII-A, mucmxkuxs

Appisan [JoniHcbKMit
(30 Bepecusa 1935 - 13 kBiTHs 2026)
Ynen HTIII-A, gpizux
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https://www.forbes.com/sites/marktemnycky/2026/04/08/hungary-prepares-for-elections-as-eu-ukraine-and-us-await-results/
https://www.forbes.com/sites/marktemnycky/2026/04/08/hungary-prepares-for-elections-as-eu-ukraine-and-us-await-results/
https://www.forbes.com/sites/marktemnycky/2026/04/09/ukraine-turns-to-middle-east-as-us-and-eu-aid-slows-amid-iran-war/
https://www.forbes.com/sites/marktemnycky/2026/04/09/ukraine-turns-to-middle-east-as-us-and-eu-aid-slows-amid-iran-war/
https://www.forbes.com/sites/marktemnycky/2026/04/16/zelenskyy-expands-drone-deals-with-europe-after-middle-east-visit/
https://www.forbes.com/sites/marktemnycky/2026/04/16/zelenskyy-expands-drone-deals-with-europe-after-middle-east-visit/
https://www.atlanticcouncil.org/blogs/ukrainealert/shakhtar-donetsk-gives-ukraines-war-weary-football-fans-reason-to-cheer/
https://www.atlanticcouncil.org/blogs/ukrainealert/shakhtar-donetsk-gives-ukraines-war-weary-football-fans-reason-to-cheer/
https://www.forbes.com/sites/marktemnycky/2026/04/25/russias-economic-civil--political-challenges-during-the-ukraine-war/
https://www.forbes.com/sites/marktemnycky/2026/04/25/russias-economic-civil--political-challenges-during-the-ukraine-war/
https://www.linkedin.com/posts/marktemnycky_thank-you-colette-mazzucelli-and-new-york-activity-7450944188323577857-EmvL?utm_source=share&utm_medium=member_desktop&rcm=ACoAAA27CwgBS12wdGnObypgYEFwH4Ioyt8CfWY
https://www.aipsmedia.com/aips/pages/articles/2026/37814.html
https://www.aipsmedia.com/aips/pages/articles/2026/37814.html
https://www.aipsmedia.com/aips/pages/articles/2026/37814.html
https://www.linkedin.com/posts/marktemnycky_yesterday-i-was-invited-by-the-center-for-activity-7455640650022203392-Yq5I?utm_source=share&utm_medium=member_desktop&rcm=ACoAAA27CwgBS12wdGnObypgYEFwH4Ioyt8CfWY
https://www.linkedin.com/posts/marktemnycky_yesterday-i-was-invited-by-the-center-for-activity-7455640650022203392-Yq5I?utm_source=share&utm_medium=member_desktop&rcm=ACoAAA27CwgBS12wdGnObypgYEFwH4Ioyt8CfWY
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3 0ISAJIbHOCTI
BALLMHI'TOHCbKOIO |
OCEPEQKY NOBHUK

IHCbKOI
Ha noyarky ciuna 2026 poky Ocepenok oTpuMas i3 T
Knepa 110 HaykoBMX BUAIaHb [HCTUTYTY yKpaiHCbKOL T1™1H Ol
Moy HarjionanbHoi akagemii Hayk Ykpainm. 3rifiHO 3 4[1"{;{;{““0]]0"‘"
TOMOBJIEHHAM MOMDX IpaljiBHMKaMu [HcTuTyTy, I1aB-
noMm Ipunienkom i Auppiem Tetepykom, Ta ronoBoxo
Ocepenxy borganorw Yp6aHOBNY, KHUTY OJApOBAHO
bi6mnioreni Konrpecy. IOpiit [lo6uancpkmii, 3acTyITHUK
ronoBu Ocepenky Ta mpaniBHuk bionmiorekn Konrpe-
Cy, IeperJIAHYB Hajlic/IaHe i po3IoYaB KaTa/lori3allio
KHUT. 3 OIJIAAY Ha Te, 110 MOMO0BMHA 3 HaJIiCTTaHNX
KHUT paHilre 6y/1a BHeceHa /10 KaTasory, Bupilie-
HO TaKi BUJjaHHA NepefaTy ApXiBHO-6i6/ioTeqHiit
xomicii HTIII-A s monoBHeHHs GOHAIB 6i6mioTexn
ToBapuctaa.

TOBIPKH ¢

AKAAEMIYMI CHOBHMKM

Hapicnano kinbka cepiit: «bibnioreka ykpaiHCbKOI o
OHOMACTUKM», «Jlekcukorpadiyna cnagumyya Ykpai- | l | I l[ 1 I ‘Jr{, 7 '
HI», «He Bce cimuBa pikolo 4acy...», IpoekT «Hayxo- [ ' | Ir} J Ejfff” ]
Ba kHura» (Monopii BueHi), «CnoBHMKOBa criamyHa | - | J}lefjajﬂj‘:JrL ”UI
Ykpainu», «Crypii 3 yKpaiHCbKOro MOBO3HABCTBa, .
«YKpaiHCbKi TOBOPU: MUHYJIE 1 CYy4acHICTb» Ta «Inn-

OuHY pigHOI MOBI...». Ocob6muBuUit HabyTOK —«CI0B-

HUK yKpaiHcbKoi MoB) B 11 ToMax. JlofaTKOBUIL TOM.

Y 2-x kHUTax» AK JOIOBHEHHA JJO MOHYMEHTAIbHOTO

BuaaHHA «ClIOBHMKa yKpaiHCbKOI MOBM» B 11 TOMax,

3pificaenoro y 1970-1980 pp. Bapro BifsHaunTy, 1mo

I iCTOPil pO3BUTKY YKPaiHCBKOI MOBYM 0COOMMBOTO  LUETE RN
3Ha4YeHH:A HaOyBalOTh CIOBHVIKM, BUMIAHI 1Iie y ABa/IIA-

TUX pOKaX MUHYJIOTO CTOMITTA — B YacK YKpaiHisarii T
Ta «PoscTpinsaHoro BigpomkeHHs». HoBi HagxomKeH- AMTEOILORLVILES A
H# JJOIIOBHIOIOTD Cepilo CTIOBHUKIB, epefanux bioni-

oreni Konrpecy me B 6epesni 2019 poky 3a cripusiHHA

Qonpy «Ykpaina-CIIA» ta IToconbcTBa YKkpainu B

CIIIA. ITepeBupaHHAM CTOBHMKIB 3aiiManocs KUiB-

CbKe BifjlineHHs MibKHapopHoi opranisanii Rotary

Club. (muB. http://archive.ukrweekly.com/wp-content/
uploads/The_Ukrainian_Weekly_2019-19.pdf)
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BO3[1ait iM, TOCTIOAN

BO3Jjall Y HEBillb-AKOMY ITOKOJIiHHI

BO3[ail, AKIIO MYCHUII, HEeBMHHIM

a00 TUM XTO ceOe TaKMMM BBa)Kae

BO3/all KON He YEeKaTUMY Th

BO3Jiali 3a BaTiTHY XiHKY Ha HOLIAX

BO3[all 3a CIJISTYOTO XJIOIMYIMKA

3a JOHBKY 3a CMHa 3a BOiHiB

3a L/ pOJVIHY IIOXOBaHi Mif] yTaMKaMI

TOTO 1110 6710 IXHIM OMOM.

BO3/jait, TOCIIOAY, i HeXail 3auTyIoTh Tebe

Yy MapHMX CBOIX TEOAULEAX -

3a mo? Hexail maxHe y IXHiX oceax

K 1 y HallIUX - XOJIOZIOM, KPOB’10, ;IMOM

i )KaxoM. M IpoCuIu 61 [i/ist HUX MEHIIOTO,

ajie 3Ha€MO 3 JOCBifly - He YTAMIIATD.

BO3fail iM, 60 CIpaBXHs MaM sATb IOCTA€ JIMIIE i3
BJIaCHOI KPOBi

PO AKY Ma€Il 9ac HalMCaTH.

i3 BITacHOro 607110, 60 YYXXUIT TYT He JOIIOMOXE -
SIK 3HUKOMeE YOPHUJIO, JIsDKe BiH Ha Hamip i po3TaHe.
BO3Jai IM, He CKYIINACA.

He 6ilics, TOCIIOL.

%

HATUCHMU CTOI: HACTAaB MariyHuii yac.
IIOCYHYB JIiC Ha IyHCiHaH i Biepcsa

y YOpHUI KaMiHb JIep€BOM TBEPIVIM.
He Oyfe BiIIOYMHKY. He Gapucs

MDXK IUX Ji3epKal, B IKMX TBOE JINILIE
Ty>KaBi€: TaK JIeEpeBO y KaMiHb
OkcaHa AyumiumnHa - ncbMeHHNLA, NOeTKa, IIOBITTbHO 06epTaeThCs, MOB Geper
nepekAasavka, aBTopka N'aTv NOeTUYHUX 36ipOK,
30ipKM onoBiaaHb | TPbOX poMaHiB. AaypeaTtka npe-
Min “I'paHocaoB”, “lMpwusiTaHHA »kUTTA", “BAarosicT”,
npemii OyHaauii KoBareBux, npeMii AbBiB-MicTO
aiTepatypu FOHECKO Ta HauioHaAbHOT npeMii iMeHi
Tapaca LLlesyerka (3a pomaH «IeaH i Qeba»). Hapo-
amnaca B Yxropoai. Y CLUA 3axuctuaa amcepTadito

OPOIKYE PiKYy, i BificTymmae

KYAUCD Y JlaJib, yI7I16 CBOET CyTi.
TBO:A PYKa 3pOCTA€ThCA i3 BITTAM
cyrno6amu, CyuBiTTAMM, KOPOIO

911 KapOI0. IOCYHYB YOPHUIA JTic

Ha YOPHMIA 3aMOK. BCi 9acu HacTamu

3 komnapatusictukm. 3 2015 no 2025 Bukaasana O7pasy, JOPyHHOBYI0YM MOBY,
yKpaiHCbKy MOBY Ta CXiAHOEBPOMENChKi AiTepa- AKOIO 51 He BMiI0 3a6yBaris:

Typu y Texacbkomy yHisepcuteTi y micTi OcTiHi. Y HABIIOMALKM LIyKaii GiitHnio cMepTi,
2025 poui oTpMMana MMCbMEHHULbBKY CTUMEHAO IIykai 6iiiHMIfI0 TaM’ ATi, 3 KOTPOI

Bia Qoray EMi KaeMniTT. YAeHKMHA yKpaiHCbKoro Ha Te6e CyHe Ti/UIs. MIBU/ALLE, IBUJLIIE,
MEHy. He 6iiicg 3axmiaTucsA. He 6irics

OCTIIUIEHOCTI. a Tenep CTPinAi.
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makyro Jocrmogy 1o B3sB rpolmmMa
pedaMm KiCTbMM KOTaMy
BipmIamMy ounMa

maxyto [ocriopy 1o B3AB OyaMHKOM
JaXOM HaJl TOJIOBOXO HiYHMM CIIOYMHKOM
BUIIAJIEHOIO TPaBOIO

naxyto Tocriopy 1o B3sAB uu TO 3a6araTo
YJ TO HIYOTO

yuM Ty Bi3bMelll, CKaXK1

y BOpora Moro?

%

Crniokiit rmmbokuii, cHir MeTe 6i10-6i10

I Hacyxael Kpisb 6e3ynMHHMIL TeT

SIK Kpi3b TBO€E OpaHEeHe BCe-IIle-Tilo
ITponir Kapnarcekuii xpe6er.

Cranunis. Iotar. Oce i ropa loBepmra

3BifiKM BOHA B35U/1acCsl TYT y HOJIAX, CTeHax?
Ta 1110 TO6I Ka3asna 1o e He BMepa

JliTepy MiYNTh 3aCHiKEHI Ha ByCTax
YopHuM 10 6i10My - CIOBO TaKe, fepeBa
Moxxe, OCTaHHE C/IOBO IIPOCTOPY 6e3 fepes
[Tam’siTh HacTIpaBpi - He XaibHa KOpoIeBa
A po3fiinoBuit 3HaK Ha 3pa3oK TUpe
Cranuis. [lorar. [opu cigarors nopy4
CAI0Tb MOB IiaMaHTV I'yCHYTh HEMOB JILOZIN.
Inp. A Kapnaru, Tpumaioun 060pony,

Hap 106010 4yBaTUMYTBb - IPEKYU TBOL, AiAML.

%

TH CTOIII a JOBKOJIA Ce/IbBa 4N i TaK — TpaBa

JeCh BOHA IOXKOBTI/IA a IeCh BOHA I XKIBa

IO TM CKayKelll PO CENbBY [OCi He 3HABIIN CE/IbB?
MOKpOT€Ya, CBi[4aTh, MOB KPOB i3 iepeB, MOKBa

(aBTO B'DK/KAE B TYHEJIb)

TYT XTOCB >XMB X0Y Ha Tpaci fKi cipgn

i OKpiM AK y I/MOUHY cebe yTeKTU HeMae Kyau

6or oy rpae 3 60roM BiltHHM y 10CH

Ha 3pa3OK IUTAYOI IPU — 3aI/IUBH Y JIiC, IepefAno3ip

10 MIiCTKY, SIKOTO He BIJJHO, 60 OCb e, OCb —

BiH y>Ke IiJ] 3eMJIe0-BOJOI0 AK LNl el MaTepUK
Iie TYMaH Hafi CJIiVMMU JlicaMM BUCUTb MOB KPUK
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110 He [epeBo — K01oH, 110 He odepTa — CIIiB
KpaIlenb, CTPyMeHiB, LIiBOK, a Ti/l0 — /IMIe ABiTHUK

1[0 He BCTUT BPATYBATuUCH, ab0 i He CXOTiB

%%

APOrosuy
Mecis yxce y Cambopi.
bpyno Ulynen

Mecis yxxe y Cam6opi. [Ipnitinos Hajsedip
3ynuHUBCA y KOTOCh i3 CYCifiiB — 3/ja€Thcs, y lani
Ckasas 111 (3a€ThCs) 110 IpUHIC HAM He MMP a Me4
Bunus Bopgyu Ha /1€30 — CTaja BOJA BUMHOM fAK TOfi ¥
Kamni

Tinbky offHe BiKHO i CBiTM/IOCA Y Ty HiY HeHaue
Mertenuk i3 6i70ro cBit/Ia 6¥B KpUaamu i3 MiTbMu
I posxopunock Komamu rope 1oro rapsde

I Habyxam Ko/ma HeBUVIMUMM CTTi3bMU

Mecis 3acHyB y JIiTHil KyXHi Ha BULIMYJ/IbIaHill KaHaITi
Mexxu Bifiep i CTI0iKiB MeXV IPOCTYUX KUTTIB

Tax Tana xonucp y MUHyTy BiliHy IepexoByBaja COJI-
JaTiB

IITo6 i3 HUX He ITOCTaMM MePTBi a60 CBATI

Mecis 3acHyB — a KyZi1 BiH BUPYLIUTD 3aBTpa
I1re He 3Ha€ HIXTO BiH MO)Ke He 3HA€ i caM

CaiT 3aBMupae Ha BicTpi. Mecis yxe y Cambopi
TocTpo 60muTh OYTTA i )KamuTh HEMOB OCa
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Askold Melnyczuk's five books of fiction have
included a New York Times Notable, an LA Times
Best Books of the Year, and an Editor's Choice for
the ALA's Booklist. His essays have been selected
for the Best American Essays' Honor Roll six times
and have been included in a number of anthologies.
He received the Walter Nathan Best Essay award
from the Great River Review and was short-listed for
the international Calibre Essay Prize given by the
Australian Book Review. His fiction has been selected
for Best American Short Stories' Honor Roll once, as
well as twice listed in the Pushcart Press Honor Roll.
His poetry has appeared in numerous anthologies,
including The McGraw Hill Anthology, The Longwood
Anthology, and Under Thirty Five: The New Gener-
ation of American Poets. About his book of poems,
The Venus of Odesa, critic Ruth Hoberman wrote:
"observant, precise, and deeply aware of the world's
gift forironic juxtaposition." He received a three-year
grant in fiction from the Lila Wallace Foundation and
has received awards from the Massachusetts Cultural
Council in Fiction, Poetry, and Non-fiction. He shared
the Heidt Prize for translation for his work on Oksana
Zabuzhko. Individual stories, essays, reviews, poems
and translations have appeared in The New Yorker,
The Paris Review, the New England Review, The Har-
vard Review, Irish Pages, The Missouri Review, The
TLS and elsewhere. A book of selected non-fiction,
With Madonna in Kyiv is forthcoming from HURI in
2026. He has held residencies at McDowell and
the Santa Madalena Foundation in lItaly. He's the
founding editor of Agni for which he received the
PEN Magid Award for Editing. In 2006 he founded
Arrowsmith Press. He has taught at Boston Univer-
sity, Harvard, and Bennington and currently teaches
at the University of Massachusetts Boston.
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The Sunday Before Easter

Dreadful it is

How here and there
Endlessly God disperses
Whatever lives.
Holderlin

I prayed each twilight with the crickets
as a boy to another boy, rapt
in his mother’s blue-gowned arms:

Otche Nash.

Concentration is prayer;
Poetry the private psalm.

Sunday before Easter

before dawn revives

the city with its debonair
starlings, startled by weather

to wooing, behind

my desk, from where

in the window I can see your double
I pray the only way I can.

I tell you my stories
because they are mysteries,

2

because

the little god who dwells within,
reflecting God, creating

worlds with names, remembers.

My country, formerly the sun
became the oil-slicked water;
sapped pine barrens and barren
suburbia;

the “Venice of New Jersey”
since it flooded every year;
at times, mountains

and ignitable, polluted air

feel familiar
as the silk of your bed,

the blue-gold silk of your breasts.



Lviv, Peremyshl, Berchtesgaden:
there God flared in

his latest conflagration, disguised
in brown, or agonized

green;

booted, buckled,
moustache trim, chin
shaved clean as an apple,

proud of himself,

his shining discipline,

the moral courage to shelve
tobacco, moonlight, women.

He puffed himself especially
on his talent for division,
like that evolutionary
wonder, the amoeba;

for rising early, spitting

in his own glum sun,
showering in splinters

of ice-water without wincing,

marching in unison
with himself, raising legs
muscled as if modeled by Rodin.

And he was proud
of his spired libraries
outstripping Alexandria

where the dead speak, and the living are
silent.

He visited a museum
ransomed by lions,
accompanied by an interpreter
from the far city of Babel.

God torched houses.

He castrated boys, inspired
women burning for food
to murder their husbands.

He turned his people back to light.
I saw none of this,

but I remember.
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I remember and rehearse it
for you--who else

could balance the scales

of justice?

These fairy tales mother

lent me for lullabies.

What once delivered me to sleep
now keeps me up

long after the emaciated hands
of the clock unclasp

and splay to quarter-cross

and the cat, and you, sleep.

The Way of the World
December, 1980

Reading Duns Scotus, I find
this passage, a quotation
from Avicenna:

Those who deny

a first principle

should be beaten

or exposed to fire until
they concede that to burn
and not to burn

or to be beaten

and not to be beaten

are not identical.

The Soviet Army masses

at the Polish border.

Larry Lee, a living soul,

is in Seattle.

He is singing.

Later tonight I'll read poems
by Rudenko, who is in prison
for speaking out for the beaten.
Later still,

Heraclitus

on war, fire, and change.
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The Enamel Box

Given my mother by a visitor from Ukraine

It was a country and a house

I'd never seen.

This trinket and odd record of humanity,
starfish, pewter, purple, green—

ancestral garden from a greener age—

and I turn outward to the oak which spring
has, like a famished lover, licked

awake.

I imagine

somewhere beyond the tree
that house, the solitary, careful
child within,

and the dragonflies

rising and falling like pistons
above a sputtering stream.

The mother bakes bread by an open
window, humming softly to a dying sun.

The father smokes a pipe, instructs the child:

“Cultivate wheat and a conscience.
In a pinch, forfeit

the conscience

but save that wheat.”

It jars me, this lecture

I've imagined, because
there ought to be causes
worth dying for,

and my peasant says no.

Is it the mysteries of Eleusis
he’s understood, while I

battling each morning uncharitable
Aristotle,

worry the fine points,

obscure to the whole?

The old man says to the boy:
“Anyone tells you God cares
about anything except kindness
is a liar”

I imagine

a mother, a father, a child, a house:
eternal actors, paramours of joy and pain,
except the child, born all eyes,

who sits at the window
watching the dragonflies
and does not know
centuries are passing.

This is how they pass.

My Father Has a Vision

A cathedral rose
In a pint of yoghurt
You were spooning.

Look! You cried. Look!
I raced in from the other room, fearing
Youd fallen. Look, you cried,

What’s it doing there?
And, truly, father,
A gray stone spire

Probed the air
Draped in white silk
Above the eight-ounce cup

Supported by flying buttresses,
A rose window, snarling
Gargoyles spouting fire.

It wasn’t the morphine.
You weren’t dying of pain. You saw
What you saw.

And the pigeons exploded
Into the room and roosted
Above your bed.



Versions from the Ukrainian
After Shevchenko:

Never Marry Rich

Never marry rich—

She'll chase you from her door.
Never marry poor—

You'll sleep in a ditch.

Marry the wind instead.
What will be, will be;
If naked, then, naked.
This way, none will fuss,

Or try to cheer you up,
Or ask: What hurts,
My precious? Where?
No one will care.

They like to say misery
Seeks company.

Don't believe it. Better
Keep it to yourself. Forever.

Marjana Savka
My God Spends All Night

My god spends all night forming his battalions,
Is a crack shot, wages wars.

My god forgives my curses

As he polishes his stones.

My god won't hide behind my back,
Throws quilted covers over children.

My god buys tourniquets

Then lines up to give blood.

My god can’t get a good night’s sleep
While the entire country’s standing guard.
My god allows me never to forgive

And lets me call things as they are.
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Mykola Rudenko
The King of Tasmania

Most of the aboriginal population of Tasmania was
wiped out by British colonists in the 19th century

I am he. I am the last. That means I'm king.
There’s still a Tasman Sea, and a Tasmania.
A country must have a king.

This is the part I was sentenced to play.

Every crown rests on bones. Not for medals
will I raise this sepulcher of skulls

but to record how they suffered--my people.
These skull I snatched from the dogs.

From the dogs, the trees....Study the gardens:
each apple-tree lapped native blood.

They slew us for fertilizer, certain

our bodies nourished sweet fruit. A bargain.

There’s no more fertilizer. I gather bones
for my pyramid. Awful.

Soon I'll sit higher than the tallest trees.
I, the king, below me, my people.

Wherever I turn I find foreign money.

The only familiar souls are the fleet kangaroos.
In them, ancestors rise. When I die

we'll meet again in green furrows.

Even now, foreigners race to my country

to poach on our fields, dig up our gardens.

I'll play the Customs Man bribed by their gin.
The worship of kings, don’t they know, is a duty.

To them I seem mad. That’s nothing new.
My pyramid grows, and it grows.

There’s a sacred prophecy I pursue:

a tower will outlast the empire.

Though my people are gone, the faith

of the fathers and grandfathers survives:

who hopes for swelled harvests from corpses
reaps nothing but corpses on corpses. Then, dies.
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LIBRARY AND ARCHIVES NEWS
Raymond Uzwyshyn, Ph.D.

Chair, Library and Archives Committee

2026 has brought welcome new energy to the Library.

Nikolas Oktaba, a doctoral candidate in Comparative
Literature, has joined the staff as Library Specialist. Mr.
Oktaba has quickly taken up his new position working
through incoming donations and researchers, advanc-
ing our cataloging and bookstore, and now turning
his attention to a new initiative: a program of digital
exhibitions.

Bringing the Collection Online

Using the Omeka digital exhibition platform, Mr.
Oktaba is preparing the Library’s first online exhibition,
devoted to the library’s Shevchenko holdings, with a
projected launch this summer. The plan is to sustain
a rotating window exhibitions into the collections and
membership that, until now, only visitors have been able
to browse in person. Themes remain to be determined,
and we welcome suggestions: whether a spotlight on
publications by NTSh members, selections from the
rare holdings, or thematic explorations drawn from the
Library’s depth.

48

Digital Security

The Library’s online catalog had attracted the attention
of digital visitors, automated bots—AI-driven agents
harvesting information from our holdings. The issue
has been addressed through the deployment of a bot
detection system, Anubis and our catalog is again serv-
ing its local and wider global audiences.

Recent Donations

Recent months have also brought a strong wave of
academic donations. Among the notable acquisi-
tions: an offer from the Washington Chapter of books
donated by the Ukrainian Language Institute in
Kyiv (duplicates also held by the Library of Congress);
Pelensky and Lopatynsky collections; facsimiles of
Skoropadsky correspondence; and a copy of Draho-
manov’s Ukrainski Pisni. The Library has also received
music donations, including CDs from the collection of
the composer and conductor Virko Baley.

Storage and Stewardship

A library that receives generously must also think prac-
tically about space. The bulk of incoming materials is
being directed to our offsite facility in Stamford, Con-
necticut. The Committee is also exploring partnerships
with other Ukrainian-language institutions that have
the capacity to house larger collections—an approach
that would keep these materials accessible within the
broader landscape of Ukrainian scholarship rather than
hidden storage. Discussions are ongoing.

Call for Volunteers

Finally, we have established a new subcommittee to
assist the Library in reviewing donated books and
advising on which materials best align with our mission
and collecting priorities. If you have a love of books and
a few hours to spare, we would be glad for your help.
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ARCHIVES RECEIVE NEW YORK
DOCUMENTARY HERITAGE
PROGRAM GRANT

Michael Andrec
Archives Consultant

We are very happy to announce that the Society’s
archives have received a grant from the Documentary
Heritage Program, a statewide grant program adminis-
tered by the New York State Archives to provide finan-
cial support to not-for-profit organizations that hold,
collect, and make available New York State's historical
records. This grant is being used to process the collec-
tion of William Shust, a Ukrainian- American actor and
lifelong resident of New York’s Ukrainian Village.

A graduate of Fordham University with an MFA in
Theater in 1954, Shust had an acting career that lasted
for over six decades, during which he was actively
involved with Broadway and Oft-Broadway theater
in New York and regional theater across the United
States and Canada. Notable productions that he was
involved in include Bertolt Brecht’s Arturo Ui (first pro-
duction on Broadway, directed by Tony Richardson),
The Owl and the Pussycat (Broadway, directed by Arthur
Storch), Clifford Odets’ The Country Girl (Broadway,
directed by John Houseman), The Misanthrope (Theatre
East), Right You Are, Ghosts, Lovers (Roundabout The-
atre), Julius Caesar (New York Shakespeare Festival),
Agamemnon, Electra, Trojan Women (Theatre Mar-
quee), Look Back in Anger (41 Street Theatre), Count
Dracula (Equity Library Theatre), Hedda Gabler (The
Cubiculo Theatre Company), The Taming of the Shrew
(Phoenix Theatre), and The Scarlet Letter (Gene Frankel
Theatre). He received great acclaim in the early 1960s
for playing the leading role of Emile in the first-ever
production of The Egg in the United States — theater
critic Henry Hewes named The Egg the best play of
1961-1962 on the strength of Shusts performance.
He also acted in various films, television programs, and
commercials.

Being Ukrainian was an important part of Shust’s per-
sonal identity as well as his professional work. From
1949 through the 1950s, he had a regular column called
“Impressions” in The Ukrainian Weekly. His involve-
ment with St. George’s Ukrainian Catholic Church

included narrating a two-hour radio broadcast of the
Ukrainian Christmas liturgy — the first time a full
liturgy at the church was ever recorded. Shust
frequently performed in Ukrainian productions and at
various Ukrainian cultural events, including speaking
at the dedication of the Taras Shevchenko Memorial in
Washington, DC, in 1964. Taras Shevchenko was also
the inspiration for an original television script written
by Shust, though it was never produced.

The papers of William Shust that are at the Shevchenko
Scientific Society were donated from his estate by Stefa
Charczenko, a good friend of both Shust and the Soci-
ety. The collection consists of materials relating to his
professional career, including correspondence with
individuals and professional organizations; ephemera
files filled with clippings, contracts, photographs, pro-
grams, and other materials from productions; scripts
for plays, television productions, and other projects;
promotional materials, many of which were designed
by Shust himself; writings, including the proposed tele-
vision script about Taras Shevchenko; and other profes-
sional records. In addition, there are personal records
related to Shust’s family, education, involvement in
the Ukrainian-American community, as well as other
topics, including a collection of theatrical memorabilia
related to Robert Bruce Mantell, Edwin Booth, and
other actors from the late 19th and early 20th centu-
ries. There are also numerous photographs, audiovisual
materials, props, realia, and books.

To process this material, DHP grant funds have been
used to bring on board Leila Jutton as a part-time pro-
ject archivist. A graduate of the NYU Tisch School of
the Arts and recent graduate of the MLIS program at
Queens College, Leila (or Lee, as she is known) already
had experience with archival processing as a Library
and Archive Assistant at the Leo Baeck Institute at the
Center for Jewish History in New York. Lee hit the
ground running and has already completed an initial
inventory of the materials, created a processing plan
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and draft arrangement, and is now hard at work with
the long and tedious process of rehousing materials out
of acidic folders and envelopes, sleeving photographs,
and physically arranging the parts of the collection that
have haphazard (or complete lack of) organization.

At the beginning of April, Lee, the Society’s Ukrain-
ian Language Archivist Anastasiia Denysenko, and I
had the pleasure of meeting with Stefa Charczenko
to talk about her recollections of Shust, who was a
neighbor of hers in the same apartment building in the
Ukrainian Village. She was able to provide some addi-
tional information about the collection and her memo-
ries of the man, which will be useful to properly describe
the materials in the collection. Ms. Charczenko was
also delighted to see the items that she had donated and
was very glad that they were being preserved and would
be made more accessible to anybody with an interest in
them.

We hope to have the William Shust Papers fully pro-
cessed by mid-summer, and we plan to use the remain-
der of the grant period through the end of September
to do outreach and publicity about this collection and
the Society’s archives in general. Stay tuned for more to
come in the late summer and early autumn!

Lee Jutton (left) and Stefa Charczenko look at ephemera
from the William Shust papers.

B

and other memorabilia from his life and work.
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Stefa Charczenko with a massive scrapbook assembled byShust with photographs, élippings, programs,
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