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BIMHA |1 APXIBW

IHCTUTYTY JIITEPATYPA

OAECb OEAOPYK

AOKTOP QIAOAOTIYHMX HAYK, 3aBiayBaYy BIAAIAOM PYKOMUCHUX POHAIB | TEKCTOAOTIT IHCTUTYTy AiTepatypu im. T. . LlesyeHka HAHY

Marixe Bca TBOpya ciapmyHa [llesuenka-noera.
Voro asrorpadu, sokpema, 36ipka “Tpu mita’, Manma
i bBinbima KHWKKM, LIOJEHHMK, aibOOMM MAJIIOHKIB,
JTUCTYBaHHA. YBeCb PYKOIVCHUIT Hopo6ok IBaHa
DpaHka i Bcs 10r0 CTaBHO3BicHa 6i6mioTeka — MOHAT
HIiCTb TVICSAY TOMIB, Y AKUX II€PEIUIETEHO TUCAYi KHIDKOK
i Opomryp. Yca tBopua cmapumua Jleci Ykpainkm
i Bacuma Cryca.
Mapka Bosuka, Ipuropis Ksitkm (OcHOB’siHeHKa),
Onprn KoOunsaHCbKOi,

Benmuuesna KomekIis pyKOINCiB

Muxaima Komo6uacbKoro,
ITanTenerimona Kymima, Ilamaca Mupaoro, IBana
Heuys-JleBunpkoro, Credannka, IOpia
SIHOBCbKOrO. YKpaiHCBKMX BYEHMX 1 IMCPMEHHMKIB

Bacnns

miaciopu - IBana barpsnoro, Bacuma bapkwm, okii
I'ymennoi, Iropst Kocrerpkoro, [puropis Kocrroka (iioro
apxiB Ta ocobucra 6i6mioreka), IOpis JlaBpiHeHka,
Onekcanppa Orecs,
Ynaca Camuyka. I 6ararbox-6araTbox iHIIMX IOCTaTel

Muxaitma Opecta (3epoBa),

MEPIIOPATHNAX, IS YKPAiHCBKOI KYJIbTYpU 3HAaKOBUX,
a TaKOXX 1 MEHII BifoMuX. BelbMyt TpOMOBMCTO: TepLINIT
TBip MopepHoi niTeparypu — aBrorpad “Eneinn” IBana
KotnapeBcbkoro Ta Konekuisa pykomuciB ii mpepredi
— Ipuropisa CxoBopoan. Yeporo marke 300 0co60BuX
i TemaTnyHuxX GOHJIB, IO OXOIUIIOITH Maibke 150
TICSTY OAVHUIID 30epiraHHs.

Yci ni ckapbu nocigae IncturyT nmirteparypu im.
T. I llepuenka HanionanpHoi akafemMii Hayk YKpaiHu,
axuit 2026 poky BigsHadatume 100-7miTHIA IoBinen.
Big moyaTKy CTBOpeHHA IHCTUTYT KOMIIIEKTYE
CBOIO 30ipKy PYKOIIMCIB, i HUHI BOHA € HallbaraTIow0
JDKepeIbHO0 623010 YKPaiHChKOTO TiTepaTypPO3HABCTBA
Ta OCHOBOIO JISI BUIaHb KJIACMYHOI CITAAIMHN. YCi i
ckapOu, fAK i Bcs Hallla MaTepiajibHa i [yXOBHA KY/IbTypa
HUHI T puitiom pociitcbkoro arpecopa. Moro mera
3pO3yMisa: SHUIUTY, 3HiBEIIOBATH, CTEPTI YKPAiHChKY
imeHTUYHICTD. 3 1ji€l0 peanbHicTIo xxuBeMo. He ocTanni
4OTMpYM POKU i He Bif 2014-T0, KOy pocisiHu 3arapbanmu

KpumM i vactuny Jonb6acy. JecATWIITTAMM i CTOMTTAMMA

4

TPUBA€ Halla BilfHA — TOYMTbCA 3ameKkaa OopoTbba
3 Mi/IbJIOHaMM 1 MiNIbJIOHaMI HalIMX >KepTB. Hasapxnu
BTpaueHi, BIeHT 3HUIIeH] abo norpaboBaHi 616mioTexy,
apxiBu, Mys3ei, maM ATKM icTopii Ta Ky/mbTypn.

KoxxHmit, XTO HMHI yCBifoOMIIIOE He6esneKy,
AKa HaBMC/IA HAJ| HAIIOI0 KPaiHOW, — 60 JIeTbcA Mpo
3acaJHUYl pedi: Npo iCHyYBaHHA [ep>KaBl, Hece
i mepcoHa/MbHY BifNOBiANbHICTD 3a MaiibyTHe. BiitHa
€ BUK/IVIKOM JIJI1 YCIX HAC, 1 0COO/IMBO THX, — IKIIIO MOBUTH
npo [HcTuTyT Niteparypu, — XTo f6a€ 3a 30epeXKeHHs
apxiBiB. He 6yay osByuyBaty mpobmemu, 3 AKUMM MU
CTUKAEMOCS 4epe3 roctpe HepogiHaHCyBaHHS, Opak
MarepialbHMX 3ac00iB Ta HESOCTAaTHE PO3YMiHHS
iCHyIOYNMX 3aTPO3 OKpEMMMM NOCAJOBLAMU. A TOTOBHO
- Yepe3 Hee(DeKTUBHY [iSU/IBHICTb YCbOTO Ep>KaBHOTO
MexaHi3My, KMl MaB OM IMOmOaTy IPO CTBOPEHHS
CIlenlia/IbHO OOJIAIITOBAHMX CXOBUIL, 3aXMIIEHNX Bif
paKkeTHO-60MOOBUX yHapiB, Ta IEPeMICTUTM [O HUX
Ha IIepiofi BiJICBKOBOIO CTaHy KY/IbTYPHI I[iHHOCTI
HaI[iOHa/IbHOTO 3HaY€HHs.

3a TaKMx yMOB 0COO/IMBO TOCTPO CTOITh MOTpeba
onyQpyBaHHA ¢doHpiB
IepeNyciM 3ajid BUTOTOBJIEHHA CTPaXOBUX KOIIiIL.
e saBmaHHA 1A IHCTUTYTY siTepaTypu, iOro Bigmgimy

TOTA/IbHOTO PYKOIIMCHUX

PYKONNCiB, HMHI € INpiopuTeTHMM. BOHO BU3Haudae
i crparerito Hamoro mocrymy. Y MaitOyTHboMY — Bipio,
Heffa/iekoMy — LudpoBi Komii O6yAyTh YAOCTyIHEeHi
O IIMPOKOro 3araly B Mepexi IHTepHer. Hamri
apxiBM — HaIliOHa/JIbHe HaJi0AHHS, i MAEMO 3pOOUTH IX
MaKCUMAJIbHO BiIKpUTUMMU JIJIS1 CyCIi/IbCTBA.

OundpoByrour TOKYMEHTH, CIMPAEMOCS He Ha
Iep>KaBHY HiATPUMKY, fAK Lie¢ BUIIAAE HE JUBHO I
iHCTMTYII, 110 hiHAHCY€EThCA lepKaBolo, a 371e61/IbIIoro
Ha TPOMAJCbKi CTPYKTYypM, IIPMBaTHi clleljianizoBaHi
KOMIIaHii Ta MeLEHaTiB, SAKMM TYT BUCIOBIIOEMO
BE/IMKY 1 IVIPOCEpAHY BAAYHICTb. MaeMo CIiIbHY MeTy

i pobumo crinpHY cIipaBy.



Jnsa mpukmany, BEIMKY HOIOMOTY HaM HaJjae
koMaHza 1npodecionaniB 3 Ukrainian Heritage
Monitoring Lab Poxxko).
IpomajcpKa opranisaliis, sKa JOKyMEHTY€ PyHYBaHHsI

(sacHoBHMK  Bacumb
YKpaiHCBKOI CIIa[IIVMHN B 4ac BifiHM Ta MOMIYIAPU3YE
MyseitHi 30ipku B VYkpaiHi Ta CBiTi mUIAXOM IX
OUMKUTaMi3amii. 3aBOsgaKy i MM BUTOTOBWIM 25
TUCSTY BUCOKOSKICHUX I poBux Kormiit (331 opuHuLis
3bepiraHHs), 30KpeMa BifI3HIM KOJMEKI[I0 KapTuUH
Bonogumupa BrunHudyenka (81 excroHaT) Ta 3HaYHY

vacTuHy 36ipku pykonuci XVII-XVIII cTomiTs.

IInigHy crniBnpano HaJIarogKeHo 3 KOMIIAHIE
“YkpaiHcbki
Kupuno
Micanis muHynoro poky YIC HaMm BifckaHyBamm
Ha mpodecifiHoMy ckaHepi Maibke 2500 cmpas,

inpopmarniiiai  cucremn”  (KepiBHMK

Bucno60koB). [Iporsirom KiZTbKOX

a me moHap 28 tucay mudposux komiit. 3 YIC mnu
IIOB’sI3y€MO aMOiTHi ITaHY 1[O/I0 PO3MillleHHS HAallloTo
dpoBoro Marepiany B Mepexi [HTepHer, 1110, 3BicHO,
norpeOyBaTyMe 3HAYHOrO (iHAHCYBaHHS, a OTXKe,
i ;oIoMoru CrioHCopiB.

MixincTuTyniitHa yroga 3 Myseem BujaTHMX
mis4yiB yKpaiHcbKoOi Kynbrypu (mupekropka Ojbra
Iypanp) pama 3Mory ToTanbHO oumppysaru (GOHJ
Muxaitna Crapuipkoro — 506 cmpas, 3ae6imbioro
INMCbMEHHMKA.

BJIACHOPYYHUX pYyKOINCiB

®opmanizoBaHO CHiBIIpaIo 3 JIbBiBCPKUM
Hal[iOHAJIbHUM JIiTepaTypPHO-MEMOPia/IbHUM MY3€€EM
IBana ®panka - [lim ®Ppanka (gupextop borman
Tuxom03). 3aBAAYyI0UY JIOMY LIOHO 3’ IBUBCA TPETiil
TOM yHiKa/nbHOro BusjaHHs “bibnioreka IBana ®panka:
HayxoBuit ommc”, sKmil MiAroTyBaja TBOpYA Ipyla
Bifisy pykonmcis Ha 4o 3 lammuowo Bypnakormo Ta

JIapucoro YepHuiieHko.

IlJo6 x04 AKOCH 3acTpaxyBaTM Halli ckapom
Bifl HeOe3leKy HENOIpPAaBHUX BTPaT, fAKi HEOAMIHHO
Hece i3 co6010 BiliHa, MM HAL[IMINCS Ha TpUAOAHHS
mad-ceridis.
B 11boMy HaM HaziaB Konemx Hosoi €sponn (byxapecr,

BOTHECTIMIKMX Benmnky migTpumky
PymyHisi; pekropka, npogecopka Banentuna Canpy-
Heniro), axuit mojapyBaB IHCTUTYTY ciM Takux fgyxe

MicTKMX 1 HapgiltHux mrad.

Mlenpum 6/1arofiiTHNKOM hiv) 84 Bigmimy
pykonuciB  IHCTUTYyTy  7iTeparypM  BUCTYNWMIO
Haykose Tosapuctso im. IlleBdenka B Amepuii.

IBa Tpanmi rpanty Big HTII-A (MmHymopiunuMit
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i  uporopiuHmit) npupbaHHs
HeoOXigHOI [1st oundpyBaHH: amapaTypy, mepeRycim
HOTY)XHOTO IUIAHETAPHOTO CKaHEPy 3 BUCOKOIO

ONTUYHOK PO3AIIBHOK 3[aTHICTIO. Y JIMIIHI IIbOTO

CIIpIMOBaHO  Ha

POKy CKaHep /10 HacC y>Ke HaJilIIoB, i Temep IIOAHA
Hallll MPaliBHUKA CUCTEMHO OLM(POBYIOTh HA HBOMY
HOKyMeHTH. Tak CTBOPIOEMO €/IeKTPOHHY 6asy HaHUX
Hal[iOHaJIbHOI KY/IbTYPHOI CHIafALIVHA.

IpanT Big HTIII-A faB Takox 3MOTy KYIIUTH 1€
IBi BOrHeTpuUBKi madu-ceitduy, i e Bi Ha gepsi.

HimoBi i TBOp4i crocynkum IncTuTyTy
niteparypu 3 HaykoBum ToapuctsoMm im. IlleByenka
B AMepuili MaloTb TpMBaNy TpPaAuIiilo i yBiHYanImca
TOCTOMHUMIY IPOEKTaMU. 1yT JOPEYHO 3rafiaTy fesKi
3 HuX. 3 iHiniaTusu npodecopa Ipuropis Ipabosuua
y BupaBHMITBI Kputnka 6yno posnodaro macurabue
BupanHa “TloBHoro 3i6panus TBopiB” ITaHTeneitMoHa
Kynima (Builnyto 1m'aATh TOMIiB, IIICTb KHUF,
aHACTYIIHOTO POKY 3’ IBUThCA 1je ofyH). O1y6/1ikoBaHo
OOCTIKEHb Y

meB4eHKiBcbkol mporpamyu HTIII-A Ha Bif3HaueHHA

HU3KY TPYHTOBHI/IX paMKax

200-71iTTA Bifl HHA HAPOJYKEHHS ITOETA, KA IIPOJOBXKYE
I e mpodecop
IpaboBuu. Ile, 30kpema, kHWKkM Biktopa [ynka
“Tapaca IlleBuenko: [IxepenosnaBui crypii” (2014),
“«OcHoBa» Ta 1i emoxa” (2024), gekinbka MoHOTrpadii
Onexcangpa bopons, 36ipHuk pgokymentiB “Tapac
IITeBuenko i napcoka mensypa” (2014). Ilnogu Hamoi

miaTM  pmoHMHI. I HaTXHeHHMKOM

CIiBIpali, [0 3aauumMIa IMMOOKWIt CIif y Hayli, —
¢dynpamenTanpuuit  fBoToMHuK “Tapac IlleByeHko
B Kputnii® (2013, 2016) i mepiuit TOM y [BOX KHUIaX
TPUTOMHOTO KpuTn4Horo Bufanus “Tapac IlleBueHko
y cnoragax’ (2023; ynopspHuku 060X BUJAHb —
Onexcangp bopons i Muxaiino Hasapenko).

Bukmmku, sdAxi croATh mepen IHCTUTyTOM
nmiTepaTypu dYepe3 BifiHy, — Ti cami, IO ¥ Iepeq,
yciM  YKpaiHCBKMM  CyCIiNIbCTBOM.  BilicbKoBuit

cTaH noTpebye MoOimi3anii BciX HasBHUX pecypciB
i aJleKBaTHOTO IX BUKOPUCTaHHS, a BiJj KOXKHOTO 3 Hac
- pillyumx piif, 3TaTHOCTI IIBUJKO pearyBaTy Ha
HOBI peasii, fIKi OBCAKYAC 3MIHIOIOTbHCA, NMPUIIMATU
BifjIIOBifHI piuteHHs1, 6patyu Ha cebe BiAOBigaNbHICTD.
He Tinpkyu MucauTu, He TIIBKM NIMUCATHU, HE TiIbKU
OanakaTi, a it [iATY B HAI[iOHAJIbHUX iHTepecax 3ajyis
Maitby THbOTO, 3a]/I4 IIepeMoru. I JoHaTuTH.
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DECOLONIZING SLAVIC STUDIES:
UKRAINIAN STUDIES AND THE DISRUPTION
OF RUSSIAN EPISTEMIC AUTHORITY

George Grabowicz:

“The imbalance continues
to be reinforced by
departmental policies that
require students to major
in Russian, effectively
turning Slavic departments
into Russian departments
in everything but name.
This tendency still
persists.”

With our new rubric, “Decolonizing Slavic Studies: Ukrainian Studies and the Disruption of Russian
Epistemic Authority,” we aim to discuss the institutional and scholarly challenges that Ukrainian
Studies have faced for decades—challenges sharpened by Russia’s initial invasion of Ukraine in 2014
and its full-scale war in 2022. Our first conversation is with Professor George Grabowicz, whose
scholarship powerfully attests to his unwavering commitment to the development of Ukrainian

Studies over the decades.

What was the path that brought you to Ukrainian
Studies? What were Ukrainian studies like during your
student years and in your early teaching and research?

George Grabowicz: My academic career was
influenced by my upbringing and the opportunities
I had at Harvard in the 1960s and 1970s as I was
doing graduate work here. Although I studied in the
Department of Comparative Literature rather than
the Slavic Department, the three literatures that I
focused on were English, Polish and Russian, and I
quickly became involved in Ukrainian scholarship.
When I began graduate work at Harvard, there
were no formal courses in Ukrainian literature, but
Omeljan Pritsak, who had just joined the faculty,
started to mobilize resources to establish a Ukrainian
Studies program. My first Ukrainian course with him
was a reading course in nineteenth-century Ukrainian
bibliography, which left a lasting impression on me.
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Even later, when I was in Harvard’s Society of Fellows,
Pritsak encouraged me to study Ukrainian poetry. In
many ways, I was already being drawn into Ukrainian
literary studies, even though my formal training was
broader.

The institutional context also shaped my path. Omeljan
Pritsak was a Turkologist, but he was promoting the
study of Ukraine. At that time, Orest Subtelny and,
a little later, Lubomyr Hajda were also completing
their PhDs. It was a Ukrainian cohort at Harvard
Omeljan Pritsak’s efforts to mobilize support for three
Ukrainian Studies Chairs—History, Philology, and
Literature—were rooted in his larger vision. He was,
in the fullest sense, a visionary. He understood the
need to establish Ukrainian Studies on firm academic
foundations and create structures that would endure
and attract future generations of scholars.



For me personally, he became an intellectual father.
He very much shaped my academic career. What
drove him was the belief that Ukrainian culture and
literature deserved a respected place within the global
academic discourse.

The establishment of the Chair in Ukrainian Literature
at Harvard opened further opportunities for studying
and teaching Ukrainian topics. What began for me
as a matter of academic programs, requirements
and opportunities soon became an intellectual
commitment, reinforced by my own developing
research interests. My dissertation, The Myth of the
Ukraine in Russian and Polish Romantic Literature,
reflected, to some extent, the shaping of Ukrainian
Studies at an institutional level in the U.S. I never
published the dissertation in full (just two or three
chapters in Poland and Ukraine)—a decision I now
very much regret. Also, well before formal courses
in Ukrainian were being given here I was teaching a
course on Ukrainian poetry of the 1920s and 1930s
that was officially given by Pritsak but which I actually
taught. This was in the early 1970s; I continued
with it into later years; the initial enrollment was
substantial —something like 20 people (some of them
fellow graduate students from the Slavic Department).
My background in English literature and my studies
in Poland also prepared me for this work. During a
Fulbright year (1965-66) at Jagiellonian University in
Krakéw—the city of my birth—I experienced firsthand
a scholarly culture that valued both historical inquiry
and close reading. That training shaped my critical
habits, particularly my conviction that Ukrainian
Studies required rigorous textual analysis, a method
too often neglected in Ukraine during the Soviet years
in particular. (For the Soviets, as you can imagine, the
text was basically superfluous—at best secondary to
the ideology they wanted to draw from it, or impose
on it.) Over time, I came to see my role as bringing
together the broad, comparative perspectives of
Western scholarship with the detailed engagement
with texts that Ukrainian literature needed. In this
way, my path to Ukrainian studies was not simply
opportunistic (although I did act on opportunities) but
was grounded in what I saw as intellectual necessity.

How was Ukrainian literary scholarship developing in
the U.S. and in Ukraine before 19912 What were the
challenges in researching Ukraine? We hear all the time
that somehow the world discovered Ukraine in 1991,
which is unfortunate.
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George Grabowicz: In hindsight, I understand why I
became so anti-Soviet: Soviet scholarship was, quite
simply, fraudulent. Everything the Soviets touched
was compromised, and Ukrainian literary history was
no exception. The multi-volume history of Ukrainian
literature published during 1967-1971 is a telling
example. Two volumes cover the entire tradition from
its beginnings through the nineteenth century, yet
three or four volumes are devoted to the Soviet period
alone. The goal was never to document or analyze
literature, but to inflate the Soviet era.

What must be said clearly, however, is that the Soviet
intellectual system did not end in 1991. In Ukrainian
scholarship, the Soviet period, in my opinion,
lasted until 2014—and in certain respects and areas
(precisely in academic institutions) it continues to
this day. Independence brought no profound reform.
Institutions, habits of thought, and interpretive
frameworks remained, in their essence, Soviet. For
too long, Ukrainian Studies in Ukraine reproduced
the same ideological structures under which they
had been formed. This fact needs to be stated openly,
and it must be confronted directly. Organizations like
NTSh-A, which combine a Ukrainian focus with an
American academic context, are uniquely positioned
to take up this challenge.

To be sure, individual Soviet scholars did produce
valuable work. A few were patriots, others simply
gifted researchers. But structurally, the Soviet system
was hostile to scholarship. Its purpose was to build an
ideological matrix, not to pursue truth. Literature was
pressed into the service of propaganda, and whole areas
of inquiry were banned outright (genetics, sociology,
various forms of linguistics. The historical context
of Ukrainian Studies was broadly curtailed, in fact
eviscerated—thus the connection between Byzantine
Studies and Ukrainian Studies was simply terminated
and one had to access the former only through
Russian studies). Even in Shevchenko studies, where
one might expect greater freedom, interpretation
was subordinated to dogma. This is the legacy we
must acknowledge: not just flawed scholarship, but a
sustained attempt to replace intellectual inquiry with
ideological fraud.

Regarding the second part of the question, after
1991, a number of books appeared in the West that
framed Ukraine as an “unexpected nation” Of
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course, Andrew Wilson’s The Ukrainians: Unexpected
Nation is often cited in this regard. Wilson himself,
of course, was generally sympathetic to Ukraine and
its history. While such titles and descriptions in
general gained attention, the idea is, in many ways,
misleading. To call Ukraine “unexpected” suggests
sudden emergence, when in fact the nation had long
been present, waiting for political circumstances to
allow its realization. That framing minimizes, even if
not entirely erasing, historical continuity and cultural
depth.

This sensitivity is particularly important because there
has long been a scholarly current that approaches
Ukrainian political history with a prosecutorial spirit.
Such perspectives, often highly critical of Ukraine’s
interwar politics, the growth of nationalism and
fascism, risk aligning—intentionally or not—with
Russian narratives that seek to undermine Ukraine’s
legitimacy. The overlap between academic critique
and contemporary political claims underscores the
need for careful reflection: how scholarship both
reflects and influences ongoing debates about national
identity and sovereignty.

I believe it is misleading to speak of 1991 as the
onset of independence. The political reality was
one of compromise and continuity, in which Soviet
structures survived under oligarchic control. In the
West, unfortunately, Ukraine was perceived not as a
sovereign entity but as a deal struck when the Soviet
Union was disintegrating. This led to a distorted
understanding of Ukraine as some sort of an “artificial”
formation, lacking continuity, legitimacy, viability.
(And, to be sure, it lacked many things, especially
when compared to established Western democracies,
with long traditions of the rule of law.)

The true independence struggle began not in 1991 but
in 2014, with war forcing the question of sovereignty
in a way that could no longer be deferred. To recognize
this is not to deny Ukraine’s resilience, but to insist
on honesty about the conditions that shaped its post-
Soviet history.

Itisimportant to put on record what people were saying
in Ukraine during the early years of independence.
When I spent extended periods in Kyiv throughout the
1990s, I repeatedly heard the same refrain: it was too
easy. From 1991 through the first decade, Ukrainians
themselves often remarked that statehood had come
without great sacrifice, without blood.
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Now, tragically, Ukrainians defend their independence
with their own blood. The war has forced the cost of
sovereignty into full view. It is a brutal truth, but one
that must be faced: the struggle for independence
could not be completed without sacrifice. This is part of
a larger historical picture, and it has to be understood
if we are to make sense of Ukraine’s trajectory from
1991 to the present.

When Russia launched its full-scale invasion of Ukraine
in 2022, many thought, particularly in the Ukrainian
Studies field, that some profound changes regarding the
visibility of Ukrainian Studies and the overwhelming
presence of Russian Studies would take place very quickly.
As a matter of fact, that did not happen, partially because
of all those reasons that you just enumerated in the case.

George Grabowicz: The challenges facing Ukrainian
Studies are not only about Ukraine itself, but also
about what Ukrainian scholarship abroad has —
and has not — done for Ukrainians. By not pushing
more forcefully for visibility, the field inadvertently
sustained the perception of Ukraine as a weak or failed
state (nedoderzhava), a perception long encouraged
by Russian narratives. For Russia, especially under
Putin, Ukraine could only appear as illegitimate, since
according to the imperial teleology the only rightful
state on the territory of the Russian Empire was, of
course, Russia. (In the area of academic history this
was also argued in Alexei Miller’s study of the Russian
reception of the Ukrainian national movement.) The
glorification of the Russian Empire is fully embraced
today in Russia. Putin has repeatedly referred to
Nicholas I as a Tsar he personally admires, which
says much about Russia’s re-imperialization. This
ideological stance has shaped not only politics, but
also the way Ukrainian Studies has been marginalized
within academic institutions—unfortunately also in
the West.

The problem has been situational and generational.
Slavic departments across the United States and Europe
were dominated by Russianists. So, if a Department
has ten or eleven senior faculty members, and nine of
them specialize in Russian literature or culture, it does
not take a mathematical genius to calculate where
the emphasis lies. Within such structures, Ukrainian
Studies appeared not only as exotic but as potentially
subversive, tolerated at best as appendages to Russian
studies. More often, other Slavic traditions, such as the
Belarusian, but also the Slovak and in some instances



also Polish or Czech Studies are simply ignored. This
imbalance continues to be reinforced by departmental
policies that require students to major in Russian,
effectively turning Slavic departments into Russian
departments in everything but name. This tendency
still persists.

The future, then, requires institutional reform and
rethinking priorities at the university level. Endowed
chairs, for example, are often treated as flexible
assets, reallocated according to perceived disciplinary
“needs” When I was the chair of the department, I
attempted to initiate fundraising for a Chair in Czech
Studies with the support of colleagues at Harvard (and
at other universities). The university’s response was
telling: “not at this time” A Czech Studies program
was considered a luxury, a frill, not a priority. As a
result, Czech Studies survive here only because of
individual faculty interests, without structural support.
The Ukrainian Studies field ultimately faces the same
danger. Unless institutions commit to recognizing
these disciplines as integral rather than peripheral,
they will continue to be treated as optional additions
— vulnerable to erasure whenever priorities shift.

Going back to the lack of changes in Ukraine after 1991,
you mentioned that some Soviet approaches lasted until
2014. Since those frameworks were shaped over seventy
years of Soviet rule through ideology and fear, it was
probably expected that much time would be needed to
develop new approaches. Unfortunately, Russia took
advantage of the slowness of that re-framing process,
galvanized by its own embracing of the Soviet past,
which Russian society readily agreed to. What are those
opportunities for Ukraine at the moment to profoundly
reframe those Soviet approaches?

George Grabowicz: It hasn’t happened yet, and it
may still not happen, because the war has pushed that
issue aside. In Ukraine itself, the question of treating
Ukrainian Studies as a fundamental field worthy of
state support is now overshadowed by the war effort.
Yet as Ukrainian scholars abroad, including within
NTSh-A, we have to work to change certain attitudes
shaped by wartime conditions—especially the impulse
toward relying on cancel culture. It is understandable
why Ukrainians want to reject Russian culture, long
used as a tool of domination and “Russia worship.”
But to erase it would be a mistake, in my opinion—
primarily because it would fly in the face of our own,
western (!) traditions of academic openness and
objectivity.
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Every major Ukrainian writer in the nineteenth
century (in Ukraine that was under Russia), even
Taras Shevchenko, who is justifiably credited with
essentially formulating modern Ukrainian identity
(to be sure with others as well) wrote in Ukrainian
and Russian. To pretend otherwise would distort the
record and rebound to weaken the field. We must find
a way to engage with the two cultures without erasing
or diminishing either. That does not mean endorsing
Russian cultural imperialism, but recognizing the
reality of entanglement. Figures like Andrey Kurkov,
who writes in Russian while identifying as Ukrainian,
remind us that identity and language do not always
align neatly. At the same time, we know, and should
study and analyze this with special attention, that
many writers now choose Ukrainian deliberately, and
exclusively, reaffirming it as the language of cultural
and national expression.

The problem also lies in perception outside Ukraine:
within Ukraine, speaking Russian while identifying
as Ukrainian was normal, but once abroad, speaking
Russian marks you as Russian. How can this dilemma
be addressed? Going back to Shevchenko, who also wrote
in Russian, as you mentioned: he would also make some
comments about the Russian language as it was an alien
language to him when he was in Russia proper.

George Grabowicz: My understanding is that this
requires far more subtlety and introspection than is
often assumed. Shevchenko’s own case illustrates the
difficulty: literature, culture, and national identity
took shape under the aegis—at times even the
sponsorship—of another tradition, the imperial one,
and only later branched out to become self-sufficient,
until finally it challenged the hegemonic tradition
within Ukrainian space. Yet problems remain. One of
them is the added obligation to bring depth, context,
and excellence to Ukrainian Studies so that the work
would not only stand on its own for purely objective
and academic reasons, but also offers insights into
what was imperial Russian culture and history. That,
after all, is what good scholarship does—it must deal
with the context as it is. And part of that context was
that Russian culture then (and still today) was imperial
and colonialist. But precisely these two factors are the
least studied in the traditional depictions of Russian
culture. Without this corrective focus scholarship
turns into platitudes and self-congratulation (as was
exemplified under the Soviets). The war, and the
attention to Ukraine that it generates, does not only
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bolster greater interest in Russian and Ukrainian
Studies. It should also favor a rethinking of history in
general. Many Russian scholars have never examined
figures like Panteleimon Kulish, a Ukrainian historian
and ethnographer who also studied Russian cultural
life but from a different perspective—one rooted in
Ukrainian experience and historical context, such
as the period of smuta when Russia itself was weak
and barely surviving. Yet such perspectives are often
overlooked because “Russia worship” has often
supplanted a more genuine and critical study of Russia.
Things always change. A compelling example that
was shared with me is of a Russian graduate student
who chose to study Russian history outside of Russia
precisely to understand and know it better. This speaks
volumes: the study of Russia requires distance from
Russia itself. And it suggests that one role of Ukrainian
Studies is to provide this corrective, opening a broader
and more honest view of Russia by restoring the voices
and contexts it has long suppressed.

How would you describe the challenge of “decolonizing
Russian Studies” in the U.S.? What needs rethinking or
rereading?

George Grabowicz: This is not being addressed
within Russian Studies. One example that troubles
me—though I know the author and realize this was
not his intent—is Alexander Etkind’s book on internal
colonization (Internal Colonization: Russias Imperial
Experience). The argument, as framed, seems to blur
the issue: instead of confronting Russia’s genuine
colonial expansion and domination, it shifts the focus
by suggesting that Russia itself was somehow colonized
from within. The effect is to relieve Russian Studies of
the critical obligation to examine its colonial outreach
and its imperial aggrandizement directly.

This is especially problematic given how frequently
terms like “colonization,” “decolonization,” and
“decolonizing” are now invoked in relation to
Ukrainian Studies. If Russian Studies deflects its own
colonial history by appealing to the notion of “internal
colonization,” then the full weight of critique falls
instead on the peripheries—Ukraine included—while
the center escapes scrutiny.

Everything needs to be rethought. If, as the Putinist
doctrine suggests, the goal of present-day Russia is the
eradication of all things Ukrainian, then this becomes
an existential issue for Ukrainian Studies—one that

demands a complete refocusing of our efforts; it also
obliges us to be more open than ever to other fields or
dimensions of Ukrainian culture, not only as in my
case to the one I know best, that is the literary: just
recently I had the opportunity to visit the Ukrainian
Museum in New York and see an exhibit of the
outstanding living Ukrainian photographer, Borys
Mykhailov (Boris Mikhailov), now living in Germany.
His photographic depictions of the end of Sovietism
are profoundly deconstructive and postmodernist,
both lyrical, metaphysical and satiric—and yet also
essentially autobiographical, and personal. They show
us that Ukrainian culture is still profoundly alive and
has many lessons to teach us.

Which questions in Ukrainian literary history have
become newly urgent or problematic in light of Russia’s
war against Ukraine?

George Grabowicz: I find the news from the war
front in some ways optimistic: Ukraine has generated
great support in the world and specifically obliged
many key European countries (especially the UK,
France, and Germany) to face the fact that Putin’s
Russia presents a clear and present danger to Europe
and its values. A great fear—that once the war ends
a Ukrainian electorate brought up for decades on
Soviet platitudes about Russian-Ukrainian “eternal”
brotherhood may be persuaded to accept agreements
amounting to capitulation—does not appear likely.
That in itself, especially when coupled with Ukraine’s
military strategy of limiting Russia’s ability to wage
war, is encouraging.

What remains essential for us, however, is the task
of rethinking and rereading everything. Ukrainian
Studies in general must confront and dismantle the
massive falsehoods inherited from the Soviet period,
which continue to disorient western thinking. This is
not just a scholarly task but a general imperative for
the reconstruction effort that will follow the war.



From left to right, Bohdan Vitvitsky, Prof. Rory Finnin, Olha Kuryshko,
Prof. Sophia Wilson, Prof. Alexander Motyl, Dr. Kateryna Smagliy
at a roundtable that was part of the event.

On 24 September 2025, a special event, “Ukrainian
Studies Now: Building Global Alliances,” was held at
the Ukrainian Institute of America to mark the first
anniversary of the Global Coalition of Ukrainian Stud-
ies (GCUS). The coalition was established with the
support of the First Lady of Ukraine, Olena Zelenska,
and on the initiative of the Ministry of Foreign Affairs
of Ukraine, the Ministry of Education and Science of
Ukraine, the Fund of the President of Ukraine for the
Support of Education, Science and Sport, and the Insti-
tute of Ukraine’s Crimean Platform Office.

First Lady Olena Zelenska addressed the audience,
emphasizing the importance of Ukrainian Studies in
North America and beyond. “Ukrainian Studies today
is not just about the past. It is a way to understand the
modern world, its dynamics, and its challenges. Knowl-
edge is what helps dispel myths and counter disinfor-
mation,” Zelenska stated.

Over the past year, fifteen universities from nine coun-
tries around the globe joined the coalition. This Sep-
tember, Arizona State University, Columbia Universi-
ty, the University of Notre Dame, Manor College, and
the Shevchenko Scientific Society in the U.S joined
the GCUS. Olga Budnyk, Advisor to the President of
Ukraine on the Fund of the President of Ukraine for
Support of Education, Science and Sports, and Olena
Nikolayenko, first vice president of the Shevchenko
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NTSH-A JOINS THE GLOBAL COALITION OF
UKRAINIAN STUDIES

Scientific Society in the U.S, signed a memorandum
of cooperation on behalf of the organization. Several
members of the Shevchenko Scientific Society in the
U.S., including Denis Echtchenko, Board Member at
Large, Vasyl Makhno, Programs Director, and Roman
Shirokov, Academic Vice President, also attended this
special event.

Kateryna Smagliy, Counselor for Political Affairs and
Public Diplomacy in the Embassy of Ukraine in the
USA, moderated a discussion about the development of
Ukrainian Studies in the United States. Alexander Mo-
tyl, Professor of Political Science at Rutgers University—
Newark, Bohdan Vitvitsky, former Federal Prosecutor
with the US Department of Justice and Special Advisor
to Ukraine’s Prosecutor General, and Sophia Wilson,
President of the American Association for Ukrainian
Studies and Associate Professor of Political Science at
Southern Illinois University Edwardsville, provided
insightful commentary on the efforts of the academic
community and diaspora organizations to advance the
growth of Ukrainian Studies in the United States.

Note: Photographs are courtesy of the Embassy of Ukraine in the U.S.
Web resources:

https://www.gcus.org/en/

https://www.president.gov.ua/en/news/amerikanski-universiteti-do-
luchilisya-do-globalnoyi-koaliciy-100397

First Vice-President NTSh-A Olena Nikolayenko (right)
during the ceremony.
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VORKSHOP
'y TUDIES

Prof. Vitaly Chernetsky and Dr. Halyna Hryn deliver their comments
as panel discussants.

SHEVCHENKO
WORKSHOP IN
UKRAINIAN STUDIES

The Shevchenko Scientific Society in the United
States, in partnership with the American Association for
Ukrainian Studies and Razom for Ukraine, organized
a workshop in Ukrainian Studies this fall. Early-career
scholars, including PhD candidates and post-doctoral
fellows from universities across the United States, pre-
sented their research and engaged in a multidisciplinary
dialogue with experts in the field. The workshop was
held in New York City on October 31 — November 1,
2025, which provided participants with an opportunity
to attend some events at the Ukrainian Cultural Festival.

Prof. Olha Khometa (Ul Urbana-Champaign) presenting her paper
on Pavlo Tychyna.
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Profs. Olena Nikolayenko and Sophia Wilson deliver their comments
as panel discussants.

The workshop began on October 31 with opening
remarks by Vitaly Chernetsky, President of the
Shevchenko Scientific Society in the U.S. and Professor
of Slavic Languages and Literatures at the University of
Kansas, and a keynote address “Reflections on Ukrainian
Studies During Wartime” by Paul D’Anieri, Professor
of Public Policy and Political Science and former
Executive Vice Chancellor & Provost of the University
of California, Riverside. The first panel focused on
culture and literature during the 1920 cultural revival in
Ukraine. The second panel examined the contestation
of gender norms in Ukrainian society. The third
panel analyzed the significance of social identities
and political attitudes in Ukraine and beyond. Senior
scholars, including Halyna Hryn, President of the
Shevchenko Scientific Society in the U.S. (2018-2024)
and editor of the Harvard Ukrainian Studies; Olena
Nikolayenko, First Vice President of the Shevchenko
Scientific Society in the U.S. and Professor of Political

UC Berkeley graduate student Daniel Berardino presenting his
paper on the magazine Komunist Ukrainy in the 1960s.
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Harvard graduate student Paul Morrison presenting a paper on
Mykola Khvyl'ovyi.

Science at Fordham University; Catherine Wanner,
Learned Secretary at the Shevchenko Scientific Society
in the U.S. and Edwin Erle Sparks Professor of History,
Anthropology, and Religious Studies at Pennsylvania
State University; and Vitaly Chernetsky, served as
discussants.

In addition to three panels, the workshop featured a
roundtable on cultural diplomacy moderated by Oleksa
Martiniouk, Ukraine on Campus Program Coordinator,
Razom for Ukraine. Kateryna Smagliy, Counselor for
Political Affairs and Public Diplomacy at the Embassy
of Ukraine in the USA, Sophia Wilson, President of
the American Association for Ukrainian Studies and
an Associate Professor of Political Science at Southern
Illinois University Edwardsville, Olga Zaitseva-Herz,
an ethnomusicologist and a postdoctoral fellow at the
Kule Folklore Center, University of Alberta, and Nataliia
Shuliakova, a Master’s student at Yale University,

Group photo of workshop participants.

UC Berkeley graduate student Nicole Gonic presenting her paper
on Ostap Vyshnia.

discussed various initiatives aimed at promoting
Ukrainian culture abroad. The workshop concluded with
a musical-poetic performance by poet Alex Averbuch,
translators Oksana Maksymchuk and Max Rosochinsky,
and composer-vocalist Olga Zaitseva-Herz.

This workshop was organized based on a proposal by
Olena Nikolayenko, who drew on her prior experience
as a participant and organizer of workshops for graduate
students. Being PhD students at the University of Toron-
to, Olena Nikolayenko and Oksana Tatasyak organized
the first International Graduate Student Symposium in
Ukrainian Studies in April 2004, and this symposium
continues to be held in Toronto, with the upcoming
symposium scheduled for January 22-24, 2026.
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NeoHia PyaHWLbKWIA:
HaykoBeub, neaaror,
rPOMAaACbKUU AiAY;

HaykoBuii 36ipHuUK.
Nbsis: APTOC, 2025. 276 c.

AEOHIA
PYAHULLbKMHN

HAYKOBELLD, ITEAATOT,
TPOMAACBKHMM ALY

Hayxonit 36ipauk Jleonio Pyonuyvkuii: Haykoseyp,
nedazoe, 2pomadcvkuti 0isiy 3a pefaKiieo g-pa Ipuun
IBankoBuY 0 90-7iTTA Bif AHA HApOMKEHHS CBIiT/IOL
mam’sTi akafeMika HanionampHol akanemii Hayk YKpainu
copmyBa CTaTTi 3 piSHMX I{ApMH IyMaHITapHUX 3HAHD,
a TaKOX ecei Ta criorafiy Mpo BUAATHOTO BUEHOTO i Lijic-
HOTrO 4o7oBika-xpuctusaHuHa. Cepey aBTOpiB 36ipHIKa,
SIKVIT TT06A4YuB CBIiT y 1bBiBCbKOMY BupaBHULTBI ‘APTOC,”
BiffoMi T aBTOpUTETHI HayKOBL, Yni JOCTiKeHHs, 3i6paHi
IIif| OHi€0 0OKTaAVMHKOIO, TOK/IMKAHI CTaTH He TiIbKU
TaHVHOIO NOIIAHM i TaM ATi, a /i OpUTiHATBHIMU Cydac-
HUMM iHT€/TeKTyaTbHUMY IPONO3ULIIAMMY, aKTyaTbHIMU B
00CTaBMHAX eK3UCTEHLIITHOI 60pOTBON YKPAIHCTBA IPOTH
MOCKOBCBKOTO iMIIepiati3My.

Bacuab MaxHo

Beuntu kaneHpaap.
Ca ykpaunHcKoi npeseo Japochras

659 c.

Lleit poMaH—CBOEPIAHMIT YKPATHCHKUI IITOINC, MaCLITA0-
Ha pOJVHHA Cara, Y AKill IlepenIiTalThCA iCTOpii KilTbKOX
yKpaincbkux cimeri Big XVII cromiTTa 1o cydacHocri. Ha
T/Ii BCeCBIiTHBOI icTopii, e He 6paKyBaIo BO€EH, 3paf i xaru
IO SKUTTA, Tepoi TBOPY HeCyThb y cobi pycu pisHUX HOKO-
JIiHb i HalliOHA/IbHMX MEHTAaIbHOCTEN. BOoHM npoTucToars
4acy Ta 06CTaBMHAM, BUTBOPIOIOTH i IPOJOBXYIOTH cebe,
MOBCAKYACHO YTBEPXYI0UM OfBIYHMII IIOCTY/IAT: icTOpis
HacCIIpaBJii He BUUTD, BOHA JIMIIIE FapTYE.

Kombur. Hosu Caa: MpomeTtej, 2025.

) Olena Jennings
Anna Malihon. Girl with a
Bullet.

Translated from Ukrainian by Olena
Jennings. World Poetry, 2025. 144 pp.

= OLENA IENNINGS

Ukrainian poet Anna Malihon’s English-language debut
gathers daring, resilient, open-eyed poems written before
and after Russia’s full-scale invasion. The difficult fates
voiced by the protagonists of Malihon’s poems intertwine
with her own experience, weaving an alarming but beautiful
world where the young grow old and love is met with war.
This world, at first shocking, holds the reader in suspension,
compelling a desire to rethink and reread. With deft allegory
and startling metaphor, Malihon crafts a poetry that seeks to
influence the course of events, to reroute history.

| Askold Melnyczuk
The Venus of Odesa:
New and Selected

| Poems.
" MadHat Press, 2025. 160 pp.

Compassion and irony define the human predicaments and
historical conditions in Askold MelnyczuK’s extraordinary
new collection of poems that spans nearly fifty years. His
cosmopolitan perspective—one that twines Ukraine and
New England—probes time and death, and the relationship
between the tragic and the comic with a nimble wit

that humanizes. These poems shake you up in the most
important ways that poetry can.

—Peter Balakian, author of Ozone Journal, winner of the
Pulitzer Prize for poetry



Anastasia Levkova,
Askold Melnyczuk,
and Nataliya
Shpylova-Saeed,
eds.

Crimean Fig / Qinm
Inciri: Contemporary
Crimean Tatar Poetry
and Fiction.

CRIMEAN FIG
QIRIM INCIRI

Crimean Fig /Qirim Inciri: Contemporary Crimean Tatar
Poetry and Fiction brings together Crimean Tatar writers
who write about and reflect on deportation and return,
occupation and resistance, despondency and hope. The
collection amplifies voices that confront colonial and
colonizing narratives while imagining Crimea’s freedom
from Russia’s ongoing recolonization.

Yohanan
i o N Petrovsky-Shtern

FRO NT Confronting

Catastrophes:
I _ The Art of Yohanan

CATASTROPHES  Petrovsky-Shtern.
Edited by Anastasia Simferovska.
Ibidem Press, 2025. 104 pp.

This exhibition catalog presents a collaborative work of
Yohanan Petrovsky-Shtern, scholar and artist, and the key
Ukrainian and Jewish writers, art scholars, politicians,
educators, journalists, and poets, who unravel the visual
mysteries of his artwork on display at the Ukrainian
Institute of America in the fall of 2025. Together they
address in real time the catastrophic events of nowadays,
including ideological brainwashing, imperial aggression,
political hypocrisy, cultural genocide, and the immensity
of human suffering. The artworks and essays ponder the
question of resilience and survival of a nation-in-the
making in the situation of a global crisis of humanity.

Arrowsmith Press, 2025. 112 pp.
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Pavlo Smytsnyuk
Marian Reflections on
War and Peace: Trauma,
Mourning and Justice

in Ukraine and Beyond.
Edited by Lenart Skof, Emily A.
Holmes, and Pavlo Smytsnyuk.
Abingdon, New York: Routledge,

2025. 252 pp.

MARIAN REFLECTIONS ON
WAR AND PEACE

TRAUMA, WOURNINE, AND JUSTICE IN
(PERAINE AND BEVONQ

o ey Lamastt Sk, Emily A 1

This book presents an original Marian approach towards
war and peace, dedicated to the suffering of people in
Mariupol and elsewhere in Ukraine and in the world.
Offering new theological perspectives on the contemporary
impact of war, the contributions take inspiration from the
figure and symbol of Mary-as protector of children and
guardian of peace, intermediary of the incarnation, as well
as model for ecumenical, interreligious, and intercultural
engagements. The book provides readers with valuable
theological reflections on conflict, global theological ethics,
ecofeminist and peace-building thinking in theology, and
contemporary political theology.

Yuriy Tarnawsky
Extractions: Selected

Poems.
EXTR CTIONS Preface by Vitaly Chernetsky.

JEF Books, 2025. 369 pp.

YURIY TARNAWSKY

As most of his English-language readership is more familiar
with Tarnawsky as a prose writer and essayist, this is the
long-awaited chance to balance that knowledge with a
deeper insight into the poetic side of his creative output.
Throughout Extractions, he is in excellent poetic form, never
ceasing to impress with his keen sense for viscerally intense
imagery. It rings especially powerfully in Tarnawsky’s poetic
response to Russia’s full-scale invasion of Ukraine in 2022,
where the revanchist aggressor empire is depicted in all its
zombie ugliness. This book of selected poems showcases a
rich panoply of forms in all its exuberant diversity.
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Adrian Ivakhiv

Terra Invicta: Ukrainian
Wartime Reimaginings
for a Habitable Earth.

Montreal, Quebec: McGill-Queen’s
University Press. 2025. 365 pp.

epten nt ADRIAN IVARHIV

TERRA
INVICTA

UERAINIAN WARTIME
REIMAGININGE FOR

A HARITAELE EARTH

The Russian invasion of Ukraine in February 2022
produced not only military and humanitarian respons-
es but also scholarly and artistic ones from Ukrainians
looking to the future of their country. Terra Invicta is

a series of critical and creative articulations of pasts,
presents, and possible futures involving humans and
the more-than-human world. Contributors suggest
that Ukraine is caught in an environmental war, waged
by a fossil-fuel superpower against people who are pre-
pared to lay down their lives to protect their land. This
volume explores the relationship between Ukrainians
- a multiethnic and multireligious people with a com-
plicated history — and the Ukrainian land, the zemlia
to which they belong. Themes include decoloniality,
ecocultural identity, the politics of reconstruction, and
artistic responsibility amid a war for national survival.
Chapters emphasize the value of reviving multispe-
cies relations with the land, positively transforming
multicultural relations with history, and reinvigorating
grassroots engagements with the state and society.
Terra Invicta grapples with the role of artistic expres-
sion in the face of war and collective loss and what it
means to commit to a place, a land, a territory, in a
world set in constant motion.

From the Ivan and Elizabeth Chlopecky Fund

CaBuHa

CuaopoBuy
(1895-1972) :

CABHHA H

CH/IOPOBHY ApUCTOKpaTUYHiI

neperineTeHHA :

' MoHorpagis / Hayk.

pea. PomaH Auis ; BCT. cA.

Neci Kpun’akesuy. — AbBiB:

BuaasHnutBO «Anpiopiy,
2025. - 216 c. : porTo, in.

BupaHHA npucBAYeHe NOABVDKHUILBKOMY KUTTIO

Ta 6araTorpaHHill HayKOBO-MUCTEIbKill CIafIIMHi
BM3HAYHOI JOCTITHNIII YKPaiHCbKOTO HapOJHOTO
mucrenTBa CaBunn Cugoposud. Ynepiie B
YKpalHCbKiil HayIli TOCTaTh 1li€l HellepeciyHol
0COOMCTOCTI MpecTaBIeHa B IIOBHOTI 1i HalliOHATBHO-
NaTPiOTMYHOIO €CTBA, HA TJIi pi3HMX NepioAiB icTopii,
Ha IepeTHHi ielfHO- IO/ TUYHMX, CYCIi/IbHO-
KY/IbTYPHUX, ICUXOIOTIYHUX, apUCTOKPATUIHO-
TeHeTMYHNX Ta iHINX YMHHUKIB. MoHOTrpadiuHe
ROCTiI>KeHHs 00yjoBaHe Ha YHIKaJIbHUX apXiBHUX
Marepiajax, pofMHHO-biorpadiyHuX papureTax,
CITIOMMHAX O/IM3bKMX Ta 3aIMCaHNUX Oe3rocepeHbO 3
ii po3noBifei BizoMocTeil.

3 ®onoy imeni Bacuns ma Codii [Imumpenxie
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PANNEOMOAEPHOL
VEPATHCEKOI

AECPXKARH

Tom 8

ApxiB paHHbOMOAEPHOI YKpaiHCbKOI
AepxkaBu. - Knis; Hbfo-VIopK, 2025.-T. 8:
MapTtuH roaiHcbkmi. Silva rerum: (1648-
1665). - 4. V: (1663- 1665) /

Ynopsaa. Apocras Qesopyk; naTuH. Mapkian AoMbpoBCcbKuii. -
616 c. - (Cepia: Axxepena 3 icTopii LleHTpaabHo-CxiaHoi €Bponu
XVII-XVIII cT.). FoniHCbKmii MapTtuH. Silva rerum: (1648-1665)
[=ApxiB paHHbOMOAEpPHOT YKpaiHcbKoT aeprasu, T. 8]. - Kuis;
Heio-Wopk, 2025. - 4. V: (1663- 1665) / Yropsaa. Apocras
®esopyk; raTuH. Mapkian Aombposcekuii. - 616 c. - (Cepis:
Axxepena 3 ictopii LlenTpanbrHo-CxiagHoi €sponu XVII-XVIII cT.).

BupanHs € 3aBeplIabHOIO YaCTVHOIO I ATUTOMHOTO
KOPITyCy JKepen — PYKOINCY Ka3MMUPCbKOTO

pariui Maprtuna JonischKoro, 1o 36epiraerbes

y /IbBiBCBKill HalliOHa/IbHIl HayKOBilt 6i6mioTeri

im. Bacusa Credannka i OXOITIOE JOKYMEHTH 3
ictopii LlenTpanbHo-CxifHoi €Bpomnn 1648-1665
pp. IT’aTa yacTMHA IIbOTO KOPITYCY CTOCYETHCA
nepiony 1663-1665 pp. y KHMXII TOJAHO

I>Kepena npo reTbManyBanHA Ilasna Terepi Ta
IBana bproxoBelbKOro, a TAKOX AiANbHICTD IBaHa
Buroscbkoro, IOpka XmenbHm4eHKa micA iXHbOTO
Bi[JCTOPOHEHHS BiJl FeTbMaHCBKOTO YpARY, IBaHa
boryna, IBana Cipka, Crenana Omnapuy, [lanbka
BacunpoBuya Ta iHIIMX BUAATHUX iICTOPUIHUX Giryp.
mKepena iHGOPMYIOTb IPO OCTAaHHI MicsAlli iCHyBaHHS
KoH(efepallii KOpOHHOTO Ta IMTOBCHKOTO BiliCbKa

y 1663 p., moxif nmonbcbkoro kopons fAna Kasumupa
Ha JliBoGepexxxs y 1663-1664 pp., po60Ty ABOX
celimiB, 1o 6y/nu 3ipBaHi (26.Xi.1664 — 7.i.1665

Ta 12-29.iii.1665), IOYaTOK POKOILIY BETNKOTO
KOPOHHOTO MaplIlajIKa, HoNbHOro retbMaHa I0pia
JTro6oMupcpkoro tomo. bararo micus BigBeneHO
MIOBCTAHHAM B YKpaiHi, 110 BUHUKIN ¥ 1664 p.

micnsg noxoxny fAxa Kasumupa, a Takox IXHIX
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npupymens Ha Yepkamuni, Knismuni, o61ory
binoi Llepksu, Ynurupuna, Kopcyns, Kucnska,
Crasuma Ta inmmx MicT. I[Tpocrexxyerbcsa nomiTuka
ITaBna Tetepi crocoBHO apMii koH(enepariB y

1663 p. i Poxomry Jllo6oMupcbKoro. y 36ipHUKY
MOJjaHO TaKOXK JOKYMEHTM IIPO y4acTbh BiliCbK
KpumcbKoro xana Mermepa lipes IV y nux

MOJiAX, BIVIMBY KPMMCbKOTAaTapCbKOI MOMITUKM

Ha BHYTpiurHi npouecu y Pedi ITocrionuriii,

OB’ s13aHi 3 KoHpenmepauieo 1661-1663 pp.,
Pokotrom JTio60MUPCHKOTO TOIL[O. TUIIOTIOTITHO
I>Kepea MOAIAITbCA Ha 0QilliiiHy JOKyMeHTaIilo
(yHiBepcanu siHa kasumupa, IOpia JIro6ommpcbkoro
Ta IHIIVX YPAROBLIB, MaHi(ecTy, MOCTaHOBYU
CeIMUKIB TOIO), MMCTYBaHHA, fiapiyuI ceimy,
1[OfIeHHMKOBI HOoTaTtKu Mapruna [oniHchKoroO,
3BiTU pi3HMX ITOCOIbCTB, YMCIEHHI HOBMHY, 1110
uupkymoBanau y Pedi Ilocnonutiii, penauii Ta in.

3 Donoy imeni Ieana ma Enuzasemu Xnoneuvxux

Nadia Zasanska /
Nadiya Ivanenko
(Eds.) Digital
Warfare. Media
and Technologies
in the Russo-

Ukrainian War.
Independent Academic
Publishing. 2025. 366 pp.

adia Jasanska, Nadiya lvanenkao (eds.)

DIGITA LN
WARFAREi

Hedia and Technologles in the Russo-Ukirainian War

Digital media and technologies remain unpredictable
when we approach them as actors in armed conflicts.
Artificial intelligence, drones, information leaks, hack-
ing, propaganda and fakes become part of war reality.
The contributors to this volume prompt us to focus on
the virtual fronts of the Russo-Ukrainian War, exam-
ining the agency of an individual, community and
society in the digitalized war reality. This collection
illustrates how digital spaces empower society to stay
resilient, resist Russia’s aggression and defend demo-
cratic values in times of adversity and severe trials.

From the Ivan and Elizabeth Chlopetsky Fund
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HOBI YAEHU HTLU-A

Apocaas bazaain

(Yaroslaw Bazaliy) - disux,
npodecop YHiBepcurery IliBgeHnoi
Kaponinn, orpumas crynias Ph.D. B
CrendoppacpkoMy yHiBepcuteTi. JJoKTOp
¢isnko-mareMaTiyENX HayK (IHCTUTYT

" MarHeTtusmy imesi B. I. Bap’axTapa

HanjionanbHoi akaziemii Hayk YKpainn).
ABTOp HM3KM HayKOBMX Ipanb. CTaXyBaBcsa
B Higeprmanpax i ®panii.

AaHieab Encrenn
(Daniel Epstein) - nonitonor, nextop
Kadenpu ynpasninus [apBapacbkoro

&l yHiBepCUTETY, 3aCTYIHMK fupekTopa Davis

Center for Russian & Eurasian Studies.
ApMiHicTpaTop cTUIEHAiHOI IporpaMu
I71s1 HayKoBIIiB 3 Ykpainu, Pocii ta binopyci,
nepeMileHux BiltHoo. OTpUMaB CTYIiHb
Ph.D. 3 nonirornorii 8 lapBapacekomy
YHIBEpCHUTETI.

Hina Mioppen

(Nina Murray) - nepexnanauxa,
mupextopka Connect Program at Razom
for Ukraine. [Tepeknafauka TBOpiB
Oxcann Jlyuummnoi, Bacuns Cryca,
Cepria JKagana, CranicmaBa AceeBa Ta
Jleci Yxpainkn. JlaypeaTka Haropop, 3a
nepexnagy (Ukrainian Institute London,
AWSS, Ta AAUS). 3n06yna crymias MA B
Yuisepcureti He6packu B JIiHKOMBHI.

Aiaia 3anHinrep

(Lydia Zaininger) - suxonasunit
IupeKTop YKpaincbkoro IncturyTy
Awmepuxn. 3p06yna crynias MBA B INSEAD
y ®pannii Ta BA B IIpuHCTOHCHKOMY
yHiBepcureri. Bonopgie ykpaincbkoro,
(paHIy3bKOIO Ta HIMEIIBKOIO MOBaMM.

HaTania HaymoBcbka

(Nataliia Naumovska) -
TiTepaTypO3HaBUIA i KOMIIAPATUBiCTKa,
acnipanTka Kadenpu cos’ssHo3HaBCcTBa

B YHiBepcureri Inninoiicy Yp6ana-
MMammneitn. OTpumMana MaricTepcbki
cTyIeHi 3 GOIbKIOPUCTUKY, AaHITIIIICHKOI Ta
ATOHCHKOI MOB Ta nepeknany B Kniscbkomy
HallioHa/IbHOMY yHiBepcuTeTi im. Tapaca
Illepyenka. Hapuanacs B fInowii 3a
IIPOrpaMoi0 06MiHY, BOJIOfI€ AMIOHCHKOIO
MOBOIO.

AHacracia HoBaTtopcbka
(Anastasiya Novatorskaya) -
icropukuHs, aciipanTKa Kadenpu icropii
B IliBHi4HO-3axifHOMY YHiBepCUTETI.
HocmimKye HallioHaIi3M Ta reHjiep B
Cy4acHill icTopii cXigHOi Ta eHTpanbHOL
Eppomm.

Maeao CMULHIOK

(Pavlo Smytsnyuk) - teonor ta
TOCiHUK pertirii, focnigauk B IERES

B YHiBepcureTi JI>xopaka BammHarrona.
Buknanas B IIpuHCTOHCHKOMY

Ta YKpaiHCbKOMY KaTONMULbKOMY
yHiBepcutetax. Orpumas cryniap D.Phil.
B Okcdoppcpkomy yHiBepcuTeTi. ABTOp
MoHorpadii Ipo XPUCTUAHCTBO B YKpaiHi.

IBaHHa CBiTAAp

(lvanna Svitliar) - dinonoruns,
nefarorns, sgobyna crymniae MA B
YuiBepcureti Craporo JlominboHa y
Bipmxunii. BuBuae mianextu ykpaincbKoi
MOBWU, METOIMKY BUK/I/IaHHs YKPATHCHKOT
MOBH.

Onbra TutapeHko

(Olha Tytarenko) - nireparyposuasumus,
crapra rektopka Ha Kadenpi
CTIOB’IHO3HABCTBA B EI/IbCHKOMY
yHiBepcuteti. Ony6iKyBana FOCTIFHUIIBKI
crarTi B Slavic and East European Journal,
FLTMAG, Calico Journal, Ta Ukrainian
Quarterly. Orpumana crymias Ph.D. B
ToponTchkomy yHiBepcuteTi Ta MA B
YuiBepcureri mrary Ilencinppanii.
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SAXOAWN, MPOBEAEHI
B HTLU-A yeEPBEHbL-rPYAEHBL 2025

Darya Tsymbalyuk

(University of Chicago)

ECOCIDE IN UKRAINE:
THE ENVIRONMENTAL COST
OF RUSSIA'S WAR

Saturday, September 13 (2025), 5PM EST

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

Moderator: Dr. Olena Nikolayenko

September 13, 2025
Darya Tsymbalyuk (University of Chicago)

BOOK LAUNCH: ECOCIDE IN UKRAINE:
THE ENVIRONMENTAL COST
OF RUSSIA'S WAR

Moderator:
Dr. Olena Nikolayenko (Fordham U)

In her book, Ecocide in Ukraine: The Environmental Cost
of Russia’s War (Polity 2025), Dr. Darya Tsymbalyuk offers
an intimate portrait of her beloved homeland against the
backdrop of Russia’s war and ecocide. In elegant and moving
prose, she describes the damage to the country’s rivers, the
grasslands of the steppes, animals, insects, and colonies of
birds, as a result of Russia’s ground and air operations.

Aiexander Shc:heglowtov
(Umuers;ty of Utah) 4

L]

STUDYING AUTISM-ASSOCIATED
DISORDERS USING HUMAN
BRAIN ORGANOQIDS GEN TED
FROM INDUCED PLURIPOTENT
STEM CELLS

the University of Utah and a Faculty

@ Director for the Utah Cellular Translational
—

e Research Core at Utah CTSI.

Dr. Alexander Shcheglovitov is an
Associate Professor of Neurobiology at

Saturday, September 20 (2025), 5SPM EST

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

Moderator: Dr. Roman Shirokov (Rutgers U)

September 20, 2025
Alexander Shcheglovitov (University of Utah)

STUDYING AUTISM-ASSOCIATED
DISORDERS USING HUMAN BRAIN
ORGANOIDS GENERATED FROM
INDUCED PLURIPOTENT STEM CELLS

Moderator:
Dr. Roman Shirokov (Rutgers U)

Approximately 1 in 31 children in the United States are
diagnosed with autism-associated disorders. The underlying
causes remain poorly understood, and there are currently
no effective treatments for affected individuals. Brain
organoids provide a novel powerful model for studying
human brain development and disease. In this presentation,
Dr. Shcheglovitov shared his lab’s approach to using brain
organoids to study human brain development and autism-
associated brain disorders.
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September 27,2025
Yurko Gutsulyak

Exhibition and Artist Talk
FAULTLINES OF BELONGING

“Faultlines of Belonging” opened on September 13.

The exhibition brought together poster works created
during the ongoing full-scale Russian invasion of Ukraine.
Addressed primarily to audiences outside Ukraine, these
works confront the viewer with urgent visual messages
intended to inform, challenge, and compel action.

They trace the geopolitical, cultural, and personal fractures
that define the country’s present moment.
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OKSANA MAKSYMCHUK

STILL CITY

Still
City

OKSANA MAKSYMCHUK

Saturday, October 11 (2025), 5PM EST

Shevchenko Scientific Society,
43 Fourth Ave [between 9th and 10th Streets), New York, NYY 10003

October 11, 2025
Oksana Maksymchuk

STILL CITY
University of Pittsburgh Press, 2024

Moderator:
Dr. Vitaly Chernetsky (U of Kansas)

The poems in Oksana Maksymchuk’s debut English-
language collection meditate on the changing sense of
reality, temporality, mortality, and intimacy in the face

of a catastrophic event. While some of the poems were
composed in the months preceding the full-scale invasion of
the poet’s homeland, others emerged in its wake. Navigating
between a chronicle, a chorus, and a collage, Still City
reflects the lived experiences of liminality, offering different
perspectives on the war and its aftermath. The collection
engages a wide range of sources, including social media
posts, the news reports, witness accounts, recorded oral
histories, photographs, drone video footage, intercepted
communication, and official documents, making sense of
the transformations that war affects in individuals, families,
and communities. Now ecstatic, now cathartic, these poems
shine a light on survival, mourning, and hope through
moments of terror and awe.
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Mykola Riabchuk

Mykola Riabchuk is a leading research fellow at the Institute of Political and

Ethro-National Studies of th a
S NN [rofessor at both the University of Warsaw a

THE TOXIC
INFLUENCE OF
"IMPERIAL

KNOWLEDGE" AND
THE CHALLENGES OF
DECOLONIZATION

Saturday, October 25 (2025), 5 PM EST

Shevchenko Scientific Society,
43 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

October 25, 2025
Mykola Riabchuk

MAPPING A “NATION FROM NOWHERE":
THE TOXIC INFLUENCE OF “IMPERIAL
KNOWLEDGE"” AND THE CHALLENGES
OF DECOLONIZATION

In his lecture, Professor Riabchuk emphasizes that the
long-standing “invisibility” of Ukraine on the mental maps
of the world—as well as the persistent factual misunder-
standings—stems from the global community’s uncritical
acceptance of the Russian perspective, both on Russia itself
and on the peoples it has colonized. This perspective is
articulated through a system of narratives developed by the
empire to undermine the agency of subordinated nations,
rendering them nearly invisible and voiceless to the outside
world, and insignificant or inferior in their own eyes.
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November 1, 2025

OUR LIFE BEHIND BARED WIRE:
PHOTOGRAPHY, POETRY, AND SONG
FROM UKRAINE'S SHADOWS

Curated by Dr. Alex Averbuch

The exhibition is dedicated to the photography and corre-
spondence of Ukrainian Ostarbeiters who were displaced

to Nazi Germany during World War II. The show brings
together rare images and personal letters that record daily
life, coercion, and resilience. The materials trace intimate
struggles, including young women’s pregnancies in captivity,
secret marriages, and clandestine efforts to send forbidden
news home, as well as acts of resistance and survival under
totalitarian rule.

The exhibition remains on view through January 1, 2026.
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FOR UKRAIME

SHEVCHENKO
WORKSHOP

IN UKRAINIAN
STUDIES

63 4th Ave, New York City

OCTOBER 317 -
NOVEMBER 1,

2025

October 31- November 1, 2025
SHEVCHENKO WORKSHOP IN
UKRAINIAN STUDIES

The Shevchenko Scientific Society in the United States, in
partnership with the American Association for Ukrainian
Studies and Razom for Ukraine, organized a workshop in
Ukrainian Studies this fall. Early-career scholars, including
PhD candidates and post-doctoral fellows from universi-
ties across the United States, presented their research and
engaged in a multidisciplinary dialogue with experts in the
field. The workshop was held in New York City on October
31 - November 1, 2025, which provided participants with
an opportunity to attend some events at the Ukrainian
Cultural Festival.
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NTSH-A WEBINAR

PocTncAaB KoHTa
AK ETHOAOTrIA
PATYBAAA

HALUIO: IGFOPIS

November 4, 2025, online Webinar
Poctucnae KoHTa

AK ETHOAOTrIA PATYBAAA HALUIIKO:
ICTOPIA HTLU MDK HAYKOIO 1
NMOAITUKOIO

MoaepaTop:
Bitanin YepHeubkun, MNpesnapeHt HTLLU-A

Y pomosini fimtocs npo Haykose ToBapuctso im.
IlTeB4yeHka Ta JI0TO poJib B PO3BUTKY €THOJIOTIYHOI HAYKM Ta
1l 3HaYE€HHA I 36epe>}<eHHﬂ HalliOHaJIbHOI iIEHTUYHOCTI B
YMOBaX CKTafHUX NOMITUYHUX 0OCTaBUH.
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NEW
PERSPECTIVES ON
THE HOLODOMOR

Saturday, November 15 (2

online webinar

November 15, 2025, online webinar

NEW PERSPECTIVES ON
THE HOLODOMOR

The event featured the talks by Dr. Iryna Skubii (“Our
Village Was Also Helped by Nature’: Remembering Survival
in the Holodomor™); Dr. John Vsetecka (“The Holodomor
as Current History: Russian Disinformation about the
Holodomor as part of its Historical War against Ukraine”);
Dr. Daria Mattingly (“Stalin’s Activists: Rank-and-File
Perpetrators of the Holodomor”).

The event was moderated by Catherine Wanner, Learned
Secretary at the Shevchenko Scientific Society in the U.S.
and Edwin Erle Sparks Professor of History, Anthropology,
and Religious Studies at Pennsylvania State University.
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CMAK HALIi:
BOPOTbLBA 3A KYAbLTYPY
YKPAIHCbKOI KYXHI Y XX
CTOAITTI

¥ o
o | lcropmki Ba, cneuianicT 3

63 Fourth Ave [betweée

December 6, 2025
Irop Anabo

CMAK HAL|Il: BOPOTbBA 3A KYAbTYPY
YKPAIHCBKOI KYXHI Y XX CTOAITTI

¥ 2022 poui Ykpaina oTpuMaa 3HaYHUI pO3ronoc, KOMu
KY/JIbTYPY IPUTOTYBaHH:A 60PILY BHECTM IO CIIUCKY
Hematepianbrol criapyan JOHECKO. Eitdopis o
BMHMK/IA, TOPOJMIA YMMaO WKIIJIMBAX iCTOPUIHUX
MiiB Ta mpu3Besa 1o 3HAYHOI MOMTITH3ALlil MUTAHHS.
CporopHi, IIe CTBOPIOE PU3VKM Y MIOIY/IApM3allii 3HaHDb
PO I}0 BOX/IMBY YaCTMHY Hal[iOHAbHOI ileHTUIHOCTI.
OO6’eKTUBHI, HAYKOBO ITepeBipeHi 3HAHHSI [IPO PONIb

Ta MicIie YKpaiHChbKOi KyXHi B 9aCTHHI iZIe0/TOTiYHOrO,
IIOJIITMYHOTO T4 HAI[iOHA/IBHOTO ONopy Hawii y XX cTOmTTi
TOIIOMOXKYTh YHUKHYTU IIACTKM BiJOMOI ITifi TEPMiHOM
“gastronativism’.
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December 9, 2025, online webinar
Onena Kapnosa
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PO3B'AA3AHI TA HEPO3B'AI3AHI
NMPOBAEMU MATEMATUKU ABO K
3HAWTU CBOIO 3AAAYY

MoaepaTtop:
Mpod. Poctucaae MNpuropuyk
(Texas A&M University),
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NTSH-A CONCERT

EVENING OF UKRAINIAN
PIANO TRIOS

' ‘2
Valeriya Sholokhova

violin piano cello

Lara St. John Pavlo Gintov

Saturday, December 13 (2025), 5 PM EST

Shevchenko Scientific Society,
63 Fourth Ave (between 9th and 10th Streets), New York, NY 10003

December 13, 2025
EVENING OF UKRAINIAN PIANO TRIOS

Program:
Mykhailo Verbytsky / Martin Kennedy - Ukrainian
National Anthem, arranged for Piano Trio

Iryna Alexiychuk - Signs on the Water for Piano Trio

Borys Liatoshynsky - Piano Trio no. 1, op. 7
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IIpogeciiina dianvHicmo

ynenie HTIII-A

Vitaly Chernestky

[y6nikauir
“Preface” In Yuriy Tarnawsky, Extractions: Selected Poems.
JEF Books, 2025.

Nekuii' i ponosiai

“Kira Muratova and the Odesan Presence in Ukrainian
Poetic Cinema”” Presentation at a panel discussion
“Scenographies of Chaos: Kira Muratova’s Critical
Filmmaking,” Ukrainian Institute of America and Faktura
10, New York, May 2025.

“Rethinking Odesa’s City Myth” Lecture at Ludwig
Maximilian University, Munich, June 2025.

“Cultural Identity and Resistance in Wartime Ukraine:
Examining Shifts, Struggles, and Expressions of Belonging”
Roundtable discussion, with Yulia Abibok, Iryna
Shuvalova, and Ada Wordsworth, XI World Congress of
the International Council for Central and East European
Studies (ICCEES), London, July 2025.

“Ukrainian Wartime Russophone Poetry since February
2022: Witnessing, Survival, Resistance.” Presentation at the
conference “Remapping the Study of Russian-Language
Cultures and Societies after 2022: Challenges, Concepts, and
Paradigms,” University of Konstanz, September 2025.

“Seeing Double: Translating Multilingual Sources”
Discussion, with Sasha Senderovich, Jan Steyn, Diana
Thow, and Miharu Yano, American Literary Translators
Association (ALTA) Annual Conference, Tucson, AZ,
November 2025.

Book discussion, with Epp Annus, Oksana Dovgopolova,
George Grabowicz, and Oksana Lutsyshyna. Ambicoloniality
and War: The Ukrainian-Russian Case, by Svitlana
Biedarieva (Palgrave Macmillan, 2024), Association for
Slavic, East European and European Studies (ASEEES)
Annual Convention, Washington, DC, November 2025.

Mukoaa Aynask
[lybaikayii
“Uu yyeur BkpaiHo, Haiu xani6umit rimu?” J36im, Ne 4

(966), munenn-ceprenn 2025 p.

26

“Bunycknuii Beuip y Cupaxysax—Benuka nogisa.” bo-
pucmen, Ne7 (404), 2025 p.

“Ilenp Hesanexxnoctu Ykpaiun y Baiigsyni” Bopucmen,
Ne8 (405), 2025 p.

wn s . . . e
3axinyenHs llIkonu ykpaiHosHaBcTBa iM. Jleci Ykpainku.
Ce0600a, 1 ceprus 2025 p.

Bohdan Futey

[ybaikayir

“Holodomor-Genocide, War Crimes and Crimes against
Humanity” In Living the Independence Dream: Ukraine and
Ukrainians in Contemporary Socio-Political Context, edited
by Lada Kolomiyets. Vernon Press, 2024.

Aonosiai

“The 1996 Constitution and the Foundations of Modern
Ukrainian State” Constitution Day of Ukraine, Polit-Forum,
Bern, Embassy of Ukraine, Switzerland, June 27, 2025.

“IMocsaraytn Hegocsokuy 3ipky’ Bamra uins i sycunns!”
Bitanbhe cn1oBo 3 Harogy 29-toi piunnii crBopeHHs Pa-
KY/IbTeTY NIpaBHNYMX HayK. Hanionanbumii YHiBepcurer
“KueBo-Morusacpka Akagemis,” 10 xxoBTHs 2025 p.

Book discussion, Living the Independence Dream: Ukraine
and Ukrainians in Contemporary Socio-Political Context,
ed. Lada Kolomiyets (Vernon Press, 2024), Association
for Slavic, East European and European Studies (ASEEES)
Annual Convention, Washington, DC, November 20-23,
2025.

lOpin KanapyaiH

[ybaikauyir

“The Crime of Genocide: Historical Aspects, Political
Discussions and Memory Laws in Ukraine” In The
Russian-Ukrainian Conflict and War Crimes: Challenges
for Documentation and International Prosecution,
edited by Patrycja Grzebyk and Dominika Uczkiewicz.
London: Routledge, 2024. 53-70. https://doi.
0rg/10.4324/9781003493785.

“Oral History and the Holocaust — An Introduction,” with
Malin Thor Tureby. Eastern European Holocaust Studies 2, no.
1(2024): 15-23. https://doi.org/10.1515/echs-2024-0011.


https://doi.org/10.4324/9781003493785
https://doi.org/10.4324/9781003493785
https://doi.org/10.1515/eehs-2024-0011

“The Ruined ‘New World’: Holocaust in the Village of
Nayvelt” Special issue “The Holocaust in Ukraine: How the
History of a Crime is (Not) Written” Ukraina Moderna 34
(June 2023): 117-40. https://www.utpjournals.press/doi/
abs/10.3138/ukrainamoderna.34.117

Bacuab MaxHo

[ybaikayir

Beuumu kanendap. Ca ykpausckoi npeseo Japocnas Kom-
6ws. Hosu Cap: Ilpomerej, 2025. 659 c.

“Warum verwandelte sich Borges in einen blauen Tiger?”
Ubersetzt von Christian Weise. Literatur und Kritik, no.

599-600, November 2025.

“Pritiskla se k nému a dlouho mu néco Septala” Z
ukrajinstiny prelozila Marie Iljagenko. Tvar, no. 18, 2025.

“Iim Ixona Creitn6eka.” 36pyu, 26 mumas 2025 p.

“bes TapuaBcbkoro.” 36pyy, 25 mucronana 2025 p.

“Dlaczego Borges zmienil si¢ w niebieskiego tygrysa?” Przel.

Bohdan Zadura. Galeria: Czgstochowski Magazyn Literacki,
no. 73, 2025.

“Kodél Borchesas virto mélynu tigru?” I§ ukrainieciy kalbos

verté Donata Rinkevic¢iené. Literatira ir menas, no. 13, 2025.

QectuBani Ta BUCTYnun
“Ha nanepoBomy MocTy. 3yM-3yCTpid 3i cTyAeHTaMu
OcTposbkoi akagemii, 25 TpaBHa 2025 p.

“Poets in Transyvania” 12% International Poetry Festival,
Sibiu, Romania, October 28-31, 2025.

68" International Book Fair, Belgrade, Serbia, November 2,
2025.

I[Ipesenrauis kuuru Bubpani meopu y 060x momax (Bu-
maBHunTBO Craporo JleBa, 2024), Ukrainian Institute of
Modern Art, Chicago, September 14, 2025; Ukrainian
House, Washington, DC, November 13, 2025.

Olena Nikolayenko

[y6aikauyir

“Contesting the Gender Binary in Wartime: Ukrainian
Women’s Resistance to Russia’s Aggression.” In Handbook
of Gender and Activism, edited by Jo Reger, Rachel L.
Einwohner and Kelsy Kretschmer. Edward Elgar Publishing,
2025. 382-406.

“Belarus—Civil Resistance and State Repression in an
Autocracy” In Power and Protest in Central and Eastern
Europe, edited by Claudiu Craciun and Henry P. Rammelt.
Palgrave Macmillan, 2025. 51-80.
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“Gender and Repression in an Autocracy: Findings from
Belarus” European Journal of Politics and Gender 8, no. 3
(2025): 519-40.

OpraHizayiviHa poboTa

Developed a proposal and co-organized a workshop in
Ukrainian Studies, New York City, October 31-November
1, 2025.

Attended a special event to mark the first anniversary of the
Global Coalition of Ukrainian Studies (GCUS) “Ukrainian
Studies Now: Building Global Knowledge Alliances,” The
Ukrainian Institute of America, September 2025. On
behalf of NTSh, Dr. Nikolayenko signed a memorandum

of cooperation between the Shevchenko Scientific Society
in the U.S. and the Fund of the President of Ukraine for the
Support of Education, Science, and Sports.

AonoBsiai

Book discussion, Invisible Revolutionaries: Women's
Participation in Ukraine’s Euromaidan (Cambridge
University Press, 2025), Warsaw East European Conference,
University of Warsaw, June 2025; Association for Slavic,
East European, and Eurasian Studies Annual Convention,
Washington, DC, November 2025; Center for European and
Mediterranean Studies, New York University, November
2025.

Pavlo Smytsnyuk

[y6aikauii

Lenart Skof, Emily A. Holmes, and Pavlo Smytsnyuk, eds.
Marian Reflections on War and Peace: Trauma, Mourning
and Justice in Ukraine and Beyond. Abingdon, New York:
Routledge, 2025.

“The Holy See’s Positive Neutrality and Conflict Mediation:
Moral Dilemmas in the Russo-Ukrainian War” Canadian
Slavonic Papers 67, no. 1-2 (2025): 147-71.

“Democracy as a Theological Concept? Religious Narratives
and Political Mythologies in the Russo-Ukrainian War”

In Christianity and Democracy Today: International
Perspectives, edited by David P. Gushee and Paul Silas
Peterson. Abingdon, New York: Routledge, 2025. 121-40.

“The Queen of Peace Cradling a Rocket Launcher: The
Sacralization of War and the Ambivalence of the Divine
Feminine” In Marian Reflections on War and Peace:
Trauma, Mourning and Justice in Ukraine and Beyond,
edited by Lenart Skof, Emily A. Holmes and Pavlo
Smytsnyuk. Abingdon, New York: Routledge, 2025. 29-54.

AonoBsiai

“Freedom of Religion and National Security amid the
Russo-Ukrainian Conflict” Workshop on “Religion and
Public Life;” Villanova’s Law School and Center for Political
Theology, 2025.
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“Civil Society and Government Institutions in the Face
of Inter-Orthodox Conflict in Ukraine” Kroc Institute’s
Strategic Peacebuilding Academy: Peace Processes,
University of Notre Dame, April 2025.

“Religious Diplomacy in the Russo-Ukrainian War:
Peacebuilding, Mediation, and the Pursuit of Religious
Freedom.” Third Annual Petrach Program Online
Conference on Ukraine, George Washington University,
April 2025.

“Healing Wounded Memories in Eastern Europe:
Ecumenical Challenges.” Pro Oriente International
Workshop on Healing Wounded Memories “Hate Speech
and (Social) Media within the Ecumenical Sphere,” Vilnius,
Lithuania, March 2025.

“Russia, Islam and the Secularization of Religion in the
Service of Nation-Building and Geopolitics.” Catholic Social
Tradition Conference “Signs of the Times: Interdisciplinary
Responses to Religious Nationalism,” University of Notre
Dame, March 2025.

Andrew Sorokowski

[lybaikauii

“Abuse of Law: Legal Methods of Repression against the
Clergy and Laity of the Ukrainian Greek-Catholic Church
in the USSR, 1945-1990” Saint Sophia: Bulletin of the St.
Sophia Religious Association of Ukrainian Catholics, USA,
no. 34 (Fall 2025): 91-103.

BaneHTuHa XapxyH

[lybaikayir

“Warring Memory: Exhibiting the Russo-Ukrainian War in
Ukraine’s National Museums.” Nationalities Papers, 30 July
2025 (online). https://resolve.cambridge.org/core/journals/
nationalities-papers/article/warring-memory-exhibiting-
the-russoukrainian-war-in-ukraines-national-museums/FF
5DE79ABFACA944E4EB23C91B4EAAES3.

“Revisiting and Reimagining Chornobyl: The Multiple
Aftermaths of Catastrophe” In Terra Invicta: Ukrainian
Wartime Reimaginings for a Habitable Earth, edited by
Adrian Ivakhiv. McGill-Queen’s University Press, 2025.
263-76.

KoHpepeHuii

“More than a Museum’: Amateur Musealization of Russo-
Ukrainian War” Presentation at the Annual Meeting of the
Memory Studies Association (MSA), Prague, July 14-18,
2025.

Chair and discussant at the panel “Escape to the Past:
Escapist Trend in Ukrainian Fiction of the Turn of the
20th-21st Centuries;” ASEEES Annual Convention, October
23-24, 2025 (virtual).
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Discussant at the panel “Museums, Memory, and Violence:
From Colonial Turkestan to Soviet Estonia and Post-
Socialist Poland,” ASEEES Annual Convention, Washington
DC, November 20-23, 2025.

Speaker at the roundtable “Communism and Nazism as
Competing Memories in Central and Eastern Europe,”
ASEEES Annual Convention, Washington DC, November
20-23, 2025.

Presenter at the panel “Remembering the Present:
Memorialization of Russo-Ukrainian War in Memorials,
Museums, Literature and Rituals II,” ASEEES Annual
Convention, Washington DC, November 20-23, 2025.

OpraHizayiviHa poborta
Opranisauis naneni Ha KoHdepenrito AATSEEL Ha Temy
“Crimea Revisited in Ukrainian Literature and Translations.”

OpraHnisauis cTpiMy 3 BOX aHesneit Ha KoHdepeHwii MSA
ta ASEEES “Remembering the Present: Memorialization of
Russo-Ukrainian War in Memorials, Museums and Rituals”

Ekcneptuza

Crikepka Ha kpyrinomy croii “Echoes of Influencer:
Narratives in European Institutions” B Mexkax IpoekTy a#
InfluencersAgainstDisinformation 2025, Aspen Institute,
Germany, November 13, 2025.

[HTepB’10 11 MDKHAPOJHOTIO IPOEKTY “Buimiku Ta MOX-
nmBocri ps gumomarii cnapuay €C B Yipaini” (Homep
npoexry: 101127459; ERASMUS-JMO-2023-NETWORKS).

_|_

JTro6omup Axuuupbkuii (Lubomyr Jachnycky)
(19.07.1942 - 2.03.2025)
Ynen HTIII-A, cyoos aominicmpamusnux cnpas ypsoy CIIA

Hawi BTpatn

Crenan Crenypa (Stephan Stecura)
(15.12.1932 - 6.05.2025)
Hiticnuii unen HTII-A, gpizux

Muxaitno IImmmmuyk (Michael Pylypczuk)
(20.09.1937- 22.06.2025)

Ynen HTIII-A, suumeny, wikinvHuti adminicmpamop

IOpiit Tapuascpkmii (Jurij Tarnawsky)
(3.02.1934 - 14.10.2025)

Hiticnuti unen HTII-A, noem, npo3saix, nepexnaday




Vitaly Chernetsky
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THE POETIC ENIGMA OF YURIY
TARN AWS KY (FROM THE PREFACE TO EXTRACTIONS)

Yuriy Tarnawsky is a writer who wears many hats, or has
several different literary incarnations, each of which has
its own distinct devoted readership. It is my hope that
this book will serve as a bridge connecting those distinct

reader communities.

To begin with, Tarnawsky is a leading literary
voice of the Ukrainian diaspora in the West, and in the
U.S. in particular, with a career spanning seven decades.
Uniquely among the diasporic Ukrainian authors of our
time, he is a writer who made a name for himself twice,
first in Ukrainian-language, then in English-language
writing. That a writer who was forced to leave his native
land at the age of ten could become such a major inno-

vator in its language is in and of itself a remarkable feat;
yet Tarnawsky also underwent a rapid and fascinating
literary evolution in the process. Arriving in the US. in
1952, for the first dozen or so years, both in his creative
work and everyday life Tarnawsky looked at the country
through the eyes of an outsider, a European. He was clear-
ly fascinated with this new place and with the cultural
riches of New York, as it took over from Paris the role of
the world capital of artistic innovation. His first attempts
at creative writing in English date back to those years,
and already his second published collection, Popoludni
v Pokipsi (Afternoons in Poughkeepsie, 1960), contains
two poems in English. Yet this early Tarnawsky, from
the 1950s through the early 1970s, is the Tarnawsky of
Ukrainian-language poetry, considered the most radical
experimenter among his cohort of young diasporic poets
brought under the umbrella of the New York Group. At
the time, this group was the vanguard of innovation in
Ukrainian letters, especially in poetry, operating against
the backdrop of conservative aesthetic tastes and expec-
tations of patriotic didacticism among most of diasporic
readership and the repression of everything free-think-
ing and innovative in Soviet-ruled Ukraine.

When we think of New York seen through a Eu-
ropean poet’s eyes, no other book has had greater impact
than Federico Garcia Lorca’s Poet in New York. Indeed,
Garcia Lorca, alongside other Spanish-language poets,
notably Pablo Neruda, became hugely influential for the
New York Group as a whole, prompting a critic to pose
a question whether we can look at them as a “Spanish
school” of Ukrainian literature. Tarnawsky spent a year
in Spain in the mid-1960s, and this sojourn impacted
him deeply. One senses a radical rupture between his
pre- and post-Spain writing, and the collection of prose
poems Bez Espanii (Without Spain, 1969) marks that
rupture powerfully. With this book, Tarnawsky shifts
from the Existentialist motifs of his early work to Surre-
alist-influenced depictions of one’s inner emotional state
through emphatically non-realist, darkly paradoxical
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Ukrainian Institute of Modern Art. Chicago, February 1974

imagery. Overall, as Maria Grazia Bartolini has argued
in her book on Tarnawsky’s Ukrainian-language poetry,
the poet moved from late Modernist/neo-avantgarde in-
terests and concerns to those associated with postmod-
ernism in American letters.

Tarnawsky is also, to a significant extent, like
Frank O’Hara, a “poet among painters” In the 1950s, it
was time spent in New YorK’s art museums and galleries
that became his main catalyst for seeking innovation in
Ukrainian literature. He also enjoyed a close friendship
with several Ukrainian- American painters of his genera-
tion, especially with Jurij Solovij, to whom several works
in this volume are dedicated. It is perhaps this friendship
with visual artists, most of them influenced by the New
York School expressionism, that ultimately led to ekph-
rasis featuring so prominently in Tarnawsky’s work over
the years, including some of the most recent poems in
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this volume, such as the truly glorious cycle from 2020,
“After Turner”

This volume provides us only a modest selection
from Tarnawsky’s early Ukrainian-language poetry, in
the author’s self-translation. This is not because of any
dislike of his own earlier work; on the contrary, Tar-
nawsky notes that to this day he sees one of those collec-
tions as his highest poetic achievement. It is, rather, the
need to account more fully for the transition from mostly
writing in Ukrainian to mostly writing in English that
for Tarnawsky occurred in the early 1970s, so it is the
Ukrainian poetry immediately prior that is showcased to
the greatest extent in this book. Extractions also includes
in its entirety his bilingual collection from the late 1970s,
This Is How I Get Well, where each individual poem is
condensed and elliptical, but the overall emotional im-
pact of an uncertain journey of recovery after a traumatic
experience that it creatively documents is unmistakable.
The book contains a large selection of more recent writing
in English, some of it published earlier in the Ukrainian
translation but now available in the original for the first
time. As his English-language readership is more famil-
iar with Tarnawsky as a prose writer and essayist, this is
the long-awaited chance to balance that knowledge with
a deeper insight into the poetic side of his creative out-
put. Throughout Extractions, he is in excellent poetic
form, never ceasing to impress with his keen sense for
viscerally intense imagery. It rings especially powerfully
in Tarnawsky’s poetic response to Russia’s full-scale inva-
sion of Ukraine in 2022, where the revanchist aggressor
empire is depicted in all its zombie ugliness.

Tarnawsky is a child of World War II; he lost his
mother at a young age and suffered numerous other trau-
mas before finally arriving in the U.S. aged eighteen. He
has addressed this traumatic stratum directly in his writ-
ings both in Ukrainian, beginning with the 1964 prose
poem collection Spomyny (Memories), and in English,
most notably in the novel Warm Arctic Nights (2019). It
has also contributed to his extraordinary knack for the
perception of minute details that can have profound
consequences. As Stash Luczkiw notes in his insightful
review of the latter novel, it is this trauma that “sets the
stage for the rifts and existential fragmentation apparent
throughout so much of his body of work,” underlying
Tarnawsky’s “lifelong groping for forms.” The book you
now hold in your hands showcases this rich panoply of
forms in all its exuberant diversity.
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Bacnnb MaxHo

BE3 TAPHABCbKOIO

Y IOpis TapHaBCHKOro OfHA 3 OETUIHUX 36i-
pok Hasmbanacs «bes Ecmanii». ¥ 1960-x BiH Maibxe
pix mpoxxus B Icranii. Topi st kpaina Ha Ilipenericbko-
My MiBOCTPOBi Bpa)kajla [eLIeBM3HOI0: MOCTYIIHI LiHN
Ha JKITJIO, HESOPOTi NPOAYKTH, Ta 11 KIiMaT, OPiBHA-
HO 3 HBIO-MOPKCHKUM, OiIbII mpuBabnuBmit. Ane He
Tinbky 1e — IcmaHis 6ya BeMMKUM MaTepUKOM KYIIb-
Typu. 3 OZHOTO OOKY — €BPOIEICHKMM, a i3 iHIIOro —
cBiTOBUM, 00 1l MOBa Ta Ky/IbTypa PO3HNOBCIOMVIINCS
BHAC/IifIOK 3aBOIOBAHHSAM Y 0araTbox KpaiHax 3aXifHol
miBKysi — miBfeHHa Amepuka uu Kapubcbkuit perioH.
TapHaBCbKMIT BUBYMB iCITAHCBKY MOBY, @ BIOCKOHA/IUB
i, 09eBUIHO, BXXe MelllKaouy B Icnanii, i IK HOBITHIN
KOHKICTaziop y3sBCsA BiIKpMBaTH A/ ceOe MOoeTHYHi Ta
KY/IBTYpHi IntacTy. MoX/mBo, 6y y HbOTO e AKich
MOTWBY, ajie IIpo Iie MeHi He Biomo. Mosa CepsanTe-
ca i Tapcii Jlopku Temep mifgupana 3a TapHABCHKUM 3
YCIOf: B apXiTeKTypi MICT, rapA4MX MOMapaHy4ax i /-
MOHHIJ CTIMHI MiCbKUX IICiB, 3a4apyBaHHi Kpa€BUAMMI,
B epOTMYHMX MApeHHSX i BifYyTTAX BIAacHOrO Tinma. Y
Till KHIDKIII TIO€T, NepeiilIoBLIM Ha CTPYKTYPy IpO30-
BUX YCTYIIB, Haue CIHeliaJIbHO eKCIIEPUMEHTYE 3 dop-
MO0, II06M BUK/IMKATK B YMTaya 3[VIBYBaHHA: a Xiba
TaK BUITIAZIAIOTH BipmIi? A Tak Mo)xHa? Ta 1ie Ka3Ha-1j0?

Him Tapnascbkoro y Baiit Ilneitnc, skach ro-
muHa-miisTopu Bif Hbto-Vlopka, Haramysas, mpuHaitMHi
30BHI, ICITaHCBKY 4 iTanilicbKy 3abymoBy. Bumagkoso
4 Hi, a7ie y BHy TPIIIHbOMY JBOPUKY — CTpiMKa ripKa Ta
TepeBo, Ha MIIJHUX Ti/UIAX AKOTO Y LICTAeCATI CUiNm,
6anamkaroun Horamy, Ipaq 3 ITaBmmukom. S 6yB Tam
OJIHOTO pasy 1, OOIHABIIN TO-IIPUATENbCHKY CTOBOYD,
CIipoOyBaB JOCTYXaTHCA [0 IYMIVBUX COKIB Iif Ipy-
6010 Koporo. Uu, 6yBa, Iie He TOTOKY 1T0e3ii Ta yPUBKY 3
PO3MOB, 110 IIepeTBOPIIIN JIIOACHKI C/I0Ba y Iy PKOT/IN-
BY POC/IMHHY KPOB?

IIpurapyro Hamry mepiry 3ycTpid: o MOTO IIe-
peisny B Hpio-Vopk My He 6ymu 0co6ucTo 3HaitoMi.
IOpiit sxoch AisHaBcA Mill TOfi OPYKIMHCBKMII Tene-
¢oH, 11 MU oMoBMINCA 3yCTpiTics B MaHreTeHi. Mu
3alillIM IO AKOrochb 6apy, 3aMOBW/IM IMBO i IOYamm
posmoBy. Topi Bin mopapysas MeHi «Iloesii Hi mpo mo
Ta iHImi moesii Ha 1o camy Temy» (1970) Ta I[OIHO BU-
JaHui B YKpaiHi TPbOXTOMHUK. BiffgsaduTuce A HiYuM
He MiI, 60 HaCTYIIHa MOsI KHIDKKA ITaHYBasIacs JIIIe
HacTyImHoro poky. Ilonpu pisHmio y Bili, BiH ofipasy
3aIIPOIIOHYBAB MEPENTH «Ha TI», TAKMM IMHOM CKOPO-
Y104y BiKOBY AVMCTAHIIIO i IprbMpaoyuy pisHOMaHiTHi
YMOBHOCTI.

A Terep rofioBHa Te3a i€l ecel: 1110 03HaYa€ Oe3
Tapnascvkoeo? Ilepiie — 41 MOX/IMBa YKpaiHCbKa JIiTe-
parypa 6e3 TapHaBcbkoro? To6To sikOu BiH He 0OpaB
yKpaiHCbKy MOBY (XO4a 4acaMy BiIXORMB Bijj Hei, mu-
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IIy4Yy i BUJA04M CBOI TBOPM AHIJIIICBKOIO) — HY, MO
npuknagy, sk Yapns Cimik (mpu HapomxeHHi [lyman
Cimiv) cepbcpKy? 3BicHO, 1110 BCe B IIbOMY CBIiTi MOX-
7MBe, ajleé MM 3YIMHAEMOCA Ha I[bOMY INpUIYIIEHHI
JUIA TOTO, OOV YCBiTOMUTM 3HAa4eHHA HUCbMEHHU-
ka TapHaBcbkoro. Bin 6yB Bij cammx movarkis 3aps-
IKeHMiT HacaMIlepell Ha NMPOTUCTOSHHA 3 TpajuLi€elo.
Vloro pajiukanisM y TBOPYOCTI Ta CY/PKEHHSIX TIPO JTiTe-
paTypy i MUCTEeLITBO BapTO CIIPUIIMATH SIK Oa>KaHHSI 3Be-
CTM IIOPaXyHKM 3 IaTpiapXaIbHICTIO HAIIOI TiT€PaTy M.
Yn y TapHaBcbkoro Oymm nomepemuuku? bymm: i
CeMeHKO 3i CBOIM QyTYpUCTUYHMM «MEPTBOIICT/IIH-
HAM», 1 KocTelbKuii 3 i10ro aBaHIapAMCTCbKMMM CIIPO-
6ammu B gpami. OgHak M'fKa IUIACTMKA YKpaiHCBHKOI
MOBY, IepeBaXHO (ONbKIOPHA TPAfUIIiA y 3MICTi Ta
¢dopMi mocmnana BUKIMKY HOBUM TBOPLAM YKpaiH-
CBKOTO C/IOBa [yId 3MiH. 3MiHIOBamyM — IUCAIM PO
MICTO, €KIIEpVMEHTYBa/MM 3i CTUIAMM, HaMaraancs
¢dopmaisyBaTti CTPYKTYpy TEKCTY, ajie JOMiHaHTa He
3HMKAJIa, BOHA BUJI03MiHIOBasIacA Bifi Menocy Onecs o
rpoMajaHCcbKOCTi CMMOHEHKA, Bif emiYHUX II0JIOTE€H
[Tanaca MupHoro no MidornorizoBaHoi nposu Banepis
IlleBuyka. HixTo He Mir 61 mepenbaunTy it 3amporpa-
MyBaTH, IO Ki/IbKa XJIOMIIB Ta [iBYaT, fIKi Iepeixanm
3 6arpbkamy um 6e3, mo 3akiHdeHHi JIpyroi cBiroBoi
BilfHM 3MOXYTb CTBOPUTM IHIINMII IJEHTP yKpaiHChKOI
KY/JIbTYPM, ITIOB’A3aHUI 3 MaTepPUKOM JMIIE MOBOIO.
[x 6yna Taka ManeHbKa rOpCTKa, WX JiTeil yKpaiH-
CbKMX CKUTA/IBIIiB, [0 HABYA/IMCS B TAOOPOBMX TiMHa-
314X, OIIAHOBYBA/IM HiMEI[bKYy MOBY, IPOXO/IM/IN IIJIaC-
TOBMII BUIIKi/I. IXHi iMeHa Temep K mpubepexHMit
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aTJIAHTUYHUI IICOK INYPXOTATb CTOpPiHKaMMU BUIAaHb
- Bipa Bosk, JKensa Bacunbkisebka, borman borrayk,
Emma Awnpiescoka, IOpiit TapuaBcoknmit, borman Py6-
Jak i nmepura gpy>xusa TapHaBcpkoro, Ilarpumis Bop-
peH, mpubpasiun cobi mitepaTypHuit nceBfoHiM Ila-
tpunisa Kumyna. HlicTh XyAomux, 3SMOpPEeHUX BilfHOIO
Ta IMXOJITTAM Qiryp — i offHa aMepuKaHKa, 1[0 BOJIEIO
00CTaBUH CTaHe YKPaiHCHKOIO IIOETKOIO.

Ipyre, 1o BMIUIMBAa€E 3 LbOTO IPUIIMEHHU-
Ka Oe3, — 60 BiH fIK BKa3iBHUK CKepOBYBaB OM Hac JI0
BiICyTHOCTI OYTTEBOCTI, [0 O3Ha4ana 6 MyCTKY, Hi-
YMM He HAIIOBHEHUII IPOCTip, TOMY IIPUCYTHICTD Tap-
HaBCbKOTO BUK/IMKAE YMMAlO PO3AYMiB, CyNepedoK
i BUCHOBKiB. MoBa J10ro MOeTMYHNX TBOPIB >KOPCTKA,
IIoYacTV MaTeMaTI4Ha, Ha NT03ip y Hill BificyTHIil opra-
HIYHUI YKpaiHCbKMIL TipMU3M — ajie TiIbKM Ha MepLInit
noryaf. JJoBogunocs 4y, mo TapHaBCBKUIT — Haii-
Oi/bII HEYKpaIHCHKUIL ITOET B YKPAIHCBKIill JTiTeparypi.
OBBa, a 3a 4MM Ile BU3HayanM? 3a MiclleM NPO>KMBaH-
Hs, 32 TEMAaTUKOIO, 3a (bOpMEUIbHI/IMI/I o3HakamMu? Mwuti
IYPHUKY, BU J1 He IifO3pIo€Te, o bopxec ckasas mpo
cebe i cBiT. MOXX/INBO, BM TAKOX 1 He posymMiere, 1m0
TapHaBCHKIIT 3 KOXKHOIO CBOEIO 30ipKOI0 SIK Mir Ipo-
JlaMyBaB — TaK-TaK, IIPOTaMyBaB — 3aJli3Hi 6pamMu Ha-
1101 JOMOPOIIEHEHOCTI 1 TPafULifIHOCTI B JIiTepaTypi.
Tpapguuis - He BUPOK, ajle Helo MOTPIOHO BMIO II0-
CTYyTOBYBaTMCA: BIJIUITOBXYBAaTMCA Ta WTM Jaili.
Yu tpapmuin 6yBae BUKIIOYHO HaljioHaabHOW?! Hi -
BOHa He oOMexeHa MOBHMMM paMKamu. Kymbprypa x
60 — TaM’ATaliMo — BCENMoChKa. Ex, 3HOBY TOI1 bopxec!



Tpere, npo menep 6e3 Taprascvkozo. To6To me-
nep Tc/A 710ro (isMYHOro HeOYTTA MePePOKYETCA Y
KaTeropito nocriitHoro. Tenep 1e o3Hava€ 3a6x#ou i Ha-
3aexou. To6TO HasaBXAM BiH NOMUIINTBCA aBTO-
pom Iloesiii npo Hiugo ioemu Y pa rna, pomany Hinaxu i
opamy 6x0, IPUXWIPHMKOM MOJEPHI3My i CIOBimy-
BadeM €K3MCTEHIIia/lisMy — OJHE C/IOBO, 3iTKaHMM i3
CYIepeYHOCTel, AK 1 HaJIeXUTb CIPaBXHbOMY MMUT-
nesi. TapHaBcbkmit 6yB cBoepigaum Jlon Kixorom
yKpaiHcpkoi mnoesii. BiH #o kiHLs 06cTO0OBaB CBOIO
eCTeTUYHY IpOrpaMy, He 3pa/pKylouM iif, He THaBCA
3a TMMYacOBMMIU BifHHAMU. MoOX/IuBO, ToMy OYB ca-
MOTHIJ1 i HEOCTYTIIMBUIA. Y TIPUBAaTHOMY CIIi/IKyBaHHI
TapuaBcbkmit He OyB nerkum. Kaxy e, 3Hatoun Tucs-
4i pO3MOBifielt Ipo HBOTO 3 ycT H6araTbox mopeit. Ko-
MYCb He IO00aBCs JIOro pafinKaii3M, KOMYCh — JI0r0o
TBOPYiCTb, KOMYCb — IIPUBaTHE XUTTA. 3PELITOI0, Yy>Ki
pOSIIOBifi pO3NOBiNAMM, a MEHI IOBENIOCA YMMAJIO pa-
3iB 6QUNUTHCA i PO3MOBJIATU 3 HUM, IINTY ITUBO i XOAUTA
HBIO-IOPKCbKMMU BymuisaMu. OXHOTO pasy MM CUIUIN
B KOHI|epTHii 3aj1i mopy4. Lle 6yB KOHILepT, CK/IajeHMit
3 TBOpiB aBaHIApA0BOI My3UKIL. B mporpami sHaumBCA 11
opuH TBip Jleonina IpaboBcbkoro st 6ac-cakcodony.
Ane cakcooHiCT IpUMI3HIOBABCA 3 T€TOBUINA, 60 HO-
JIiTaB JI0 HbIo-I7IopKa 3 iHmoro Micra, npo 1o my6mini
Oy/10 oronoieHo. My Yekasu, CIyXalouy 3a MOPATKOM
iHII TBOpM IHMMX KoMmmosuTopis. Hapemri BuBesmun
Ha IificTaBLi cpibnsacTuit TIrycTit 6ac-cakcooH 3 rup-
JIOM, Y AKOMY MO>KHa BMPOLIyBaTV IIOMapaH4€eBi Ky, i
3BYKOM, 1110 Harajlye pullaHHA CTapoi pO3COX/IOl XBipT-
ku. S rmnHyB Ha TapHaBCHKOTO — J10ro 06mMYYs CBi-
TUIOCA B IIepevyTTi OCAAHHA. M1 He 4acTo roBopmin
IIPO MY3MKY, @ TYT 5 I06A4UB JIOTO BUTATHEHY >KIIABY
LINIO, 1[0 BMUTDb IIepeTBOPIIAcA Ha TOHKY CTPYHY.

MabyTb-Taky, TUCAYY pasiB MaB pauito Eminb
YopaH, Kaxxy4u, 1110 TII00UHA MEUKAE He 6 Kpaini, axuee
scepeduni MoBU. bamvkisujuna — ye moéa i 6invus Hi4o-
2o. | 111e OfVIH YOpaHiBCBKMII BUCIIB: 07151 NUCOMEHHUKA
3MIHUMU M08Y — 3PiOHI nucanHio 110606HO20 nUcma 3i
cnoéHukxom. TapHaBCbKMIL JIETKO IIePeXOiMB 3 MOBM Ha
MOBY, IPMHAIIMHI 3 YKPaiHCbKOI Ha aHIJIIICHKY i HaBIIa-
ku. o cTuMymnioBaso J0oro e YMHUTY, MOXKHA JIMIIe
3[J0TafyBaTHCA: PO34apYBaHHA B YKPaiHChKUX YMTadaX
4y GaKaHHS Yepes3 aHIIICbKY PO3MIMPUTI YUTALBbKY
aBuuTOpit0? Ym, Moxxe, 6a/TaHCyBaHHSA ITOMDK MOBaMI
HajaBaso itomy 6inbioi piBHoBaru? fI rajaro, o BiH
MIT IICaTH 11 icIaHCbKOI0. AJle YKpaiHChKY 30epir i Bin-
DAaHMM KIATBiI caMypaeM HOCKB ii, K MedY, A/ PUTY-
a/IbHOTO Xapakipi.

[MomynapHi imei ¢paHuyspkux ¢inocodis
1960-x 10 HACTaHOB >XMUTTA W KyAbTYPU HAIlOBHIOBA-
7 eHeprieto 3MiH. Tak, i 3MiHu BifOyBanucs, ane Ha
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npoTHBary GpyTypusMy 4u aBaHrappusmy 3 1920-x, di-
nococpke 0KO y 60-Ti POKM CKENTUYHO CIIOMIARANIO
3a HaBKOJIMIIHIM CBiTOM, IIO3HaYaluy JOro abCypa-
HICTIO, Me/TaHXOi€l0 Ta po3yapyBaHHAMHU. CyMHIBaB-
cs1 CapTp, HaK/IMKaB BcecBiTHIO yyMy Kamro, mocenas
cBOiX repois Ha mycTupi bekket, YopaH po3smipkoByBaB
Hafl iHAMBigyanbHUMU i KOCMIYHMMM PO34apyBaHHS-
mu. TapHaBcbKMIT 0cO6/MMBO B Noesii JocimKyBas, A 6
CKa3aB, aHATOMIiIO IIPOCTOPY, Ti/la, pedeil Ta PeYOBUH,
IOeT Haye CKaJIbIlelieM PO3pisaB CMY>KKM IIe3aXiB 3
apXiTeKTyporo, CIIOBHEHOI0 TeMHMX OyIMHKIB, 3i 3Ba-
JMIAMU JIDKOK /ISl KOXaHI[iB, JabipyMHTaMU 4y>XUX
TOMIb 1 BY/IUIb. Moro moetuka fanexa Bix KOHKDPETUKHA
Ta JleTasiell TOOHIMIKY, €[jUHe, IIPO 110 BiH f00pe 3HaB
i Mpo 10 IMCaB — Iie PO CBOi CyMHiBY; €MHE, 9OTO BiH
IparHyB — He3aJIeOKHOCTI Ta cBoboxu. Y TapHaBCbKO-
ro iHAMBixyanisM BO3BeNEHNUII O KOCMIYHNX IIOIIVH,
a 3a TPUXOBAHOK IPOHIEI0 Ta CapKa3MoM — JTI000B Be-
JIMKOTO CEpLs NO NMPOMUHATIBHUX MUTTEBOCTEN JIOA-
CBKOTO OYTTA.

A Bipmykas y cBoiit 6i6mioreni kHkku Tap-
HaBCbKOIO 3 JapyMMM MifIucaMy, BOHU IIO3HA4YeHi
2001 pokom. HebararocniBui: ogHa - «Ha mobpe uu-
TaHH:», iHmA - «CeppeyHo». [louyas ropraTy HaBMaH-
HA. Miif mornay synuMHABCA TO Ha HasBaX BipIIiB, TO
Ha OKPEMUX psfKaX, TO Ha CTI0BaX, i KO/ B OGHOMY i3
BipIIiB MOET NPOCUTD, OO JIOTO Ipax pO3Bisan Ko
OCTaHHbOI MOJIEKYIM, — IMOAYMAsoCs, IO MOJIEKYIN
Bip1LiB, 3i0paHi B 10T0 KHIKKaX, )XUTUMYTb Telep 6e3
Hb020 CBOIM XWUTTAM. A Jjioro mpax Iiiei cyboru, 25
JKOBTH1, Ha3aBXX/IM 3MillIA€TbCA 3 MOJIEKY/IaMU 3E€MJIL.

Bnepuie Hadpykosaro Ha zbruc.eu
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3 disimvHocmi ocepedkie

DINAAEALODIA

ia vac npeseHTayil

Y Oinapenpdii BlraHyBamy naMm AT akafieMika JleoHina
Pypaunbkoro. 28 BepecHs Ha ¢popymi Perniritnoro Toapu-
CTBa yKpaiHLiB KatomukiB «Cssata Codia» CIIA Bin6ysca
mponaM sITHUIT Bedip Ha 4eCTh akafieMika HamioHanbpHOL
akapemil Hayk Ykpainu (HAH) npod. /leoniga Pynaunpko-
ro (1935-2024).

Haponusca Jleonin Pymumubkuit 8 BepecHs 1935 y
JIbBOBi B popuHi IBana-Teopopa PygHuipkoro — npasHu-
Ka, cotHuka YTA, crisrBoprs JIucronagosoro unHy (1918)
Ta BilicbkoBoro atame 3YHP ra IOmnii 3 Jly>xuunpkux Pyn-
HUILbKOI.

ITig wac Jpyroi cBitoBoi BiitHM, B 1944 p., popuHa
Pypaunpkux Buixanma go Himewunmun. ¥V 1951 p., y Bini 16
pokiB, JleoHin 3amummBcst 6e3 6aTbKa, a HACTYIIHOTO POKY
nepeixas 3 Matip'1o go CIIIA. Y 1958 poui 3aBepumuB 6axa-
maBpceKi crypii y Jlacambebkomy komemxi y Pimamennaii.
1960 poxy 3m06yB cTymiHb MaricTpa 3 repmaHicTuku B ITen-
CUJIbBAHCBKOMY YHiBepcuTeTi, a B 1965 p. poKy 3axucTuB
moKTopaT Ha TeMy «DpaHKOBi mepeknagy 3 HiMeLbKOI /-
TepaTypy» B YKpaiHcbkoMy BinbHoMy YHiBepcuterti (YBY)
B MroHxeHi.

3 1959-1960 mapuyampbHOro poky JI. PymHunbKuii Bu-
KnmafiaB B JlacanbCbKOMY KOTEKi, [ie IPalLl0BaB JOBTi POKM,
CIIOYATKY Ha IT0Cajii 3BUYaifHOTO pogecopa repMaHiCTUKI,
3TOfIOM C/IaBICTMKM Ta MOPiBHA/IBHOIO TiTepaTypO3HABCTBA,
Jami — 3BUYaliHOro rabimiToBanoro mpodecopa (3axmct
rabinitaniiiaoi npaui Ha Temy «Po6ept JIbtoic CriBeHCOH i
I0piit Knen» Binbyscsa 1972 poxy B Ykpaincbkomy KaTonmmun-
koMy YHiBepcureTi B Pumi). [TapanensHo, y 1988-98 pokax,
JI. Pynaunpkuit npodecopysas y IleHcumbBaHCHKOMY YHi-
BepcureTi y Pinafenpdii Ta YkpailHCBKOMY KaTOMMIBKOMY
yaiBepcureTi (YKY). Togi x toro o6pano gupexropoM ¢i-
nii YKY y ®inagenngii (3a pekoMeHpanieo VIOCM(ba Crino-
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ro), pupekropoM IIporpamu rieHTpanbHO- i cXifHOEBpOIET-
CBKUX CTYJi y>Ke B JlacaibCbKOMY YHiBEPCUTETI.

Y 1985—1986, 1989—1990 BiH 6yB ronosoto Mi>xxHapop-
Horo toBapucTBaim. IBana @pankay CIIIA. Y 1992—2006 pp.
- [Ipesupent Ceitosoi Pagu Haykosux ToBapucts im. Illes-
yenka (HTIII). TpuBanmii uac o6ifiMas nocany gekana ¢imo-
NoTiYHOrO (aKyIbTETY i UleHa ceHaTy YKpaiHCbKoro Bimb-
Horo YHiBepcuteTy B MIoHXeHi, a Bif BepecHa 1998 mo 2004
POKy 6yB 7ioro pekTopoM. 3 1994 p. — inozemumii wien HAH
Ykpainn.

3a 50 pokiB umenctBa B ToBapuctsi "Cssara Codis"
CIIIA 6yB [upekropom Oinagenpdiiicekoi ¢inii YKV,
Cekperapem ToBapuctsa, a BigTak - 5-TuM lomosoto To-
BapuctBa (2004-2018). o uporo ToBapmcTBO 0O4YOMIOBa-
mu: Tarpispx VMocud Cninmit, Branuka Isan Xoma, 1-p
Pomana Hasporipka, mpod. Ansbept Kima. ITonag yotupnu
IUTIAHNX JecATUIITTA JleoHin Py HMIIbKIIT IPUCBATUB pO3-
BUTKOBI ifieft 3acHoBHMKa Tosapuctsa Ilarpispxa Vocuda
Crinoro, Axuil KO KiHLA [JHIB 3a/JMIIaBCA 1IOTO MOPajb-
HuM apTopuTeToM. AKafemik JI. Pymuunbkuit Bifijimos
mo Biunocty 8 rpymua 2024 poky. B pamkax mopii, mo Bif-
6yBamacsi y 3MilllaHOMy PeXMMi, CBOIMHU CIIOTafiaMM IIpO
JI. Pymaunbkoro nopinunucs foubka Karepuna Ilpeii-Pyx-
HUIIbKa; OMM3bKMil mpusAtenb i komera mpod. Anpbept
Kima; pekropka VYkpaiHcbkoro BinbHoro VYHiBepcurery
apod. Jlapuca [linkoBcpKa; ronosa Haykosoro ToBapucraa
im. Illepyenxa B Ykpaini mpod. Poman Kymrnip; xommm-
Hi crygentu npod. Irop Haburosny, Jles IBachkiB, YisHa
IIpourok, a-p IOpiit Icais; pisicanit wien HTI B Amepuiri
n-p Bacunp Jlomyx.

Bigrak Bigbymacs mpeseHTarisi HayKoBOro 36ipHmKa
«Jleonip, Pypuunpkmii. Haykosenp, megaror, TpoMazachKuii
misa» 3a pepakuiero Ipunu IBaHKOBUY, 110 TO6AYNB CBIT ¥
nbBiBcbkoMy BupaBHMITBI APTOC. KaHury cdopmysamm
CTaTTi 3 PiSHMX LJapMH I'yMaHiTapHUX 3HaHb, a TAKOX ecel
Ta CHOrafi¥ IpO BUAATHOTO BYEHOIO 1 LIiJIiICHOIO YOJIOBi-
Ka-XpUCTUSAHMHA. 30ipHMK IOAi/IeHO Ha TeMaTU4Hi po3-
Oinmu, AKi BMMOBHO BU3HA4YalOTb TOJOBHI BEKTOPM KUTTS
it pianeHocTM JI. Pymmumpbkoro: «YkpaiHcbka fiacropa i
cBiT», «JliTeparyposHaBui crymii», «llepksa i pemirisa». Ce-
pen aBTOPiB - BiJoMi 11 aBTOPUTETHI HayKOBIi: MuTpononur
Bopuc Tynssax, Irop Tupuy, Irop Haburosuy, JTropmuna
IMonosuy, Muxona Pabuyk, /lrogpvmina Benincpka, Creman
Xopo6, Bacump MaxHo, JTropmuna TapHammHcbka, Bacub
Jlomryx, Mapk Tomac Ta iH.

3i6pani ming opHi€l0 OOKIAZMHKO, Wi JOCIiMKeHHA
MOK/IMKAHi CTaTu He TibKM JAHWHOIO IIOIMIAHM i maM ATH,
a i OpMUIiHaJIbBHMMY CY4aCHUMM iHTeJIeKTya/JbHUMMU IIpO-
HO3UILIIAMY, aKTyaJbHUMU B OOCTaBMHAX eK3VMCTEHLiTHOI
60poTHbOM YKpalHCTBA MPOTU MOCKOBCHKOTO iMIIepisimismy.
JlonoBHeHMIT cBiTAMHAMY, 30ipHIIK CIIpaBe/IMBO 3aiiMe Tifi-
He Miclle y KHMKKOBOMY apCeHaJli JOCikeHb IIpo BU3HA-
YHUX YKpaiHIIiB.



BALUUHITOH

Y Cobopi IIpecssroi Pogunu y Baumurrosni Binbynacs
npesenranis moHorpadii Jlrw6omupa Kpymu «Bromus mu-
tpononuta Augpes lllentuipbkoro Ha cycrinbHe i KynpTyp-
HO-IIPOCBiTHUIbKE >XUTTA B lammunHi Kinng XIX - nepuoi
no710BMHM XX CTOMTTA»

ITett 3axip 6yB opranisoBanuit Bammurroncskum Oce-
penxom Haykosoro Tosapuctsa imeni IlleBueHka 3 Haromm
160-1 piuHNLi 3 AHA HAPOMKEHHS MUTpONONNTA AHApes
[IenTuIIbKOro — BEIMKOTO J[yXOBHOTO IIPOBiTHMKA Ta JIijic-
Horo wieHa HTII 3 1925 poky.

Ocob6nmuBuM 11eit Beuip 3pobuia it mam siTb PO CaMo-
ro aBTopa MoHorpagii — icTopuka, HayKoBL, WieHa Tep-
Hominbebkoro ocepeaxy HTII JTio6omupa Kpymy. Momy 2
BepeCH: I[bOr0 pOKy Majo 6 BUIIOBHUTHCH 50 pOKiB... Ase
Ha3aBXXIY 3aJUIINTHCA MOJMOAYM y HAaIlMX CepLAX. Y mep-
LMt IeHb HOBHOMAcIITabHOI BiltHu JIro6oMup o6pOBinbHO
CTaB Ha 3aXMUCT YKpainn. Bin saruuyB y xopcTokomy 6010 Ha
XapkiBuyHi. BiraHyBaHHAM JI0ro maM’ATi CTazla I KHIDKKA
— HayKoBa IIpald, sKa Iobauna CBiT Yy TepHOMUIBCBKOMY
BuaBHMUTBI «[lifpyuyHMKy i HOCIOHUKY» PIBHO B PIYHMUIIIO
jtoro 3arubeni. B ocHoBi MoHOTpadii — gucepranis, Aky Jlo-
6omup saxuctus e 2003 poxy.

Y mpesenTalii B3A/1M y4acThb BUCOKOIIOBaXKHI CIIiKepu:
Apxienvickon, g-p Bopuc Iypssax — murponomnr YIKI] y
CHIA, IIpesupent YKY, mificauit ynen HTIII, ITporoiepeii,
I-p Mapko Mopososny — Jlupekrop LleHTpy yKpaiHCbKMX
L[epPKOBHMX CTYZiit iMeHi emmckona Bacums Jlocrena (Karo-
MUUBKIIL YHIBepcuTeT AMepukn), Mapis Jlymiit — mpariis-
Huwst Kongepennii Karomnupknx €nnckonis CIITA.

KosxeH i3 onoBifauiB TOpKHYBCA pisHNMX I'paHeil Criai-
myHY MuTpononuta IllenTuibkoro — Biff 10ro BIIMBY Ha
HOJITIYHE 11 TPOMAJICbKe XXUTTS 0 IMUOOKOI TypboTH 1mpo
OCBITY i MOJIOZIb, IO J1 CHOTO/IHI 3a/IMIIAE€THCA HAITPOYY/] aK-
TYaJIbHOIO.

Buctynae Bopuc lyazak

Oco6mBo 3BOPYILIMBOIO Oy/Ia MpoMoBa OHIalH 3 Tep-
Honons apyxuuu Jlro6omupa Kpymn — Ipuuy, sika mops-
KyBajla BCIM IIPUCYTHIM 3a IIaM’ATh IpO Ii YO/OBiKa Ta Iifi-
TPUMKY J10T0 HayKOBOI IIpaIfi.

Cepep rocreit 6ymu IpefcTaBHUKY HAYKOBOI Ta pesiriit-
HOi rpoMaziy, a Takox BoiH 3CY OnexcaHpp i3 ApyXKMHOIO
Onbroto, siKi 3apas mpoxopATb peabimiranito y CIIIA. Ilpe-
3€HTAIli}0 TAKOXX TPAHCIIIOBA/IN OHJIAIH, a6y 11je Oi/ibiiie JIfo-
Iiell MOITI JOTOPKHYTUCS O L€l Mopiii.

Inpa BAAYHICTD YCiM, XTO JOIOMIT OpraHisyBaTu Iieit
Beuip mam’ATi Ta Hayki: Oprkomirery HTII y BammarToni
(m-p Bormana Yp6aunosuy, YOpiit [Jo6uancekuit, n-p Hararis
TaBpuna), ceamennukam Cobopy Ipecsaroi Popunm i toro
napoxy o. Pobepty Tituency, IncturyTy Cearoro Taspuima
Ta Jioro gupekropy o. IOpito Kosnoscbkomy, a Takox Ykpa-
fHCcpKilt ®epmepanbHint Kpegurosiit Koonepatusi «Camomno-
miw» (UKRFCU) i1 ii kepiBHUKY AHatornito Myps3i.

Taki 3ycTpiui — 1e Oinblle, HDK Ipe3eHTAllisd KHUTH.
Ile axt mam’sTi. Ile BuaAB BasuHOCTI. Lle Ie ofgmH Kpox 1o
36epeskeHHs HaIOo]I icTopil Ta YecTi HallMX repoiB.

BoraaHa Yp6aHosuy, Mapia Ayniii, Mapko Mopososuy, Gopuc yassk,

Hatansa laBanaa, FOpivi AobyaHCbKMA.
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Tekctn

Mam’aTtb 3 ycix KuTTiB...

pogranychchya.com

151 6e3meXxkHa KpaiHa i3 eIEKTPOHHOIO MOLITO0
pogranychchya.com,

L1s1 reHeTHYHa MillTaHKa, i CYCifH, 1110 BOPLKEHbKY a60 JOTHYHI,
115 nHapopHa po3Bara —

I[OBIKY IOPOKY OiINTU ZepeBa BaIlHOM,

bo, no-nepuue, e rapuo,

a I10-Apyre, TaK CKIAaI0CcA iCTOpI/I‘{HO.

bo BecHa i BiilHa, AK 3aBX/IM, IApaJIe/IbHO,

60 Tpeba KapTOIUIIO CATUTH,

Puckanp i Buma — iHCTpyMeHTH HapOpHi,

Ta rpabai — y neHTpi 1€l caHcapy,

¥ wie€i kpainu 1o LinoMy CBiTYy posKujaHi
(BupBaHi i3 KOpiHHAM) HiTH

I3 reHETMYHOIO AM SITTIO PErY/IIPHO IPUIIMATI

(xpaie 6y 3aBHaBaty) yaapu,

I3 morpaHM4HOIO BIIEPTICTIO iHTENITr€HTHOTO XOAiHHA B HAPOJI,
I3 noxanbHOIO aMHe3i€10, 3 HE3AKPUTUM T'ellITaTbTOM JJOCi,

LT10 6e3MeXxHY KpalHy COTHI pa3 pATYBa/IM JUXaHHIM POT Y POT
Ti, 1m0 mM061ATD.

I BoHa 11e He BMeprIa, AK CHiBalOTh A3BIHKOTOOCI.

I meni 60/mTh — 1AM SITB i TOIEpeK — Bif icTopuyaHoi Gi3KynbTypH
(migBenycaA_ymamy) yIpOROBX CTOMITH (3 KOMH_Ha KOJiHa),

Bo pogranychchya.com — 11e 3aBxxu Benyka CIIOKyca i aBaHTIOpa —
[MoxopucTaTcs 3 Hel_6e3MeXHOI

i 3BasmnTH fo Axoroch beprina.
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famHa Ocapko

MNM1cbMeHHMLA, HayKOBULA,
intoCcTpaTopKka. HAeHKMHA YKpaiHCbKOro
MEH, sokTopKa dirocodil.
MpointocTpyBana noHaa 70 XyA0KHix
KHUT, BUAAAa 6 36ipoK noesii Ta Manoi
NpPOo3n, a TakoX 15 ANTAYNX KHUT.
KHUIM nepekAapeHi aHrAINCbKO1O,
HiMeLbKO,MOABCHKOIO, GpaHLYy3bKOIO,
XOPBaTCbKO, OOArapCbKO MOBaMMU.


https://l.facebook.com/l.php?u=http%3A%2F%2Fpogranychchya.com%2F%3Ffbclid%3DIwAR3VjROrhlUKrmEZFB3x4ZmJZRIgjZSjnLxjeQf9mPC_HGm7id-WgZaHZP0&h=AT3TnNP4JWJ9fwTDf4POcrcUbaX0ZdPtLzcgCf7SdFANu7gtz8uHnmQLmplho9Lyeka6K4uITViG2sD30RoZ8IQA_3ZdODn_02p66zv8Q7Vi5Rrk2mCWlypfPd656hKmvraJ&__tn__=-UK-R&c%5b0%5d=AT3KekmlPf-wFAVvjbaHZIgpH_Z8t8xbLcuZuVsb9KYCU3NNyujPExNHUWDQ72-qWysafrNRBHE7Ot5AsTfu5KS-JmTMwAQroWukTP4TROcN3rL8xSArbty5RsOhndUjMhaqwxSihH1b0Nz3gtwQ5olnWUIVgDMedAupX_uEPvcfYqtwFcErgEnTRQeysDqYo8K9h3vxPDitcA
https://l.facebook.com/l.php?u=http%3A%2F%2Fpogranychchya.com%2F%3Ffbclid%3DIwAR1ykSdZ8jWbLLgIm_F7g7E4MigZEz32VJqHVrTxYVsZ2sQffczxakVGmb4&h=AT3TnNP4JWJ9fwTDf4POcrcUbaX0ZdPtLzcgCf7SdFANu7gtz8uHnmQLmplho9Lyeka6K4uITViG2sD30RoZ8IQA_3ZdODn_02p66zv8Q7Vi5Rrk2mCWlypfPd656hKmvraJ&__tn__=-UK-R&c%5b0%5d=AT3KekmlPf-wFAVvjbaHZIgpH_Z8t8xbLcuZuVsb9KYCU3NNyujPExNHUWDQ72-qWysafrNRBHE7Ot5AsTfu5KS-JmTMwAQroWukTP4TROcN3rL8xSArbty5RsOhndUjMhaqwxSihH1b0Nz3gtwQ5olnWUIVgDMedAupX_uEPvcfYqtwFcErgEnTRQeysDqYo8K9h3vxPDitcA
https://uk.wikipedia.org/wiki/%D0%86%D0%BB%D1%8E%D1%81%D1%82%D1%80%D0%B0%D1%82%D0%BE%D1%80
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Bo tum, 1110 He MO6IATH — HACIIPaBJii OTHAKOBO.

A HaM TYT XUTH i TOXUBATH.

bo nopora ko>xHa TpaBMHKa ii, KO>KHe C/I0BO i KOXHa ii opora.
Bo sactpsrae kny6oK y ropii — mifkpecnn morpione —

3 KaMiHHSA a, MO>Xe, BaTHu,

bo Bonu peByTh — i HifIK He BraMyIOThCS.

I yajika KBUIUTH Hebora.

Benunke npaHHs

— Ilepmoro fus Bona po3spinse neit cBiT 3a KOIbOpaMu:
6ire - 1o 6i110T0, 10 YOPHOTO — YOPHE, i (3a MOTpedN)
Bcix 6apBucTux — okpemo. Ile 3anosit Bennkoi Mamu, —
TaK 70 Hel_MaJjIol KOJIICh TOBOPUB pebe.

- Ipyroro gHs Bona ninuTh (mpocTe-zmeikaTHe) Ha KacTu —
Bubupae pe>xxum, 3rigHo KapMu 4y Mipu 3abpynHeHHs, maHi bor -
I ranye Bcepepuny. Le mona. lIboro HeMOXIMBO BifIK/IACTH.

A Ha TperTiit — BMMKae npanbHy HebecHy MamnHy «Bosh».

— A 1e cTpaiiHO? — MUTA€E BOHA_Masa y Myaporo pebe. —

Orak, Ha Bcix 00epTax, 0TaK, yTpadaody ro/I0BY, HABMaHHA?

To moraHsATH 110TO y HATOBII, TO TiKaTH, BiAUITOBXYyI0UN Bif cebe...
AK He 3TyOUTH CBOIO IIOIOBUHKY B TOMY ITyMi IIPaHHA?

Konu x1pae Ha moBopoTax, KoMy HOJs B OKpOII Tebe Kymae?
— Togi came 4ac, abu cTaBaTy OCKOHA/IMMU, Hi6M mmaHi Bor —

ITe «/I1060B» Ha3MBA€EThCSA, — KaXKe pebe. — [HKO/IM 1ie TOPIBHIOIOTD 3 PAEM.

Tak BOHO it BUIIsAAaE, ypeurti. Kpyria, sk coHige, mo60B. YaBox

Toni BoHM cA0Th. CAIOTD 3cepeNHY, y HUX HIMOM Ha yce Tino!
Bonu kpyTtaTbes y 6apabani. I iM mo TaMTamy yBech CBiT.

Topi BXXe He Ma€ 3HaYEeHHS — KOJIbOPOBeE, YOpHe 4 birte.

Topi nenrpudyra HaBiTh He mie. [IpocTo XXUTTA-TOMIT.

- A 1m0 IOTiM? - 3alIUTy€ BOHA 3aBOPOXEHO. — SIK IM YHUKHYTM CTOKY?
Xro 36epiraTume iXHeE csABO JOBiKy? XT0 iXHi c/1b03M BUTpe?

- A moTiM BOHU PO3TIOO/IOIOTE — SIK BIIXOJATB LIO/IEHD Ha MiBKPOKY,

i MK HUMM BCe MeHIIle C/TiB i Bce Oiibie MOBITPsI. .. —

Kaxe pebe. — Ta oKy TpuBa€ BeKe IPaHHSA, BOHU OyAyThb LIyKaTH
OJJHE OJHOTO, BU3MPAaTy Y HATOBIIi, HABITh BHOYi, HABiTh 3MIMOIO:
[iTV OZHOTO LIKApIEeTKOBO-IAHYIITHOTO KOMOiHaTY,

IiTH, IO IUTAITh HABIOMALKM : « TU I1ie 31 MHOIO?»

... OnuHOKI i1 po3ry6JieHi, niBi Ta mpasi, TeMHi Ta KOTbOPOBI —
Jokn xpyTutbcs 6apabaH-IUTaHeTa, JOKM POAATHCA IXHI [iTH,
Hait im, mani Boxke, uncToro cepis i couauHOI M060BI,

A Ha BuXO[i 3 IpasIKy —

OfiHe OJJHOTO He 3aryOuTH.

rpyaAeH®b
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TpaBMu Taxi WIKiBHI, TPaBM TaKi MIOBKOBI,
BepeceHb HIOUINTD AVM — HaJIATh 6aayUid 3 HOui,
Bci Bpoxai — B MillIKax, fiTi yci — y Ko7,
Jo6pe, 1110 BXe He 1, II 3rafiyBaTi He X04y

Ty — niBHiMy, Many — 3aiiunka 30/10TOTO,
bini 6anTy_6uHTH Hap emadoTOM MapTH,
«tmxol», «cupitul», «pac!» — i ogHOrO OTOTO. ..
Bin mpomoBuaB 1po Te, 1110 61 cKas3aTy BapTo.

Tonmoce guBHMII Miit, TOa Topa i KaMiHb —
ITam’sATB 3 ycix XUTTIB — Ti 10 6ymu i 6yAyTh. ..
A yHU3Y, NOITIAHb — IPABUTD B CiTbCBKOMY XpaMi
JVBHMIT KOPEKTOP AYLI.

«/lynrHo», — 3iTXarTh JIIOAN.

Ocinb, oca cyMHa — Jie 5k 60 BapeHH: 3 BUIIHI?
TpaBu cyxi — Hi ci3, Hi HapikaHb, Hi Xaio.
Bepecens Hiommth oM, 6ynb0y 36mpa BeeBumrHii,
®ipman 6epe miiok, ¢pipman ciisa mpo lao,

IIpo Momnoxy, mpo Ty, 10 KO COCHU 3a KOCH,

Hi, He mkopa, 60 110 X, Kpalie 6 cupina BLoMa,
Tonmocom I’'sTHMM B HiY, B OCIHb ITTyXy T'O/IOCUTb,
I,

i YymanbKuii IiAx,

CiHO_060B_comoMa.

%%

CaiT 3a BikHOM: 060’13Ha i CHIrn,

o 3acumaroTh ii 6€3romoso.

Birep, sanpaBka, Hilllo HABKPYTH,
Xstomenp Ha poBepi 3 panneM Bifg Glovo —

Hade opmH i3 napis — moch KOMyCh
Yepes cHIrM — HEBiIOMO JJIS1 KOTO.
Dypu, 3aropHyTi B XycTKM 6a06yCh,
Manatots papamiu JOBTY LOPOTY.

JKmens 3ipok — AK HaciAHMII MaK,
Temuux 6yanHKiB X0/MOAHI /TemaTa.
KoTpe >XUTTA KOXXEeH BUMTHCS OTaK —
Bpauno npuiimarn, oouTHn, MpPOILATH.

binnx 6ananbpHOCTeI Oirti C/10BA,
3HaK, SIK COBJ, TOBYYTh OTIOBOIO
B um6xky: «[Joroku i Oyper >xuBa,
Ta i omicnss — 5 6yzny 3 To6010».
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HacHuBca gim — yxe ay>xmit. Mu 1Bi —
A 1icectpa. I gBepi HaBcTIX. Kpokn —
Tynu, yrmm6. 3apy6Kxu Ha TMIITBI,

e Ani-Omni Tpu-4oTUpU pOKM.

e 6immit mec? [le KHUIM, K ITaxu?

3 ycix pocnuH — nule TipKe ajoe.
babycs ne? [linycn? I me 6aTbkm?

Ha winmuii cBiT Hac gBoe. TinbKu gBOE.

Tpumarouncs 3a pyku, Mu #emMo
ITo xopupopy, 4yepes BCi KiMHATH,
ITo Tomy cHY, HEHade 11O KiHO,
I'ykaouy HaMapHO MaMy-TaTa.

He Bci? Ipumuts Karpycus kinosar,
Crikae KpOKiB IOpBaHe HAMICTO,

bo e »xuTTs — nuine Bok3an. Boksair.
A Bci — 4oTVpM TOpOMKM 32 MICTOM.

%

Mawmo i TaTy, B Hac y>Ke TVDK/IeHb BiilHa.

Ilepmioro paHKy £ mIakana,

Ta HacTymHOrO /1HA B>Xe 3/laBajia KPOB i I7Iefla MaCKyBaJIbHi CiTKH.
TpeTboro nHA 3a6pakIo0 TKAHUHI,

To mu i3 cecTpolo posnorpoumm Baury mady:

BCi Ti IpeKpacHi ManuKy, sKi TH, MaMo, BAATana BeCHOIO,
IOCTi/NIbHY OiNM3HY, 1[0 KYNW/Ia A/ BHYYKM,

TaTOBi MalIKM I COPOYKH i3 JIbOHY.

A moTiM TKaHUHM 3a6PaKIIO Ije pa3 —

Cirka y Hac mmpoka, abu 3aXMCTUTH Helo BCIo YKpaiHy —
To xyma BifuMHM/Ia CBOIO KPAMHUINIO 3 TKAHMHAMY —

I My pisany Ha TOHECEHDBKi CMY>KE€YKI

Codr i KOTOH, cuTelb, 6aBOBHY:

Yopny, seneny, nacTenbHy, KOPUYHEBY, OXPY.

Bpemti y MarasuHi IMImmmcs TilbKM i3 KBiTaMy Ta B TOPOIIOK.
Y Bcix MarasuHax, MaMo i TaTy, y BCiX MarasuHax 1o YKpaiHi.

Toxx Ko mepemMoyKeMo, Hallli XKiHKK
OpAratuMyTh CYKHIi JIuIIe ACKPaBi, IMIIIe 3aKBiTYaHi, 3aTOpOILIEHi.

o 1me? — muTaere.

Sx 6u ole ckasary, 00 BY He TaK XBIUTIOBAIUCH?

Camrka mimos Ha BiliHy. Tax, He BMie cTpinATu. Tak, He CITy>KMB.
AJte BiH IIBUIKO BUUTHCS.

4 e p B € H b

rpyaAeH®b
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CoHbka KOOpAIMHYE BONOHTepiB. Ik Ha poboty — 3 910 7.
Brommroerbea cTpamenHo. He MpoKupaeTbesa HaBITh Mif, YaC CUPEHI.
Xjroni migBo3sTh, BAHTAXXKaTh, IOIIOMAaraloTh.

A, 11e oTHE — He IUBYITECD,

y Ballliil KBapTuUpIi Tenep >KMBYTh moau i3 Kuesa.
JKinkn i giTn. Bonu xopoui, MaMo i TaTy.

Arte x BU 1ie 6auuTe i 6e3 MeHe.

Tary, tBiit [TyTusnp Hawi Big6wmm. I Ky6ep TBiit Big6um.

B Cymax i Konotomni 6yno gy>xe criekotHo. bombapyBaHHs i TaHKM.
XapkiB y>Ke KillbKa JHIB Iif TpaflaMut. Y MeHe TaM pysi.

B Yepnirosi cTpamno. KpunaTi pakeTy BIy4aoTh y UIKO/N.

Kuis crToith Ha cMepThb. He Ha cBoIO, a IXHIO.

Bu He xBumMIOiiTECA, MaMO i TaTy.

3HoBY cupena. Hi, He Tikaro.

Kynu rixatu? 3apas Ha 1jiit ItaHeTIi Hifle He 6e3IeYHO.

Hi, He cTpamno. Y Hac micns fes’aroi Tenep Tpe6a BUMKHYTU CBIiT/IO
ITo Bcix 6yauHKax, 11106 He 6y TH ACKPaBOIO MillleHHIO.

AJle i 1je MapHUIIA, BOHM X He IIPULIJIBHO CTPi/IAIOTH,

a BaJIATb paKeTaMu abusK,

HyXe 3manexy,

M HaBiTh CTpALIHO MOIIAHYTU B OYi XXepPTBAM.

I enuua cBivka 3apas y Moiit xaTi —

binsa Bamoro noprperta,

Cuxy, po3MOBJIAIO i3 BaMU 1 HaBiTb IyMalo
(Bnbaure, MaMo i TaTy) —

Sk mo6pe, 110 Bac BXXe HEMAE,

ITo Bu nomepnu y Mupi.

Kanenpap BiviHn

ITouanocs, sk 3aBXx/y, Ha cBiTaHKy. Hajinepuri sipBaucs 3 mi>kka Xapkis, JJon6ac.
ITotim Bubyxu B Knesi i1 Cymax. ITorim Oneca-mMama — moneTiny pakeTy it o Hei.
OcrpiB 3miinwnii 3 itoro kopabnem. [octomerns, OxTupka, ge bor Botoe 3a Hac.

24 nmrotoro — Komuch 1e 6yB [leHb HapOKeHH ToTepei.

IIpyTp Ha Kuis. YAEC 3axonmnn. BoeHHUiI cTaH, JOBIi 4epry, BOEHKOMAT.
MicTtamu posnisnucst 6pore — (He Ti, [0 -HOCI, a Ti, 110 y>Ke -TPaHCIIOPTEPH).
Ykpaina nmasae. YkpaiHa raTuTb y BOpora i rojIocHo 6’€ y cBiTy Ha0art.

25 m0TOro — KOMNCh 1ie 6yB [leHb HapOKEHHs peBOJIbBepa.
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Benuxuit Buxip i3 okynauii. YopHi Banku mrofeit, FOMalIHiX TBapyH, MallyH,
Tinbku BiHelb BXXe TEPHOBMIL, 60 BXKe HeMa€ Hi Bipycy, Hi KOPOHIL.
Manus, IIytusns, Bonnosaxa i Kuis. Ilo Tpacax — xpuBasi ciifu Bif mmH.

1 6epesnsa — Komuch Ije OyB [leHb IUBIIbHOI 000POHN.

LIi poscTpinsAHi BOTOHTEpH, O BE3/IN ABTIBKOIO KOPM JJIs1 TBapuUH Y byui,
IIi compmaTy, Taki 1ie 10Hi Ta CBiT/Ii, 1110 CIIiBaloTh MoOing 6araTTs. I TUHYTh 6ins.
[eit po3bom6ennit monorosuit B Mapiynoni. Ii c1bosy — cTpyMKi Iekyui.

6 6epe3nsa — komuch Oyna [Tpomena. Bifcboronsi ne Henpomenna Hepins.

JleHb i HiY y mifiBanax, y CXOBUILAX, y JOBIMX 3aX/IaHHMX FOP/IAHKAX METPO,
ITig neMeHTU IUIaKa/IbHULI-CUPEHH, Tifi OCTaHHI NOAUXU TEIJIOTpacu —
Ckinpku cboropui npuitme 6ikenis 3 Ykpainu cearuii [letpo?

9 6epe3Hsa — y MUHY/IOMY i ITOBiKM BiKiB y>ke — mHIoxa IlleBuenka Tapaca.

JKinkn i giTvt TikaloTb Ha 3axif], HOKMHYBIIN IYIIOBMHY, 3aKOMIAHY Y CafIKY,
Y po36urtomy BIIEHT certi. Ajle IJITHbTe — BEPTAIOThCsA! — 3a IOK/INKOM CepLs i COHILA
Xnonui — Ti, o ¥ He MYCWU/IN, Ta He MOIJIM iHaKIlle — B YKPaiHChKY CaHCapy BaXKKy.

14 6epe3ns — [leHb yKpaiHCBKOTO JOOPOBOBIA 71 BOXKOro OXOpOHIs.

B>xe He a4y Th, @ MPOCTO MOBYATbD, 3LiMVBIIN 3y61/1, Mapiynons, Xepcos, Ipmins,
Tenedonna ocTanHA po3MoBa i3 XapkoBOM — SK Ilepefi CMePTIO IIPUYacTs,
YopHMM KpyKOM perode Haj cBiroM YopHOOAIBKM XIKa i TMXOBiCHA TiHb.

20 6epe3Hss — y MUHY/IOMY JIeHb BeCHAHOTO piBHOAEHHS, [JeHb 1macTs.

bab1is migirpiBae HajJ CBiYKOI0 BOAY, @ BHYK 3aBOPOYKEHO AVBUTHCS Kpi3b QipaHKYy:
Komu nmapators pochophi 60MOu — TO 3’ABNAOTHCS crianaxu Gpapou cpibHOI,
TapHo, sk nixTapuky Ha suMHI! Ale HaiTO Mi3epHi IIaHCK JOXKUTM X04a 6 10 PaHKY.

21 Gepe3Hs — KOMNCH Ay>Ke faBHO — [leHb mmoesii, HIKOMY BKe He TOTPiOHOI.

Bces Ykpaina — Ak BelMKumit KoTer, e 6y/IbKae [0, fie BeCh CBIiT TPUMA€eThCs 3a KOPiHHS,
Je xmomi i1 giBYaTKa BMUPAIOTh YCOTeE 3 [IeHb, Jie 3a Hi4 CUBIIOTb KOMOPUTH,
lle Tu BIleplle CTpi/A€l y BOpora — i He Bil4yBa€ll JOKOPY >KOFHiICIHBKOTO CyMITiHHA.

BITHSA — V MUHV/INX XUTTAX — [ait, , maM’4Ti... Ile 6yB [leHb IUTAY0I KHUTH.
2 KBI X ai, boxke, mma
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Il remember...

Still Life of a Person with a Pug

Oksana Maksymchuk

Oksana Maksymchuk is a bilingual
Ukrainian-American poet, scholar, and liter-

ary translator. Her poetry has appeared in
Blackbird, Cincinnati Review, Prairie Schooner,
Salamander, Sugar House Review, and other
journals. Judges Cole Swensen, Oliver de la
Paz, and Maggie Smith named Maksymchuk'’s
manuscript Tongue Ties a finalist for Tupelo
Press's Snowbound, Berkshire, and Dorset
prizes. In Ukrainian, she is the author of poetry
collections Xenia and Lovy and a recipient of
Bohdan-lhor Antonych and Smoloskyp prizes,
two of Ukraine's top awards for younger poets.
Oksana's translations were featured in Modern
Poetry in Translation, Words Without Borders, Po-
etry International, and the Best European Fiction
series from Dalkey Archive Press. With her hus-
band, Max Rosochinsky, she coedited Words for
War: New Poems from Ukraine, a NEH-winning
anthology of contemporary Ukrainian poetry.
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She was walking her pug
down the street in a town
where she spent her childhood
and teenage years

still in her winter coat

even though it was getting

warmer, and the buds on the poplars
grew engorged

Something bit her

in the back, and she fell
and lay there

on the sidewalk

The next day, a neighbor brought out
a sheet with tiny roses

for that which was once her body

a matching pillowcase for the pug’s

A passer-by took a photograph
and posted it on Telegram
causing an avalanche of

angry emojis

Water under the Bridge

No more bridge now
but the river
flows as it did before

like a single tear
rolls down the face
of the landscape

tears through the terrain
laid out for it by another tear
and another before it

Doesn’t grieve when the towns
clustered along its banks
lie in ruins

Doesn’t weep
cradling the corpses
toying with the remains

Indiscriminate
like a poem’s flow

reflecting everything
changing nothing
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Drone Footage Approximations

When a shell strikes a person
there’s a scattering

resembling a flock of birds
taking off

hands flying in the air
signaling

feet levitating
in mid-kick

their avian shapes
casting shadows

lithe and carefree
from on high
Rocket in the Room

what the rocket has in common
with the room full of children
is its current location

somebody thought the rocket
belonged in the room with children
and now it’s here

in time
someone else will come
and collect the pieces

of the rocket and of the children
weeping and shouting insults
at the sky

but for now
this rocket and these children
are an unsorted matter

a puzzle
awaiting a solution

Waking up in a borrowed room, in a body
borrowed for a time, in a time
borrowed and hardly used

I remember how light
my head becomes when the boys overtaking us
in the alley tickle me with guns

running them down my spine, then my hip
How I levitate, the force of a scream suppressed
lifting me up and up!

And the way it gets dark when strange men
pound on my door at night
shouting “Open up, or we'll break it in!”

Right before the war, I'd wake up in bed
dreaming of another bed, body in it exposed
bone by bone, like a radiograph

through a brilliance, an explosion
tearing at the membranes
that ensconce the sleeper

Close, yet not
an exact match, like a rhyme in a poem

you compose posthaste, lines

blurred by terror

43



Tekctn

Aptem Yanan

ApTteM YHanan - ue AiTepaTypHUIA NCEBAOHIM
AHTOHa BacuaboBuya BopaHoro. Aptem Hananm
— YKPaiHCbKMNI NMUCbMEHHMK, NepeKAaAay,
penopTep i MaHAPIBHUK. 3 AtoToro 2022 poky
CcAYunTb y 36ponHnx Craax YkpaiHun. 3a006yB
CTyniHb bakanaBpa Kneso- MornaaHcbkol
akaaemii. Aptem HYanan niBTopa poky
MaHApyBaB AMepukoto. [licaa nopopoxi
Hanmcas nepLy KHUry «ABaHTIOpa», WO BUILLAA
apykom y 2008 poui. Hotnpum kHuru Hanan
NOTPanAAAM AO TOM-5 KOHKypcy KHunra poky
BBC: «[Mopopox« i3 MamManoToto B noLykax
Ykpaitu» y 2011, «4epBoHa 30Ha» — poebt0T
ApTema Hanasa y xyao»<Hin aAitepatypi —y 2014,
«Monaixaam» y 2015, «The Ukraine» y 2018.
«The Ukraine» Tako» noTpanunaa y cnmcok
HaKpaLmx ykpaiHcbkux kHur 2018 poky 3a
Bepcieto ykpaiHcbkoro PEN, cnncok Hankpalumx
kHur 2018-19 pokis 3a Bepcieto YKpaiHCbKOro
IHCTUTYTY KHWUIW, KOPOTKUI cnncok [Npemii
micta AiTepatypun FOHECKO. Y kBiTHi 2015 poky
BUWLLIAA crinbHa 3 KaTepunHoto CepraukoBoto
KHUra penopTtaxis i3 AoHbacy «BinHa Ha Tpwu
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6ykBU». OKpeMi onoBisaHHA Ta PenopTaXi
BMAAHO TaKO>K aHTAIICbKOLIO, MOAbCHKOIO,
4eCbKOIO Ta CAOBEHCbKOIO MoBamu. PoMaH
«[ToHaixaAn» BUAaHO B nepekaaai MKiocTiH AoHLL
dpaHuysbkoto y 2021 poui.

He Hapop)keHi ans BinHM
(ypusok)

A d4iTKO MaM’ATal0 CBO€ TONOBHE MOYYTTA B
mepuri JHi, KOMM Ha MOIO KpaiHy HacyBaBcsA MOpOK.
A BigayBaB m060B. YceoxonHy mo60B. I comigapHicTh
3 ycima, Koro 6a4mB i IIpo KOro gymas.

IloTiMm npe TMOYYTTA  pOSLIEIIIIOBANIOCH.
B mepmi Tv>KHI 3/1aBanocs, 0 MI BCi B OJHOMY YOBHI.
Opnaxk pi3Hi Moy, IPUPORHO, OYA/IM POOMIN Pi3HMIT
eksucreHuiiHuit Bubip. Temep s Mymy cuiominb
36uparu cBoi moO4yTTA J/H000BI 11 comimapHOCTI
pokymu. SIKimjo He poOMTM CBIZOMOrO 3ycWUIA BOJI
— IHCTMHKTVMBHA COMiJapHICTb OOMEXYETbCA JINIIe
TVMMU, XTO TeXX BUPILIMB 60pOTUCH, IprefHATICA 10 La
Resistance. ITpo e s cripo6yio leTalbHO pO3NOBICTU
mari.

A Topi, B mepmi romvHM, FHI M TUXKHI
BTOPTHEHH, A MOOUB OYKBa/IbHO BCIX i BCe OBKOIIA.
Mu Topi 6araro obiiimanuca. YonoBiku modanu Ha
Ki/IbKa CEKYHJ, IPUTY/ATUCD OfJHE 10 OJHOTO TPY/IbMMI,
10 B MAYMCTCHKill YKpaiHi 30BCiM He IPUITHATO.

B moromy 2022 poky s BigdyBaB HDKHICTD
IO KOXKHOI JIIOOVHN — Ji IyMaB, IO BCi JIIOAM TaKOX
Bifl4yBalOTh HDKHICTD HO MeHe. S BiguyBaB m060B
IO KOXKHOI 6€3MOMHOI cobaKy — 11 cOOaKM Iii TaKOX,
3[laBajlocs MeHi, cTany Ha guBO narigui. JIo60B 10
KO>XXHOI MMHYJTIOPIYHOI >KOBTOI, MOXXYXJIOi TPaBUHKIL.
Jlo KOXXHOI LeIIMHM Iif, MOTPiCKaHMM MOKPO-CipuM
TUHBKOM CBOEI cTapoi fieB’ ATunosepxisku. 5 Biguysas
M060B i CIIiBYYTTA 10 IIPUB’A3aHOI 6115 CyliepMapkeTa
MajJeHbKOI ~KOPMYHEBOi TaKcu y OIakuTHOMY
KOMOiHe30Hi. BoHa TpemTuTh, 3a3upaiouyu y ABepi,
me ii rocrmopguH#A, HalleBHO, TE€PMIiHOBO JOKYIIOBYE
x71i6, Kpymu, nykop Ta cBiuku. S BiguyBaB mo60B
[0 HaxabHOTO CMYTacTOro KOTa IIOMDK Ba3OHIB Ha
HepuIoMy IoBepci, 3a BikHOM 6abyci, KoTpa paHinie
fopikanma MeHi 3a HerigHy, Ha II AyMKy, “I/Isf Takoi
CTaTeYHOI TIOAVHN TOBefiHKy. JIF060B Ko camoi el



cBap/muBoi 6abyci, KoTpa Temep IPUTUX/IA, BUTHUPAE
CTbO3M 3aIl ACTKOM i IMBUTLCA HAMEHe 3HU3y Bropy: “ Sk
Take MOXX/MBO? . S IMPOKO, 7O 600 PO3IITIOIEHUMMN
o4MMa [OMBIIOCS Ha Hel I He 3HAW, WO CKa3aTi.
51 BiguyBaro 110608 1O MOTOROI BECHSHKYBATOI MaMI-
Of{MIHAYKI 3 I SITOTO [IOBEPXY, sIKa IOCIiXOM 3HOCUTb Y
MAlIVHY JIIObKY-aBTOKPIC/IO 3 HeMOB/IAIM. MaeHbKa,
XyeHbKa JKiHKa Ha[[pUBAEThCS, TePeXU/ISIEThCS HabiK
Big Baru. Cxmumye.

%%

Buoui, B /MIOTHEBiN MiTbMi, MM 3 APY>KMHOIO
IPOKVHY/INCD Y Halllill KBapTUpi Ha ocTpoBi PycaHiBka
nocepen piuku J[JHinpo B Kuesi. Big Bu0yxis Tpycunmcs
crinu. Bibparis BiguyBamach ax y xpe6rti. [Ipyxnna
BU3MpPHY/A B IiTbMY i cCKa3ana:

— Ile BOHO.

3BUUAIHO X, Y Hac Oy/a 3aspanerigp 3ibpana
“TpMBO>KHA Bajli3a’, AK peKOMeHAyBaB ypsaz. Tousimre,
e 6yB TYPUCTUYHUIT “TPUBOXXHMII PIOK3aK . Ajie My
He Bipunn. Jlo 0CTaHHBOTO IHA MUPY — MU He Bipuiu,
0 Ile HacmpaBfi cTaHeTbcsa. Hy He Moke 3HOBY
— micna Bcboro — B €Bpori — B €Bpomi ABaALATD
MEepIIOro CTOMITTA — He MOXKe OffHa KpaiHa OTaK y3ATHI
i BTOpruyTHuca B iHmy. IIpaBma >x? Hy ne moxe. He
Moxke. 3apa3 He Ti yacu. Tak He OyBae.

Hami gitm B ocTaHHIO HiY MMpYy cHanu B
HaMmeTi. Y Hac € — 6yna — Oyge — ciMeliHa TpajguIis.
YacoM, fAKIIO [iTM 4YeMHI, A PO3KIajal Iocepeq
KiMHAaT¥ HaMeT i 3aCMHAal0 B HbOMY IIOMDK 060X
cuHiB. BoHu ne pmyxe mobmare. I a4 mo6mo. Mnu
HIONTO “TOTyEMOCS [1O0 TOXOfiB, KOMM MiiPOCTEMO’.
Hacnpaspi, 3BicHO, TOIOBHE — IO AiTH 3aCHMHAIOTh
y Moix o6irimax. Ili3Hime s Bce OTHO IEPEXOIKY 10
OpY>KMHM Ha [BOCHa/lbHMUII OpPTONENMYHMIT MaTpac.
Komu T06i 3a cOpOK, BaXKKO CIIaTy Ha TYPUCTUIHOMY
KIWINMKY Ha TBepgoMy napkeri. CrivHa 60/UTb.

[Tonepennboro Bewopa paiTm Oymy, INpaspa,
HeyeMmHi. Cpapwmcsa mnoMiX cob6owo. Momoammii
BiIMOBMBCA 4MCTUTU 3yOU. Ajle MU 3 [PY>KMHOIO B
OCTaHHIO MUTb BUpimIM IX “amHicTyBatum” 1 yce
OJHO pO3K/Iany HaMeT. f foci pagnit bOMY pillleHHIO.
A moci macnuBuii, 10 B OCTaHHIN Bedip MMpPY MOI
IOBOE MaJIeHbKMX CUHIB 3acMHaIM B MOIX 06iiiMax.
S pymas, mwo 3amam’sATaroo 1eit ¢paxT auire . Aye Hi.
HemaBHO crapmmil CMHOYOK, ObKeHellp, HaIlucaB
meHi 3 Himewunmnn: “Komm 3akiHumMTbhCcsa BiliHa,
A HaM6iIbIIIe MPil0 3HOBY CITaT¥ 3 TOO 010 BJOMA B HAMETI.
bo s mam’siTao, 0 KoMy 1ovasnacs BifiHa, M1 JI0TO He
CKIamn’.
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— JliTouxy, mpoKupaiTecsa, — BUIIMAaB A iX Ha
pyKax i3 HaMeTy o I’ ATiit paHKy. — CbOTOIHI KON
He 6yzie. Inemo o 6abyci.

— IlpAMo 3apas? — cCIpOCOHHSA He MOBipUB
CTapIInii.

— Tak, xomensara. babycs myxe 3a Bamu
ckyunna. BoHa x Bac MarKe iBa pOKM He 6auna.

Mu He Bo3wmm girteit fo 6abych i Aigycis Bin
IOYaTKy KOPOHABipyCy, j00 He pU3UKYBaTy 3apasuTu
niTHiX mopeit. OgHak naHAeMisa B YKpaiHi 3akiHummacs
B OOUH JieHb, 24 mioToro 2022 poky. Mix iHmNM,
B YKpaiHi 4acOM Ka)XXyTb IIPOCTO “IBafilIATh YeTBEpTE
6e3 micsins Ta poky. M yci posymitors.

Bo me mBa pisHux >xkurta. ‘o [gBamuAThH
4eTBEPTOro”~ Ta “HiC/IsI ABAALISTH Y€TBEPTOTO .

%%

Komm BHOui p#BafLATh dYeTBEPTOTO MU
3 OKcaHOW NIPOKMHY/NCA Bif BUOYXiB — A mepeBipus
HOBUMHM Ha TeleOHi i1 IepIIuM [iIOM KUHYBCA
IO KoMI'IoTepa, 00 MifipoOIAB 3 AOMY pefaKTOpOM
HOBVHHOI CTPiUKM Ha BeMKOMY caiiTi. MoiM nepimmm
iHcTMHKTOM OYB mpodeciiiHmil: MM 3amisHWINCA
3 HoBMHaMmu. JIuile CTBOpUBIIM Ha aBTOMATI JBa-TpU
TEKCTY, 5 [I0YaB JyMaTu Ipo Te, K Iie abcypaHo. 1o
1, 6ma7p, pobmo? Y MeHe fiT crATh y Hamerti. 3a
BikHamy BuOyxu, Ha KuiB cyHyThb 3arapOHMKM.

Tum yacom BusBmnocs, mo OkcaHa, Ha
BiZIMiHY BiJi M€He, TOTali roTyBanacs. Bona sasganerifb
DOMOBMIACh i3 HOAPYro — XpeljeHOK HaIloro
CTapILIOro CMHa — IO Ta B pasi 4oro BUBe3e HAC
MamyHo. CBO€l M1 He Mann.

Tenep, xomu “B pasi woro” mpmillo, Ham
nortpi6bHo Oyn1o 3HaTH Takci, o6 Kobparucs Jo Liel
noppyru. Bona 4yekae B aBTOKO/MOHI. Bxke mouammcs
3aTOpIL.

3BicHO, Takci He Oymo. [liT pmaBHO cupinu
BIATHEHI, AyXXe dYeMHi Ta Tuxi. S migBuiyBas
i migBuimyBas 1iHy B Mo6inmpHOMY moparky. YKopHol
MamyHM. I B TOJ MOMEHT, Koimu s ckasaB OKcaHi:

<« . . »

Kax xymi, mo6 Buikmkana 6e3 Hac” — TenedoH

NMHBKHYB. MamnmHa Oyzie yepes KilbKa XBUINH.
Bomiit 6y pyxe 3acmammit. Komm wmnm

mepebKmpKanmu MIcT 3i cxigHoro 6Gepera [Iximpa Ha
3axiJHUI, BiH 3IMBOBAHO CIITAaB:

— Yoro 1je CTi/IbKM MAIIVH O ITATiil paHKY?

Bin MinHO cmaB y MaliMHi /i Hi90ro He 4yB.
BiH ime HiYoro He 3HaB.

Takcucr 6yB i3 3amopbxoka: B YkpaiHi,
TUIIOBO /I 6araTboxX KpaiH €BpoIy, MOV TAXKIIOTh
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Tekctn

fo cronuii yepe3 pobory. Komu mu crosimm B 3aropi
Ha MOCTy cepep [lHimpa, TakcUCTOBI HOA3BOHUIN
3 pigHoro Micra. BiH y3sB TpyOKy:

— B cenci pos6ombunu? A Bu cami sk?

S pmyxe OosBcA, WO BiH Hac He JoBese.
Bucapnts i moife parysarucs caMm. S XK KMHYB LIOMTHO
CBOIO pO6OTY — CBOI HOBUHIL.

HacraBaB cipuit cBitaHok. Ilotim cipuit
paHoOK. 3aropu cuibHimanyu. B Ykpaini Bogii He gyxe
aKyparHi, ase 1jporo pasy Bci 6ymm yemHi. Hixto He
HamaraBcsi Ha poporomy @eppapi” um “Jlekcyci”
o0’ixaTu mo 3ycTpivmi, 60 BiH Kpauuii 3a pewlry.
Mu Bci B TOJI ieHb, 3jaBanocs, 6y OfHAKOBI.

Takcmcr Hac 1oBi3. S fy>xe AAKyIo oMy 3a Iie.

JItropy Topni ofmHe ogHOMY goromaranu. Jlopu
B Ilepili fAHI BillHW, 37aBanocs, OyIM HeMOBipHO
MOPASHI.

%

Komm B MmammHi moppyrm Mu, IepeBakHO
MOBUKU C/IyXalouy pajio, Ipoixajay 3a MiB [JHA
B 3aTOpPaXx BifICTaHb, sIKa 3a3BMYail 3a0Mpae 1Bi TOAVHI,
OkxkcaHa IToka3aja Ha OfJHOTOHHe cipe He6o i ckasaa:

— IToropa migxonuth. IkOM CBITUIIO COHIIE, 11e
6yno 6 y3araii sSIKOCb...

Linuit cBiT 3gaBaBcsA cipyM. 3BYKU HOMMHAIN
Hadve Kpi3b KoBzipy. CTpaxy He 6y/10 30BciM. YcepenuHi
Bce 3aHiMmino. S nmpodeciiiHnii NMCbMEHHNK, i TOBUB
cebe Ha ypHOMY IIepeXXMBaHHI: A He 3HAXOIPKY CIIiB.

51 60sBcA He CTiIBKM, IO pakeTa BIYYUTDb
y HaC — sK TOTO, IO AiTK IO JOPO3i 0ch M06aYaTh.
Tpymn.

Ane HaMm mactumo. JIBiui micTredka, ki Mu
mpoixanau, 60MONUIN Yepe3 KilbKa TORMH 3a HAUIMMU
CIIMHAMIL.

Mu pyxanucsa KOJIOHOI 3 KiJIbKOX MalIVH.
Kpim xymu, g Hikoro He 3HaB. Mos Apy>XMHa cupina
B ii MammMHI Ha NepegHbOMY CUJiHHI, TpUMaw4n
Ha KoJiHax Hamy co0aky, IOBHICTIO 6i70r0 mKek-
paccen-tep’epa b’sauky. B’saHka moctiitHo TpemTina.
Bona Tskko xekanma. Y Hei  pokamm Oyna cBos
cobaya pyTMHa: BpaHIi IIPOBECTM AiTeil [0 LIKOMN,
MOBEPHYTHUCS B3NOBX KaHANTy depes MapK, IOraBKaTu
Ha KadyoK Ha [IHimpi. A TyT MM KyAuch imemo,
He3HailoMi 3allaxaMy, Xa3slKa IIaxHe CTpecoM, 3rpas
IaxHe cTpecoM. I HibM Mao bOro BChOro — 33afy B
MallVHi Ie 71 He3HailoMa cobaka. IToppyra 3a kinbka
IHIB 10 BijiHY B3s/Ia LIyLleHs Oirs.

B sAxmiicb MOMEHT Ha MaJIeHbKiil fopo3i (Mu
00 DK/Ka/m 3aTOpM OCHOBHMX Tpac) Has3ycTpid Ha
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Kuis npoixasna BilicbkoBa KonoHa. ConpgaTaMu CUAinu
Bepx! Ha OpOHBbOBaHil TexHini. [Jpy>xmuHa it mopgpyra
BOJHOYAC CX/IMIHYIN. SIK BOHM pO3MOBifla/i 3HaYHO
misHinre, 06uaBi nogymanu te came. ‘CKiMbKM 3 IMX
XJIOIIIIB JOXXVBYTH 10 Be4opa?”

[HmmMit pas My 06’ DKKaIN 3aTOP IPYHTOBOIO
gopororo. 3 KyIiB HasycTpid BHUiXaB TaHK.
Ileperopopus maax. Mu He 3Hanu, 4Mii Ije TaHK. MaB
6u 6y TH yKpalHCbKMIL. Ajle XTO3HA, HACKI/IbKY ITIMO0KO
B YKpaiHy 3aiillyin pocisiHu. PaioHOBMHY BiICTaIOTb.

Mu 3ynIMHMINCD i HOCTOSIN HaBIIPOTH TAHKA.
Tam HiXTO He pyxaBcsA. Mu BCi€l0 KOTOHOIO THXO Ta
MOBITBHO — 106 He IPOBOKYBAaTM; 106 He 3'IXaTu
3 IOPOTM B IOJIE 1 HE 3arPy3HYTU — PO3BEPHYIUCH
i moixanmy y mpoTuiexxHuit 6ik.

%%

A sasupas y Bmacuy pymry. O6ifimMas pireit,
MDK AkMMM cufiB — i gymaB. TsDkko Ta IOBiNBbHO,
A1 KPYTUB, KPYTUB, KPYTUB Y TO/IOB1 [yMKM Ta CIIOTafil.
Y Mo3ky Hi6um Macno 3arycimo. CwiabHe TepTa Ta
B’SI3KiCTb.

Mu pobpe 3Hamm, moO >XKMBeMO Ha 6o0dii
3 mopoxoM. Ime 3 2014 poky, xomu Pocia micna
peTenbHOi MPOMaraHAMCTChKOI MiATOTOBKYM 3aXomua
Kpum 1 copoBokyBama koHdmikr Ha [lonbaci.
Ilo peui, Topi 1 TeX He BipuB, 1110 Take 6yBae B €Bpori
OBAafLATD Iepuoro cromirrsa. Ilam’staio, B mepiui
TOAVHY NUTaB y KPUMCBKUX fpys3iB: “Xa-xa, HaM TyT
KaXyTb, Y BaC AKiCb 030pO€EHI 3e/IeHi Y0MOBIUKIL, I1ie it
0e3 posmisHaBanbHUX 3HaKiB? Ie >k ¢erik?”. He deiix.
Binroni My 3Hamy, 1o Tak 3BaHa “pycodobia’ He Taka
BXe i1 “@obis’, 60 pocilicbka iMIepist peanbHO MOXe B
OyZb-AKMIT MOMEHT YYyAUTY HOBY XYIHIO.

IIpocTo mepeBa>kHO MM TIPO 1ie He AyMan.
[TpunatimHi, He mopHA. Tinbku 3pigKa.

PokiB m'aTh a60 miicTe TOMy Mu 3 Apyrom
OUTUHCTBA TPOXM BIWINMCA BMHOM. | HamiBXxaproma,
TI0 I AHi, CTa/m IIaHyBatu. SK i Kyam TikaTn 3 YKpainn
B pasi, Axkmo IlyTin Hanage. 3iftnumcs, mo Halikpamii
IIaHCU — CTeXXKaMy, TopaMM Ta pidykamu Ha PymyHiro.
Tam xopmonu HaiimeHnm 3axuiieHi. (IIpubmmusHO
TaK YOJIOBIKM, IO Ay)Xe OOSATbCs, 3apas i poOATD).
A 3aBxay mucas TinbKy Mpo3y. Miit eqyHMIT BOpOCInit
BipI mouynHaBcs 3 psanka: “Konm mpuiize BiitHa, 51 6yny
Ie3epTUpPOM~ — OJIHAaK Telep, TeTMandnch MOraHUMU
JZOporaMu B 4yXKill MalIVHi, BUMYLIEHUII BUBO3UTHU
BJIACHMX [iTell 3 BJIACHOTO [OMY, f He OyB y LIbOMY
HACTi/IbKY BIIEBHEHUIL.



CupiB Ha 3aHbOMY CUJiHHI, 06iiiMaB 060X
cuHiB. I KpyTuB, KpyTuB, KPyTUB Y TOJIOBi JIMIIKi,
TATYYi, HEIOBOPOTKi AYMKIU.

IIJo BimOyBa€Tbcs BCEpEeMHM JIIOAMHY, fKa
HiKO/N 71 Ha AyMIli He Majia Opatu 1o pyk 36poro? fka
poKaMU I/IaHyBaja TikaTy it xoBatuca? Yomy i K BoHa
3MiHIo€ cBiit mormax? o, mo BigbyBaeTbcs B ronoBi?
Boxe npyruit pik, ;pyruit pik B apMii a1 pedriekcyto npo
1ie. Poskpyuyio, po3myTyio K1y6ok. Ante foci po3ymiio
He Bce. X04a, 371aBanocs 6, JOCTaTHbO MOAMBUTIUCDH Y
CBOIO BJIACHY TO/IOBY.

MoxxnmBo, 6y KIH0490Bi MOMEHTH. A MOXe,
51 BU3HAYMB iX KITIOYOBUMU y PETPOCIIEKTHUBI.

%%

Otxe, ABaALIATD YeTBEPTOTO 110 00i/1i My Bcieto
aBTOKOJIOHOIO 3YNIVHM/INCA IOICTY B HEBIIOMOMY MeHi
ceni, y 6aTbKiB OTHOTO 3 HE3HAIOMMX MEH] JTI0ell.

batpko, Xy[ui ByCaTui CEeNLAHMH
nepefneHciiiHoro BiKy, MaB mo6pi cipi oui. 3omory
KOPOHKY Ha 3y6i. MillHe pYKOCTVMCKaHH:, LIepIIaBsi
MO307i Ha [fonoHAX. Po3MoBnAB cypXukom —
“HeliTepaTypHOI0~®  yKpalHCBKOI 3  JIOMillIKaMu
pociiicbkoi. BiH 3gaBcA MeHi )KMBUM YTiZIEeHHAM He-
[eMOHCTPATUBHOI, IMIMOVHHOI, CIIPaBXXHbOI “OChb-
Ykpainn’, Toro camoro ‘“ykpaiHcbkoro Desein’,
PO SKMIl 5 MOOMB INUCAaTH y KHIDKKaX. A BBedepi
TOTO-TaKy, IIepIIOr0 [JHA BTOpPrHEHHA MOpOKY,
IIbOTO Ce/lsAHMHA Mo6inmisyBamm B apmito. Yonosikis
cela, KOTpi paHillle COy>XWIM, BUHMIMKYBaau Ieper
CiIbCBKOIO Pajiolo0, BUIAMN aBTOMATH 1 BUCTaBUIN —
VIS TOYaTKy — Ha 6710KmocTy HaBKoo. Ha MomeHT,
KON S NI, IVl AA/IbKO IepeOyBae y BiificbKOBOMY
rocuitani. ITopaHenmit y 6010 HpOTM PpOCIAH mIif
BaxmyTom Ha cxoni Ykpainm.

YacTKOBO uepe3 HbOTO, HE3HAVOMY JIIOAVHY,
B apMilo IIiIoB i 1.

He 3Halo, K Ile TOYYTTS Ha3MBAETHCA B iHIINX
KpaiHaX, a B YKpaiHi MU 3 He3pO3yMinuX IpUYMH
Ha3MBaeMo 1ioro “icmancbkuit copom’. Ile xomm moch
pOOUTS iHIIA TIOIHA — @ COPOMHO TO0i.

S mo6avuuB, sIK MOBOANBCSI MOJIOAMIT OPOCINIA
CMH TMiCAA TOro, SK J[i3HaBCsA Mpo Mobinisaiio
craporo 6arbka. [Ipuragyere, Ak 0OCTaTOYHO 3/1aMan
Bincrona CwmiTta, ronosHoro repost “1984” Opyemnna?
Komm itomy morpoxysanu Iypamu, sSIKUX BiH Hyxe
6osBcs, Bincron mouas kpuyatu: “He pobith 1e 3i
MHOI0, 3p0o0iTb 11e 3 [I>xyieto!” 3 6/11M3bKOI0 TIOAVHOIO.
ITics poro moCh TaMa€eThCsl Ha3aBXXAM, CKa3as MOTIM
Cwir.
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Xomenp pmoixaB [0 cema, jAe 30mpascA
XOBAaTUCh, @ MU 3 MiThbMM Mau ixaTtu gati. JlisHaBIINCH
no renedoHy, mo joro 6arbka 3abpamu B apMiio,
MOJIOAVII 4YOJIOBiK ITOYaB XOBaTM O4Yi J1 XOBaTucA 3a
cyHM >KiHOK. Komm s mpocuB Jioro [oBe3TH Hac
Ha Tpacy — BiH TMXO BiANOBiB, 110 Oinblie He XOue
HNpODKIPKAT YKpaiHCbKi Omoknoctu. BuBosmima Hac
Jasti )KiHKa, AKiil MoOinisalisa He 3arpoXKyBasa.

A ne 3acymxyto. [IpocTo s He XoTiB 61, 11106
TaKe CTaIoCs 3i MHOIO.

Meni BXe TOAI CTajmo 3poO3yMmino, IO
OCHOBHMII TATap, AK 3aBXIMY, /5DKe Ha I7Ievi IPOCTUX,
HenpuBineitoBanux mofpei. B Ykpaini ue i 6igHimri
JII0OM, 1O >KMBYTb 3a MiclleM peecTpalii y cenax i
MalIMX MicTeyKaX. YMOBHO Ka)Ky4M, CESIHMU, BOZil
aBTOOYyCiB, OyHiBe/lbHVKY, OXOPOHI CyIepMapKeTiB.
“Ocp-Ykpaina’, mpo sAKky # nucas. Ha nporusary, Taxi
JIOIU, SIK 1 — TaKi, AK CMH MO6i/1i30BaHOTO Ce/IAHMHA —
cepeHilt K/1ac METamoMiCiB LiTKOM co6i MO>Ke 3a/IArTH
Ha JJHO He 3a MiclleM peecTpaliil /1 HeBU3HaYeHO JJOBTO
“gexaTy cBO€i yepru’”. bo Hac He 3HANY Tb, AKIIO MM He
npuiiieMo Jo6poBiIbHO. M1 3MOXKeMO JIMIIATICD “Ha
inpopmarniitnomy ppoHTi’, “Ha ekoHOMiYHOMY GPOHTI”
(Taki minUIM cCaMOBUIPABIAHHSA), e “MM MOTPIOHIMII,
me “3 Hac 6inbuie kopucti® (TeXX craHpapTHi ¢pasu
micna movarky BiftHM). Tak, 4 mir 61 mpomoBKyBaTH
I[OJHS MUCATY, 30KpeMa OJIOrM Ta >KYPHATICTUKY, AK
11e pOOUB [0 BilfHU.

A 0oT XUTTAMM IUIATUTHME,
MIPOCTOIOf.

3BiCHO, 3apa3 A BifTBOPIOIO Ta palliOHaTi3y10
B PeTPOCIEKTUBI.

Topi 6yB MpocTO IeKyuMit iCIIAHCBKIUIT COPOM.

Hesxi nobixHi ¢pasyu, pyxu, HaBiTh BUpasn
0074, AKi OTIM 3a1aM ATOBYIOTHCA O KiHI|A XKUTTH,
He O00OB’A3KOBO YCBIIOMJIIOIOTbCS fAK K/IIOUOBI B
MOMEHT, KoM Bifj0yBalTbhcA. Ajle Ty Pi3Ky eMolLilo
COpOMY 3a IHIIOTO, KOMIU XOTIZIOCA He IIPOCTO BifBECTH
IIOT/IAJ, @ BilBEpHYTHCA — A YCBiOMUB ofpasy. bo 1e
Oyr1a neplia cuIbHa eMOllist, KOTpa Ipopisana Ok
IJIyXOHIMMII CBIT Mic/IA HepIoi 00U NPUTPYIIEHOCTI,
nepuoi foou BTOprHeHHA Mopoky.

Toro Beuopa 1 HacTyNHOI HOYi, 3 6€3COHHAM
Bifl TSDKKMX JYMOK, 1 OCTATOYHO BYPIIINB ITiTH B apMir0
HBOOPOBINBHO i1 OYTH 3 IPOCTUMIY HeIIPUBieiIOBaHNMU
JI0ObMM. A HacTYNHOTO JHA [JoixaB o Micus
peecTpauii i1 MinoB [0 BifiICbKKOMATY.

AK  3aBXON,
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BibaioTeka

SHEVCHENKO SCIENTIFIC SOCIETY
LIBRARY: 2025 ANNUAL REPORT

Prepared by Raymond Uzwyshyn, Ph.D., University
of California, Riverside / Chair, Library and Archives
Committee

The Shevchenko Scientific Society Library and Archives
Committee concluded a productive year in 2025 with
committee members Olha Aleksic (Harvard Ukrainian
Research Institute), Michael Andrec (Certified Archivist), Jurij
Dobczansky (Library of Congress), and Lev Chaban (Harvard),
with regular input from Anastasiia Denysenko, Ukrainian
Language Archivist. Meeting monthly via Zoom on the third
Tuesday of each month, the committee navigated ambitious
modernization initiatives while maintaining the institution’s
century-long mission of preserving Ukrainian scholarship.

Foundation and Strategic Vision

The committee launched operations in January with an
ambitious agenda addressing digital infrastructure, cataloging
standards, and community engagement. Early priorities
included exploring OMEKA software, online exhibitions,
grant applications for digitization, and implementing
Library of Congress Subject Headings (LCSH) with attention
to decolonizing archival practice. Anastasiia Denysenko
presented groundbreaking research on postcolonial concepts
in library cataloging, examining nineteen academic and public
libraries across the United States and prompting committee
discussions on addressing colonial legacy in subject headings
and improving online catalog visibility. NTSh-A holds 15,970
Ukrainian-language books out of 21,339 total volumes, making
it the seventh-largest such collection in the United States, with
approximately half of the library’s users accessing resources
remotely.

Staffing transitions marked the period as Marko Slyz departed
his technology role in March after six years maintaining the
Koha integrated library system and digital catalog infrastructure
but returning later in the year to help with AI bot mitigation.

March-May: Policy Development and Infrastructure

Spring meetings focused on institutional infrastructure. Lev
Chaban drafted a comprehensive Library Acquisition Policy,
forwarding formal guidelines for collection development.
Discussions of library management systems, particularly
Koha implementation and Anubis migration, dominated
technical oversight. The committee explored electronic catalog
functionality while addressing practical concerns, including
copyright policies for archival reproductions and permissions
for publication.

Archives consultant Michael Andrec reported on policy
refinements, including development of processing manuals
and modifications to permission-to-publish forms based on
researcher feedback. Samopomich Credit Union approached
the library about potential collaboration on institutional history
exhibitions, representing growing recognition of NTSh as a
New York community cultural hub.
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June-July: Consolidation and Summer Planning

Mid-year meetings addressed operational continuity, staffing
recommendations and digital exhibition prototypes and
Anubis system implementation to mitigate continued AI bot
harvesting. Chair Uzwyshyn shared an update report with the
Shevchenko Scientific Society Board meeting in August.

August-October: Grant Initiatives and Personnel
Development

Autumn brought renewed momentum with the October
meeting featuring Michael Andrec and Anastasiia Denysenko
who collaborated on a grant application for hidden collections
digitization. Denysenko also presented findings from the
library member survey, providing crucial community feedback
informing strategic priorities for the 2026 year going forward
with the full report available for membership.

The committee evaluated collection donations, including
Volodymyr Vasilaky’s Ukrainian dictionary compilations.
Walk-in donations throughout the year ranged from Ukrainian
proverbs to displaced person camp memoirs, Shevchenko
memorabilia, and early publication offers reflecting the library’s
role as a repository for diverse Ukrainian cultural memory.
Recruitment of Nikolas Oktaba as library specialist in October
strengthened operational capacity, positioning the institution
for continued management assistance.

November: Governance and Operational Refinement

Late-year meetings addressed governance structures,
establishing a two-tier meeting format balancing staft input
with committee decision-making authority. Discussions also
encompassed LCSH cataloging innovation and implementation,
donation processing procedures, and logistical coordination,
including Stamford materials transport.

The November agenda also included introducing Nikolas
Oktaba to the committee, examining diverse donations and
continuing to think about library reorganization under the
Library of Congress subject cataloging heading structure, led
by committee members with Library of Congress expertise.

Achievements and Trajectories

Establishing new  governance infrastructure, policy
frameworks, and technological foundations positions the
Shevchenko Scientific Society Library for sustained growth. Key
accomplishments of 2025 included: formal acquisitions policy
adoption, grant submission, member surveys, postcolonial
cataloging reform investigation, TULA (Toronto Ukrainian
Library Association) partnership exploration, and strategic
personnel additions bridging heritage preservation and
contemporary access imperatives. The committee will focus in
2026 on digital exhibition pilots and expanding partnerships
and collaborations with other Ukrainian library institutions.
The Shevchenko Scientific Society Library is now poised
between tradition and innovation, with better openness to new
technological possibilities, and, through the recent survey, new
insights into evolving membership needs for the 2026 year.
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NMEPLUA 3BIPKA NMABAA TUMNHUA

B 6i6mioreunnux pounax HTIII-A 36epiratoTbcs yHiKambHI
rpaHku 36ipku «ConsHi knapuetv» (1918) ITaBna Tuun-
Hit. Ile mpykapchki BifOUTKY 3 aBTOPCHKMMM ITPABKAMIL.
Y BupaHHi 3a3Ha4YeHO ApyKapHIO «JIpykapp Ilonbcpknmit»,
3a agpecoro Kuis, Bonogummpcoka 34, Ten. 41-00. ITogaHo
Hak7a/ 1000 mpuMipHUKIB Ta pik BufiaHHA - 1918. Ipan-
KOBMX CTOPiHOK 3 ONpaBKaMy TW4MHY HaTidyeThcA 48.
YacTuHy IpaBOK 3[i/iICHEHO Y€PBOHMM Ta YOPHUM YOPHM-
JIOM, 2 TAaKOXX OJTiBIIEM.

Ckaximo, y Bipui «He 3esc, He ITan, ze Tomy6-Tyx»

(c. 5) TumHa y mepuIoMy psifKy TPeTboi CTpodu BUIIPaB-
JIfI€ KOMY Ha JIBOKPAIIKY, @ Y IepLUIOMY PAAKY 4eTBepTOi

- npubupae 3aiisi komu. 1]i mpaBky 3po6IEHO YepBOHUM
yopHuoM. Ha cropinni 34 nomimieHo noemy «3010THiA
romin». TyT moet y>xe mpaBuThb onisriem. IlepeBaxkno pos-
TiMOBi 3HAKM 1 OFPYKY, TaKi OT - «Heai» Ha «HeO1».

JIns pocnigHuKiB yKpaincbkoi noesii 20 cTommiTTA i, 30Kpe-
Ma, TUYMHO3HABIIiB LieJl papUTET MOXKe CIyTyBaTH LIiKaBUM
TEKCTOMOTiYHMUM JIXKEPEJIOM, 11 30KpeMa, K IPUKIaJ, IN/b-

HO{ yBary moeta Iijj yac IiIrOTOBKY CBOIX TBOPIB [0 APYKY.

Mnu gocTeMeHHO He 3Ha€MO iCTOpii MOTPAIIAHHA L[HOTO
ckap6y o kuuros6ipui HTIII-A, ofgHaK 3 HAIUCY-TIPYCBS-
TU MO>KEMO 3pOOUTH BIUCHOBOK, 1110 BigOynocs Lie depes
nocepenuunrso Credanii YrKoBnd, fKa OTpuMana 1oro
sIK TAPYHOK y KBiTHI 1943 poky. fIK 1je cTanocs i mo 6yno
JTami — IMOKM IO TAEMHUIIS, KA YeKa€ HOBUX JHOCTiTHUKIB.
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Apxis

BEHIND THE SCENES
AT THE SHEVCHENKO SCIENTIFIC
SOCIETY ARCHIVES

Anastasiia Denysenko
Ukrainian Language Archivist

Some of you may have already interacted with me in the
past as the Shevchenko Scientific Society’s archives and
administrative assistant, but if you have not, I would
like to take this opportunity to introduce myself. I am
currently working as a Ukrainian Language Archivist,
and I am pursuing a Master’s in Library Science with
an Advanced Certificate in Archives at Queens College,
CUNY, as well as the Digital Archives Specialist
Certificate and the Arrangement & Description
Certificate from the Society of American Archivists; I
hold a BA in Art History from Columbia University.
My previous experiences include contributing to a
cultural heritage repatriation project and working at
the PinchukArtCentre in Kyiv and the Cathedral of St.
John the Divine in New York.

In my first article for the Bulletin, I want to continue
the tradition established by our current Archives
Consultant, Michael Andrec, and provide snippets
of the day-to-day work at the Shevchenko Scientific
Society archives.

Metadata

Archival description is an inherently iterative process.
Throughout the past years, the Society’s archives has
worked towards migrating and consolidating legacy
descriptions, as well as generating new metadata within
the minimal description project. Both of these directions
of work are important for compliance with Describing
Archives: A Content Standard (DACS), as they directly
satisfy the fundamental principle that “each collection
within a repository must have an archival description”
Another important aspect to emphasize is that both
of these processes were collaborative and involved
the work not only of past community archivists and
librarians at the Society, but also of multiple interns and
volunteers.

Legacy finding aids are in text-based file formats,
and are either hierarchical multi-level archival
descriptions or flat container lists. These descriptions
can be bulk imported into the ArchivesSpace collection
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Oleksander Fylypovych papers

w Comrespondence, 1957-1975
3 Incoming, 1957-1961
% Qutgoing, 1857-1975
Kostluk, Hryhoril, 1870
Literaturna Ukraina, 1975
Vil'na Ukraina, 1957
Unidentified, 1970
v Writings, 1955-1971 and undated
¥ Articles, 1955-1971 and undated
2 Notebook and Notes, 1958-1960 and undated
> Poems, 1964-1965
> Translations, undated
¥ Sublect Files, 1825-1972 and undated
¥ Photographs

> Works by others

Archival Objects (series, sub-series, and file) for the Oleksander
Fylypovych papers.

management system in the form of Archival Objects
(image 1). An archival Object, in this context, is a
component of a collection description at some level
of aggregation, such as series, sub-series, or file.
ArchivesSpace bulk import of archival objects is done
via Excel or CSV files, therefore, the legacy descriptions
(generally in the form of unstructured Word or PDF
files) first had to be converted into structured data.
This was the most time-consuming part of the project
and involved managing databases with more than
6,250 rows of data. The undelimited text had to be
checked, converted to structured data, and translated
(as a large portion of legacy descriptions was written
in Ukrainian). Out of approximately 200 resources,
we have already imported archival objects for around
100 collections. Other metadata improvements
included adding the names of creator(s) to 60 percent
of our collections, which identify the corporate bodies,
persons, and families associated with the creation,
assembly, accumulation, and/or maintenance and use
of the materials. We imported standardized forms of
names from the Library of Congress Authorities. Since
those name authorities also provide alternative spellings
in both Latin and Ciyrillic alphabets, this significantly



Undated photograph from institutional records without inscriptions. Ivan Kedryn-Rudnytsky, Mykola Zajtsev, Vasyl Stetsiuk, Vasyl Lev, and
Roman Smal-Stotsky can be identified based on other photographic evidence.

enhanced accessibility of our user interface as it added
an option to search for creator names in Ukrainian. The
remaining 40 percent of our collections have creators
that do not have authority records in the Library of
Congress Name Authority File and will have to be
sourced from a different standardized vocabulary.

As we are moving towards the closing stages of having
DACS-compliant  collection-level descriptions in
ArchivesSpace, we can start planning to move to multi-
level hierarchical descriptions or to include additional
“added value” DACS elements.

Institutional records

Previous issues of the Bulletin noted that we began
processing the large volume of internal institutional
records of the Society. This year, we completed the
inventory of our institutional records holdings, which
total 140 linear feet. The inventory was completed in
Grist, an open-source hybrid spreadsheet/database
tool software. This inventory can already be used by
staff for internal reference requests. The next steps
would be to implement records retention schedules,

reappraise current institutional records holdings,
conduct collection assessments, and create processing
plans for collections with historical value to make them
available for researchers. We plan to create a separate
repository in ArchivesSpace for institutional records
management to increase accessibility and retrievability
of institutional information. As pointed out in previous

Image 2.2. Photograph from institutional records. Inscription reads:
"At the NTSh house on the [West] 13th Street, Lecture by Lesia
Khraplyva (?). Foto [sic] by J.P. Starostiak. June 4, 1960.”
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Photograph from the institute’s records. 100th Anniversary of the Shevchenko Scientific Society, November 23-25, 1973, at the Ukrainian

Institute of America in New York.

issues of the Bulletin, migrating physical location data
for the main collections has been a challenge since
ArchivesSpace provides no ready-made mechanisms
to import container and location information or to
automatically link that information to collection
descriptions. We plan to use the new institutional
records repository as a sandbox to test location and
container data migration strategies.

Digital collections

Digital transfer project

Anne R. Kenney & Nancy Y. McGovern (2003)
delineated five sequential organizational stages of
digital preservation: acknowledge, act, consolidate,
institutionalize, and externalize. According to this
framework, Shevchenko Scientific Society is currently
at the second stage, as we already have an institutional
understanding that digital preservationisalocal concern
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and have initiated digital preservation projects. One of
the latter has been the digital transfer of institutional
records from floppy disks and optical media such as
DVDs and non-audio CDs. Even though some types
of optical discs have been marketed as “archival’, it is
important to note that they are not suitable for long-
term preservation due to inevitable media deterioration
and other risk factors. Preservation of digital files is
directly proportional to access, as the more the files are
used, the more likely they will be preserved in the future.
Since most current laptops and computers are designed
without CD/DVD and floppy drives, extraction/digital
transfer of data from those media was necessary to
make the information on them available.

What is the difference between the simple copying
of files and the digital transfer process we have
implemented for institutional records previously stored
on floppy disks and optical media? Naively copying files
is risky. It can lead to loss of data, inadvertent changes
in file system metadata, and incomplete or erroneous
transfers. In contrast, digital preservation aims to



maintain long-term four essential characteristics
of digital files: authenticity, reliability, integrity,
and usability (ISO 15489-1:2016 Information and
documentation — Records management). Even though
the digital preservation community is relatively young,
it has established a number of important standards that
have been guiding digital preservation work in the past
decades. From an organizational perspective, there is
the Trusted Digital Repositories (TDR) standard, while
from the conceptual and technological point of view,
there is the Open Archival Information System (OAIS)
reference model. The latter is not only a common
language of digital preservation and a basis for inter-
institutional collaboration, but also a “useful framework
for thinking about the salient features of a generalized
process of digital preservation, with the detail of
implementation choices and context abstracted away”
(Lavoie, Brian. 2014. The Open Archival Information
System Reference Model: Introductory Guide, 2nd
Edition. DPC Technology Watch Series). Since OAIS
is a reference model, it is purposefully designed to be
flexible and open to various implementations suitable
for particular institutional contexts.

Michael Andrec, the Shevchenko Scientific Society’s
Archives Consultant, has designed workflows and
written a Digital Media Transfer Manual inspired by
the “Optical Disk File Transfer Manual” of the Digital
Preservation Unit of the Department of Preservation
and Conservation at the University of Michigan
Library, authored by K. Carucci et al. The workflow
for digital transfer is based on the OAIS reference
model and revolves around managing three types of
information packages: the Submission Information
Package (SIP), the Archival Information Package (AIP),
and the Dissemination Information Package (DIP). An
information package consists of the digital content
object and its associated metadata that support long-
term preservation and access. Ingest of the digital objects
includes adding a barcode, photographing the media,
recording the collection name, unique ID, transcribed
title, short title, filesystem name, type of media, and
format. Next, we image the media using the ddrescue
utility, a data recovery tool that prioritizes rescuing
good parts of data first in case of read errors and that
can recover information from corrupted drives and
scratched disks, which otherwise might be inaccessible.
Then we verify that there are no gross errors in the image
and run a virus check. Afterwards, we extract files and
create technical metadata using the Linux command-
line utilities Brunnhilde and Siegfried, which are widely
used for archival digital preservation. The last stage of
the process includes creating access packages (DIP)
and archival packages (AIP). The former includes only
the content files with their associated metadata and is
used for providing access to the institutional records.
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The latter are not meant to be used by researchers, but
rather contain necessary preservation metadata needed
for long-term preservation and storage.

Omeka

In addition to born-digital institutional records, the
Society archives has accumulated a large amount of
digital products generated by on-demand digitization
of our collections. Michael Andrec has been working
on setting up the Omeka S web-publishing platform
for the Shevchenko Scientific Society to display those
digitized collections and provide maximum access for
our users. Please stay tuned for updates on this ongoing
project.

CDs, DVDs, and 3.5-inch floppy disks with institutional records

As we move further towards the stages of consolidating,
institutionalizing, and externalizing digital
preservation, we will be concurrently considering
long-term approaches to building sustainable digital
infrastructure. As it is costly for small community
archives like the Shevchenko Scientific Society to
maintain a digital repository of their own, this raises
the possibility for inter-institutional collaboration and
starting conversations about the pooling of resources
among different Ukrainian community organizations.

53


https://digipreslab.lib.umich.edu/wp-content/uploads/sites/8/2018/08/UMich-PublicOpticalImagingManual_v2-0.pdf
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Virko Baley
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