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3amucku HTIII-A. HoBa cEpig

AK 1 BATATO IHIIMX SABUII HamIoi ictopii, «3amucku» HTII 1 HTIII-A
3HAJIM 1 TAIJICTh, 1 TEPEepBHICTh — 3aJI€?KHO Bijfi 0O6CTAaBUH, BOHHU
BimoOpaskaiu nmotpeldy i 37aTHICTh BiZIpOIKyBaTHCS; OYJIH IIPOAYKTOM
JIIOZICHKOI HAYKOBOI eHeprii Ta Bizii, BATPUMYBaJIU Pi3Hi BUIIPOOyBaHHS
i He pa3 JOBOJWJIN CIPOMOTY OyTH Ha PiBHI IIOCTaBJIEHUX 3aBJaHb.
«3amucku» HTII Bmepine 3’aBuiucsa 1892 poKy, KOJIM 3aCHOBaHE y
1873 pomi y JIsBoBi JlirepatypHe ToBapucTBO iMm. IlleBuenka craso
HaykoBum ToBapuctBoMm im. IlleBuenka (HTIII), i perynspuo, xi6a
[0 3 HEBEJIMKWMU mepepBamu IiJ dyac [lepmroi cBiToBoi BiftHU H y
HEeBIIpaIHUX /I YKPAiHCbKOI HAyKM pOKax MixkBOeHHOI Ilospmii,
BUXOJIWJIH Q3K 710 1939 POKY, KOJIU «BU3BOJIUTEIbHA» COBETCHKA BJIa/Ia
3akpuia ToBapuctBo. 3a 0coOJMBO IMHAMIYHOTO T'OJIOBYBaHHS Mu-
xatna ['pymeBcbkoro mixk 1897-M i 1913 poKaMu BHIIYIIIEHO ITOHA]T
100 TomiB «3amucok». Ilicisa JIpyroi cBiToBOi BiliHM — Ha eMirpaiiii,
y nepiog MYPy #1 TabopiB ai-i — y 1947 pori 6ys0 BigHOBIeHo HTIII,
a B 1948 porii Buzano B MroHxeHi 156-i ToM «3anucok». CTBoOpeHe B
1947 poui HaykoBe ToBapuctBo im. IlleBuenka B Amepumi (HTIII-A)
TaKOK He3a0apoM pO3IIOYaIO BHAABATH «3aIUCKU» 1 BIPO/IOBXK Ha-
CTYITHUX COPOKA POKIB BUIYCTUJIO OJIM3HKO 50 TOMIB. BinbImicTh 1[bOTO
JIOpOOKy Terep JocTymHa B inTepHeTi: http://chtyvo.org.ua/authors/
Naukove_tovarystvo_imeni_Shevchenka/

Te, 110 HayKoOBa Ipallsd B 0OCTaBUHAX eMirpallii He JlaBajiacs Jier-
KO — HaBiTb 1 He TpI0i3M, a eBdemizM. /laBasacs BOHA BKpal BasKKO
i mapyano. Ile BimbuBasocss Ha mepioguuHocTi «3amucok» HTII-A,
a 1I1e JIOIIKYJIbHIIllE — Ha PiBHI IXHHOI HAYKOBOI e(PEKTUBHOCTH, aKTy-
aJIbHOCTH 1 IPUTATAJILHOI CUJIH, TOOTO 3aTaJIbHOI HAYKOBOI KUTTE3/AT-
HOCTH. 3a Iopa3 MEHIIOr0 HAIIUBY HOBMX HAYKOBUX KaJipiB — B
yKpaiHicTuIli, 30KkpeMa B YKpaiHChKil icTopii, ajie B iHIIUX ryMaHiTap-
HUX HAayKaX TaKOXK, IEHTP TsKIHHS MOCTYIIOBO, 30KpeMa BIIPOIOBXK
1970—1980-X POKiB, 3MIIIyBaBCA /0 3aXi[HOI YKPAIHICTUYHOI HAYKH,
3ocepemkeHoi HaBkosio yHiBepcuTeTiB CIIA ta Kananu (nepemycim —
TapBap/ichKOro yHIiBEpCUTETY Ta HOT0 YKPaiHCHKOTO HAYKOBOTO 1HCTH-
TyTy B CIITA i KaHa/sChKOTrO iHCTUTYTY YKPAIHCHKUX CTY/IiH HpU AJib-
0epTCHhKOMY YHIBEPCUTETI Ta KaTeIpHU YKPaiHiCTUKH IIpu TOPOHTCHKO-
My yHiBepcuteTi B Kanazi). HaykoBa mpojyKilis craBaja criopagnd-
HOI0, «OKa3iiHOI0» Ta PEeTPOCIEKTUBHOI, KPAE3HABUOIO 1 MOJIEKY/IH



8 3anucku HTIII-A. HoBaA cEPIA

apxiBasibHOIO. JKMBUI KOHTAKT i3 HAYKOIO B ITi/ICOBETCHKIN YKpaiHi OyB
de facto HemoOxIMBHH (X0Ua 3 MEPCHEKTHUBU YaCy BHU/IHO, 110 YUMAJIO
11[e MO2KHa 0yJ10 pOOUTH OIIOCEPEIKOBAHO, a TO i 6€310CePEaHbBO), ajle
¥ 3 HAyKOI0 Ha 3aX0/li, 30KpeMa 3 HOBUMHU YKPaiHiCTUYHUMU IIeHTPa-
MHU IIPHU MMiBHIYHOAMEPUKAHChKUX YHIBEPCHUTETaX, HAYKOBA CIIiBIIPAIls
TaKO’K HaJIaroJKyBasiacsi MJIABO (SKIIIO B3arajli HaJaro/KyBasacs) i
3 YCUISIKUMH NlepenoHaMu. MapHO IIyKaTH IOMITHOTO B3aEMO3AILTi/-
HeHHs. J[aBayivicsi B3HAKU IEBHE (Xoua 30BCIM He CYIIJIbHE) Biguy-
JKEHHS MiK TTOKOJIIHHSIMY HAYKOBIIIB 1 Il TIOMITHIII PO3XO/?KEHHS B
3arajJIbHUX CTUJISAX TPAlli, [0 OKPECTIOBAIHN Ti J[BA MOJIOCH; B IIOMY
BUIIAJIKY (TyT MOXKY CATHYTH IIO BJIACHI — Xai i cy0 €KTHBHI, ajie Taku
BJIACHI — BpaKEHH:) MiJK «aMEePUKAHCHKUM» (31 CBOIMU ITPUKMETaMU
U BaJlaMH, SIKUX € UMMAJIO 1 HaJl IKUMH BapTO 3aCTAHOBJIIOBATHUCS) Ta
«eMirpaniiHuM» (31 CBOIM IIEPEJIIKOM — Y IKOMY, OZ[HaK, HalilcepHO3Hi-
UMY TaHKaMu OyJId aMaTOPINHMHA, BiJICTAIICTh 1 T€pOHTOKPATIs).
Bkpaii xapakTepHOI0 Takosk OyJia BiJicyTHICTh aBTOpedJieKcii, mepio-
JUYHOTO KPUTHUYHOTO MTEPEOCMUCIEHHS — 1110, MaOyTh, XapaKTEPU3YE
BCi eMirpaiiii, He JIUIIE YKPAiHCBHKY.

[ITorpaBia, yac BHOCUB CBOI KOopekTuBHU. He mutatoun Hiuuel 3ro-
JIA 1 He YeKalouu, IOKU MU CBOIM PO3yMOM i pedJieKcieio po3B’sizkeMo
Ha3puIi MUTaHHA, eMirpalfis IepeTBopioBasacs 1 AKOCh palToM Iepe-
TBOpHUJIACA HA Jisictiopy. fIk He pa3 OyBae — 30KpeMa B CHCTEMAX, SKUM
3arposKy€ eHTPOIIisl, — MOIITOBX IIPHUUIIOB i330BHi.

Hum GpyHAaMEHTATIBHUM 3PYIIEHHSIM CTajla He3aJIeKHICTh YKpai-
HH. B mupoKii ramMi KOHTAKTIB i criBmpaiii, 1110 OypX/JIUBO TO/1 PO3BU-
BasIvcsl, € O0araTo CBITJIMX CTOPIHOK, sAKi cTocyroThcsi posi HTII-A B
VKpaiHCBKIW HayIll y He3aJIeKHil YkpaiHi. [leHTpoM TuX BiTHOCHH cTa-
s10 Bizpomkene HTIII y JIpBoBi, mo #oro 6araro B uomy HTIII-A min-
TPUMYBaJIO Oe33acTepe’KHO — MOPaJIbHO, (GIHAHCOBO ¥ OpraHizamiiHo.
Xoua HTIII-A 3apeectpoBaHo (imkoproposano) B CIIIA, y mrrati Heio-
Mopk, K He3aIesxHA aMepUKaHChKa iHCTUTYIIA (IHAKIIe I He MOKHA),
BOHO, K i Hu3Ka iHmux crpykryp HTIII y cBiTi, TpakTyBayo BiTHOB-
snene HTIII y JIbBOBI sIK MaTipHY CTPYKTYpY, fAKiHi Haile ToBapHCTBO
OyJI0 TOTOBE BCUISAKO IMOMaraTy. XapakTepHHUM OyJI0 3araJIbHOIPHIHSI-
Te pimeHHs 1010 «3anucok» HTII-A: maii’ke Bifi caMOro MOMEHTY
(akTUUHOI He3aIeKHOCTH, TOOTO BiJ KiHISI 1989 POKY, PO3IOYaIoCs
«IepefaHHsa» IUX «3anucok» A0 JIpBoBa, 1o HTIII. Illonmpaszaa, cra-
Jiocs 1ie He Bpa3, Oysu pi3Hi mepexizHi MoMeHTH. Ha mouatky 1990-x
«3amucku» HTIII-A cepen inmmux ocepezkis HTIII (sx-ot Heio-Mopk,
IMapwx, CumHeir, TOpOHTO) TaKOXK 3a3HAa4YalTh JIBBIB — mpUMipoM, y
ToMi 209 (1990 poky). IIpote nepexiya 6yB HOMITHUH i /leiHITUBHUN:
y 1991 pOIIi I1ie BUXOJAUTD TOM 214, II[0 € IIePIINM TOMOM 30ipKu «CBiTH



3anucku HTIII-A. HoBA CEPIA 9

Tapaca IlleBueHKa»; 2001 POKY 3 AIBJIAETHCA TOM 215, IO € APYTUM TO-
MOM ITi€i 36ipKH; 3HOB-TAKH, 1991-T0, 32 JIECATH POKIB MEPe 215-M TO-
MOM, 3’SIBJISIETHCA IIle TOM 216 — 36ipka (isosioriunux mpais Bacus
AmyHa: BUIVISZIa€ HA Te, HIOW PeJaKTOPH 3aKPUBAIOTh PeAaKI[iHHUN
opTdesb; BUILYCKH 217, 218 i 220 3aJIUIIAIOTHCS, SIK IIOTIM 3’ ICOBYETh-
ca, a1 «ocepeakiB Toapucrtsa y CIIIA, Eppomi, Kanazi i ABcrpanrii.
[...] 221 Tom, siKM# 3’ABUBCSA APYKOM y JIBBOBI 1990 P., 3a11ouaT[KOBye]
[...] HOBY cTOpiHKYy icTopii “3anucok HTIII” B Ykpaini»'. 3HamMeHHO, 1110
IIi pillleHHs 3aTBepP/PKYIOThcsA U OMIMIHHUMY, CHIIPHUMHU yXBaJaMH.
AxK muiIte JiTONNCEIb:

. Ha CHiJIbHOMY 3acifiaHHi rosiB ycix ocepeakis HTII y cBiti, sike
Bizi0ys1ocs y JIbBOBI 24 cepIiHA 1992 p. IiJi TOJIOBYBaHHAM ['0JI0BHOI
Pagu HTIHI fpocnasa Ilagoxa, IPUHHATO yXBaJy, siKa CTOCYBasiach
BuyiaBHNYOl gissibHOocTr HTII y JIbBoBi. B opmHOMY 3 NyHKTIB
3a3HAYATIOCA: «TIEPEHECTH Ha MOCTiMHO BuAAHHA “Samucok HTII” y
JIbBiB» 3 YTOUHEHHSIM, I1I0 «I[€ BUJIAHHSI Ma€ OyTH €UHUM OPraHOM
ycix enTpis HTIII y cBiti». OcTaHHE pineHH: 0yJ10 Ay:Ke Bi/IITOBiaIh-
HuM i abBiBebkoro HTIII. [lemo miswime, 28—29 cepnHa 1992 p.,
Ha 3acimanHi i€l x 'omosHO1 Pagm HTII migTBEpA:KEHO yXBaIy Bijt
24 cepmHA 1992 p. i TOHOBHO 3aIKCAHO, IO «BiATENEp MiATOTOBKA
i Buganasa “3anucok HTIII” moBuHHO Bectucs y JIpBoBi». Tomi 3k
yXBaJIeHO cTBOpHUTH HayKoBO-BHAIABHIYIMH BifiZIi/l AK OCHOBHY CTPYK-
typy HTII y JIpBOBi i 3aTBepmKeHO0 perakTopa «3amnucok HTII», siki
ITOBUHHI TOPiYHO 3abe3IeuyBaTH ABa TOMU BUJAHHA (CIIOYATKY nen
000B’s130K TOALIsIBCsA Mixk JIbBOBOM Ta ocepenkamu ToBapuicTBa 3a
kopzoHoM). Takum unHOM, yci ynpasu ocepeakis HTIII cBiTy nipu 1mo-
romxenHi 3 TosmoBHOIO (cBiTOBOIO) Pamoro HTIIT oq)iuileo nepeaanu
moBHOBaXkeHH: 110710 «3amrcok HTII» ynpasi ToBapucrsa y JIbBOBI,
sIKa «ITOBHHHA IPOZIOBKYBATH JIaBHI TPAJUII] B yMOBaX He3aJI€XKHOI
Vikpaiuu». Ik Hac1iI0K «3aMuCKu» CTAIOTh HE JIUIIE CAMBOJIOM JIaB-
HiX JIOBOEHHMX BU/IABHUYHUX TPAZHUIIIM, aJle U PeabHUM BHPA3HHKOM
CIUTPHUX i COOOPHUX 3yCHJIb YKPAIHICTIB PI3HUX KPaiH (3 3aIyIeHHAM
iHO3eMHOI aBTypH) A1 po30yZ0BU yKpaiHO3HABUOI HAyKU B YKpaiHi?.

I3 marocom 1ux nmobazkaHb, 30KpPEMa i/Ie€10 COOOPHOCTH BCiX yKpa-
THO3HABYUX 3yCHJIb 13 «PI3HUX KpaiH» U i3 «3aIydeHHAM iHO3eMHOI
aBTypH» TOIIO HABITH i TEIlEp Ba¥KKO HE TIOTOUTHCS, a B Ti «etdopiii-
Hi» mepiiri IHi He3a1exKHOCTH — i moroTiB. (CaM To/ii meperiMaBcs 110
MOZiOHOI0 cIIpaBoi0 — MisKHApOJHOIO aCOIlISIEI0 YKpaiHicTiB, 10 il
MepPIITUM ITOBHOCTPOKOBHM IIPE3HUIEHTOM OyB Y 1990—1993 pOKaX, MizK

Y uB.: Biorioepaghis 3anucoxk Hayrkosozo mosapucmea imeni Illesuenxa. Tomu I-CCXL. 1892—
2000, yxknan. Bacunbs Maiixep, JIbBis, 2003, c. 9.
2 Tam camo.
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koHrpecamu y Kuesi i1 y JIbBoBi. Jlasmpmiuii po3BuTok MAY — Takox
MOBYaJIbHA icTOpis, ajie Ha iHmMH pas.) IIpoTe B KOHKPETHOMY ILIaHi
CTHUMYJTIOBaHHS 260 HECTUMYJTIOBAHHS HAyKU 1 HAYKOBOI HACHATH y ca-
momy HTIII-A e pimeHHsA Masio BeJIbMU IIOMITHI Ta BKpal HeBiapaaHi
HacTiiku. CTUMYJIOM BOHO TOYHO He OyJI0: IPOTATOM HACTYITHUX Maii-
JKe JIBOX JIECATUIIITH (19090—2009) HaykoBa npoaykiis HTIII-A mopas
MeHIIIasa, 1 mij KiHelp hOTo Mepioly MoKHA OyJI0 HABITh MOYYTH — 1
TO HE BiJl CTOPOHHIX, a TAKU Bif] TUX, XTO OIiKyBaBcsA a00 MaB OITiKyBa-
THCS IUIAHYBAHHAM HAYKOBOI TisibHOCTH, — HIOM HTIII-A B3arasti Bixke
BiJIirpajio CBOX0 HAYKOBY POJIb 1 MIOBUHHO 3TOPTATH BJIACHI 3YCHJIISA U
00MesKyBaTHUCS CAMHM TiJIbKY HaJaHHSAM I'DAHTIB.

Hacmpapnai x came TOzi, KOJIU JIYHAJIU OIl 3ayIOKiWHI MPUCYIH,
HaykoBu# mpodinp HTIII-A mouaB HacuuyBaTHcs (PpyHIaMeHTaIbHO
HOBUM BMICTOM, II[0 HOTO 3raJIbBaHI3yBaIN MiATOTYBaHHS, IOYNHAIO-
YU BiJl OCeHi 2009 poKy, A0 KOBUIEHOrO MPOEKTY HATIEXKHOTO BiA3HA-
YeHHs 200-JiTTA Big 1HA HapoykeHHs Tapaca [IleBuenka. 11i 3ycui-
JIs BKE TIOYACTH 3aBEPIIEHO HU3KOIO MyOJTiKaIliil i HAyKOBHUX 3aXO7IiB,
a [oYacTu BOHHM TpHUBaTh y cepil Buzanp HTII-A, 30cepemxeHnx
HaBkoJio IlleBueHKa, HOTO CIIAAITUHU Ta PEIENIlii, a TAKOK HABKOJIO
JIOpOOKYy MOro BUJATHUX CYYaCHUKIB, YiIbHUM cepes sskux € IlaHTte-
seiimoH Kyuim (o migrorysauss IToBHoro 3i6paHHs fioro TBopiB To-
BApHUCTBO TAKOXK JIOJYIUIIOCH).

BpaxkyBayo, ofHaK, TOro, o0 NOTpebye KOXKHA KUTTE3ZATHA Ha-
YKOBa IHCTHUTYIiA, — HOpyMy, sIKUH HAZA€ Micle AJIs HAYKOBOIL JIHC-
Kycii, a BogHOUAaC 3a0e31evuye HaJeXKHUH PiBEHD TOTO JIisIOTY Ta HOro
TATJIICTD. Y3Ke BifytaBHa B cepemoBuiii HTIII-A, i 3okpema B Yripasi To-
BapUCTBA, 00TOBOPIOBAHO JIE3H/I€PAT KyPHAITY, IBOMOBHOTO, YKPAiHCh-
KO-aHTJIICHKOTO, IKUH OTIEpPaTUBHO (POKYCYBaB OU yBary Ha MUTAHHAX
YKpaiHO3HABCTBA i pOOUB OU Ile Ha SIKHAWBUIIOMY HAyKOBOMY PiBHI.
[MuMm mepmuM BHUITyCKOM HOBOI cepil «3amucok HTII-A», 1o #oro
npucsBsiueHo natpoHosi Topapucrsa Tapacosi IlleBueHky, BiamnoBigae-
MO Ha TPUBAJIi OUiKyBaHHsA KoJier. CIlo/iiBaEMocs, 1[0 HaIll BUXiJ Y IPY-
KOBaHUH MPOCTIp MOKBABUTDH AMCKYPC YKpaiHO3HABCTBA B YKpaiHi Ta
11032 HElO, 1 He B OCTAHHIO Yepry AUCKYcili I 00roBOpEHHs Y CBITOBOMY
koHTekcri HTIII, 3 skum Hagasal MOAIAEMO CIIUIbHI IiHHOCTI. Belidako
Oyzmemo crapartucs 3a0e31euyBaTH TOJIOBHE — aKTyaJIbHICTh, JUHAMI3M
1 BUCOKY fIKICTh YKPaiHO3HABUMX JIUCIIUILIIH.

I'pueopiii I'pabosuu

IIpesunent HTIII-A,

TOJIOBHUH PEJJAaKTOP BUAHHS
«3anucku HTII-A. Hosa cepis»



PAPERS OF THE SHEVCHENKO SCIENTIFIC SOCIETY
IN THE US, NEW SERIES

As SO MANY OTHER MAJOR PHENOMENA in Ukrainian history, the Papers of
the Shevchenko Scientific Society, both in Lviv and in the United States
(Zapysky NTSh), have had their continuity and discontinuity and have
demonstrated over time the ability to revive themselves. They were, af-
ter all, the product of scholarly energy and vision, and they often with-
stood the test of time. The Papers (or “Memoirs” as they were then
styled) of the Shevchenko Scientific Society first began to appear when
the Shevchenko Literary Society of Lviv, founded in 1873, was trans-
formed in 1892 into the Shevchenko Scientific (or “Scholarly”) Society.
They were published with remarkable regularity and only minor inter-
ruptions during World War I and in interwar Poland, known for its hos-
tile treatment of Ukrainian scholarship, until in 1939 the Society was
disbanded in the course of the Soviet “liberation” of Western Ukraine.
Under the exceptionally energetic leadership of Mykhailo Hrushevs’kyi
in the period from 1897 to 1913 more than 100 volumes of the Papers
appeared (vols. 15-116). After World War II, in the emigration, the DP
(displaced persons) camps, and the upsurge of Ukrainian literary and
scholarly activities, the Shevchenko Scientific Society was revived and
the next volume of its Papers (vol. 156) appeared in Munich in 1948.
The Shevchenko Scientific Society that was incorporated in the United
States in 1947 also began to publish its Papers (often in conjunction
with other Shevchenko Scientific Society centers in the free world) and
in the course of the next forty years or so produced up to fifty volumes.
A large part of this legacy is now available online: http://diasporiana.
org.ua/page/2/?s=3anuCcKu+HayKOBOTO+TOBAPHUCTBA.

That scholarship did not come easily in the emigration is both a
truism and a euphemism. In fact it came with great difficulty and pain,
which is reflected not only in the irregular periodicity of the Papers,
but even more so in the level of their scholarly quality, timeliness and
basic ability to attract and stimulate. With an ever more constricted
access to new scholarly cadres, the general area of Ukrainian Studies
(at first this becomes most pronounced in Ukrainian history, but soon
is evident in the other humanities as well) shifts its center of gravi-
ty, especially in the 1970s and 1980s, to newly established centers
around American and Canadian universities: to Harvard University
and its Ukrainian Research Institute (founded in 1973), to the Cana-
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dian Institute of Ukrainian Studies at the University of Alberta and to
the Chair of Ukrainian Studies at the University of Toronto. Emigré
scholarship in turn became sporadic, “occasional” and retrospective,
oriented towards compendia and often archival at best. Vibrant con-
tacts with scholarship in Soviet Ukraine were for all practical purpos-
es impossible — although from the perspective of time it appears that
more could have been done indirectly or even directly. Contacts with
western scholarship and the newly established North American insti-
tutions noted above was largely sporadic and glacial. One could argue
that this was the effect of a generational gap and even more so of the
workings of two altogether incompatible scholarly styles. The “Ameri-
can” one had its specific quirks and flaws (which one could still benefit
from analyzing), but the “émigré” one, with its tendency to amateur-
ishness, datedness and gerontocracy, was arguably even more flawed.
What was most debilitating, however, was an absence of self-reflection
and critical revisionism — things, again, which most likely characterize
all emigrations, not just the Ukrainian one.

Time, as they say, was introducing its own corrective: while insti-
tutions and individuals attempted or more often delayed self-reflection
the emigration willy-nilly became the diaspora. As is often the case with
systems threatened by entropy, change came from outside.

The fundamental change in question was Ukrainian independence,
which emerged in the course of the late 1980s and early 1990s. In the
broad gamut of events, contacts, collaboration and multifarious proj-
ects there remain many bright instances of help which the Shevchenko
Scientific Society in the US offered to its Ukrainian scholarly partners.
At the center of it all, understandably, was the revived Shevchenko
Scientific Society in Lviv, Ukraine, for which the US Society provided
unstinting support — moral, financial and organizational. Even though
the Shevchenko Scientific Society in the US was incorporated in the US
in the State of New York as an American institution, it shared a special
loyalty for the parent institution in Ukraine. This was particularly evi-
dent with respect to the Papers: almost from the beginning of de facto
independence — that is, at the end of 1989, publication of the Papers
started being transferred to Lviv, Ukraine. The process was drawn out,
to be sure, with various transitional aspects. Thus at the beginning of
the 1990s the Papers are noted as being published in New York, Paris,
Sydney, Toronto — and Lviv (e.g., vol. 209, in 1990). But the process
itself was clear and definitive: vol. 214, which is the first volume of the
collection of articles The Worlds of Taras Shevchenko, appears in the
US in 1991, vol. 215, the second volume of that collection appears in
2001. Vol. 216, a collection of philological articles of the linguist Wasyl
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Jaszczun, also appeared in the US in 1991 — ten years before vol. 215.
One gets the clear sense that the process is winding down in the US. Vol-
umes 217, 218 and 219 were left to be “filled in” by the “NTSh centers in
Europe, Canada and Australia... while vol. 221, which appeared in Lviv
in 1990 initiates the revival of the Papers [Zapysky] in Ukraine.” These
actions were confirmed by formal decisions:

At a joint meeting of all the centers of the Shevchenko Scientific Soci-
ety in the world, which took place in Lviv on August 24, 1992, under
the chairmanship of Jaroslaw Padoch, a decision was reached con-
cerning publication activity of the NTSh in Lviv. In one of the points it
was noted that “the Papers [Zapysky] of NTSh will henceforth be per-
manently transferred to Lviv,” with the further stipulation that “this
edition shall be the sole organ of all the Centers of the NTSh in the
world.” This last stipulation placed a great responsibility on the Lviv
NTSh. Somewhat later, on September 28 and 29, 1992, at a meeting of
the same Supreme Council of the NTSh, the decisions taken on August
24, 1992, were confirmed and it was again stipulated that “from now
on the preparation and publication of the Papers [Zapysky] of NTSh
should be conducted in Lviv.” At that time a decision was also taken to
create a scholarly Publication Section as a basic structure of the NTSh
in Lviv and an editor for the Papers was confirmed who was obliged
to assure the publication of two volumes a year (at first this obligation
was divided between Lviv and the Society’s centers abroad). In this
fashion all the boards of the NTSh centers in the world, in conjunction
with the Supreme (world) Council of NTSh, officially gave the right to
publish the Papers of NTSh to the Society in Lviv, which “was obliged
to continue the old traditions in a newly independent Ukraine.” As a
result the Papers become not only a symbol of the prewar publication
tradition, but a real expression of a common and integrative effort of
the Ukrainianists of various countries (including authors who may be
foreigners) to build Ukrainian Studies in Ukraine.?

The pathos of these goals, especially the idea of a collective ingath-
ering (sobornist’) of Ukrainianists from various countries, including
authors who may not be Ukrainian, and so on, is something that still
seems worthwhile; it certainly seemed so in the euphoric circumstan-
ces in the first weeks and months after independence. (I myself was
also involved in similar efforts to found the International Association
of Ukrainian Studies [MAU] and became its first President between the
Congresses in Kyiv in 1990 and Lviv in 1993. The further development

Y Vasyl’ Maikher, ed., Bibliohrafia Zapysok Naukovoho tovarystva imeni Shevchenka: Tomy
[-CCXL, 1892-2000 (Lviv, 2003), 9.
2 1bid.
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of MAU is a cautionary tale — which can wait for another occasion, how-
ever.) But in the concrete frame of stimulating or not stimulating scho-
larship and scholarly efforts in the Shevchenko Scientific Society in the
US (NTSh-A), this decision had profoundly negative consequences. We
now know for certain that it was no stimulus: in the course of almost
twenty years (1990-2009) the scholarly production of NTSh-A became
ever more constricted and sporadic until at the end of the period ques-
tions were raised — not by bystanders but by people directly involved in
planning scholarly activities of NTSh-A — whether the Society may not
have already outlived its scholarly role and should now consider wind-
ing down its own efforts and turning its attention to simply allocating
grants to others.

Ironically, precisely when such elegiac concerns were being voiced
the scholarly profile of NTSh-A was undergoing profound change: the
development of new scholarly content with preparations, begun in
2009, for a multifaceted celebration of the Shevchenko Bicentennial
was already beginning. In large measure these preparations have now
borne fruit in a series of book publications and other scholarly mea-
sures (conferences, readings and so on) focused on research relating
to Shevchenko’s legacy and reception as well as the legacy of his em-
inent contemporaries, prominently among them Panteleimon Kulish,
the publication of whose complete works NTSh-A is also committed to.

What was missing, however, was a component which is essential
for any truly vital scholarly institution — a permanent and adequate fo-
rum for academic discourse and discussions, which would assure both
the indispensable scholarly level and a basic continuity. With this goal
in mind, discussions had been going on in the Society, particularly its
Board, for some years about the desideratum of a bilingual, Ukrainian
and English journal, focused on Ukrainian Studies and committed to
the highest academic standards. The present publication, Papers of the
Shevchenko Scientific Society in the US, New Series, is our response to
this long-standing hope and expectation of our Society. We trust that it
will stimulate the discourse of Ukrainian Studies both in Ukraine and
outside of Ukraine, and not least of all in the broader context of NTSh
Societies with whom we share common values, and will contribute to
the further development of our field.

George G. Grabowicz

President, NTSh-A

Editor, Papers of the Shevchenko
Scientific Society in the US, New Series



CratTtTil

YKPATHCBHKE TTOETUYHE TTOCJIAHHSA
MEPIIOT TTOJIOBUHU XIX CTOMITTA: TEHE3A I TUIIOJIOTIA

Hiua Yamata

[TOETUYHE MOCTAHHS HAJIEXKUTH JI0 JIIPUYHUX KAHPIB, HOro QyHKITISA —
BTUIIOBaTH CHUTYaIlil0 IIMCHhMOBOTO (3pifKa — YCHOTO) CIIIKYyBaHHS
aBTOpa 3 peaJlbHUM UM YMOBHUM aJ[PeCAaToOM, IIOOU JIOHECTH JI0 HbO-
ro IEBHE CY/KeHHsI, po3Mucesn abo momiomyieHHs. KoHCTUTYyTUBHA
OCHOBA KaHpY MOCIaHHA — KOMyHIKaTHBHA CUTYAIlisl, CTPYKTYPY AKOI
omucaB Poman fAxoOcon!. [Ipudyomy *kaHp Iepesdavae Taky ocoOJIum-
BiCTh KOMYHIKaTUBHOIO aKTYy, fIK HAasBHICTh 3PO3YyMiJIOTO aBTOPOBIi U
aJipecarToBi 3MICTy Ta «KOAy» IOBiJIoMJyIeHH:. /lisyioriyHa HacTaHOBA
peasTi3yeThbcsl TaKOXK Y PIBHOMAHITHUX KOMIIO3UITIHHO-CTHTICTUYHIX
¢opmax 3BepHEHOTIO CJI0Ba, JIEKCUYHO, FPAMaTUYHO, IHTOHAIIIMHO aK-
TyasTi3oBaHill MoJiaibHOCTI. 2KaHPOBY IIPpUHAJIEIKHICTh TBOPY 371€01iJ1b-
[IOTO O3HAYYE caM aBTOP y 3aroJIoBKy Oe3mocepesHiM HAa3WBAaHHIM
i/abo BKaziBKOIO Ha 0COOY ajipecara B 3aTOJIOBKY UM B CAMOMY TEKCTI.
BuHUKHYBIIM B aHTHYHIN JjiTeparypi (Buepiie y [opamis), moeTnyune
MIOCJIAHHA IPOJOBKYBIO (QYHKITIOHYBATU B €BPOIEUCHKIN JiTEpaTy-
pi CepennapoBivus Ta enoxu BimpomkerHsa. Yac pO3KBITYy MOETUYHOTO
nocinanusg — wiacuruaMm XVII-XVIII cr. (Hikons Byanso, Bosbrep,
Anexzenzep ITon, Moran Kpucrod T'ormen, Kpucrop Maprun Bi-
sastagt, AHTiox Kantemip, Mixain JlomoHocoB, Asiekcaup CyMapoKoB).
Besrkoro momiupeHHs: HAOyB LeH JKaHp Y IT0e3ii JesIKuX €BPOIEHChKUX
HapOJIiB Yy MPEPOMAaHTHYHUIN Ta POMAHTHYHUH IMePiojik ii PO3BUTKY.
MneTbes, 30KkpeMa, PO POCIHCHKY Ioesiio, fika BHpoOmIa Momudi-
KaIlil0 OJTHOTO 3 BU/IIB ITOETUYHOTO IOCJaHHA — JPYKHE MMOCTaHHSI?.

! Poman fIko6coH, «JIiHrBicTHKA i mOETHKa», AHMO0.10212 C81IM0601 ATMepamypHoO-Kpu-
muunoi dymku XX cm., 3a pea. Mapii 3y6punbkoi, JIbeis: Jlitonuc, 1996, ¢. 361-364.

2 JKaHp moC/IaHHSI B POCIHCHKIH JTipuIli mepimoi mosmoBuHu XIX CT. JOCITiKyBaBcs y Oa-
ratbox mparax. HazuBaemo neski 3 Hux: JI. [un36ypr, O aupuke, Jlenunrpana: Coert-
CKUH mmucaTens, 1974; P. M. Jlazapuyk. «K mpobiieme rene3uca »kaHpa APY>KeCKOTO II0-
c1anus B pycckoit moaszun XVIII Bekar, XXVI I'epuenosckue umenus. Jlumepamypose-
derue: Hayunvle doxaadwt, Jlenunrpaz, 1973; L. Kusiak-Skotnicka, List poetycki: Z pro-
bleméw genologickich liryki Aleksandra Puszkina, Wroctaw: Wydawnictwo Uniwersyte-
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BaskiiiBa puica pocCifichKoi Bepcil Ipy:KHBOTO MOCTIaHHS, JAyKe TOIy-
JIsIpHOTO y Tepirii TperuHi XIX cr. y TBopuocTi Bacisis )KykoBchKkoro,
KoncranTina Batromikosa, I[Terpa Bsasemchkoro, Asekcanapa Ilymki-
Ha Ta iH., — MOCUJIEHHSI BATOMOCTH «CaMOi CUTYyAIIil PY>KHBOI OBipYO0i
Oecizn», «OCKLJIBKY 3MICT ITOBiITOMJIEHHS CTAa€ MEHII BaXKJIUBUM»°,
Micre moeTHYHOTO IHOCJIAaHHS Y JKAaHPOBIM cucTeMi yKpaiHCBKOI
noe3sii nepmoi nosoBuHU XIX CT. TOPIBHAHO CKPOMHE — (DaKT, AKUH
MO’KHA TOSICHUTH KUJIbKOMAa mpuuyuHamu. [lo-mepiie, kaHp yKpa-
THCHKOTO BIPIIIOBAHOTO IOCJAHHA AK JKAHP XyAOXKHIM He MaB Ha
TOH Yac CePHO3HOI HAIIOHAJIBHOI TPaAuIlii, X04a B YKpaiHCBHKIl mO-
e3ii XVIII ct. i HasABHI OKpeMi TBOPH, IO IX CJIif] BiTHECTH 0 IOTO
JKaHpy, AK-0T «IIuceMma...» IBana HekpamieBuua, 30kpemMa Tpu HOTO
«muchbMa» loanHy @UIHIIOBUYY, — BipIIli TOOYTOBOTO 3MiCTy, HamMca-
Hi 3 KOHKpeTHOro npuBoAy. (Bapro BiizHaumnTH, 1m0 B Ykpaini XVI-
XVII ct., 5K 1 B cepeAHbOBIUHIN EBpomi, mocjiaHHA AicTazo MOMIN-
PEeHHS SIK MPO30BUH eMiCTOIAPHO-IIyOJIIIUCTUYHUN KaHp — popMma,
TeHETHYHO ITOB’s13aHA 3 HOBO3aBITHUMH allOCTOJIbCHKUMU ITOCTaHHSA-
MU, IIOCIAHHSMH «OTIIB I[EPKBH» Ta Bi3aHTIHCHKOIO MyOIIIIHUCTHKOIO;
HaNOIIBII 3/T06YTKH YKPaiHCHKOI JIiTepaTypH y Il napuHi — cobopHi
Ta IIepPCOHAJIbHI MocanHsa IBana BuiieHcbkoro.) JIpyruii YUHHUK, 110
IPUTAIHFMYBaB PO3BUTOK BipIIIOBOTO IMOCJIAHHS B YKPAlHCHKIU IOe-
3ii, — cyrabka opraHizanis Ha nepiri gecaTwniTTss XIX cT. JritepaTyp-
HOTO KUTTSA B YKpaiHi, Ke TUIbKU 3apOKyBaJIOCs, a JKaHP IMOCTaHHS
KyJIPTUBYBAJIU HacaMIIEPe/l YIACHUKH JIITEPAaTyPHUX TYPTKIB K CIIO-
cib caMOoBUpaKEHHs y CHIIKYBaHHI MiK cO00I0 — CUTYyalisi, IPUCYTHS,
30KpeMa, B pociiichbKii moesii. Ile ogHa BakinBa oOCTaBUHA — CBO-
€PIAHICTD YKPAIHCHKOI'O TUILY Xy/I0KHBOT'O MUCJIEHHS Ta HAI[iOHAJIb-
HOTO BapisiHTa POMAHTUYHOTO CBIiTOBITUyBaHHS, SKUM HE3DIBHIHHO
MOBHIIIIe BiAIIOBiIaId CTPYKTYPH €JIETIHHOIrO 3MiCTy, 1110 He3abapom
3allaHyBaId B HOBiHM yKpaiHCHKiH 1moesii. Pazom i3 TUM cTaHOBJIEHHS

tu Wroclawskiego, 1982; B. A. I'pexues, Jlupuka ITywuxuna: O nosmuke i#aHpos, I'opb-
Kkuii: Bonro-Bstckoe kHmkHOe usa-Bo, 1985; K. U. Illapadaauna, XKaup nocaaHus 8
aupuxe A. C. Ilywkuna: Aemopegdepam ouc. ... kaHo. guroa. Hayk, JIeHUHrpaz, 1985;
T. I'. MasbuykoBa, JKaxp nocaanus 6 aupuke A. C. ITywxuna: YuebHoe nocodue, Iletpo-
3aBoick: MsnatenberBo IlerposaBozckoro yHuBepenreta, 1987; H. B. ITporacosa, «Mcro-
KU JKaHpa IO3TUYECKOro nocjanud: Tumosorus xaHpa», Becmhux Cmasponoasckozo
2ocydapcmaerHozo nedazozuveckozo yHueepcumema. CoyuanbHo-symaHumapHsle Ha-
yxu. CraBponoss, 1997, BbIIL 10; C. FO. ApremoBa, «IloaTuueckoe nocsianue: beitoBanue
U CcMellleHre KaHpa», Becmuux Teepckoeo 2ocydapecmeentozo yHusepcumema. Cepus
«Dunonozusn», 2008, NO 14: JIluHe8UCMUKA U MEHCKYABIMYPHASL KOMMYHUKAYUSL.

3 C.I0. ApremoBa, «IlociaHue CTHXOTBOpHOe», IToamuka: Cnoeapb akmyanbMHuix
mepmuHos, I'n. Hayu. pea. H. /1. Tamapuenko. MockBa: 13n-eo Kysnarunoit; Intrada,
2008, c. 177.
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¥ eBOJTIOIiSl TAKOTO MPOJIyKTUBHOTO i IMHAMIYHOTO 332 CBOEIO IIPUPO-
JI010 »KaHPYy, K NOCJIaHHs, 110 IPUIIAJIM Ha NepIry 1nojoBuHy XIX cT.,
€ HEBIJIYYHOIO YaCTHHOIO YKPATHCHKOTO JIITEPATYPHOTO MIPOIIECY ITHO-
TO IEePioly: BOHU HAJIAI0Th IIKaBUI MaTEePisiJI /IJIsl BUCHOBKIB iCTOPU-
KO-JIITEPATypHOTO i TEOPETUYHOTO XapaKTepy, HacaMIlepe]; CTOCOBHO
0COOJIMBOCTEN MOCTIAHHA K KaHPY YKPalHCHKOI moe3il — mpobsemu,
sIKa 10ci posrigaaacs juiie moodixkHo*. [IpukMeTHO, 1110 TBOPH YKpa-
THCPKMX NTUCHbMEHHUKIB ITepUInX AecATuiiTh XIX cT., KOTpi 3a cBoiMU
O3HaKaMH¥ HAJIEXKATh /10 YKAHPY MOCTaHH a060 HabJIMIKAIOThCA 10 HbO-
ro, BUSIBHIOIOTH BJIACTUBE TOrOYACHOMY JIITEPATypPHOMY IIPOIIECY PO3-
IIApYBAaHHSA I[bOT'0 KAHPOBOTO BHU/Y 1 BTLJIIOIOTH HOTO piZHOMAaHITHI
Moudikarrii.

CHUHKPETUYHUM KaHPOBUM BapPiSHTOM IOC/TaHHS, 1[0 TOETHYBaB
pucu apxaidHOTO JUAKTUYHOTO MOCTIAaHHA Ta APYKHBOTO TTOCTaHHS,
Oysm parHi ykpainomosHi Bipmii I[Terpa I'yaka-ApTeMoOBChKOTO, ¥ 710-
POOKY AKOTO MOC/IaHHS, fAK Mi3Hime i y [lleBueHKOBIN TBOPYOCTI, I1O-
cizaso Baromimre Miclie, Hi>k B IHIINX YKPaiHChKUX IIOETIB JIOIIEBYEH-
KIBCBKOI Ta III€BYEHKIBCHKOI A00HM, CTABIIN OLHUM 13 UIJIBHUX »KaH-
piB. OcobuBui iHTEpEC B acmekTi TpaHcdopMmarlii KiacuImucTUIHO1
eITiCTOJIN U YTBEPAKEHHs HOBOI 2KaHPOBO1 (DOPMU MOCIAHHS — APYXK-
HBOTO TIOCJIAHHSI — CTAHOBUTH ajipecoBaHuii I'puropito Ksitii Bipin
I'ysnaka-ApremoBcbkoro «Cropar:xas Jlo6picts (Cymwtika o I'punibka
IIpokasu)» (1817). Bij KJ1aCHIIUCTHYHOTO MOCJIaHHSA TBIp YCIIaIKyBaB
«BUCOKUU» ((pimocodchkuil) 3MICT, €AHICTD TEMU, IO 1i BUTPUMAHO
IIPOTATOM yChOTO (B IbOMY pasi BEJIMKOr0 32 00CATOM) BipIma, JuaK-
TUYHO-MOPAJIi3aTOPChKUI Maroc (BiH MOETHYEThCA 3 MPUKMETHOIO
JUISL YKpaiHChKOI jtiTeparypu micid «Ereigu» IBana KoTasapeBchkoro
OypJIECKHOI0O MAaHEPOIO BUKJIA/Y), XapaKTEPHY JJIsl JKaHPY METPUUYHY
bopmy — mIecTUCTOMHUHN sAMO. 3 TPaAHINEI0 APY;KHBOTO ITOCTAHHS
TIOB’sI3aHO BBEJIEHHS JI0 BipIlla Ha Miclle ajjpecara JUJaKTUIHOTO I10-
CJIaHHS — 0co0OU 3/1e0UIBIIIOTO JIUIIE Ha3BaHOI a00 36ipHOr0 00pasy —
ajipecata-oJHOAYMIISI, KOHKDPETHOI JIIOAWHU 3 ii iHAUBIAyaIbHUME
prcaMu, 0coOH, CTOCYHKH SIKOI 3 aBTOPOM 3aCHOBaHI Ha B3aEMOPO3Y-
MiHHi Ta MpUsA3Hi. Y TBOPi HasgBHI TAaKOX 03HAKU Cy0 EKTUBAIIil 00pasy
aJipecaHTa, BTUIEHI B eJIeMeHTaX HOro CaMOaHaJTi3y:

Aste i, I'puripKy, GiIbII, HiK 51, yIUBCA B KO,
Janeko 6iibli, HiK 1, TOMa3aBCh TU IIUCbMOM...°

4 Koo mro ctaTTio OyJ10 TIEpeaHo /10 APYKY, 3’ ABUIAcs myOstikarist: Birasiit Hazaperns,
«KaHpoBO-TeMaTUUHi pi3HOBUY MTOCJAHHS B YKPAIHCBHKiN asipecoBaHi ipuri XIX—
XX cromitb», Caogo 1 Yac, 2013, NO 3, ¢. 55—63.

° II. I1. T'ynak-ApremoBcbkuii, Tgopu, Kuis: JJHinpo, 1964, c. 41.
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3arasyiom ke B pakypci iHAuBityarisaril yuacHUKIB KOMYyHiKaTHUB-
HOI cUTYyallii IpeCcTaB/IeHO JIMIe B HEBEJIUKOMY (PparMeHTi Halpu-
KiHmi nocyanHsa. CBiUEHHAM KaHPOBOTO CHHKpeTu3My «Crpapx-
HbOi JloOpocTr» € ¥ iHII BaskKWBi 0cOOJIMBOCTI opraHisariii Bipima.
CkakimMo, BUCTYIAIOUH Y HBOMY SIK JIOCJTI/THUK-aHATITUK CYCIILIBHOTO
JKUTTSA, TIOIAHOTO, K Y KJIACUITUCTUYHIN €ITiCTOJTi, Yepe3 «OUH TOJIOB-
HUU 3MICT», «OJ[UH 3araJIbHUN nmpeameT» (Anexkcedt Mep3JISKOB), TTOET
BCyIlEpeY TPAJUIAM I[bOTO JKAHPY J03BOJIAB COOI pO3ropratu Temy
Ha OCHOBI 3aMiIlIaHOI Ha I'ycTid MeTaOpUIHOCTI MO3aIIHO-CTPOKATOI
CTPYKTYPH — THUIIOBOTO JIJIs APY?KHBOTO MMOCTaHHS MTOEHAHHSA OOy TO-
BUX KapTHH, PO3AYMIB, KapTiB — MOTHBIB-IIPUKJIA/IIB, II0 YTBEPIKY-
BaJIY TPH JIiHil — JIOTIYHY, ICKXO0JIOTIYHY, iICTOPUYHY — B apI'yMeHTaIlil
TOJIOBHOI i/iel TBOpy — 3BeJIMUEHHS IePCOHI(IKOBAHOI «CITPaBKHbBOI
Jobpoctu». KaHpy ZIpy;KHbOTO IMOCJIAHHS BiJIIOBiaa W JKUBa PO3-
MOBHA MOBA IOCJIaHb ['yy1aka-ApTEMOBCHKOTO:

Xt0 JIo6picTh, I'pUIbKY, HAM HAMAaJIFOBAB IIJIAKCUBY,
IToHypy, MOB UepHeIb TYPEIIbKUH, i COTLIIUBY,
Toii GiciB CHH, KOJIM He MOCKaJIs Iij(Bi3,

Toti JTobpocTi He 3HA, HE HaYMB 1 HE UYE.

He menssieM Tol ii, ajie KBaueM MAaJIIo€,

Toti /To6pictp o6ikpaB. He sro6uth [1o6picTs ci1is;
BoHa Ha BCIX IJIITUTH TaK TapHO U BECEJIEHBKO,
Sk giBKa, 071 CBOTO i/Tlydn MAHOTIIA

o epkBU — 710 BiHIIA.

CnsiquTh Ha apyOKa, MOB SICOYKA, TUJIbHEHBKO.
He xBacuts JTo6picTs ryd, 60 i3 ii oueit

ITanae nacka o aoaen®.

JlaypIia eBOJTIONIS KAHPY MOcAaHH:A y moesii I'yiaka-ApreMoB-
CHKOTO BiibyBasiacs y HAanpsAMi 710 30JIM>KEHHS 3 IPYKHIM HOCJIaHHSM.
Bci tioro HacTymHi TOCJIaHHS CTBOPEHO BiJIMOBIHO /10 IEBHOTO BUTIA/-
Ky — y 3B’513KY 3 IKOIOCh KOHKPETHOIO MO/Ii€I0; BOHU MAIOTh PEaIbHOTO
azpecara. Y nepiiiii, Bipmosa#iii yactrHi «Cymtiku o I'purpka KsiT-
Ku» (IIOC/IaHHA HAIKMCAHO sIK CyNpoBiz o0 Oatiku «Ilan ta Cobaka» i
pa3oM i3 Hero HaZpyKoBaHO B NQ 12 ;KypHa/Iy « YKpaUHCKUH BECTHUK»
3a 1818 pik, ogHUM i3 pelakTOpiB SKOro Ha Tou yac OyB I'puropiit
KBiTKa) akIeHT IOKIaZieHO Ha o0pas ajapecaTa. 3akaukaodu KBiTky
BMICTUTH y YacoOIucy OalKy — IMyCTUTH 1i «/10 xaTu», ['yrak-ApremMoB-
CHKUH OOI'PYHTOBYE CBOE IIPOXaHHsI, ITOCHJIAIOUHCH Ha JIibepasibHi 1mo-
IJIS/IN a/IpecaTa y COIisUTbHUX MTUTAHHSIX, HOTO TO3UIIII0 HOCIsA yKpaiH-
CHKOTO cj10Ba. [IpoTe BBEJIEHHS XapaKTEPUCTUUHUX JIETaJIEeN 10 00pasy

6 Tam camo, c. 37.
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ajipecara He MIEPETBOPIOE HOr0 HA OZHOOCIOHOTO reposi Bipliia, OCKiIb-
KU IIPEeJICTABJIEHHS aBTOPCHKOI MO3UIIil JIUIIAETHCSA 32 a[PECAHTOM, a
ajipecaT MHUCJIUTHCSA K il PEIUITIEHT | BAKOHABEIb:

XTO, KaXKyTh, 10 KOTO, — MU J10 Tebe, ['purpko!

3 cymutikoro npuinuIn: 4, 6a4, Ta Miii Pabko.

He naii 3aruHyTh HaM, He JJail 3 HaC KEIKOBATH;

A joxu K Oy/ie HAC 3J1€ IAHCTBO 3HEBAYKATH?
ITycru Hac, baTeuky, 10 xaTu!

Xou 6y1im, I'puIlbKy, TH Ha IIaHa 3aKPHUBUBCH,

Ta 3 MaHTeJNKY TU TaK, AK APYTi, He 30UBCH:

He 3BuK TH ro106€e1b 3aMicTh KOHS IIIMaraTu;

He Bce > mig Hic Psa6kaM, MOBJIAB TH, 3aIJIAAaTH.
[Tycru Hac, 6aTreuky, 1o xatu!’

Takwuii ciocib KopeJAIil IUIaHIB aipecaTta i aJipecaHTa — MOIIHNPeHa
dbopma gistorizarii BiAHOCHH Mi>k HUIMU Y »KaHPi APY>KHBOT'O ITOCTIAHHS.

Axmo y «Cyrwrini go I'punbka KBiTKH» agpecar mocTae y «rpomMa-
JISTHCBKIH » IUIOIIMHI, TO B Ii3HIIIKX HocIaHHAX ['y1aka-ApTeMOBChKO-
ro, 30KpeMa i B HarbOmmkuoMy 3a uacoM — «Jlo O. Kyparomosa» (1819),
IIOKa30BOMY i HapOIIeHHAM 0COOUCTICHOI chepu afpecanTa, iHTepIIpe-
TaIio 00pasy ajpecata 3Mill[eHO Y CBIT HOTr0 MPUBATHOTO KUTTS. Bix-
3HaYeHI ABUIIA, SIK 1 }KaPTIBJIMBUI 3MICT 1 CTHJIb, JAIOTH IiJICTABH 3a-
paxyBaTu 1ie#t Bipi I'yiaka-ApTeMOBCHKOTO /10 KJIACUYHOTO Pi3HOBUAY
JIPY?KHBOTO TIOCTTAHHSA.

[ToBepTatOUUCh 710 ABOX MEPIITUX POITJISHYTHUX BUIIE TIOCTIAHb, CITif]
e pa3 HAroJIOCUTH Ha Baromiil IPUCYTHOCTI y IHX BipIIax CyroJioc-
HOTO IPOCBITHUIIbKIHA Opi€HTAIlil TBOPYOCTH IIMCbMEHHHUKA JUJAKTHY-
HOTO eJIeMeHTa, 3aKOPIHEHOI B 06pasi aBTopa «y4uTeaIbHOI» QYHKITII 3
BiANOBiAHMMU I1ili MOJa/IbHOCTI 3acobamu ii peasizartii (3okpeMa €/1-
HiCTIO0 eMOIiiiHOTO TOHY). CTPYKTYypy IOocjIaHb B ['ylaka-ApTeMOBCHKO-
TO, SIK 1 y OLIBIIOCTI YKPATHCHKUX MOCTIaHb IepIoi moiouHu XIX cT.,
yiTko opranizoBano. Hampuknan, «Cymwriky go I'punpka Ksitku» Iy-
JIaK-ApPTeMOBCHKUI Oy/lye Ha OCHOBI KOHCTAHTHOI CTPOQIKU — KaTpe-
HiB [IECTUCTOIHOTO sM0a 3 IapHUM PUMYBaHHAM CYMIKHUX Ps/IKIB Ta
pedpeHa — OAHOTO 3 YMHHUKIB PAMKOBOI KOMIIO3HITil, TPUTAMAaHHOI
QHTHYHOMY ITOCJIAaHHIO. TUIOBI 71715 POCIHICHKOTO APY>KHBOTO TOCJIAHHSA
nepiux JecAaTuiTh XIX cr. 3601 Ta BiICTYIIH Y TEMAaTUYHOMY PO3BUTKY
B mmocyiaHHAX ['ysiaka-ApTeMOBCBHKOTO BificyTHi. Y (opmyBaHHI 06pasy
CIILJIKyBaHHSI IIOMITHY POJIb Bilirpae cBO€pisiHa, BIIi3HaBaHA 3 TBOPIB
TOTOYACHUX YKPAiHChKUX HUCHbMEHHHKIB OypJiecKHA MaHepa — 3HU-
JKEeHHS ¥ 00Oy TOBJIEHHS TIPeAMeTa po3risay. Sk 3ayBaskyBaiocs, 00-

" Tam camo, c. 48.
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pa3 aBTOpa PO3KPUBAETHCA ITEPEBAKHO B HOTO CTOCYHKAX 3 a/IpecaToM,
yepe3 BUOIp Temu Ta ii TpakTyBaHHA. O3HAKU KaHPOBOTO MUCJIEHHS B
paHHIX mocytaHHAX ['ys1aka-ApTeMOBCHKOTO JTy?Ke BUPa3Hi.

BinzHavaroun BaXkJIMBY POJIb paHHIX mocyiadb [yinaka-ApreMoB-
CHKOTO Yy CTAHOBJIEHHI IIHOTO KaHPY B YKPAIHCHKIN JIiTEPATYPi, KUIBKO-
Ma CJIOBAaMH 3Ta/Ia€EMO YHCJIEHHI MOCTIaHHs, SIKI BiH CTBOPUB Y Hi3HIII
POKHM — Yac, KOJIU IOeT BiZIIIIIOB 071 JIiTepaTypHOI JisJIbHOCTH, IIPUIIU-
HUB JIPYKYBaTHUCH, ITUCAB PIZIKO, Bi/ITYKYIOUHCh 3/1€0LIBIIIOrO HA Ti O],
IO cTocyBasucsA Horo orodueHHs. LI Bipimi — Ha3uBaEMO JiesAKi 3 HUX:
«OtBeT Moemy coceny Hukanopy MuxaiisnoBuday JIorHHOBY Ha ero 3a-
IIpoC, TIOUEMYy 51 ero He HaBpelaw» (1854), «/Io IOxuma Ha mpuraie-
HHE yJ9acTBOBaTh B JioTopee-ayierpu» (1855), «3alpoIleHHsI Ha BeYip
3 TaHIAMY Bosiogumupy As-ay [Ip-my 3 cim’ero» (1856), «CbiHy Moe-
My 1pu nocbuike emy B C.-IletepOypr aenoBoro noprdensa» (1857) —
CKJIa/IEHO B »KaHPI JAPY>KHBOTO MOCIAHHS, «HA BUIIQJIOK» 1, IK 3a3HAYNB
Iepemiss ATI3EHIIITOK, IJIs1 CBOEI PO3BATH Ta PO3BATU OJIN3BKUX, JI0 AKUX
aBTOD 3BEPTABCA Y >KAPTIBJIMBUX BiPIIIOBAHUX «CYILTIKaX» 3 IPOXaHHS-
MU, TOOaKaHHAMU, CKapraMu®. 3MiCT CIIUIKYBaHHS B OUIBIIIOCTI 3 HUX
BHYEPIIYETHCA IT0OYTOM, BUXIJT HA CYCIILJIBHO 3HAYYII TEMH Jy2Ke 00Me-
»kernii. ITizHiM mocyanasaM ['yiaka-ApTeMOBCHKOTO ITPUTAMaHHA He-
abusika TeXHIYHA BIIPABHICTh, BJIACTUBA HA IIOYATKy TBOPYOCTHU JIH/IAK-
TUYHICTh BIJIXOAUTH, CTPYKTYypa BiZiIOBiae TUM TpaHcHOpMAIiHHIM
Iporiecam, fKi IepekuB KaHp MTOCJIaHHA Ha cepeanHy XIX cT.

Benyun MOBY Hpo [OIIeBYEHKIBCbKE YKpaiHChbKe IIOCJIAHHSA, He
MOXKHA OMHUHYTH HaTUCAHUH Y TIepIIri lecATwiTTd XIX cT. B TpaguIiii-
HOMy OypJsieckHOMy ctwii Bipm Cremana ITucapeBcbkoro «Ilucysiabka
J1o Moro Opatyxu fiibKa, MUPAHCHKOTO IMAHOTIIS, TOI I, K s Oyp-
snakyBaB» (meprogpyk B ambmanaci «CHin», Xapkis, 1841), y AKomy
MIOBHOIO MipOIO BTiJIEHO KOHCTPYKTHBHI O3HAKU JPYKHBOTO IOCJIAH-
Hs — HEYaCTUU BUIIAJIOK y TOILiHIHifI pra'l'HcmciI?I moesii. ¥ TBopi KOH-
6iorpadiunumu pucamu. Ixui 06pasu KUTTEBO ,uocmmpm PoskyTuit
BUKJIa/] HACHYEHO KOJIOPUTHUMU 1TOOyTOBUMU fleTansiMmu. OO6pas aBTo-
pa iHMBiTyaTi3oBaHo OiIBIIOI MIpOIO, HiXK a/ipecara:

Ocb 6au, SKui g roaprinaka |...]
YopTMma Hi KIHKH, Hi UTUHKH [...]
ITostpaB ocTaHHIO CiMEPSKY,
Karma B 4060TsIX I1i/101I0B [...]

A Bkpactu 6 1o — A HenoTpeGHUH,

8 1. AtizeHmTok, «Iletpo I'ynak-ApTeMOBChKMIT», y KH.: ['yIak-ApreMOBChKUH, T680-
pu, c. 32.
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[ITo6 BubpexaTh — TEK HEAOTEITHUM. [...]
OT TiJIBKY B MEHE 1 TOpaju:

Baupgypa, srosibka 3 raMaHoM. |[...]

Ax npuiife HIY — cynry oHyUi,
3abpaBmIuch Ha I1€Yi B [TAIIHIO,

AGO KypIO TIOTIOH BOHIOUH,

A60 3ay1aTyr0 MaTHIO...

XapaxTep MPUITYIIEeHb, JOKOPiB, 3alIUTaHb 3aCBI/TUy€E BiAIYTTA pe-
aJIBHOTO a/ipecaTa:

Jlo Tebe fizie BECh MUP 3 TIOKJIOHOM,
Hece ropisiky Ta KHMIII,

A sIK He Tak, TO MAaKOTOHOM!

Amxe? Kaxku 5k 60, He Opern!
ITanu 10 Tebe — croBigaThes,
CMupeHHi BIOBH — IIOKyMaThCs,
Kymmi, iiuranw, muHKapi

B Tebe, sx 6;17k01H, y ABOPI!

A Hanry 6paTTIO MIKOJIAPIOKY

Temnep necw, MabyTh, Hi yxom!

3 Z1BOpa >KeHelll, IK TOBapIOKY,

3 rOCTHHIIEM, CTAJI0 OUTH: 3 APIOUKOM!
«Temepa, 6pare, He 70 Tebe!

OH KHUTH METPUYHI IHIIy!»
o ckasker, Taty, s1 Operry?®

TurmosioriuHo 1moAiOHUI BapisiHT IIOCJIaHHS, CTBOPEHUH TaK caMo
y OypJiecKHIM MaHepi i YKJIaJieHUH THM CaMHUM PO3MipOM — T'OBIpHUM
YOTUPUCTOIHUM sIMOOM, 1110 ¥ «IlucysbKa...» IlrcapeBcbKoOro, — Bip-
III0BaHA «3amucka» Bikropa 3abinu ;o IlleBuenka «Yoro Ty Ja€mics,
Tapacy...» (1844). IIpuanunoBa oco0JIUBICTH IIBOTO TBOPY — OaraTo-
IUTAHOBICTh 00pasy a/ipecaHTa i BiJIMOBiIHE PO3IMIUPEHHS TEMATHYHIX
PaMOK TIOCIaHHS 3aB/SIKU BBEJIEHHIO HOTO pedJieKcil, OB’ I3aHUX 30-
KpeMa 3i cpeporo mucrenta. Hapikatouu, 110 yepe3 6e3rpoIiniB’s BiH
He MOxke roixaTu 10 IlerepOypra, BizBizaTu Axkajmemiio Mmuctents («Sf
6 me moOyB y Ileren6Oypci / I mobyeas 6u B Bariiti Oypci, / I[Ilo Aka-
JIeMi€fl 30ByTb») Ta JOJYYUTHCSA 70 Kosia 3Hariomux IlleBueHka, Jii-
PUYHUH Cy0 €KT-aBTOP HPsAMO ab0 meprugpacTUYHO HA3UBAE BiOMUX
TOTOYACHUX IiYiB KYJIBTYPH, KITbKOMA CJIOBAMH XapaKTEPU3YIOUH iX.
Inerbest mpo muchbMeHHHUKA i pamatypra Hecropa Kykonpauka («ITo-

9 Bypaeck i mpasecmis 8 ykpaicwkiil noesii nepuwoi noaosuru XIX cm., Kuis: Jlepik.
BUZI-BO XyZI0XKHBOI JIITEpaTypH, 1959, C. 191—192.
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6auus [...] / Toro, 1o Hamucas TopkBaro Tacca»), CKyJIbIITOPA, I'paBe-
pa, memanbepa ®romopa Toscroro («ITo6auus [...] / Toro, 1o caaBHUI
MeJIaIbep! ??»), icTOprKa MHUCTENTB, KOH(pepeHII-ceKpeTaps Akaaemil
mucrenTB Bacuiis ['puroposuya («Tam I'puroposud €, qoopsira»), KOM-
nosuTopa Mixaina I'nminky («Tam I'muka Toi, mo go6pe rpae, / 1o
ceHb BCAKUX BiH cimiBae, / Ik 6u BecHOW Bci mraxu» ). Take piBHO-
MpaBHe MOEAHAHHS, AK Y Bipim 3abiau, cdep mobyTy i Mmucrerrrsa 6yJ10
BJIACTHBE POCIHCHKiH Bepcil IpyKHBOTO MOCJIAHHA 1 B YKpPaiHChKii 1oe-
3ii yaciB IlleBueHKa He TPAKTUKYBAIOCH.

V¥ IlleBueHKOBilI TBOPYOCTi — 3 i THIIOBUM IS €II0OXH POMAHTH3-
My JKaHPOBUM CHHKDETH3MOM — IOCIaHHs, PO3BUBAIOYHUCH 10 KIJTbKOX
JIIHIAX, peasTi3yBajiocsi B IIUPOKOMY (DOPMaIbHOMY i 3MiCTOBOMY CIIEK-
Tpi'. CrisibHa purca TBopiB IlleBueHKa, 10 iX MOXKHA BiTHECTH /0 IHO-
TO JKaHpY, — I[JTKOBHUTA BiIMOBA BiJl 3HEOCOOJIeHOCTH 00pasy aBTopa.
Woro inpusinyamisamisa BinGyBaeThca AK 3aBAAKH BBEIEHHIO JeTasei
Ta 0OCTaBUH MPUBATHOTO KUTTH, 1110, SIK MMPABWJIO, MOAAIOTHCS CKYTIO,
YacTo — JIMIIIE HATAKaMK abo ¥ iHAKOMOBHO, TaK i — Habararo MmoTy»K-
Hillle — IIUISIXOM aKTyaIbHOTO JIJIsI TOTOYACHOI'O CTaHy €BOJIIOLI ITOCIaH-
Hs 0e3110cepeIHbOTO BTIJIEHHS y TBOPI IEPEsKUBAHb JIIPUYHOTO Cy0 €K-
ta. Ajpecat Tprox [1leBueHKOBHX MOCIaHb («I MepTBUM, 1 )KUBHUM, 1 He-
HapOXKJEHHUM 3eMJISIKaM MOIM B YKpaiiHi i He B YKpaliHi MO€ JIpYKHEE
ToCJIaHIE», 1845 piK; «3ramaiTe, OpaTis Mosl...», 1847 pik; «Iloysskam»,
1847 pik) — 30ipHHUI 00pas, pemTi — KOHKPETHA JIIOAMHA, B OLIbIIOCTI
BipIIIiB Ha3BaHa MPAMO ab0 O3HAUEeHA KPUITOHIMOM y 3aroyioBky. I[Ipo
Te, M0 a/ipecaTH MOCJIaHb «3aBOPOKU MeHi, BOIXBe...» (1844) ta «He
JomoMy BHOYI wayun...» (1848) — Muxaiino Illenkin ta ®exmip Jlasza-
peBchKkui, Bitomo 3 Giorpadii IlleBuenka. Ocoba ajpecaTkyl OCTaHHS
«fIxOu 30CTpUIHCS MU 3HOBY...» (1848) I'aHHM 3aKpeBCHKOI BCTAHOB-

1 JTucmu do Tapaca IIlesuenka, ynopsia. Ta komenrt. B. C. Bopozina, B. I1. MoBuaHioKa,
M. M. IIapioka, B. JI. Cminsucwkoi, H. I1. YamaTu, Kuis: HaykoBa aymka, 1993, c. 18.
! TTo6i>kHi 3ayBa>keHHA ITPO 0COOIMBOCTI XKaHPyY MOC/IaHHA B oe3ii IlleBuenka MicTATh-
¢y 6araTbox 3araJIbHUX IOCII/KEHHAX PO Horo TBopYicTh. CHenisylIbHO Mo IpobiieMy
posmisganu: ®. Ilycrosa, «Kaupose 6aratctBo “Ko63aps”», 36ipHuk npays CimHadys-
moi Haykoeoi uleguenkiscvkoi koHPepenyii, Kuis: HaykoBa mymka, 1970; B. IlyGpas-
cekuii, «Kaupu», y kH.: Teopuuii memoo i noemuka T. I'. Illesuerka, Kuis: HaykoBa
nymka, 1980; H. Yamata, « Kommoswutrist Bipia “I'orosio” ta TpaguIiisa sKaHpy MOCTaHHs
B YKpaiHCHKIiH Ta pocitichKiii moesii mepiroi mosmosuau XIX cT.», 36ipHUK npaus Jeao-
usams n’amoi Haykoeoi wesueHkiscbkoi koH@eperyii, Kuis: HaykoBa mymka, 1983;
M. I1. Boupap, Iloesia nowesueHkigcvbkoi enoxu: Cucmema xapis, Kuis: HaykoBa
nymKa, 1986; O.T. Illynra-B’sa3oBcbka, «XpoHOTON nocyaHHA y jipuni [IleBueHka»,
Illesuenkosnasui cmyoii: 36ipHuUK Haykosux npayy, Buil. 5, Kuis: KuiBcbkuil yHiBep-
curet, 2003; M. Bonnap, «»Kauposa cucrema moesii [lleBuenka», Illeguenkiecbka eH-
yuxaonedis y wecmu momax, Kuis, 2012, 1. 2; B. M. Hazapes, 2Kanupogi modugikayii
yKpaixcwvkoi adpecosarol aipuku, Pisae: O. 3eHb, 2014.
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JIFOETHCS HA IIiZICTaBi IHTEPTEKCTYyAIbHUX 3B sA3KIB i3 3alllICAHUM IIEPE]
1i€to moesier y « Mavtii kHuKI» Bipirem «I'. 3.» (1848).

[1TeBueHKOBI ITOCJIAHHS 3a CBOEI0 OpTraHI3aIli€l0 CIIBBIIHOCATHCA 3
PiBHUMHM eTariaMH eBOJIIOIII I[Oro JKaHpy. OciOHe Miclie y KopItyci mo-
CJIaHb HAJIEKUTH 110€e3il «I MepTBUM, i JKUBHUM, i HEHAPOXKJEHHUM 3€M-
JIIKaM MOIM B YKpaliHi i He B YKpaiiHi MO€ JpYy>KHEE MOCTIaHIe», B AKIN
OpUTiHAJIFHO NOEAHAHO TPA/IMIIii IABHBOTO, IIIe €BAHTEJIHCHKOIO EITiCTO-
storpadi€ro 3arI09YaTKOBAHOTO, UTAKTHUYHOTO MyOTIIICTHYHOTO TIOC/TaH-
Hf Ta POCIACHKOTO JIPY:KHBOT'0 ITOCTIAHHA. Y CTaTTi Ipo Lel TBip Basepia
CMinsIHChKA TTIOBHO OKpeC/IiIa KOJI0 HOTO MOKJIUBHUX MEPEATEKCTIB, Ha-
T'OJIOCUBIIIY Ha 0COOIMBIN OJIM3BKOCTI 210 010J1IITHOrO all0CTOIBCHKOrO I10-
cTaHHA. BigmroBxyoduck B craTTi 6osrapebkoi qociaauii JIim MoH-
yepoi?, CMiITHCHKA Bifi3HAUMIIA JIesIKi KOMIIO3UIIMHI €JIEMEHTH, CITLIbHI
JUTs TIocIaHHs «I MepTBUM, 1 JKUBUM...» Ta aIlOCTOJIH 1 CTPYKTYpHO TIO-
B’sI3aHUX 3 HUMH TBOPIiB MTOBUATILHO-TW/ITAKTUYHUX JKaHPIB CePeTHbOBIY-
HOI JIiTEpaTypHU: a/IpECOBAHICTh IITUPOKOMY 3arajly, PO3TOPHYTHH 3aro-
JIOBOK, OaraTorpaHHuii («armocTo/iuyHui») 00pa3 aBTopa, OpaTOPChKUM
ctiwib®, J10 1IbOTO MepeJtiKy BapTo I0AATH i PO3TOPHYTY BCTYIIHY YACTHHY
31 «CBOEPITHOIO PEMPE3EHTAIlEI0 aBTOPa» Ta 00I PYHTYBAHHAM HOTO Micii
IIPOIIOBITHUKA, 1 pO3IIMPEeHUH (piHAa, 1110 3aBEPIIyE 3araabHy JUAAKTHY-
Hy JIIHIIO IOCIaHHS, IEBHY OJIOUHICTh OTO MOOYA0BU ™.

Cepen 03HaK, 10 NOEAHYIOTH 11leBUeHKIB TBIip i3 APY»KHIM HOCTIaH-
HAM (Opi€HTaIiI0 Ha e *KaHPOBUM Pi3HOBH7, 3a(ikCOBaAHO y 3aro-
JIOBKY), — BJIACTHBA M aIlloCTOJIiAM OaraTtoinmocTacHicTh 00pa3y aBTopa.
«...“ABTOp”, — BayBaxxye CMiJIsSIHCbKA y 3raJlaHiil cTaTTi, — 006epTaeThCs
JI0 ynTaya 00JIMYYUSM TO IOPOAHUBOIO — IeyayibHuKa 3a jiroaen (“Tiibko
51, MOB OKasiHHUH, / I 1eHs i Hiu w1auy / Ha po3myTTax BeIeaoaHux’),
To mmpopoka (“CxameHitbest! OyapTe 1oy, / Bo simxo Bam Oyze”), To amo-
crosa-tiponoBigauka (“I uy>koMy HaydariTech”’), TO CATUPUKA-IIOJIEMIi-
cra (“IkOu Bu BUMIINCH TaK, sIK Tpeba”), 3arajioM — MOeTa-TPOMaTHU-
Ha, MaTpioTa, YHE ceplie PO3TsjIa PO3KOJINHA, IKa 3pyHHYBaJIa HaIliio» °.

Bin npyKHBOTO TIOCJIAHHS MOXOJUTH TPAHUYHO TOCTPE BiAUyTTS
azpecara (¥eTbcss IPO BHYTPIIIHBOTO aJipecaTa, SIKUA € U 00 €KTOM
300parkeHHs, — YKpPalHChbKe ITaHCTBO), SICKPaBU 00pa3 CIiJIKyBaHHS 3

12 JI. H. MoHueBa, «AITOCTOJIMYECKOE IMMHUChMO B CTAHOBJIEHUH Xy/[03KECTBEHHO-3CTETH-
YeCKOH TPaJNIINU CPETHEBEKOBOM JTUTEPATYPhI», Tpydblt omdeaa dpesHepycckoll Au-
mepamyput, Jlenunrpas: Hayka, 1989, 1. 42, c. 188-199.

¥ B. CminsiHCBKA, «“T MepTBUM, 1 3kUBUM..."», y KH.: B. CminsiHcbka, H. Yamara, Cmpyx-
mypa i cmuca: cnpoba Haykoeoi iHmepnpemauii noemuuHux mexkcmis Tapaca Illesuen-
xa, Kuis: Buina mkosia, 2000, c. 133.

4 NuB.: MoHYeBa, « ATIOCTOJTHYECKOE ITUCHMO...», C. 191, 197.

5 CminsHcbKa, «“I MepTBUM, 1 2KHUBUM...” », C. 136.
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HUM, SIKUH CyIIPOBO/IXKYETHCSI BBEIEHHSM JI0 aBTOPCHKOTO MOHOJIOTY
IUTAT 1 4y?KOT0 CJIOBA, IAHYBAHHS JIIPUYHOI CTHXil, EMOIliiHi, TOHAIb-
Hi, iHTOHAaIiliHI Tepexoiu. [I[puKMeTHI /11 BUCOKOTO KJIaCUITUCTUYHO-
ro TOCJIaHHA pucH, HasiBHI B IlleB4eHKOBOMY IMOC/IaHHI, — MOpasi3a-
TOpPChbKa HACTaHOBA, HAITIJIEHICTh HA TOCTPIi CYCIUIbHI TPo0JIeMu, aHTO-
HIMIYHICTh K OCHOBA 3MiCTy 1 (hopMH.

«I MepTBHUM, 1 )KUBUM...» — eIUHUH y noe3ii IlleBueHKa TBip, 110 Ha-
JIEXKUTD 10 MO TIIUCTUYHUX JUTAKTUYHUX [TOC/IaHb. Bif mociaus foro
niortepesianka ['yaka-ApremoBchkoro IlleBueHKIB BipII BiAPI3HAETHCS
MIPUHIUIIOBO, IIEPEAYCIM 3aTOCTPEHOIO AKTYAIBHICTIO CyCITIbHO 3HAYY-
IIIOTO 3MicTy, 6araTorpaHHicTIO 00pa3y aBTOpa i IIOBHOTOIO 300pasKeH-
Hsl 00pasy ajipecara, PO3KYTICTIO BUKJIAIY, BIJ[XOJOM O] KJIACHUHHX
HOPMATHBIB y METPOPUTMIUHIH Ta cTpodiuHii opraHizarrii.

BupasHy [uakTUUHY HACTAHOBY IOKJIA/IEHO B OCHOBY IIl€ O/THOTO
nocsanHs leBuenka — Bipma «H. T.» (1860). Ilopymryoun cepiios-
Hy npo0JieMy — IIPaBo JKIHKU HA IOBHOIIHHE JKUTTS B YCiX HOTO IIpO-
sABaX — Ta 3aKJIMKao4u aapecarky H. TapHOBChKY He KOPUTHUCSA JOJII,
He rHiBUTH «Matip Boxy / CBoiM cMUpeHieM JIyKaBUM» 1 3BaXKUTHUCS
MEePeCTYIUTH MOPAJIbHI JJOTMH, TIOET HAJIAIITOBYE BUKJIAJ] HA JKapTiB-
JIUBY, 10OPO3UUINBO-IPOHIUHY TOHAJIBHICTD:

Benukomydenune Kymo!
JypHa ecu Ta Hepo3yMHa!

B paro Becesiomy 3pocia,
PokeBUM IBITOM IPOILBiIa

I paro KpacHOTO He 3piJa,

He 6auwnia, 60 He XoTiIa
IMornsauytn Ha Boxkuii neHb,
Ha sicHuti CBIT >KMBOTBOPSIIUH!
Ciina Oysia ecu, He3psIIa,
Hezsura cepriem; craja JIeHb
I cnasia Hig'S.

ITo3wurii aBTOpa ¥ ajpecaTkyd TYT XOY i MPOTUCTaBJIEHI, aje, Ha
BiAMiHY Bif moc/taHHsA «I MEPTBUM, i JKUBUM...», He MalOTh aHTarOHiC-
TUYHOTO MiATIPYHTS, AK 1 B MOCTaHHIX «IKOH 30CTpiIvcs MU 3HOBY...»,
«JI.» (1860).

Butpmricts mocianp IlleBueHKka HaAJIEKUTH 0 TPYIU JAPYXKHIX IMO-
cnaHb. ITpukMeTHI prcH iX moOyI0BH CBiTYaTh PO Te, 1110 ¥ [TleBueHKo-
Bilf moe3il CKJIaynCs ABA CTPYKTYPHI THIIN IIOTO KAHPOBOTO Pi3HOBH-
ny. Ilepiite 3a yacom mosiBu nocyianusA «J[o OcHoB’stHeHKa» (1839), fAK i

6 Tapac IlleBuenxo, [TosHe 3ibparHs meopie y deanaduysmu momax, Kuis: HaykoBa
JIyMKa, 2003, T. 2, €. 369.
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HamucaHui Ha 3acaauHi Bipir «A. O. KozaukoBcbkoMy» (1847), cBoiMH
(opManbHUMM O3HAKAMH HAOJIHKAETHCA /10 TOCTAaHb PAHHBOI CTail
POMaHTHU3MYy 3 IPUTAMAHHOIO iM OPIEHTAIII€I0 HA YUMAJIUH 0OCHAT, PO3-
TOPHYTY KOMIIO3HIlif0 (1110, ITOPSAJ 3 iHTPOCIIEKIIi€l0, BKIOYAE y cebe
YuMaJti 3a 00CATOM OIIKCOBI Ta PO3IOBiIHI PpparMeHTH), BAapiATUBHUI
po3BuTOK TeMu. BopHouac yxe mocimanHs «H. Mapkesuuay» (1840),
SK 1 Bci iHIIII, KpiM ABOX IIOMHO Ha3BaHUX Ta moe3ii «I MepTBuM, 1 3KH-
BHM...», MAalOTh JIAKOHIUHY, TIEPEBAYKHO TPUYACTUHHY, CKOHIIEHTPOBA-
Hy HaBKOJIO OJIHIi€1 JTipHJHOi TeMu ¢GopMy, IO BIACTUBA PEAYKOBAHIH
CIO’KETHOCTI 3piJIOr0 pOMaHTH3MY.

TemaTuaHM 1 0COOGIMBO €MOIIHO-CTITICTHYHIH KOoMIUTeKC [1leB-
YEeHKOBHX JPYKHIX MOCJIaHb, AK 1 BCIX YKPAiHCHKUX ITOCTaHb HEPIIOi
mosioBuHU XIX cT., 6YyB HE TaKUH IMUPOKUH, SIK II€ CIIOCTEPIra€ThCA Y
TBOpAXx IIOTO KaHPY POCIHCHKUX MOETIB, 30KkpeMa Ilymikina. Ha Bigmi-
Hy BiJI TpaJIIlii pOCICHKOTO APYKHBOT'O MOCIAaHHs, ¥ mocaanHsax [[les-
YeHKa MalKe He IPeJICTaBJIEHO BPaXKeHb MUCTEI[LKOTO, JIITEPATYPHOTO
mobyty. 1ls Tema, K Bifj3HAuyasocs BUIIE, IPUCYTHSA Xi0a 1o y Bipmii
3abinu «Yoro tu jaemics, Tapacy...». O3BydyeHa y IlleBueHKOBUX TTO-
cnanHAx «Jlo OcHoB’stHEHKa» Ta «I'oroso» (1844) Tema JitepaTypHOI
TBOPYOCTH BHUCBITIIIOETHCA Y 3B’ A3KY 3 icTOpryHOI0 TeMoto. CBOEPiTHO,
OpIiEHTYIOUHCH Ha peasii ByacHOi 6iorpadil, TpaKTye IMoeT OfuH i3 IeH-
TpaJIbHUX MOTHBIB *KaHPY JIPY?KHBOTO MTOCJIAHHS — CAKPaTi30BaHUH 00-
pas zomy: 1ie i moeroBa OaThKiBIIMHA — YKpaiHa (sIK, IPUMipoOM, Y Bip-
i «H. MapkeBuuy»), i oTa BjlacHa «XaTHHA TuXa i Becesa» («JIukepi»,
1860 pik) 3 «cagkoM-paioukom» («JI.»), 0 JUIIIIACA MpPI€0. 3are 3
IIOBHOIO BiZIIOBI/THICTIO TOTOYaCHOMY KaHPOBOMY KOHTEKCTY ITOCJIAHHS
BTIJIEHO 1HIITY THUIIOBY /JIs1 HBOTO TeMY — KyJIbT Apy:k0u. Bipa sipuyuHo-
ro cy0’ekTa-aBTopa y 37aTHICTh APY:KOM BUTPUMATU X0 SIKi JKUTTEBI
npukpotti y [IleBueHKOBUX OCJIAHHSAX, 0COOJINBO Ka3eMaTHOTO ITUKITY
Ta nepiozgy 3acyanHda («3ragaiTe, 6parisa mos...», «H. Koctomaposy»,
«A. O. KozaukoBcbKOMYy», BCl — 1847 pik), miyikoBuTa. IHIII pisHOBUN
»kaHpy nocyaHHsa y IIleBueHKOBIH 1Moe3ii — rpoMajisTHChKE TOCTaHHS
(xpim «I MEPTBHUM, 1 3KHBHM...», 10 HbOT'O HAJIEXKUTD BipIl «[Tosskam»),
soboBHe mmocsaHHA («I'. 3.», «IKOH 30CTpiivcs MU 3HOBY...», «JIuKe-
pi», «JI.»), pogunaHe nocaanHs («Cectpi», 1859 pik).

IleHTpasipHOIO TTPO6IEMOIO (POPMYBAaHHS CTPYKTYPHU MOCJIAHHS €
oprauisariisi BiJIHOCHH «a/JIpecaHT — ajzpecaT». JIUIIe B KiJIbKOX yKe
Ha3BaHMUX NociaaHHAX IIleBUeHKa aBTOP BHUCTYIA€E K OMOHEHT aJipe-
cata. Ha OUIBIIICTH Ke HOTO MOCJIaHb MOMUPIOETHCA TOJIOBHA O3HAKa
JKaHPY APY’KHBOTO IMMOCTaHHS — OJIU3BKICTD MOTJISA/IB i CBiTOCTIpUIMAaH-
Hs1 000X YYaCHUKIB KOMyHIKaTHUBHOI cutyairii. [ToBHOTa mojjaui o6pasy
anmpecara y IlleBueHKOBHUX ITOCJIAaHHAX pi3Ha. ITorocaMu TYT MOXKYThb
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OyTH NpPOWHSATE TEIUIMM TyMOPOM >KapTiBJIWBE IOCIAHHS-TIOPTPET
«H. T.» i mobynoBaHe Ha HaCKpPi3Hi# armocTpodi 3 TUIIOBO IIEeBYEHKIB-
cbKUMU (POpMaMU 3BEpPHEHHs «Opare», «Mil JApyKe», «ApyxKe-Opa-
Te», «JIpy:Ke Mil €IUHUN», ajie 0e3 JKOJHUX OCOOMCTICHUX MPUKMET
agpecara nocyanasa « He qogomy BHOUI Haydu...». Kpim Bipma «H. T.»,
POBTOPHYTY IPAMY XapaKTEPUCTHKY ajipecaTa MOAAHO Ie B MOCTaH-
Hi «I MepTBUM, i JKUBHUM...», CTUCIIy IPAMY XapaKTePUCTUKY — Y Bip-
max «Jlo Ocuor’ssnenka» («Tebe Jto/ie oBaXkawTh, / JloOpuit rosoc
Mael...»), « Mapky BoBuky», 1859 pik («[ocriogs ocnas / Tebe HaMm,
KpoTkoro npopoka / I obmuuuress kectokux / Jltonedl HecuTux») Ta
iH., MIOPTPET — CTUCITY XapaKTePUCTUKY — B «I'. 3.»:

Moe cBATO YOpHOOpUBE,

I noci Mmexx HUMU

Tuxo, TUIITHO ITOXO0XKAEIIT?

I Tumu oumma,

A YOPHUMH — TOJIyOUMU,

I moci wapyenr

Jlroacebki aymri? Yu iie # mgoci
JuByIOTBCA BCYE

Ha crau rayuwnii? Csito moe!"

OO6’ekTHBAIliA U IHIUBIyaTi3allis ajgpecara IMoCJIaHHs TaKOXK Bi0y-
BaIOThCS 3aB/ISIKM BBEJEHHIO JI0 TEKCTY IOB’SI3aHUX 3 FOT0 0CO0O0I0 Xa-
PaKTEPUCTUYHUX JieTajlell, HePiZIKO BKJIIOUEHNX JI0 3BEPHEHHS, 1110 PO3-
[IOYMHAE TBID, AK-0T: «banaypucre, opse cusuii...». («H. MapkeBuuy»),
«3aBOpokU MeHi, BoJixBe, / JIpyxke cuBoycuii». CepeJl YNHHUKIB, 110
dopmMyioTh 00pa3 CIIJIKYBaHHs, — BKPAIJIEHHS Y MOBY aBTOpPa IIOIaHUX
SIK TIpsIMa ¥ HelpsiMa MoBa perutik azipecara («/lo OcHOB’stHeHKa», «I
MEPTBHM, 1 JKUBUM...», « IKOU 30CTPLIHCS MU 3HOBY...», «CecTpi» Ta iH.),
YHCJIEHH] amesIAIii Ta CIOHYKaHHS JI0 a/Ipecara, 3aCTOCYBaHHS Y BUKJIATL
«KOJ[y» y CUCTEMI «CBIM—YUyKHI» — 3pO3YMUINX 1 af{pecaHTy, i aapecary
cnenudivyHUX JeTaleld-HaTAKIB, sIK, IPUMIPOM, 3TaJIKH y IIOCJIaHHI «3ra-
nauTe, 6parif MOsI...» PO «PEIIOTKY» (aJII03iA Ha HEZABHE YB SI3HEHHS
KHUPWIO-METO/IiiBIIiB), HEKOHKPETHU30BAHOTO «HOT0» (MMOBIpHO, i/1eThCs
mpo cryzaenta Osekcist [eTpoBa, iKW TOHIC HAa OpPATYUKIB) TOIIO.

AbcosotHy 6ibiricTs [IleBUeHKOBUX MTOCJIAHb HAITUCAHO B TOBIp-
HOMY IHTOHAIIHOMY CTHJIi; y Bipimax «Mapky BoBuky», «JIukepi», y
3aBepIIaibHil yacTuHi Bipma «IlojisskaMm» IiepeBakae opaTOPCHhKUI
(mexsiaMaTUBHUM) IHTOHAIIMHUI CTUIb, YKPAIJIEHHS HOr0 6aumMo i
y TekcTi moe3ii «I mepTBUM, i )KUBUM...». [[aHIBHUI po3Mip — THIIOBUUT
JUTSI 3KaHPY APY>KHBOTO TTOCJIAHHSA YOTUPUCTOTHUM MO (Bicim BipImiB),

7 Tam camo, c. 282.
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IT'SITh TIOCJIaHb — MoTiMeTpuuHI Komno3uii («[orosmo», «I MmepTBHUM,
i KUBUM...», «3ramaiite, OpaTig mos...», «A. Q. Ko3aukOBCbKOMY»,
«T'. 3.»), yoTrpu TBOPH ( 3 HUX TPH J03aCJIAHUOTO TEPIO/y) HATTUCAHO
14-cxknagoBukoM 8+6 («Jlo OcHoB stHEHKa», «H. MapkeBuuy», «3aBo-
pOXKU MeHi, BoJIXBe...», « He moioMy BHOUYI Hty4H...»). BypsieckHy moe-
TuKy [IleBUeHKO y CBOIX MTOCJIAHHSX HE BHKOPUCTOBYBAB.

Binznauaroun y Bipmrax IlleBueHka, sfKi 3a3BHYall 3apaxOBYIOTh
JI0 TIOCJIaHb, MPUKMETHI /IS I[bOTO JKAaHPY OOpa3Hi Ta KOMIIO3UITIN-
HO-CTHJIbOBI O3HAKH, MOJKHA BOTHOYAC CTBEP/’KYBATH, 1110 HE CUTYAITis
CIIKyBaHHS IIOCTAa€ TOJIOBHOIO Y OUIBIIOCTI 3 IUX TBOPIB (cepen BU-
HATKIB — «I MEPTBUM, i KUBUM...», «3rajiaiite, Opatia mos...», «JIu-
Kepi», «H. T.»). Y:ke B oHOMY 3 mepmux nocianb «H. MapkeBudy»
IEHTPAJIbHUM € aBTOPCHKUU CaMOAHaJIi3, CAMOPO3KPUTTS, HA OCHOBI
AKX GOPMYEThCS TEMA BipIia, a ocoba ajipecaTa BUKOHYE JOIIOMIZKHY
(yHKIII0: 3raflaHui Ha ToYaTKy (akT Bijx'i3ay Mukosim MapkeBrya Ha
VYkpaiHy — IOIITOBX /10 pO3TOPTAHHS ITEPEKUBAHHS JIIPUYHOTO Cy0 €K-
Ta-aBTOPA, sIKE B OCHOBHIN YaCTHHI TEKCTy 3 0co0O0I0 ajipecaTa He Iie-
petuHaeTbes. YKaup nocsmanus [IleBueHKO PO3BUBAB Y HAPSIMI 3JTUTTS
3 eJIETIHHOIO TPAJUIIIEIO, AyKe OJIM3BKOI0 HOTO MUCTENHKIN 1HAUBIITY-
asbHOCTI. [{eli mpoliec AUKTYBaBCSA €BOJIOIIEI0 00pa3Hoi cBioMocTH i
Ha 4ac yBixoypxkeHHd [lleBueHKa B JriTepaTtypy BiKe IPHUBIB 10 pedop-
MyBaHHS TPAJHUIIHHOTO MTOCJIAHHSA Y T10€3ii eBpOneHdChKIX POMaHTHKIB.
BiacTrBe pOMaHTHU3MOBI YCK/IaIHEHHS KOHIIEIIIII 0COOMCTOCTH peasti-
3yBasiocsi B IIleBUeHKOBHUX IMOCJAHHAX Y MOIVIMOJIEHHI IICHXO0JIOTI3MY,
aBTOPCHKA IHTPOCIIEKIIiS CTajIa OPTaHIYHOIO i IIEHTPAIPHOI YaCTHHOIO
TBOpYy («3aBoporku MeHi, BoyixBe...», «I'orosmwo», «H. KocromapoBy»,
«fIxOu 3oCTpisiuCs MU 3HOBY...», «He 1010My BHOUI WJTy4H...», «JI.» Ta
in.). Posmmpenss llleBueHKOM »KaHPOBHUX PAMOK IOCJIAHHS CTUMYJTIO-
BaJIO OPIEHTAIII0 YKPAIHCHKOI 110e3il Ha HOBI IJISIXYU Y BIATBOPEHHI BHY-
TPIITHBOTO CBiTYy JIOMHU. EJIeMEHTH 3KaHPOBOTO CHHKpPETU3My OysIu
XapaKTePHi 1 VI TOCJIaHb YKPAIHCHKUX IMOETIB-POMAHTHUKIB — Ccydac-
nukiB [lleBuenka («ToBapuiesi», «€. I1. I'pebinii» Onekcanapa Ada-
HacbeBa-UyKOHHCHKOTO, «J10 HEBipHOI» 3abiiu Ta iH.).

OcMuCIIeHHST »KAaHPOBUX IapaMeTPiB YKPaiHCHKOTO IMOCJIaHHS Ha
Marepisuti moe3ii nepmroi nosoBuHHA XIX CT. J1a€ 3MOTY ITOKA3aTH JKUT-
TE37ATHICTh [HOTO JKaHPY, MOMJIMBICTh WOTO eBosomii. CTpyKTypHa
JIOMiHaHTA IMOCJIaHHA, 1[0 Ma€ 3MOTy 30eperTy Uoro K JkaHp, HaMm Oa-
YUTHCA Y IEMOHCTPATUBHIN HACTAHOBI HAa BHYTPIIITHBOTEKCTOBOTO a/Ipe-
caTa, /10 sIKOTO CIIPSIMOBAHO BUKJIAJI, 30KpeMa i y popMi iIHTpOCTeKIii.






SHEVCHENKO’S ARCHETYPES

GEORGE G. GRABOWICZ

I. Introductory

REFERENCES TO ARCHETYPES, or more likely the simple use of the terms
“apxerun/-u” or “apxerunanbauii/-e,” did appear now and then in Soviet
Shevchenko scholarship, or in the para-scholarly Shevchenko discourse,
in the period before Ukrainian independence, but given the ideological
strictures and general isolation from western theories that obtained in
the Soviet Union, they had neither real currency nor any programmatic
conceptualization.! The pre-Soviet period remains outside our purview
since it predates the Jungian theory that will serve as our basic frame
of reference here. In post-independence Ukraine (1991 and after) the
terminological and conceptual reliance on “archetypes,” and with it
a broad array of western theoretical formulations, becomes ever more
pronounced, but its use was and remains largely superficial, eclectic and
dilettantish — both within Shevchenko studies and in the broader frame
of the humanities and the social science.? Given the burgeoning popular
interest in myth, folklore, occultism, and so on, and in the absence of
quality control in the academic establishment, writings on Shevchenko’s
archetypes have now become a staple on the internet — but mainly in a
para-literary or pseudo-scholarly mode (cf. sec. 4, below).

For its part, Shevchenko scholarship outside of Ukraine did address
the question of archetypes, but only in a preliminary way; cf. below.
Apart from these and a few other recent, though largely cursory stud-
ies, a complex investigation of the role and functions of archetypes in
Shevchenko’s creative legacy has not been attempted, and the question,
in principle, remains open. To the extent that it is a central question,

! The Ukrainian version of this study appeared as “Arkhetypy Shevchenka” in Hryhorii
Hrabovych, Shevchenko, iakoho ne znaiemo (Kyiv, 2014); cf. also the shorter Ukrainian
version in Shevchenkivs’ka entsyklopediia, vol. 1 (Kyiv, 2012), 253-71. The notion of the
archetype was used in both pre-Soviet and in Soviet literary scholarship in a purely phil-
ological or largely textual frame, in the sense of a primal (and subsequently lost) text;
cf. e.g., M. Hrushevs’kyi’s Istoriia ukrains’kot literatury, vol. 3 (Kyiv, 1993), 77 and 79.
This does not directly relate to our use of the term.

2 See, for example, Olena Donchenko and Iurii Romanenko, Arkhetypy sotsial’noho
zhyttia i polityka (Kyiv, 2001); and Natalia Slukhai, “Arkhetypy,” Shevchenkivs'ka ent-
syklopediia, Robochyi zoshyt A (Kyiv, 2004), 207-17.
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one which models the basic structures and the psychological, composi-
tional and narrative levels of Shevchenko’s writings and art, and partic-
ularly his poetry, this state of affairs reminds us yet again of the basic
gaps that exist in contemporary Shevchenko studies, especially with
respect to the psychological.

The theory of archetypes has its origins in the work of the psychoanalyst
Carl Gustav Jung (1875-1961) and was developed by him over the course
of many years, beginning with a preliminary formulation in his disserta-
tion “On the Psychology and Pathology of So-called Occult Phenomena,”
in 1902, and later in his 1919 article on “Instinct and the Unconscious,”
and then in “The Concept of the Collective Unconscious” (1936-1937)
and more specifically in such later works as “The Psychological Aspects
of the Mother Archetype,” “On the Archetypes of the Collective Uncon-
scious,” “On the Archetype with special reference to the Concept of the
Anima” and other works.® Although the term “archetype” existed long
before Jung’s usage, and was most often compared, even by Jung him-
self, to Platonic “ideas,” and the term itself borrowed by him, as he says,
from Dionysius the Aeropagite, its conceptualization and theoretical as
well as clinical application is closely linked with Jungian and post-Jung-
ian psychoanalysis and is still broadly discussed and continually refined
in analytical (Jungian) psychoanalysis.* For Jung, it was a theory that
underwent significant evolution, from discussions of “primordial imag-
es” to that of the ontological status of the archetype, and to its applica-
tion to various forms of human activity.® At the same time, beginning
with the 1930s, first in Anglo-American criticism and then more broad-
ly, the idea of the archetype and so-called archetypal criticism becomes
an established form of literary criticism and exegesis.°

3 See “Zur Psychologie des Kind-Archetypus” (1951), “Die psychologischen Aspekte
des Mutter-Archetypus” (1954), “Uber die Archetypen des kollektiven Unbewussten”
(1954), “Uber den Archetypus mit besonderer Beruecksichtigung des Animabe-
griffes” (1954). Cf. C. G. Jung, The Archetypes and the Collective Unconscious, trans.
R. F. C. Hull, vol. 9, pt. 1 of The Collected Works of C. G. Jung, Bollingen Series 20
(New York, 1959).

4 Cf. Jung, Archetypes and the Collective Unconscious. See also Jolande Jacobi, Kom-
plex/Archetypus/Symbol in der Psychologie C.G. Jungs; Eng. trans.: Complex/Arche-
type/Symbol in the Psychology of C. G. Jung, trans. Ralph Manheim, Bollingen Series
57 (Zurich, 1957), 34.

5 Cf. Jacobi, Complex/Archetype/Symbol, 33-35 and passim.

¢ See esp. Maud Bodkin, Archetypal Patterns in Poetry (London, 1934), and also John
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The basic theses of the Jungian conception of the archetype are
relatively well known. According to Jung, “Archetypes may be consid-
ered the fundamental elements of the conscious mind, hidden in the
depths of the psyche... They are systems of readiness for action, and at
the same time images and emotions. They are inherited with the brain
structure — indeed they are its psychic aspect.” Archetypes, in a word,
model our psychic life, our instincts, emotions and perceptions. Char-
acteristically they exist both in the individual and the collective uncon-
scious: “archetypes are not disseminated only by tradition, but ...can
rearise spontaneously at any time, at any place, and without any out-
side influence”; they are thus “living dispositions, ideas in the Platonic
sense, that preform and continually influence our thoughts, feelings
and actions.”®

The notion of the “collective unconscious” (das kollektive Unbe-
wusste) through which Jung significantly expanded the psychoana-
Iytic doxa of his day, and which precipitated his split with Freud, and
won him lasting skepsis from the scientistically inclined scholarly es-
tablishment, also opened the way to a multifaceted and fruitful inves-
tigation of a range of cultural phenomena, especially in ethnology, in
folklore (particularly fables), ritual and above all myth. By reaffirming
the universality of the human imagination and of symbolism it con-
tinues to generate new typological and comparative research. Arche-
types, which function as a sui generis index of basic and continually
renewed motifs, topoi and images, become the locus for or the mo-
dality in which the collective unconscious echoes and works with the
individual, personal unconscious. For Shevchenko, both the mythical
dimension (as code, as mode of thinking and symbolism) and the psy-
chological dimension (again as code, as symbolic mode, but also as a
strategy of daily thought and action and as essential introspection)
are remarkably strong, deep and fraught with meaning. They are also
remarkably unexamined in the voluminous criticism devoted to him.
Thus, the concept and especially the textually given presence of ar-
chetypes become a means through which one can productively and
systematically examine the symbolism and the structuring — and the
interaction — of both codes, the mythical and the personal-psycho-
logical.®

Celli, The Uses of the Term “Archetype” in Contemporary Literary Criticism, Ph.D. the-
sis, Kansas State University, Manhattan, Kansas, 1974.

7 Jacobi, Complex/Archetype/Symbol, 37.

8 Ibid., 36.

9 Cf. George G. Grabowicz, The Poet as Mythmaker: A Study of Symbolic Meaning in
Taras Sevéenko (Cambridge, MA, 1982), 16.
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According to Jung, archetypes are in principle universal and omnipres-
ent — they are, after all, the products of human experience from the
dawn of the species. The most basic, most often noted and most fre-
quently discussed archetypes pose only a finite series, to be sure: the
mother (which Jung himself analyzed'?), the father (which melds into
the concept and image of God), the child (which like the other two has
various ramifications, including the “holy child,” the “child of nature,”
the orphan and so on), and various others which continue on into a
series of specific, but still universal archetypes, for example, the teach-
er, the priest/holy man, the king or tsar, the holy fool, the trickster,
and so on. All of them find different manifestations in different cultures
and smoothly meld into a broad gamut of literary characters or types.
Commenting on Jung’s theory, Jolande Jacobi notes that archetypes
basically constitute a hierarchical order, from the most essential and
primordial which illustrate “the fundamental characteristics of human
kind” to those that are more specific, for example the European, or then
the Nordic, and then the specifically national, and ethnically based, and
on further to the local, for example those relating to, say, the city of
London. With greater specificity or localization the charge of psychic
energy and the depth of significance and of numinosity contained in
the archetypes decreases proportionally.’ In principle, the number of
possible archetypes is endless: given the multiple and multifarious na-
ture of human cultures, and especially the human tendency to create
and reformulate symbols, any important moment or type has the po-
tential to become an archetype. Moreover, and most importantly, the
archetype is immanently bi-polar, reflecting as it does “the general con-
tradictory and contrapuntal nature of psychic life.”*? As Jung puts it,
“all archetypes have their positive, attractive, bright side which tends
upwards, but at the same time they have a side that tends downwards,
which is particularly negative and repellant, and partially chtonic.” It
is altogether natural and inevitable, therefore, that in Shevchenko the
“mother” can be transformed into a “witch.”

This hardly exhausts the protean nature of the archetype. Such key
Jungian structures of the psyche as the self (das Selbst, also “the soul,”

10 See Jung, “Psychological Aspects of the Mother Archetype,” in Archetypes and the
Collective Unconscious, 75-101, and Jacobi, Complex/Archetype/Symbol, 33.

I See Jacobi, Complex/Archetype/Symbol, 56-57. Regarding “numinosity” see Part II,
below.

2 Jacobi, Complex/Archetype/Symbol, 65.

3 Tbid.



SHEVCHENKO’S ARCHETYPES 33

which is so central to Shevchenko), the “anima” and “animus,” the
“shadow” (which also plays a crucial role in his poetry) are all essential-
ly archetypal. In addition, a wide range of events on the individual or
collective level, or on both at once, also manifest archetypal form and
meaning: birth, death, marriage, divorce, the creation of the world, the
end of the world/apocalypse, and so on. This greatly expands the range
of subsumed material, of course, but it also shows how productive
these structures can be. Most importantly — and archetypal criticism
has repeatedly demonstrated this — archetypes are not static moments
or topoi, and even more so they are not mere illustrative material. As
Jung has argued, archetypes organize the work of the psyche, estab-
lish its basic motifs and patterns of development, determine its narra-
tive strategies and symbolic values, and ultimately decide its essential
meaning and Gestalt.** The very list of “archetypal patterns” examined
by Maud Bodkin in her path-breaking book — rebirth (in the poetry of
Coleridge), heaven and hell and the descent into hell (in Virgil, Dante
and Milton), the image of woman (in Milton, Dante and Goethe) and
various others — indicate both their depth, that is, their psycho-cultur-
al rootedness in the collective imagination and at the same time their
broad dissemination in various cultures and periods.'®> For Northrop
Frye, archetypes and archetypal patterns, along with myth and mytho-
poesis, determine the essential modalities, and particularly the genres,
of literature itself.’

3.

In Shevchenko’s works archetypes can be seen as a basic symbolic and
narrative presence, a code guiding his poetry. Indeed, this is specific
to the poetry, for his prose and his painting are not ruled by the same
condensation of symbolic means, the same compression of psychic
energy and intensity of introspection, or the same reliance on myth-
ical thought, and with that the key emphasis on prophecy (which it-
self is also an archetype) that characterizes the poetry. One can and
one should examine both the prose and his painting for echoes of that
archetypal code of the poetry, but this may be deferred for another
occasion.

4 See ibid., 31-73, and passim.
5 See Bodkin, Archetypal Patterns, passim.
16 See Northrop Frye, Anatomy of Criticism: Four Essays (Princeton, 1957).
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I1. Collective Archetypes:
The Mythopoetic Code

One can contextualize matters by briefly reviewing the moments, char-
acters and topoi (all but exclusively drawn from Shevchenko’s poetry)
which the earlier critical literature has discussed precisely as arche-
types. Almost invariably they were perceived nominally (not function-
ally or structurally) and statically, in effect, as attributes of Shevchen-
ko’s poetic world, as a set of topoi, albeit important ones. One of the
first attempts to address the question of archetypes in Shevchenko’s
poetry, and specifically in the context of both Jungian theory and with
reference to archetypal criticism, was George S. N. Luckyj’s “The Ar-
chetype of the Bastard in Sevéenko’s Poetry,” which traces the presence
of this archetype in Shevchenko’s poetry (addressing particularly such
long poems as “Kateryna” and “Mariia”), briefly discusses the connec-
tion of the archetype of the bastard with that of the mother (which is
partially obscured by the unpersuasive thesis about the existence of a
primal matriarchy), broaches the broad topic or complex of illegitimacy
in Shevchenko, particularly the topos of the pokrytka, the unwed moth-
er (without, however, noting that it, too, is an archetype), and arrives at
the conclusion that a pain of “cosmic proportions” is implied here.!” De-
spite its somewhat limited textual base (Luckyj does not mention such
poems as “Tytarivna,” “Petrus”” and especially “Vo Iudei vo dni ony,”
where in one of the poem’s variants the poet refers three times to Christ
as “Gatictpioue mpaBeanuii” [righteous bastard] and adds for himself
“IIpoctu / Mewne, HenpaBezHoro” [forgive me, an unrighteous one]),
and despite the fact that the role and function of this archetype is not re-
ally developed with respect to the question of illegitimacy/marginality
as such, and especially the key juxtaposition of the worlds of the father
and the mother, and so on, there are at least two major moments that
are addressed by this study — apart from the basic fact that it examines
the Shevchenkian archetype for the first time in a systematic way. On
the one hand, in the spirit of the archetypal criticism then flourishing
in the West, Luckyj postulates (for the most part implicitly) that the
archetype here is not a static “thing,” but something of a process; he
stresses the narrative basis of this archetype, the fact that the fate of
the bastard projects a plot and symbolic movement. (To be sure, the

17 See George S. N. Luckyj, “The Archetype of the Bastard in Sevéenko’s Poetry,” Slavic
and East European Journal 14, no. 3 (1970).
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structure behind this movement is not identified, and the hypothesis
that “Mariia” resolves its dichotomies does not in fact hold true; cf. be-
low.) The second, perhaps even more basic insight stems from Luckyj’s
observation that the topic has its “pre-history,” in effect, that the early
attempts to consider Shevchenko’s “national character” (narodnist’)
as well as his underlying “themes and motifs” which serve as his “pri-
mordial images” (M. Sumtsov) constituted a kind of “pre-theoretical”
or “pre-Jungian” formulation of the question, postulating a kind of ar-
chetype avant la lettre, or archetype-without-an-archetype, in effect,
an archetype-without-psychoanalysis.'® This has special relevance for
contemporary Shevchenko studies for it shows that traditionalism and
rudimentary empiricism, and an attendant resistance to theory, have
their roots not only in the Soviet period but are indeed already in place
in the pre-Soviet period — and now continue apace into the post-Soviet
one.” Many of the contemporary Shevchenko studies that allude to or
circle around this topic are characterized by a similar descriptive em-
piricism, by an absence of hierarchy or structuring in the treatment of
the phenomenon, and above all by a marked avoidance of the pertinent
theoretical frame — and in all this echo the style and legacy inherited
from Soviet literary scholarship.?’ For both a prehistory and a clearer
situating of the notion of archetype in present-day Shevchenko studies,
the raw terminological material found in many of these studies may
be instructive, and the mix of the traditional and ad hoc, for example,

%,

8 Cf. Kostomarov re. “narodnist’”; also cf. N. F. Sumtsov, “Glavnye motivy poezii
T. G. Shevchenko,” Iz ukrainskoi stariny (Kharkiv, 1905), first published in Kievskaia
starina 60, no. 2 (1898).

% An exceptionally solid scholarly work — albeit largely empirical in its method — is Filar-
et Kolessa’s “Folkl’ornyi element v poezii T. Shevchenka” in his Studii nad poetychnoiu
tvorchistiu T. Shevchenka (Lviv, 1939); cf. also Teofil Komarynets’, Shevchenko i narodna
tvorchist’ (Kyiv, 1963) (also mentioned by Luckyj). Cf. also Volodymyr Krekoten’s article
“Mifolohichni siuzhety, motyvy ta obrazy u tvorchosti T. H. Shevchenka” in the Shevchen-
kivs’kyi slovnyk, vol. 1 (Kyiv, 1976), 407-8; Stepan Myshanych’s article “Mifolohiia u tvor-
chosti Tarasa Shevchenka,” Zapysky Naukovoho tovarystva imeni Shevchenka, vol. 230,
Pratsi Sektsii ethnohrafii ta fol'klorystyky (Lviv, 1995), 234-50; and the most recent works
of the Institute of Literature of the Ukrainian Academy of Sciences, i.e., the collective Temy
1 motyvy poezii Tarasa Shevchenka (Kyiv, 2008) as well as Lesia Heneraliuk’s monograph,
Universalizm Shevchenka: vzaiemodiia literatury i mystetstva (Kyiv, 2008).

20 Folkloristic studies, such as the excellent work by Filaret Kolessa noted above, are
hard pressed to avoid this empiricism; at any rate, that work reflected the state of eth-
nography at that time. But when it remains fixed in place for decades and is then applied
to literary studies (cf. Stepan Myshanych’s study noted above) it reflects an isolated and
dated scholarship. For its part, the work of Lesia Heneraliuk (also noted above) draws
on (or seems to draw on) the latest critical innovations, but their application is less than
persuasive — or indeed coherent.
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9«

“key-images,” “images-symbols,” “words-mythologems,” “words-sym-
bols,” “mythological allusions,” or “images-concepts,” not to say the
altogether general “themes” and “motifs,” clearly suggests certain con-
ceptual difficulties in grasping this topic.?

» <« ”

Various direct treatments of Shevchenko’s archetypes are hardly more
rigorous, and seldom if ever address the most basic issue — the psycho-
logical dimension as such and within that the interrelation between the
individual and the collective unconscious.

One can find, for example, broad and general claims that there is
an “archetype of the heart” in Shevchenko and that it articulates “the
way to the ideal and to harmony with nature”; along with that one
also hears that Shevchenko’s writing is animated by the “archetype of
the word.”?2 In the newest academic edition of Shevchenko’s Complete
Works, in the commentary to the poem “Son” (relating to the phrase “i
niodnisin’koi khaty” [and not a single peasant house — i.e. to be found
in St. Petersurg]) we are told that “the archetype of the peasant house
(khata), contains a profound humanitarian charge. The peasant house
is a haven of human warmth and peace” and thereupon come various
examples that purport to illustrate that “this archetype is intended to
counter the concept of ‘palace.””?® Other poems that deal with this to-
pos such as “L.” (“Postavliu khatu i kimnatu...”) and especially “My-
nuly lita molodii,” are not mentioned, however, nor is it noted that
Shevchenko also regularly projects a totally different, “cold” and in-

2 Cf. Myshanych, “Mifolohiia u tvorchosti Tarasa Shevchenka,” passim; and Henera-
liuk, Universalizm Shevchenka, passim. The “themes” and “motifs” from the above-
noted collective volume (Temy i motyvy poezii Shevchenka) also generally tend to
address the topic and issue of archetypes; for example, the “motif” of the “road” (which
would perhaps be better phrased as that of a “quest”) would clearly qualify as an arche-
type; the same can be said of such topoi as “fate,” or “freedom,” or “death,” and so on.
Throughout, a clear perspective on these matters and the requisite critical tools seem to
be lacking.

2 Cf. Uliana Maraieva, “Arkhetypy ukrains’koi mental’nosti” on the site of the
“Ukrainoznavstvo Institute,” http://rius.kiev.ua/do/ment2. [as of 2011; no longer
active, July 26, 2013]; however, the notion of Shevchenko’s “archetype of the word”
[arkhetyp slova] easily resurfaces in another online archetype i.e., as “mentalitet”: cf.
“Ukrains’ka mental'nist’ u konteksti natsional’no-patriotychnoho dyskursu” (http://
www.library.univ.kiev.ua/ukr/elcat/new/detail.php3?doc_id=1429859).

2 See Taras Shevchenko, Povne zibrannia tvoriv u dvanadtsiaty tomakh, vol. 1 (Kyiv,
2001), 703 (hereafter PZTDT). Regarding the “profound humanitarian charge,” see my
“Shevchenko i psevdomorfozy humanizmu,” Krytyka / Kpumuxa, 2007, no. 3, 12-18.
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hospitable peasant house (cf. especially the ending of the long poem
“Sotnyk”). This, of course, is also an archetype — but in its negative,
fearsome cast (the above-noted polarity).

A prominent locus, or bazaar, for discussing Shevchenko’s arche-
types is the internet, particularly in the guise of the ready-made essays
(referaty or papers) on Ukrainian literature, and on Shevchenko as
well, which are either sold or distributed freely there.?* What character-
izes both the referaty, and the dissertations (and their avtoreferaty), is
that they have the same static and declarative and “empirical” tone and
are quite innocent not only of any textual subtlety, but of a sense of the
textual whole of the corpus they are dealing with, in effect, of the sys-
tem of Shevchenko’s poetry. As such they become a powerful if indirect
indictment of the discourse of the Ukrainian establishment, specifically
the school criticism relating to Shevchenko.

Both the scholarly and the journalistic discourses show a persistent
tendency to relate the archetypes to the Ukrainian ethno-national
sphere, to the Ukrainian world-view, and to the “national mentality”
as such.?® As understandable as this may be in today’s political context,
and the anxieties it generates, this tends to introduce a certain distor-
tion (if not subversion) of the basic notion of the archetype by sub-
stituting a particular, ethnic coloring for something that is essentially
universal. In the broader psychological, and cultural, and theoretical
frame archetypes are not measured or defined solely by the collective
ethnic or national experience. By their nature, they reach the deepest,
universal level of human experience — although they may also draw on
the collective memory of smaller, national and ethnic collectives; as
such, they should need not be sought on one level of meaning to the

24 This para-scholarly (and in light of its underlying plagiarism — anti-scholarly) pro-
duction can largely be ignored. At times, however, as with the Wikipedia, it can be use-
ful — not truly scholarly, but to some extent informative. Cf. e.g., “Referat na temu:
Vyvchennia mifiv. Istoriia rozvytku mifokrytyky,” www.ukrlib.com.ua/referats-zl/
printout.php?id=184. This shadow industry is a product of the curriculum, i.e., the obli-
gation to study literature; Shevchenko and discussions of his archetypes are particular-
ly steeped in this para-scholarly humus.

% Tllustrative of the hyperbole that surrounds this is the fact that such politicians as the
Speaker of the Parliament of Ukraine, and even the President, are ready to comment
on the subject of Shevchenko’s archetypes; cf. e.g.: “Poeziia Kobzaria — vichna knyha
ukraintsiv,” on the site of the former www.golos.com.ua/article/1227094211.html [ac-
tive 2009; not available now] and “Taras Shevchenko: prochytannia mizh urochystos-
tiamy” on the site of the latter: www.yuschenko.com. ua/ukr/Past/175/447 [also not
available now]. The Yushchenko site even claimed [ca. 2009] that Shevchenko anti-
cipated Jung: “IlleBueHKOBI ‘Z[ii1 BUCOKOYOII,” IPOTHCTABIIEHH:, 60pPOTHOA Y0I0BIUOL
cTuxil BOTHIO 1 KiHOYO1 CTHXil BOZIU € B3arasti 3BEpHEHHSAM JI0 HAUTJIHOIIOI CHMBOJIIKA
obpasiB, siki Habararto misuime FOHT Ha3BaB apxeTunamu’.
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exclusion of a possibly deeper and more essential one.?® A tension in
a particular reading is ultimately resolved through the interplay of the
textually given and the broader patterns of the work.

3.

A certain preliminary contextualization of the role of Shevchenko’s ar-
chetypes was suggested in my earlier study, The Poet as Mythmaker,
which in a departure from the Shevchenko studies pattern of the time,
focused its inquiry both on the structures of Shevchenko’s thought, his
mythopoetic code and his mythical view of Ukraine, her fate, and beyond
that of human fatedness itself, and on the means and signposts of his
self-projection as a carrier of the myth.?” The study itself did not set out
to examine Shevchenko’s archetypes in their full range and complexity —
especially since its focus was programmatically focused on the collective
and mythical level and the question of the author’s psychological code
was left as a task for the future. An examination of myth and mythical
thought, however, is impossible without reference to archetypes — they
are, after all, the building blocks of this modality — and thus archetypes
and archetypal moments and contexts were discussed there in various
forms, be it as archetypal events, or archetypal figures — for example,
the kobzar (the carrier of the myth), or ITarema Halaida (a figure in the
long poem Haidamaky who appears as an emblematic representative
of communitas), or Jan Hus (from the poem by the same name, an ar-
chetypal martyr), Nero (the archetypal tyrant) and Christ (the arche-
typal savior). Throughout, Shevchenko’s mythopoesis was discussed as
the language of archetypes and universal symbols.?® Both explicitly and
implicitly I stressed that any moment, particularly one that possessed
collective weight or validation, and was anchored in collective memory,
could become a symbol, and this, according to the theory of archetypes,
is the objective, visible basis for an archetype.? This connection can now

26 Jacobi speaks directly (and somewhat schematically, perhaps) of the hierarchy that
obtains here: “Such a hierarchical chain might, for example, be formed of those ar-
chetypes which manifest the basic traits of the entire human family, of the feminine
sex alone, of the white race, of Europeans, of Nordics, of the citizens of London, of the
Brown family, etc. ... The basic structure is laid down, but its individual spatiotempo-
ral concretizations are imprinted by the time and environmental constellations in which
they appear.” Complex/Archetype/Symbol, 57.

27 See Grabowicz, Poet as Mythmaker.

28 See chap. 3, “The Myth: Structures and Paradigmatic Relations,” esp. 44-57.

2 Cf. C. G. Jung, Symbols of Transformation, vol. 5 of The Collected Works of C. G. Jung,
(London, 1977), 232, and Jacobi, Complex/Archetype/Symbol, 74 and passim.
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be put unequivocally: given the basic mythical code of Shevchenko’s po-
etry, and the role of archetypes as the basic building blocks of myth, its
mythologems, the whole fabric of Shevchenko’s poetry can be said to be
focused on archetypes, on their essential articulation. A careful reread-
ing of the poetry will confirm this directly.

One should also note that the basic structural oppositions dis-
cussed in The Poet as Mythmaker, especially the opposition between
the “world of the father” or that of social structure and the “world of
the mother,” or broadly speaking communitas, is that foundation or
indeed spring or mechanism that generates a series of archetypal situ-
ations, narratives, themes, and so on and defines the basic values and
symbolic tasks of Shevchenko’s poetry.

By this same token, by considering the gamut of psychological
archetypes and archetypal patterns one can begin discussing the in-
terrelation of the mythical and the personal-psychological codes of
Shevchenko’s poetry.*° This also opens up the possibility of looking at
Shevchenko’s works from the perspective of archetypal patterns and
archetypal criticism.

4.

The nominal and “empirical” approaches mentioned earlier see the ar-
chetypal primarily in figures that appear in the various narratives of
Shevchenko, figures like the woman (i.e., the mother, and particular-
ly the unwed mother, the pokrytka; and her antipode, the witch), the
Cossack, the minstrel (kobzar), the bastard child, the Russian soldier,
the convict, the military officer (or “general”), the “Tsar” (who can be
either a generally loathed tyrant, like Nero [in “Neofity”] or the con-
temporary “satrap” Nicholas I [in “Turodyvyi”], or an autocrat who had
managed to become a saint for the Russian [and also the Ukrainian]
Orthodox Church, like Volodymyr/Vladimir, or like the biblical David
[“Tsari”]), the people’s avenger (like Iarema Halaida in Haidamaky) or
the righteous man (the eponymous Jan Hus, Maksym in the long poem
“Moskaleva krynytsia” [both the 1847 and the 1857 versions]), and
many others like them. All of them are central to Shevchenko’s poetry
and serve to focus its plot lines and its visible surface. But essentially
they are just that, the surface, an epiphenomenon, not least of all be-
cause the list is always partial and always open to textual continuation
or variation — although it is finite. More important, therefore, are the

30 Cf. Grabowicz, Poet as Mythmaker, 16.
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dynamics behind them, the hierarchy they imply, the transformations
they enter into and the patterns they produce.

In the context of Shevchenko’s mythical code the basic generating
matrix or mechanism for these figures is the already mentioned oppo-
sition between social structure and ideal humanity or communitas. In
its most archetypal, i.e., primordial and universal sense this devolves
precisely on the opposition between the world of the father and the
world of the mother. In the “real,” manifest or “historical” world it also
expresses itself in the opposition between the rulers and the ruled, be-
tween despotic, imperial power on the one hand and small nations, or
simply the people, on the other. Paradigmatic in this sense is the poem
“Kavkaz” (The Caucasus) with its juxtaposition of the Russian Empire
and the various small nations of the Caucasus; the same is evident in
the poem “The Heretic” (Ieretyk) where the Catholic Church (The Holy
Roman Empire) and “the Germans” (nimota) are counterposed to the
Slavs, the Czechs, and indeed the common folk, whom the poet repeat-
edly calls “ordinary people” (prosti liudy) and once simply “people”
(liudy) and even “orphans” (syroty). For his part, the Pope of Rome
and his cardinals are counterposed not only to Jan Hus, the martyr
for truth, but to Christ himself. Similarly archetypal — and couched
in a fundamental juxtaposition of the “human” and the “inhuman” —
is the relationship of Russia to Ukraine, in effect the Empire to ordi-
nary people, the narod as such, to the world of widows and orphans
revealed in such “political” (in effect, proto-political) poems as “Son”
(The Dream), “Velykyi I’okh” (The Great Crypt), “Poslaniie” (The Epis-
tle) and others — almost all of them written in the period 1843-1845.
Both antipodes — of the Empire and the ordinary people, of the hu-
man and the non-human — are clearly archetypes. But one must note
that not only the poles but the opposition itself is archetypal, in effect
the actualization of the binary opposition of good and evil, the human
and the monstrous, and, secondly, that it is a structure of the mythical
code, but also the personal, psychological one, and as such a structure
and binary opposition — of good and evil, truth and falsehood — it can
generate a multitude of derivative structures, narrative themes, mo-
tifs, and so on.*

8 In recent Ukrainian Shevchenko scholarship the structured nature of Shevchen-
ko’s poetry, its coding, is still largely ignored — and what often substitutes for it is an
ever baggier eclecticism; cf. e.g., Vasyl’ Pakharenko’s article on “Good and Evil” in the
above-mentioned Temy i motyvy poezii Shevchenka, 52-75. The archetypal nature of
this opposition, its multifaceted reliance on archetypes, is not perceived.
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What is also noteworthy — and this appears across a broad range of
narrative poems, from “Kateryna” (1838) to “Mariia” (1858), but is also
not confined only to them — is that this opposition between communitas
and social structure is not static, but constantly articulates movements
and transformations between these two worlds. In essence, this move-
ment — above all of the hero — and the transformations that are symbol-
ically coded in them continually stress the “righteousness” or “superior-
ity” of communitas with respect to that of social structure, i.e., the world
of authority, property, privilege, rank — and the state itself.*? In the usual,
“normal” run of things, and in the life of society, in effect, in various ritu-
als and narratives, in literary plots, and so on, this movement (directly in
the peripetia of the hero) goes from the world of social structure to that
of communitas whereupon, in the manner of a rite of passage, having
been cleansed and renewed, the hero returns to the world of social struc-
ture and resumes his “normal” life. In Shevchenko this process works
in exactly an opposite way: what is stressed and apotheized is only the
world of communitas. In his poetry (the prose presents a more compli-
cated picture) there is no acceptance of, no “legitimization,” or “valida-
tion” of the world of social structure. It is precisely this deep pattern — in
effect, the general structuring sense of his poetry — that underlies and
provides meaning for what traditional Shevchenko criticism has called
his “revolutionism” or “rebelliousness” (buntarstvo). This, in fact, is the
essential mythical component of Shevchenko’s world. The “solution” to
this continually stressed state of marginalization and oppression comes
only from a millenarian vision of the future — and also from the poet’s
basicrole of foretelling, projecting and “realizing” this coming salvation.®®

Since myth is articulated through archetypes, and since, as noted,
they constitute its core mythologems, this movement or pattern of con-
tinually validating communitas can be seen as the most basic, “root” ar-
chetype of Shevchenko’s poetry. In short, communitas, the vision of ide-
al humanity and everything associated with it — of marginalization and
social oppression, of victimization, but also of partaking in, and a special
empowerment from the attendant state of truth-justice (pravda), of hu-
man authenticity and salvation, and finally of the sacrum — is at the core
of Shevchenko’s world. Speaking semiotically, it is its default mode and
it expresses itself in a master narrative that generates a host of symbols
and plots, the narratives about the pokrytka (beginning with “Kateryna”
and ending with “Mariia”), the bastard child, the orphan, the soldier, the
convict, the kobzar, and so on. These are also the visible archetypes not-

%2 See Grabowicz, Poet as Mythmaker, chaps. 3 and 4, esp. pp. 97-106 and passim.
% Tbid., chap. 4.
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ed before which so dominate the present state of analysis. The totality of
these relations (and narratives) and particularly the cathexis of their tell-
ing is also the foundation for the general, but still largely murky notion
of Shevchenko’s national character, his narodnist’. From this primordial
pattern, or Ur-Archetype will later come both the final millenarian vision
of a redeemed world (“a 6yze cuH, i 6yzie MmaTH, i 6y/1yTh JTt07Ie Ha 3eMuti”
/ “there will be a son, and a mother, and there will be people on this
earth”) and the sublime role of the poet himself — as carrier of the myth,
and as a liberating force — a bodhisattva, a prophet.

5.

The latter moment needs to be emphasized: both the myth and the ar-
chetypes that are its components can be seen in their full dimension, or
“fully expanded,” only when one sees the poetry as a synchronic totality,
in effect, when one duly considers its culminating millenarian message
(which by virtue of the structures of the myth is implicit in the early
poetry as well, but is fully articulated only in the later poetry, and partic-
ularly in its culminating phase).** Thus while the topos and archetype of
the son is evident across the whole diachronic reach of Shevchenko’s po-
etry, it is largely, and in terms of the affective and cathectic thrust of the
poetry, indeed entirely subordinated to or melded with the archetype
of the orphan or bastard son. There are various illustrations of this, but
the paradigmatic case is presented in the poem “Petrus’ where a village
boy-child initially described as “norane mase 6aiicrps” (an ugly small
bastard child) is raised in status, indeed adopted by the gentry family,
and allowed to become a full member of the world of social structure:

ITeTpa Ha BOJIIO OAILYCTUIIH,
3umoro B KuiB oaBesiu,

I Tam y mkosy ogaiu.

I Tam y“MaJsIo MOIIOBYMIIH.
Bepnyscs 3 Kuesa Iletpych
Vike [leTpoM i maHUYEM. ..

(94-99)

34 See Grabowicz, Poet as Mythmaker, chap. 5. One should note that by reason both
of crypto-Marxist ideology and of populist traditionalism such a holistic perception of
the poetry was resisted and largely blocked in Ukrainian Shevchenko criticism. What
emerged instead was an emphasis, as noted above, on Shevchenko’s rebelliousness (bun-
tarstvo) and revolutionism as his putatively defining and essential features. Such core is-
sues as salvation, and especially the sacred itself were systematically ignored. A similar-
ly blinkered perspective animated various polemical responses to Poet as Mythmaker.
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(Petro was freed. / By Winter he was sent to Kyiv, / And put in school.
/ And there they taught him many things. / And when Petrus’ returned
from Kyiv / He came as Peter — and a young lord.)

But this elevation in status, or “upward mobility,” which is entirely
normal in human affairs and is a core pattern in various narratives and
literary genres, especially, the Bildungsroman, simply cannot be made to
fit — as a normal, sanctioned, self-standing component — into Shevchen-
ko’s poetic world: Petrus”s “mother” (i.e., the young lady who had him ad-
opted, and who is also a victim in the story, and at the same time a variant
of the sinful/dark mother) poisons her husband, the general (a variant of
the Shevchenkian archetype of the father/old husband/rapist) and in a
pattern to be repeated in “Moskaleva krynytsia” (The Soldier’s Well), and
echoed in “Iurodyvyi” (The Holy Fool) and “Jakby tobi dovelosia” (If you
were ever to...), Petrus’ takes the sin upon himself and confesses to the
crime. As a righteous sufferer he accepts his penance and drags his chains
to deepest Siberia: “...i moBosik [TeTpych kaiinanu / Ax y Cubip...”

This fate or karma is encoded into various archetypes and articu-
lates the workings of the overarching core or macro-archetype noted
earlier, i.e., the split of Ukraine between the worlds of the father and the
mother, between social structure and communitas, which then project
the existing, day-to-day Ukraine as ever-liminal, a world of the abused,
oppressed and exploited, a world not of justice (pravda) but of injus-
tice (kryvda). In such a world the universal archetypes of father, moth-
er, son, and so on consistently “shift” into a state of deformation that
defines society precisely by its continual oppression. Here, instead of a
son there will always be a bastard-son, instead of a mother, an unwed
mother (pokrytka), or widow, instead of a father — a “general,” i.e., an
abuser and rapist. And only the vision of a redeemed future (another
core archetype in Shevchenko’s poetry), in effect, a vision of a millenar-
ian paradise, as in the concluding lines of “Isaiia 35” (see below) or the
already cited conclusion of “T Arkhimed i Halilei” (Both Archimedes and
Galileo),

1 Ha oHOBJIEHIH 3eMTi
Bpara He Oyze cymocrara,
A Gyne cuH, i 6yzie martu,
I GyayTh st0/ie Ha 3eMUT

(11-14)

(And on the renewed earth/ There’ll be no enemy, no foe/ But there’ll
be a son, and a mother,/ And there’ll be people on this earth.)
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holds forth the promise of a return to a human existence that is not
deformed, and not oppressed, and couched precisely in universal and
archetypal terms: of son, mother, earth.

6.

The tendency to stress the archetype, or indeed the archetypal, is not
confined to Shevchenko’s late poetry. In fact, this facility or need to ex-
press oneself through archetypes and the condensation they provide is
a defining feature of Shevchenko’s poetry, and stems from the mythical
thought that underlies it; it appears as a predictable code, programmat-
ically stressing the essential, forcing us to look at “the root of things.”
Once the poet bares, as the formalists would put it, his device, it becomes
visible even to the innocent eye, and the only thing strange here is not
the regularity or predictability of the pattern as the fact that Shevchenko
criticism has ignored it for so long. In truth, however, what is at issue
is not a “device,” a formal, thematic or compositional feature (although
these are also projected) but a deep need for self-expression, for stressing
the message itself, that is, both the content and the code, the “idea” and
the poet’s sense of it. Most telling in this regard is the triptych “Muza”
(The Muse), “Dolia” (Fate), “Slava” (Fame) (all written in 1857), where
each poem bares both the central archetype which resonates in every
culture and the poet’s individual perception of it — which is conveyed
by seemingly absolute intimization, a total psychological anchoring of
the archetype in his own biography. To this we shall return. There are,
however, many such “bared” or “thematized” archetypes in Shevchen-
ko’s poetry, many more, in fact, than conventional logic would suggest.
One often has the sense that every poem bares an archetype. Thus the
early poem “Perebendia” (1839) represents not some concrete kobzar,
or even a typical kobzar — although the moment of typicality is not ex-
cluded here — but the kobzar as such, the archetypical kobzar. This is
argued both by the programmatic comparison that is drawn between his
word — an echo of nature itself — and the word of God, and by his own
designation as a seer “who knows all” and “who sees all” — and the fact
that for this very reason people do not accept him (“Moro Ha cim cBiti
HIXTO He mpuiiMa. / OJIH BiH MizK HUMU SIK cOHIle Bcoke” — [No one in
this world can really accept him / He’s as lonely among them as the sun
that’s above]). The categorical cast of this polarized reality ultimately
suggests a universal, not an individual, concrete kobzar). Perebendia’s
depiction, moreover, is couched entirely in the key of the sublime and
the sacred; and finally the fact that the poet (in effect, the voice of the
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represented author) turns to Perebendia — now the kobzar-as-such — as
to his “father” (bat'ko), as to an Ur-model (in fact, the archetype) and
that in confirmation of this his image and voice meld with the image
and voice of the poet — as we see in the lines that can serve as a basic
leitmotif of the author’s self-depiction, particularly in the early poetry of
Shevchenko, but in some measure in all of his poetry:

A K61 TIOUyJIH, 110 BiH, OMMHOKHH,

CniBa Ha MOTHJIi, 3 MOPEM PO3MOBJIA, —
Ha Boxee cj10BO BOHU 6 HACMIsIIACE,
JypHuM Ou Ha3BaIH, o7 cebe 6 MPOTrHaJIH.

(75-78)

(And if they would hear that he sits there alone, /And sings on the
mound, and talks to the sea —/ They would laugh at God’s word/ And
call him a fool, and drive him away.)

In a still earlier poem, “Prychynna” (The Bewitched Girl, 1837?),
which is generally considered Shevchenko’s earliest poem, everything —
both the unnamed, lovelorn girl, and the unnamed lovelorn Cossack,
and the mermaids, and nature (and the Dnieper that “groans and
moans”) and the village girls and young men who gather to bury the two
dead lovers, and every detail it would seem, from the cuckoo bird that
comes to coo over their grave, and the nightingale who comes to sing —
“pucmiBye Ta 1ebede / IToku micsanp 3itize, / TToku Tii pycasoHbKu /
3 Iuinpa rpituck Buiiayts” (who sings and warbles / Until the moon
will rise / Until the mermaids / Will emerge from the Dnieper to warm
themselves) — all partake of an archetypal aura, are part of a great over-
arching archetype, a sui generis symphony of archetypes. (And from its
workings, from that unswervingly accurate resonance that it establishes
with generations of readers emerges the no less archetypal reception of
Shevchenko. The one models the other: an integral part of Shevchenko’s
myth is his participation in it, his role as myth-carrier — which in turn
forms and confirms the appropriate reception.*®)

The catalogue of poems that bare or thematize various Shevchen-
kian archetypes can easily be continued. Thus, such poems as “Iuro-
dyvyi” (The Holy Fool, 1857) or “Neofity” (The Neophytes, also 1857)
do not depict any concrete or “typical” figures or events, but project,
indeed apotheize, the archetype in question. In the process, the mo-
ment of apotheization, the way the poet’s attention is brought to bear

% See Grabowicz, Poet as Mythmaker, 159 and passim.
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on a given object, assumes special importance: the symbolic weight of
the topic, its central nature, is stressed by the narrative and the whole
of the work, its theme-plus-narrative, its performance, so to speak,
unequivocally shows that what is told is all-important: it reveals a
deep truth and in part the code itself. In “Turodyvyi” this is the arche-
type of “the national avenger,” who is also a martyr to the holy cause
(“HatimmoBeb-Taku oAuH Ko3ak / 13 mistiona cBuHomnacis, / 1o mapceTBo
Bce orosiocuB — / CaTpana B mopay 3atonuB” [one Cossack — out of a
million of swineherds / was indeed found, and he announced it to the
realm/ and slapped the satrap down]). In the “Neophytes” this is the
related archetype of awakening to the holy cause, exemplified here by
the emergence of the first Christians, who, like the mother of Alkid, will
carry forth “the word of justice” and realize a new holy order on earth. A
similar archetypal message is conveyed by the poems “U Boha za dver-
my lezhala sokyra” (Behind God’s Door Lay an Axe) and “Chuma” (The
Plague) (both written in 1848), which depict in an apocalyptic key the
coming transcendent, universal Day of Reckoning. Both works also re-
veal the author’s symbolic and psychological role in the process.

In such thematizations the poet frequently stresses the special time-
lessness or transcendence of his narrative, emphasizing in this fashion
that what is at issue is precisely archetypical. In the poem “U Boha za
dvermy lezhala sokyra” this is given by a parenthetical aside, in the very
next line, in the style of a folk-apocryphal narrative: “A Bor Totizi 3
ITerpom xoaus / Ilo cBity Ta quBa TBopuB” (In those days God would
wander / the world with Peter and create wonders). In “Neofity” this is
a whole introductory aside, which with no little irony is presented as
atypical modesty trope, depicting, in effect, the poet’s (i.e., narrator’s)
inability to define the exact time of action:

He B Harrim kpato, bory muiim,
He 3a rerpMmaHiB i napis,
A B pUMCBKIil i10JIbCBKIlT 3eMITi
Ce 6e33aK0Hi€ TBOPUIOCH.
JIuboub, 3a Jlekis maps?
Yu 3a Hepona ciomgaps?
CkasaTp 3aleBHe He 3yMilo.
Hexatii 3a Hepona.

Pocii
Toiini 1 Ha cBiTi He OyJI0,
Ax y Itanii pocio
Maute giBua.

(89-100)
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(Not in our land, beloved by God, / Not during the Hetmans and the
Tsars, / But in the Roman, idolatrous land / Did this infamy take
place. / Perhaps in the reign of the Tsar Decius? / Or maybe during
Nero’s tenure? / I cannot, really, say for sure. / Let’s say, then, Nero.
/ Russia / Didn’t even exist then, / When in Italy / A little girl was
growing up...)

In “Moskaleva krynytsia” (the 1847 version) the localization of the
archetypal village in which the action is to take place is given as if in
passing, as something faute de mieux, and in what is characteristic
for this work, as a dialogue between the work’s two narrative voices —
which is also a key archetype (cf. below): “ITuru otak” (write it down
like this) says the illiterate villager/kobzar to his literate alter ego, the
nobleman (panych) who is transcribing the story:

6yJ10
Ceso.
Ta 11006 He JTi3TH Ha Uy;KUHY,
[Mumn: y Hac Ha YKpaiHi.
A B TiM ceJ1l BAOBa KHUJIA...

(there was / a village / And so as not to wander off into foreign lands /
write — here, in our Ukraine, / And in this village lived a widow...)

In “Kniazhna” (The Princess) another such introduction of the ar-
chetypical village is conducted in the guise of a long quasi-sentimental
passage, from the opening lines “Ceso! I cepriie ognounne, / Ceno Ha
Haiii Ykpaiui” to the final “Cam Bor Butae Haz cesiom”:

Ceno! I cepue oxnounHe:
Ceso Ha HamIi# YkpaiHi —
Hemnaue mucanka, ceso.
3eJIeHUM ra€M IOpPOCIO.
LBiTyTH Ccazu, GiTiOTH XaTH,
A Ha ropi CToATH IaJyaTH,
Henaue quBo. A kpyrom
[IIupoxoJkcTii TOMOoI,

A tam i jic, 1 Jic, 1 moJte,

I cuni ropu 3a J{HipoMm.
Cawm Bor BuTae Haz cesioM.

(33-43)

(A village! And your heart is stirred: / A village, right in our Ukraine — /
As perfect as an Easter egg. / All overgrown with verdant groves / With
blooming orchards and white huts / And on the hill — a manor house. /
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Magnificent! And all around / The broad leafed-poplars and the forest
/ And then more forest and the fields / And bluish mountains by the
Dnieper. / It seems that God, Himself, stands watch.)

In the popular perception, and especially in the school canon,
both Soviet and non-Soviet, this brief passage depicting the village as
a transcendant Easter egg (pysanka) had become an important ar-
chetype, indeed an all-but-official icon.3® Most tellingly, however, in
this same poem, indeed in the very next lines, this “bright” archetype,
seemingly blessed by God himself, is replaced by its opposite, a “dark”
and “demonic” hypostasis which totally rewrites the image of the vil-
lage-as-paradise and village-as-Easter-egg as the narrator continues
first with mockery and then curses:

Ceito! Cesno! Beceti xatu!
Beceuti 3paexa najaru,
Bopait Bu TepHOM TIOpociin!

(A village! A village! The joyful peasant houses! / The joyful palace from
afar, / May you be overgrown with thorns!)

And all of the subsequent narrative shows the village in its arche-
typal-deformed form — as a village of oppression and exploitation, of
rape and of incest.*’

A paradigmatic example of the thematization of the archetype, its
universalization and its baring, is provided by the poem “Saul” (1860)
where the opening lines bare the omnipresence of the phenomenon to
be discussed:

B Henpobynumomy Kurai,

B €runri TeMHOMY, y Hac,

I nonax Inytom i EBdparom
Cgoi sirHsTa i TessiTa

Ha moJti BoJIBHIM BOJIBHO TIaC
YabaH, OyJ10, B CBOEMY pai.

36 Ibid., 53-54.

87 1t should also be noted that while the rape and incest take place specifically in the
manor house (palaty) — it is also emphatically placed within the context of the village
itself, as something that fundamentally defiles it. The village, in turn, is archetypal and
iconic of all of Ukraine (“Cesio na marmiit Ykpaini — / Henaue nrcanka ceno”). And this
in turn also casts light on the reception — i.e., its selectivity. The insistence on seeing
only the “bright” side of the archetype (as in the discussion of xara above) also reveals
an “ideological” bias here, in effect a pedagogic reductiveness and overall simplification
of Shevchenko’s world.
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(In China ever fast asleep, / In darkest Egypt, and in our lands, / And
by the Indus and Euphrates / The shepherd in his bit of eden / Would
freely graze his calves and sheep / In open fields.)

The universality of place is augmented by a universality of action,
and in the following lines comes a description of how this primal par-
adise was “captured” (zainialy), “destroyed” (roztlyly), and “defiled”
(oskvernyly) by the Tsar and his minions brought by the power of the
Evil one:

Ak OCh JTUXUH 1apsI Hece
3 3aKOHaMH, 3 MeU€eM, 3 KaTaMu,
3 KHA3SAMU, TEMHUMH pabamu.

(10-12)

(And lo, the Tempter, brings the Tsar / With laws, and swords, and
executioners, / With princes, and with ignorant slaves.)

A structurally more concise description of this archetype — of the
archetype of authority that destroys (defiles) everything that is imma-
nently human — can hardly be imagined.

Not least of all, Shevchenko is at pains to ironically stress the fre-
quency, the very “obsessiveness” of his key themes — which in the
telling are then concretized as archetypes. Emblematic of this is the
following passage from the poem “Tsari” (The Tsars) (i.e., Staren’ka
sestro Apollona [O, Aged sister of Apollo]) where the poet seems to
“consult” with the Muse (which one is not clear — it depends whether
the tale that follows is epic, tragic or erotic — and it could be either
and all), but in reality confesses his need to vary his by now stale rep-
ertoire:

Bo sk 110 mpaB/Ii BaM CKa3arh,
To ;y»xe B:ke i MeHi camoMy
O6puH Til My?>KUKH,

Ta maHuYi, Ta HOKPUTKU.
Xorisocsi 6 30rHATh OCKOMY
Ha xopoHOBaHUX IJ1aBax,

Ha tux nomazanukax boxux...

(For to tell the truth / I too have had enough/ Of these muzhiks, / And
all these youthful gentlemen and unwed mothers. / It’s time, perhaps,
to vent our spleen / At royal folks, / At God’s anointed ...)
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7.

The typology of these thematizations can already be addressed in a pre-
liminary way (a full account may be left for later). Most basically they
divide into collective and mythical projections on the one hand, and
the psychological on the other. The mythical level is complicated, as
noted earlier, by the fact that archetypes are a component of mythi-
cal thinking and mythical narrative, and will continually produce the
multiplicity of topoi, motifs and movements that we encounter. These
articulations require further attention.

A frequent and obvious case is the archetype of the origins or the
emergence of various phenomena. (Etiological tales in general are
considered variants of the mythical tale.) In Shevchenko’s poetry this
appears in such works as “Topolia” (The Poplar), “Lileia” (The Lily),
“Utoplena” (The Drowned Girl), and the already discussed “Saul.” The
first three are strictly etiological tales, which focus on natural phe-
nomena. They also reflect various Romantic features and conventions
and, as some have argued, a balladic form — although I find this ge-
neric designation neither accurate, nor persuasive; it is hardly made
more persuasive by the fact that Shevchenko himself uses this term (cf.
below).*® In such works as “Saul,” the already mentioned “Turodyvyi,”
“Neofity,” and “U Boha za dvermy lezhala sokyra,” as well as such po-
ems as “Prorok” (The Prophet) and “Kosar” (The Reaper), and some
others, we see the emergence or “birth” of various human or metaphys-
ical qualities — evil and violence, punishment and the avenger, apostles
of the new order, God’s gift of the Prophet (whom the people reject
at their peril), death, and so on. In “Tytarivna” (The Sexton’s Daugh-
ter, 1848) the story tells of the origins, the creation as it were, of the
seducer — although this becomes apparent only at the very end of the
poem. At the beginning Mykyta — “Hatikpartmuii xj1omenpb, Ta 6aicTpoK
/ BaticTpiok cobi Ta e # yooruii” (The best boy [in the village], but a
bastard son, / A bastard son and poor to boot) — courts the eponymous
heroine, but she rejects and mocks him. Later he seduces her and kills
their illegitimate child and places the blame on her, and the community
(and here Shevchenko, with utter irony, uses the intimate diminutive:
“rpomanonpka” — the “dear little community”) condemns the basically
innocent Tytarivna (in effect she is guilty — but only of falling in love
and giving herself to a scoundrel, a true bastard) and punishes her by
burying her alive thus actualizing the dark side of the archetypes of

3% For a recent reiteration see Mykola Bondar, “Balada,” Shevchenkivs’ka entsyklopedi-
ia, Robochyi zoshyt B (Kyiv, 2005), 23-32. Cf. ftn. 54 below.
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both the bastard son and the community.*® After committing his sin,
Mykyta becomes a gentlemen (panych), and Satan incarnate (sata-
na-cholovik). The final cautionary message in which this is conveyed
is full of irony — for the narrator knows that all his effort is for naught,
for the girls (divchatochka) will continue to fall in love with and be se-
duced by such gentlemen:

ITokapas
Moro T'ocrozp 3a rpix BeTMKHiz
He cmeprTito — BiH Oy/ie XKUTb,
I caTaHOI0-4O0JIOBiKOM
Bin Gyze mo cBiTY XOAUTH
I Bac, miBUaTouKa, AypUTh
Bogiku.

(221-27)

(God punished him / for this great sin / Not by death — he will keep on
living / And as Satan-man / He will walk this earth / And fool you girls
/ Forever.)

A number of thematized archetypes appear in works which turn to
history, in effect, works which on the one hand have traditionally been
perceived as “historical” and which resonate with the literary-historical
conventions of the time, but which also essentially fit the meta-histor-
ical and the general mythical code of Shevchenko’s poetry.*® A num-
ber of these works have been discussed in various ways, particularly
by non- and post-Soviet critics (who have always had more leeway in
examining the national and proto-political character of Shevchenko’s
writing), but an exploration of these works, their themes and topoi,
precisely as archetypes, has been notably lacking.#* Such works as
“Rozryta mohyla” (The Open Grave), “Chyhryne, Chyhryne,” “Velykyi
I'okh” and its pendant “Stoit’ v seli Subotovi” (In the Village of Subot-

3% Asnoted earlier, all archetypes are binary. Apart from that one should also remember
that for Shevchenko the notion of “bastard” does not at all connote only the positive. De-
pending on the context, it can also have a “dark” meaning; cf. in “Croirs B cesti Cy6oroBi”
the reference to “Baticrpioku Exarepunu / Capanoto ciin,” lines 27-28.

40 Cf. Grabowicz, Poet as Mythmaker, chap. 2, “History and Metahistory.”

4 A revealing substitute has been the search for political allegory in the criticism of Ste-
pan Smal’-Stots’kyi; see his T. Shevchenko. Interpretatsii (Warsaw, 1934; 2nd ed., New
York-Paris-Toronto, 1965). Soviet critics, even perspicacious ones like Turii Ivakin, were
basically hemmed in by their obligatory ideological perspective and prevented from duly
considering archetypes or even symbols as such; cf. Tu. Ivakin, Komentar do “Kobzaria”
Shevchenka, 2 vols. (Kyiv, 1964-1968).
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iv) written a few days later,*? “Kholodnyi iar” (The Cold Ravine) (all of
them from the “Trylita” [Three years] period), as well as such poems as
“Irzhavets’,” “Poliakam (Shche iak buly my kozakamy)” (To the Poles
[When we were still Cossacks]), “Chernets™ (The Monk), and then “Oi
choho ty pochornilo” (Why Have You Turned Black), “U nedilen’ku
u sviatuiu” (On Holy Sunday), “Zastupyla chorna khmara” (A Black
Cloud Covered the Sky) and others*® — all develop and thematize ar-
chetypal nexuses of the collective past and of collective memory. The
objects that arouse and focus the poet’s memory are various, and more
or less canonical: an unearthed burial mound, the village church where
Bohdan Khmel'nyts’kyi was buried, a miraculous icon in the village
of Rzhavets, the fields around Berestechko where thousands of Cos-
sacks died. Sometimes they are quite subjective — as a reconstruction
in memory of a view of the Dnieper from its high shore and a peasant
house from which, as he says in “Son (Hory moi vysokii)” (The Dream
[My high mountains]) “Bunno Ykpainy / I Bcto ['eTpMaHIHy Kpyrom™
(one can see Ukraine and all of the Hetman state) — but they are all
imbued by a deep sense of the past and of a living, immediate contact
with it; they all become variants of a powerful, complex archetype of
memory which is at once protean and pantopic, all-encompassing as it
were, where everything that the eye and memory can see in Ukraine —
be it the Podil district in Kyiv, the Cossack Sich, the village of Subotiv —
can become a correlative for profound, collective introspection — which
then can provide an intimation of the very essence of Ukraine.* In the
earlier of these works, basically from the collection “Try lita” (1845),
this archetype of memory (which on the surface seems akin to “histor-
ical memory,” but which continually shifts into myth and not into his-
tory as such) also projects a profound and deeply emotional, and also
archetypal, sense of collective identity — which will later become the
basis of a new Ukrainian national consciousness, indeed a new political
consciousness. The process by which this awareness was created was
drawn-out and complex and in various ways coterminous with the very

42 In the most recent Collected Works (PZTDT) [Kyiv, 2001] as well as in the earli-
er PZTDT (Kyiv, 1989-1991) that stopped with the 3rd volume, the poem has been ab-
sorbed into “Velykyi I'okh”; cf. my Shevchenko, iakoho ne znaiemo (Kyiv, 2014), 171-74.
4 Among these other works one should also include indirect, but important medita-
tions on the past; cf. e.g., “Son (Hory moi vysokii)” (The Dream [My high mountains])
where the “historical” moment is noted almost as if in passing — but where the medita-
tion on the past, and its connection to the present, is altogether central. The very fact of
the “marginality” of the concretely historical moment here only reminds us that the core
is the mythical message and not the “history as such.”

4 Cf. also the discussion on the centrality of memory in my Shevchenkovi “Haida-
maky”: poema i krytyka (Kyiv, 2013), 189-239 and passim.
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reception of Shevchenko. At times this reception was self-reflexive — as
in the writings of Mykhailo Drahomanov*®; at times, especially in the
past century and in the gristmills of totalitarian and authoritarian ide-
ology, this reception contributed to a reductive limitation of Shevchen-
ko’s vision to suit such or other ideological premises and goals — even
while claiming to stress the universal or transcendent.4®

8.

Characteristically, the dominant ideologies affecting Ukrainian life in
the twentieth century, i.e., both the Soviet and the nationalist, and
the scholarship they projected and nurtured (which in the Soviet case
specifically claimed to espouse secular and positivist values), consis-
tently ignored what is central to Shevchenko’s vision of Ukraine — in
its past, as well as in its present and future — namely the realm of the
sacred. Shevchenko’s openness to the sacred, and to what Rudolph
Otto called the “numinous,” to that which is fundamentally other and
which stands beyond and above the normal and earthly and can in no
way be reduced to it,*" is a basic, indeed defining, feature of his poet-
ic world. It undergoes an important evolution over the course of the
various stages of his poetry, but it is present from the beginning: it is
immanent. One can hardly speak about the feeling and the experience
of the holy, of numinosity as Otto calls it, as an archetype for it is a
quality that informs and gives a special sense to all archetypes and
archetypal patterns, it is a dimension and a modality of an archetype
rather than an archetype itself, but it plays an essential role in their
functioning. It has a special and no less essential role in the poetry of
Shevchenko.

Studies of the phenomenon of the sacred (das Heilige), its so-
cio-cultural workings and its artistic representation, from the sociolog-

4 See esp. his groundbreaking Shevchenko, ukrainofily i sotsializm (Geneva, 1879).

46 Thus the Soviet Shevchenko canon basically ignored the issue of national identity and
channeled the inquiry into “Shevchenko’s historical (or social, or economic) views” —
which invariably were cast as “progressive” or socialist avant la lettre. The national-
ist perspective, beginning in the 1920s with Dontsov and Malaniuk (which in the case
of the latter would undergo certain nuances over time) stressed above all the nation-
al, and implicitly political and nationalist character of Shevchenko’s vision and was
prepared to dress it up with preposterous lucubrations on his “leadership principle”
(“mpoBimuunTBo”), cf. e.g., Leonid Bilets’kyi’s introduction to vol. 2 of Shevchenko’s
Kobzar (Winnipeg, 1952), esp. sec. 6, “Shevchenko i ideia providnytstva,” 31-33.

47 See Rudolf Otto, Das Heilige: Uber das Irrationale in der Idee des Gottlichen und
sein Verhdlinis zum Rationalen (1917).
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ical contextualization of religious thought in Durkheim and the theo-
logical conceptualizations of Otto to contemporary analyses usually dif-
ferentiate several key features, particularly a) a direct connection with
the sphere of religion and the religious, b) projections of transcendence
and c¢) defining that which is fundamentally set apart.*® The latter plays
a particularly important role in Shevchenko.

As a sense of fundamental otherness, of non-earthliness or tran-
scendence of the represented world, such numinosity is evident al-
ready in his earliest poetic works, beginning with “Prychynna,” where,
as already noted, the entire represented Ukrainian world, in its entire
gamut of natural and trans-natural features, but also in its common
details, resonates as a kind of symphony of archetypes, and in this fash-
ion, at the very beginning of his creativity, promises a special status to
Ukraine. In its unique totality and emotional concentration (or “valid-
ity”) it is still only background here — but it already has the aura of the
numinous. And although “Prychynna” has traditionally and in formal
terms been perceived as a ballad, and even though Shevchenko himself
calls it thus, this balladic mode, while masterful, is not defined or ani-
mated by its literary and conventional features; the structurally defin-
ing moments here, instead, are the special nature, the uniqueness and
numinosity of Ukraine, which so manifestly distinguish this work from
that of such contemporaries as Zhukovsky, Mickiewicz, Metlyns’kyi,
Kostomarov and others.*® In none of these other works does that which
is generally (and here altogether misleadingly) called “the background”
of the action, i.e., the natural setting, have anything like the concentra-
tion and power that is exhibited in “Prychynna”; in none of these works
(all of them, supposedly, “ballads”) does it transform itself into the very
substance of the work.

The direct, semantic (and in time ever more programmatic) artic-
ulation of numinosity asserts itself quite rapidly, in effect, already in
“Perebendia” (1839) which becomes part of the first Kobzar of 1840.
What distinguishes the figure of Perebendia from all others, and in this

48 The scholarship on the notion of the sacred is rich and ongoing. See Matthew T. Ev-
ans, “The Sacred: Differentiating, Clarifying and Extending Concepts,” Review of Reli-
gious Research 45, no. 1 (Sept. 2003): 32-47; cf. also Roy A. Rappaport, “The Sacred in
Human Evolution,” Annual Review of Ecology and Systematics 2 (1971), 23-44-.

4% As he writes in his “Autobiography”: “...u3 MHOTOYHCJIEHHBIX TIOMBITOK OH [i.e., he,
Shevchenko] BmociencTBiM Hameuaran ToabKo opHy Gasutany ‘Tlpuumunaa’™. See his
PZTDT, 5:192 and 1:595. The fact that he uses this term, however, hardly makes such
or other poems fit or approximate this genre, or specifically resemble the ballads writ-
ten by his contemporaries and immediate predecessors. A more detailed investigation
is clearly called for.
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fashion makes him also the carrier of the Word, in essence a prophet in
the making or in statu nascendi, is that he is the carrier of God’s truth,
he speaks with God and his word is also God’s word, and through it
he expresses His glory (which “the people,” of course, are unwilling or
incapable of perceiving):

Crapuii 3aX0BaBCh
B cremy Ha MOTHWIII, 11106 HIXTO He 6auuB,
1106 BiTep 110 TOJIIO CJTOBA PO3MAaXas.,
1106 stozte He uysn, 60 TO Boxke c10BO,
To cepriie 110 BoJii 3 Borom po3moBis,
To cepriie 1ebeue ['OCIOAHIO CIaBY...

(55-60)

(...The old man hid himself / In the steppe, on the burial mound, so that
no one would see, / So that the wind would disperse his words over the
field, / So that people would not hear — for it was God’s word, / It was
the heart that was speaking with God in freedom, / It was the heart that
was warbling God’s glory...)

Perebendia clearly foretells the model of the poet as a carrier of the
Holy Word, and with it also the self-projection of Shevchenko — and
the basic teleology of his poetry.*® This search for the Word, which by
reason of its semantic weight and centrality also emerges as a basic
Shevchenkian archetype already appears in fully thematized form in
the early poem “Na vichnu pam’iat’ Kotliarevs’komu” (In Eternal Mem-
ory of Kotliarevs'kyi, 1838):

IIpaBennas nyue...
IIpunnnaU 10 MeHe XOTh Ha OZJHO CJI0BO,
Ta mpo YkpaiHy MeHi 3acmiBaii.
Hexaii ycMixHeTbCA ceplie Ha Uy>KHUHI,
XO0Tb pa3 yCMIiXHETBCH, IUBJIAUNCH, K TH
Bcro caBy K03a1bKy 3a CJIOBOM €IMTHUM
ITepeHic B yOOTYy XaTy CHPOTH.

(85-93)
(O righteous soul... / Return to me if but for one word, / And sing to
me of Ukraine. / So that the heart might smile in a foreign country, /

To smile but once, as it sees how you / With one solitary word brought
all of Cossack fame / Into the poor peasant house of an orphan...)

%0 Cf. Hrabovych, Shevchenko, iakoho ne znaiemo, 111-13 and passim.
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And in a work which became iconic for our understanding of the
early Shevchenko, i.e., “Dumy moi, dumy moi” (My Thought, My
Songs), where he says “A ... a s [...] TuUtbKO CTbO3U 3a YKpauHy...
/ A cnoBa — Hemae...” (lines 66-69) (But I... I only have tears for
Ukraine — but no word...)*! The programmatic cast is unmistakable
here: the word that will have to be found will be about Ukraine, and
for Ukraine.

Another milestone in this respect is the long poem Haidamaky
(1841) where the haidamak uprising is repeatedly cast in the key of the
sacred: see, for example, the section “Sviato v Chyhyryni” (The Feast
in Chyhyryn) and especially the words of the prior of the monastery
“Kpyrom cBaroro Yurupuna / Ctopoka crase 3 Toro cBiry, / He gacts
cBsiTOoro po3nuHaTh...” (lines 1115-17) (Around holy Chyhyryn / A guard
from the other world will stand / It will not allow the holy one to be cru-
cified...), as well as the symbolic blessing of the knives, with its echoes
of the uprising of the Maccabees, and so on. This does not, however,
project the numinous: it is more a naming, a literary echo, than an evo-
cation, and the inner light, the numen itself is absent.>? And the images
of bloodshed which color and cloud these events become problemat-
ic for the author himself, and not only for his various critics over the
years,* and they shift this work into the general aura of the shadow
(see below).

A key continuation and a new conceptualization of the task fac-
ing the poet is provided by the Russian-language poem “Trizna” (The
Wake, 1843) in which the search for the Word develops into the au-
thor’s psychodrama, of which indeed he speaks: “Bot spama crparinasi,
caras!...” (Here is a fearful, a holy drama).>* The aura of the numi-

5t Cf. ibid., 112.

52 The issue, as my more recent study argues, is perhaps more complex: what begins as a
divinely sanctioned punishment (“kapa” or indeed the prototypical “ban/herem”) turns
progressively more demonic; see my Shevchenkovi “Haidamaky,”, 251-69 and passim.
% IL.e., from Belinskii to the present anti-Shevchenko publicists in Ukraine like O. Buzy-
na, A. Karevin or N. A. Grekov et al. of the tract Taras Shevchenko — krestnyi otets
ukrainskogo natsionalizma (Luhansk, 2005). (http://royallib.ru/read/grekov_n/
taras_shevchenko_krestniy_otets_ukrainskogo_natsionalizma.html#20480). See also
Ivan Dziuba’s Shevchenkofobiia v suchasnii Ukraini (Kyiv, 2006).

54 See my “The Nexus of the Wake: Sevéenko’s Trizna,” in “Eucharisterion: Essays Pre-
sented to Omeljan Pritsak on his Sixtieth Birthday by his Colleagues and Students,” ed.
Thor Sevéenko and Frank E. Sysyn, special issue, Harvard Ukrainian Studies 3/4, pt.
1 (1979/1980): 320—47; see also “Perekhrestia ‘Tryzny’,” in my Shevchenko, iakoho ne
znaiemo, 17—51.
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nous in this poem applies not only to the object of his quest, the Fa-
therland he is preternaturally tasked with serving (thus “O cpsaras! /
Cesaras ponuna most! / Uem nmomory Tebe poeiiaa? / U Tl 3akoBaHa, U
1...” [246-49] [O holy Fatherland! / How will I help you with my tears?
/ You are in chains, and so am I]), but also its manner of articulation,
i.e., the Word — which at this stage the projected author is more apt
to long for and anticipate than to articulate. The apparent aporia of
this quest — a search for the Word, and the prophetic aura that comes
with it, the “power over men’s souls,” as Mickiewicz had defined it a
decade earlier,> that ends with failure, not just the death of the would-
be poet and prophet (continually called a “crpaganens” [sufferer] and
“necuactuniii” [unfortunate] in the poem), but also the dying out of
his cult in the small circle of his admirers — is rooted in the fact that
the presumably more rational and distanced perception of his calling
and task, made available here by the Russian métier and medium, i.e.,
the language of the poem and its implicit discourse, also constricts the
author’s voice with an inevitable anxiety of influence: the Ryleevan-De-
cembrist diction, pathos and rhetoric (with clear echoes of Pushkin as
well) which animates and molds the poem and by its very canonicity
acts to prevent the poet from articulating his “narrower fatherland”
(“pomuna’), from even naming it. Ukraine, in fact, is not mentioned —
even though she is the very subject of the poem.5° Thus a poem about
one’s dedication to an all-important cause turns into a requiem for
that cause. Still, the aporia is confined only to this poem, and to the
all-Russian discourse that it draws on. Parallel to it, and indeed a few
weeks earlier, Shevchenko initiates a totally different discourse about
Ukraine — now in his own, powerful and totally unprecedented voice.
At issue is the poem “Rozryta mohyla” (The Open Grave), and all that
it contains.’

% Cf. his “Great Improvisation” in Dziady, pt. I11.

56 Which differs strikingly from, say, Ryleev’s Voinarovskii (1825) where Ukraine, its
cause, its prime spokesmen and champions — Mazepa and Voinarovskii — are men-
tioned directly and prominently.

5 While animated primarily by its symbolic context (the poem refers to the metaphoric
grave that has become Ukraine; cf. below), in the context of the real world it also alludes
to the burial mounds in Ukraine that were being excavated at that time, and in which
Shevchenko himself was to take part as a member of the digs. As such it casts some light
on the ongoing disjunction, or aporia, in his poetry between the visible and the numi-
nous worlds. Both of them are real, but as the poetry argues, the latter is more real. In-
terestingly, the date of the poem also reveals an aporia, or simply a mistake, in the con-
ventional (Soviet and now post-Soviet) chronology of his texts. In effect, while written
earlier than “Trizna” (which is now dated as Nov. 11-27, 1843), “Rozryta mohyla,” de-
spite the strictly chronological principle of Soviet/post-Soviet Shevchenko textology, is
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“Rozryta mohyla,” which Shevchenko wrote on October 9, 1843
(this is the date it bears in his manuscript collection “Try lita”), re-
flects the profound changes in his world view caused, as the critical
consensus now holds, by his first trip — now, as an adult — to Ukraine,
in 1843-1844. In principle, this is the first illicit, unpublishable poem
of his corpus and it ushers in a long sequence of other such illicit works
which conceptualize Ukraine and its ordeal in a radically new way.
With formal features of a lament, and cast as a dialogue with Ukraine
herself, the metaphors and pathos of this poetry are conceptually total-
izing — all of Ukraine becomes an open grave, with no historical or so-
cial qualification or intellectual nuance. At the same time it becomes an
artistic watershed: the work bares the modality and vision of the new
Shevchenkian Word, of the poet as a new Jeremiah, a prophet-mad-
man (iurodyvyi, or holy-fool), fated to see what others do not see, and
to speak not so much to a living audience as to otherwordly forces —
and to the reader of the future. Clearly, this very stance, and everything
that flows from it, resonates with numinosity. And the moment of such
communication, of finding oneself at the edge of such an open grave, is
also quintessentially archetypal, which attests to one’s descent into the
unconscious (individual but especially the collective) and in a broader
sense actualizes the commitment/dedication to the task at hand (cf.
below).

Subsequent works, especially those from the “Try lita” collection,
develop this moment (cf. “Chyhryne, Chyhryne,” “Velykyi I’okh,” “Stoit’
v seli Subotovi” and “Kholodnyi iar”) in which Ukraine and the collec-
tive memory associated with her, and which in time will become the
new national memory itself, is consistently associated with the sacred:
it is the “church-sepulchre” (“uepkos-momoBuna”) and “the world of
truth” (“ceit mpasau” of “Stoit’ v seli Subotovi”; it echoes with refer-
ences to “holy justice-freedom” (“cBsaTas mpasaa-Bosiss”) in the poem
“Kholodnyi iar” and the weeping of the Virgin Mary in the icon that
hangs in the village of Rzhavets (cf. also the poem “Irzhavets’™) after
the death of Hetman Polubotok tortured to death in St. Petersburg by
Peter I (“Velykyi 'okh”). In “Poslaniie” (The Epistle), Ukraine is direct-
ly depicted as holy — especially through her martyrdom — even while
fated to be defiled by her errant sons. In “Kavkaz” (The Caucasus), the
connection of this setting with Ukraine is given implicitly through the

now still being published as a work that comes after “Trizna.” When advised of this the
editors (Valeriia Smilians’ka and Nina Chamata) conceded the point, but proposed that
this point not be made in the “Arkhetypy Shevchenka” article (cf. n. 1, above). It falls
upon the revived Zapysky to make the point now.
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death of Iakov de Balmen, who was killed in the Caucasus while serv-
ing in the Russian army and to whose memory it is dedicated,*® and
through the fact that freedom must be won in a struggle, at the cost of
blood and suffering, first in the Caucasus and then in Ukraine itself,
and that it is one seamless and universal continuum. That this free-
dom is then blessed by the Divinity is also unquestionable: “Bopitecst —
nobopete,” the poet declares, “Bam Bor momarae! / 3a Bac npasaa, 3a
Bac ciaBa. / I Bosa cearaa!” (Fight on — and you will win, God is on
your side! / Justice and glory and holy freedom are with you!).

0.

If for Jung the archetype of the holy is incarnate in God, for Shevchen-
ko it is incarnate in Ukraine. Through her immanent numinosity she
also gives meaning to his life — and endows it with a clear sense of
mission. In essence, the ontological status of Ukraine, her self-reali-
zation as a sacrum is effected in several mutually connected functions
or features.

Firstly, on the semantic and ideal plane, that is, as something not
degraded or defiled, Ukraine is represented primarily by her past. In
the present she can also exist as something undefiled (cf. here her al-
ready noted “natural state,” i.e., her trans-temporal, numinous and ar-
chetypal nature in “Prychynna”). But as a conscious and thematized

%8 Cf. these eloquent lines at the end of the poem:

I Tebe 3arHanu, Mili Ipy»Ke €IUHUH,

Miit AAkose o6puit! He 3a Ykpainy,

A 3a i KaTa JI0BEJI0CH MIPOJIUTh

KpoB 106py, He yopHYy. /l0oBeI0Ch 3alIUTH
3 MOCKOBCBHKOI 4allli MOCKOBCHKY OTPYTY!
O npy»ke Miit jo6puii! apy»re He3a0yTHA!
JKuBoto nyiero B Ykpaiini BuTtai,

JliTaii 3 ko3akaMu 1oHaz 6eperamu,
PO3KpUTI MOTUJIH B CTeEILy Ha3Upai.
3armtad 3 Ko3akaMu IPIGHUMU CTHh03aMU
I MeHe 3 HeBoJIi B cTemy BUIIIsAan. (156-66)

(And you, too, my one and only friend, / My good Iakov, were sent there to die, / Not for
Ukraine, but for her tormentor, / and spill good, not black blood. To drink to the dregs
/ From a muscovite cup the muscovite poison. / O good and dear friend, a friend I'll al-
ways remember / Hover with your living soul over Ukraine, / Fly with the Cossacks over
her shores / Keep watch over the open graves dotting her steppe, / Shed your tears along
with the Cossacks, / And in the steppe await my return from bondage.)
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presence, and even more so as an object of programmatic interest, she
is defined by her past existence, her ancient ethos and those heroes
who once represented her. In the present, in the real and concrete
time-and-space of, say, the summer of 1843, formally and objectively
there exists only Little Russia (Malorosiia). The Ukraine that exists
then is only a shadow, an echo of herself; she is in a state of anabiosis
and she is, moreover, totally degraded. Thus in “Chyhryne, Chyhryne”:
“sacHysia Bkpaina, / Byp’sHOM yKpuiach, IBiJLTIO 3a1iBisa, / B kamoxi,
B 00J10Ti cepiie mporHoiia. / I B AyILJIO XOJIOZHE TaAI0K HaIyCcThIa...”
(Ukraine is fast asleep./ She’s covered herself with weeds and mold;/
She has rotted her heart in the muck and mire/ And opened her cold,
hollow core to the snakes); she is, in effect, a great ruin, one great cem-
etery. But, paradoxically, this only stresses her numinosity. Her space,
as that of every necropolis, is the space of ancestors and glory; para-
digmatically this is the church where Bohdan Khmel’'nyts’kyi was bur-
ied (“Stoit’ v seli Subotovi”), or the village of Rzhavets (“Irzhavets™),
or the high banks of the Dnieper (“Son [Hory moi vysokii]”), or the
battlefield of Berestechko, and so on. This numinosity of places and
objects of antiquity is seemingly everpresent, and resonates, as already
noted, with the overall mythic coding of Shevchenko’s poetry. Its de-
fining trait is that of the set apart — where everything that is in a pro-
found way identified with Ukraine, above all her semiotically charged,
“iconic” places or topoi are unique, even transcendant. They are not
of this world, and thus the poet can say directly in “Poslaniie”: “Hema
Ha cBiTi Ykpaiuu, / Hemae apyroro Jluinpa...” (There is no [other]
Ukraine in the world / There is no other Dnipro).®

Secondly, Ukraine is sanctified by her subjugation and suffering,
by her very marginality which reaches down to the lowest social lev-
els, all those unwed mothers, orphans and widows, beggars and crip-
ples that populate Shevchenko’s poetry and are his special charges,
but also reaches out to the most general and encompassing level, in
effect, to the whole country, occupied and oppressed by an evil em-
pire. In the present, therefore, Ukraine is defined by her marginality,
and this state of being, which is coterminous with the state of com-
munitas, also sanctifies her — not least of all also in the spirit of the
Gospel’s dicta that “the last shall be first” and that “the meek shall in-
herit the earth.”® This ontological “claim” to sanctity is rooted in the

% Cf. Matthew T. Evans, “The Sacred: Differentiating, Clarifying and Extending Con-
cepts,” and before him Emile Durkheim’s The Elementary Forms of the Religious Life
(London, 1912, 1915), 47 and passim.

60 Cf. Victor Turner, The Ritual Process (Chicago, 1969).
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very notion of communitas — and it grounds the deep universalism of
Shevchenko’s poetry.®

Thirdly, insofar as Shevchenko’s vision is also focused on the fu-
ture, on the ideal resolution of things, it projects a millenarian view of
a redeemed order, a renewed paradise on earth; cf. e.g., “Isaiia. Hlava
35” (Isaiah 35):

OXUBYTH CTeNH, 03€epa,
I He BepCTBOBI,

A BOJIBHII, IUPOKIi,
CKpi3b IUIAXHU CBATII
IIpocresnsaThes; i He HAUAYyTh
[I1XiB TUX BIATUKH,
A pabu TUMU HLIAXaMU
Bes reasty i Kpuky
T103iX0ASATHCS IOKYIIH,
Pai Ta Becei.

I mycrunio OnaHyOTh
Becenii ceina.

(39-50)

(The steppe and lakes will live again / And roads — with not one toll — /
But broad and free and holy / Will spread to the horizon, / And princes
will not find them / But slaves will walk those roads /and come togeth-
er without shout or clamor/ And in joy and mirth / The joyful villages /
Will master the desert.)

Or in “I tut i vsiudy — skriz’ pohano” (Both here and there — it’s bad
all over, 1860):

...Conire e

1 3a coborto neHb Beie.

I B2xe Tii XpebeTHOCHIT,
VY3ke BOpyIIaThCs Iapi...
I 6y/te mpaB/a Ha 3eMIi.

(10-14)

(...The sun is coming / And leading day behind it. / And stiff-necked
Tsars are waking with a start... / And there’ll be justice on this earth.)

Or most succinctly in the above cited conclusion of “I Arkhimed, i
Halilei.”

& Cf. Grabowicz, Poet as Mythmaker, passim.
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This millenarian vision of a redeemed order also articulates the
powerful totalizing force of Shevchenko’s poetry — for it projects a
change that is radical, undifferentiated, and complete. No less impor-
tantly, it is projected on all subsequent generations. In a word, this
Shevchenkian archetype of Ukraine’s sacred nature — which fuses the
issues of 'Shevchenko’s subsequent reception and the emergence of the
Ukrainian idea — will become in the course of the following decades a
variant of a new secular religion, or religion tout court, and the basis for
a future Ukrainian collective identity.

The fourth and last moment concerns the actualization of this state
of affairs, its transformation into value and behavior. For character-
istically Shevchenko’s Ukraine is not an abstraction, or just an idea,
but a dynamic force field, and concretely — a mission which shapes his
self-perception and his understanding of his task, and which inspires
and forms his creativity. At the same time it has a distinct collective
resonance as it is articulated as an imperative of sacrifice for an ideal,
an imperative of love — precisely in the spirit of a higher stage of the
new secular religion just noted. That this love can effect an inner rev-
elation, an elevation of the spirit that then reaches a state of holyness,
as if drawing on the general numinosity of this force field, is something
that is implicitly given — even while it requires further investigation in
the context of Shevchenko’s psychology. In its “latent” form this qual-
ity infuses all of Shevchenko’s poetry (and flows from the ubiquity of
the mythical code and its basic components — the level of archetypes),
but at times it is also clearly bared, thematized, as in “Poslaniie” where
the poet turns to his addressees — who are here the entire nation in its
holistic and transcendent time-and-space — and enjoins them to “love
with a true heart / The great ruin” or in the penultimate poem of the
cycle “V kazemati” (In Prison) “Yu mu 1me 3itimemocs: 3H0By?” (Will we
still meet again, you think?), which he addresses to his fellow prison-
ers, the “brothers” of the Society of Sts. Cyril and Methodius, “Csoro
VYxpainy 106iTh. / JIt00ITH 1i... Bo Bpems JyiroTe, / B oCcTaHHIO TaXKKyIO
MuHyTy / 3a Hei ['ocrioa mostits” (Love your Ukraine. / Love her... in
this the worst of times / And even / With your final, dying breath / Pray
to the Lord for her).

As for himself, this imperative — again in the spirit of a totalizing
poetry and the sacred and prophetic role of the poet — is absolutized
and expressed, as in the poem “Son (Hory moi vysokii),” not even as
something uttered by a porte parole, a represented character, but by
the poet himself, dispensing even with the narrative “mask” of the “lyri-
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cal hero.” (This putatively universal trope, or necessarily mediating on-
tological step, of an implied voice or speaker who stands between the
actual author and the poetic locution® is still often repeated by various
critics as an automatic, necessary given, but clearly needs correction
and further elucidation when applied to Shevchenko. While he, like
many other strong poets before and after him, is projecting a powerful
poetic voice, and a powerful persona, that quality can hardly be reduced
to merely a formal, “lyrical,” or ontological/ narrative, i.e., a fictional,
als ob function. It is informed and still more powerfully determined by
the mythical/archetypal mode, and over time by an ever stronger, tran-
scendent, indeed millenarian message. Prophecy is not commensurate
with a “Iyrical hero”; to the extent that it is authentic it transcends the
fictive [als ob] and narrative [lyrical] modality which the formal vehicle
of poetry links it to — and which the formalist mindset is so focused on.)
It requires no mediation and the categorical nature and the totalizing
(and for some even blasphemous) cast of this re-vision of the ultimately
sacred is proffered with utter directness, as in the oft-cited:

A Tak ii, a Tak a1006T10

Moro Ykpainy yb6ory,

IITo npokeny caToro bora,
3a Hel ayury noryostio!

(57-60)

('m so..., I do so love/ My poor Ukraine / That I would curse the holy
Lord/ I'd lose my soul for her!)

For this statement to be intelligible and authentic it cannot be ut-
tered by a mere “lyrical hero.”

III. Individual Archetypes:
The Psychological Code

As postulated by Jung’s theory and evidenced by Shevchenko’s po-
etry, archetypes are rooted not only in the collective unconscious but in
the individual as well; the interrelation and interaction between them
is fundamental and aspects of this have already been noted. Myth and
mythical thinking intersect above all with the collective unconscious;

%2 First called the “lyrical hero” by Iurii Tynianov; see his article “Blok,” in Ob Alek-
sandre Bloke, (St. Petersburg, 1921), 237-64; also http://philologos.narod.ru/tynyan-
ov/pilk/ist8.htm.
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the personal unconscious is expressed in all of human psychic life and
reveals itself directly in creativity and psychoanalysis. In our context
this also points to a basic aporia: the question of Shevchenko’s individ-
ual unconscious, the key moment of his overall psychological code —
which in this case is expressed not only in his poetry but in other forms
of his creativity, above all his prose — still remains the least examined
aspect of his creativity, and of Shevchenko studies as a whole. The rea-
sons for this are various, mainly historical, and in large measure ideo-
logical: Soviet scholarship which was blind to the presence of arche-
types also preferred to close its eyes to the psychology of Shevchenko
(as it did to the psychology of any writer);® mutatis mutandis this also
applies both to the anti-Soviet, nationalist perspective and the pre-So-
viet, populist one. Whatever the differences in ideological position or
dogma, the reluctance of all these perspectives to open themselves, in
effect, to open Shevchenko studies to the psychoanalytic content and
method was rooted not only in their respective biases, simplifications,
complexes, and so on, but also in their shared belief in the totalizing
discourse of the national poet, and his (and the discourse’s) iconic
status. In essence, like the para-scholarly and the cultic treatments of
Shevchenko, the earlier scholarly approaches (or those that passed for
scholarship) were also thickly interlarded with various thematic and
methodological taboos. This was compounded by the decades-long
isolation of Soviet Ukrainian scholarship, especially in the humanities,
from new developments as well as from the old standards in scholar-
ship. An examination of this complex of factors — both the psychology
of Shevchenko and its treatment (or rather its denial) in Shevchenko
studies — is a high priority for the discipline. What is proposed here is
only a preliminary formulation of the problem.

For Jung, the structure of the human psyche is composed of several in-
terconnected functions and their contents (the material on which they
build); each of them is also an archetype: the ego, the persona, the an-
ima (or the soul), the shadow, and the transcendent core of the human
psyche, the self (das Selbst). Some of these functions are familiar from
earlier psychological research; some stem from Jung’s conceptualiza-
tions and work. For us, as before, the most complex and interesting

% Thus in the Shevchenkivs’kyi slovnyk, vol. 2 (Kyiv, 1977), there is no “Psykholohiia
Shevchenka,” there is only “Psykholohizm Shevchenka” — which is not the same thing.
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task is the conceptualization of these structures precisely in the con-
crete given of Shevchenko’s works — for not everything that appears
here is precisely as in the theory. Still, all of these structures are clearly
marked out, and in general Shevchenko’s writing, particularly his po-
etry, but the prose as well, emphasizes in an unprecedented way its
psychological coding. As none of his contemporaries, and overtaking,
it seems, even such later writers as Dostoevsky and anticipating Kafka,
Shevchenko reveals directly, and especially symbolically, the very pro-
cess of his own creativity and his own psychological content and trans-
forms the creative act into various forms of meditation, confession,
self-reflection and self-revelation. One is hard pressed to find another
writer — certainly not in Ukrainian literature — who would so intensely
reveal and thematize not only his psychic path, his “history” and kar-
ma, but the very architectonics of his psyche.

The core concept here for Jung is the archetype of the ego, by which
he means the basic integrative function of the human psyche which
rests on “the total field of consciousness” as well as on “the sum to-
tal of unconscious content”; at the same time “the ego is a conscious
factor par excellence. It is even acquired, empirically speaking, during
the individual’s lifetime.”®+ It is not, however, identical with the entire
human psyche: outside of it exist the other functions (the “anima,” the
“shadow,” and above all the self) with which the ego as the center of
consciousness interacts in various ways, but is not fully conscious of
them. Characteristic of the undeveloped, the not “individuated” ego (cf.
below) is its vulnerability to “inflation,” i.e., to such or another delu-
sional sense of its own importance.® A special projection of the ego, its
external aspect, and also an archetype for Jung, is the “persona,” liter-
ally, from the Latin, a “mask,” in effect the “I,” for the most part ide-
alized and largely based on one’s official role or status (the “cardinal,”
“judge,” “professor,” etc.) which we present to the outside world and
by which we cover up a range of internal vulnerabilities, complexes,
feelings, and in general our psychic essence.

Even on a very preliminary level, in terms of general thematics, it
is clear that Shevchenko places remarkable emphasis on his psychic
life and pointedly uncovers both the conscious and unconscious dimen-

%4 C. G. Jung, Aion: Researches into the Phenomenology of the Self, ed. and trans. Ger-
hard Adler and R. F. C. Hull, vol. 9, pt. 2, of The Collected Works of C. G. Jung, Bollingen
Series 20 (New York, 1959), 4-5.

% Tbid., 23-24 and passim.
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sions of his psyche. The presence of the latter, the unconscious, had
already focused the attention of various early critics who — even in the
absence of a theoretical apparatus — could not but see, for example,
the centrality and insistent presence of dreams in Shevchenko, or of
visions, or a whole range of the otherworldly, the fantastic, and so on.%°
A mere enumeration of these moments would take up considerable
space, and an analysis even more so (and the issue is compounded by
various conventions, above all, the Romantic, that stress or prioritize
these moments).

No less obvious, and consistently thematized and narrativized, are
Shevchenko’s depictions of himself: as a figure, and as a persona, above
all as an artist. This is revealed in a great range — remarkable even in
the context of comparative art history — of self-portraits, to which one
could add a series of symbolic self-portraits, particularly the series of
sepia drawings of the exile period, Prytcha pro bludnoho syna (The
Parable of the Prodigal Son). They all merit a separate investigation.
What is striking, however, is that depictions of one’s persona, above all
of oneself-as-artist, especially in the context of “normal,” multi-dimen-
sional social life, with its hierarchies, conventions, codes of behaviour
and etiquette, and generally within a broad gamut of society and social
situations, and so on, appear all but exclusively in the context of his
prose, in short, in a world where the laws and modality of his “adjusted”
personality hold full sway. In the poetry this gamut, in principle, i.e.,
in accordance with the structures of his “unadjusted” world, is almost
entirely absent, and it is much more difficult to speak about his presen-
tation of his persona in the poetry since the world in which this persona
functions is basically and consistently elided here. In the novellas, how-
ever, where his autobiographical mode is present and stressed, for ex-
ample in Khudozhnik (The Artist) and even more in his most complex
and symbolically condensed work, Progulka s udovol’stviem i ne bez
morali (A Journey With Pleasure and not Without a Moral), the ques-
tion of the persona is put with remarkable directness. In great measure
this self-reflection — on one’s role in the world and how the world, in
its various settings, sees you and how one should project oneself for
this same world — becomes the basic theme and subject of these works.
This is continued in large measure in the diary, although with a more
rationalistic emploi (and without the basic component of fictionality).
To what degree these prose depictions and projections of the persona,
and the ego as well, articulate the archetype and the archetypical think-

% Cf. Sumtsov, “Glavnye motivy poezii T.G. Shevchenko.”
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ing that inspires the poetry is an open question and requires further
analysis. A certain continuity cannot but exist, however, although it is
subject to rationalistic modulations.

The psyche of the author and all aspects of his psychic life are reflect-
ed in Shevchenko’s poetry with extraordinary dynamism. This flows
above all from the fact that reflexivity or auto-thematism is a basic
modality for him and recurs in constant variations of self-reflection,
meditation and prayer. Many works, particularly from the exile peri-
od, but beginning already with the earliest, for example “Dumy moi,
dumy moi” (My Songs, My Thoughts; 1839) present this process of
thinking and reflecting on the self, frequently in the form of a dia-
logue. A paradigmatic instance of such a dialogue with oneself is the
exile poem “Khiba samomu napysat’™ (I Guess It Must Be Up to Me),
and generally the whole series of poems of the exile period which deal
with the problem of writing.®” An iconically bared version of this is the
first (1847) variant of “Moskaleva krynytsia,” where the work swims
into focus, as it were, during a long opening dialogue between two
narrators, or rather an author and a narrator, the former literate and
a gentleman, a “panych,” and the other from “the people,” the narod,
and thus illiterate, as to how to tell/write the tale (o1to 6yBasnbIUHY),
i.e., the poem we are about to hear/read. In turn, this illustrates an-
other basic trait: this poetry depicts not so much psychic states or
emotions, as their crystallization, the way they come into being. In a
sense, they are always in statu nascendi, and they remind us that we
are dealing not with static or finished things, but with the force fields
of emotion, and symbolic action itself — the performance. Thus in
“Muza” (Muse, 1857) the poet turns to the muse/anima with the plea
“Yuu menmoxuumu ycramu / Ckazatu npasay. Ilomoxxu / MoautBy
JIisiTH 10 Kparo; 33-35; Teach me, with truthful lips, / To tell the truth.
Help me / Perform the prayer to the end). In effect: not prayer as
such, but the act of praying. Characteristically, the poem that is called
“Molytva” (Prayer, 1860) consists, in fact, of three variants (four if we

67 Cf. my “Self-Definition and Decentering: Sevéenko’s ‘Xiba samomu napysat’ and the
Question of Writing,” in “Adelphotes: A Tribute to Omeljan Pritsak by his Students,” ed.
Frank E. Sysyn, with the assistance of Kathryn Dodgson Taylor, special issue, Harvard
Ukrainian Studies 14, no. 3/4 (December 1990): 313-42. Ukrainian translation, “Sam-
ovyznachennia i vidoseredzhennia: ‘Khiba samomu napysat’...”: Shevchenko i problema
pysannia,” in Hrabovych, Shevchenko, iakoho ne znaiemo.
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consider the accompanying “Tym nesytym ocham” (To Those Greedy
Eyes) which vary the “theses,” “postulates,” and “requests” of this
prayer. Again: not one prayer, but praying itself, or prayer as a force
field.

Movement, dynamism and the ontology of becoming thus become
the hallmarks of Shevchenko’s style. In the Introduction to Haida-
maky (lines 1-268), for example, the poet uses three times the trope
“sacmiBaro” (I shall sing; lines 107, 109 and 113).°® The first time it
is as an already traditional for him topos (in this poem, after all, he
continues to speak in the voice of the minstrel, the kobzar whom he
had introduced a year earlier in his first collection by that very name)
of localizing the forthcoming action: “...omuu co6i / ¥ moiii xatuni /
3acmiBato, 3apuaaio, / Ak mana autuna” (alone / In my hut / I shall
sing, I shall weep / Like a small child, 105-8). The second time this
signals the content of that song, establishing an equation between song
and representation: “3acmiBaro — Mmope rpae, / Birep nosisae, / Cren
yopHie, i mormwia / 3 Bitpom posmosiisie” (I shall sing — the sea swells, /
The wind blows, / The steppe goes dark and the burial mound / Speaks
with the wind, 109-12). The third use of the trope “3acmiBaro,” however,
goes beyond equation of song and representation and as it moves from
the iterative (epae... nogisae... uopHie... poamosase) to the completed
action (possepHynacsy [from possepHymucs — to open up, or to heave
up]) and effects a full actualization of the depicted as the narrative
shifts from description to the unfolding of the action itself:

3acmiBaro — po3BepHyJIach
Bucoka morua,

AKX 10 MOPS 3aTIOPOKITL
Crell MUPOKUH BKPUJIN.

(113-16)

(I shall sing — the tall burial mound has opened up / The Zaporozhians
cover the steppe to the very sea.)

The effect of the movement here and the dynamism in general is far
reaching. From this prime principle, as it were, the Cossacks and Het-
mans that subsequently appear in the poem are no longer “represent-
ed” or “depicted, but made concretely present, actual, as in dramatic
discourse:

% T.e., in the first edition. See Oles’ Fedoruk, Pershe vydannia Szevchenkovykh “Haid-
amakiv”: istoriia knyzhky (Kyiv, 2013), 52.
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...COTHUKHY 3 TaHAMU

I reTbMaHU — BCi B 30J10Ti,
¥ mo10 XaTuHy

IIpuHnUIH, CUTH KOJIO MEeHe
I mpo Ykpainy
Po3moBAI0OTH, pO3KA3yIOTh
Sx Ciu 6yayBaiu...

(The commanders and the gentlemen / And the Hetmans, all in gold,
/ Came into my cabin / And sat down around me, / And they speak of
Ukraine, / And tell how they built the Sich...)

Then the haidamaks themselves appear. They are not presented,
however, as a product of fancy, as a midsummer night’s dream, so to
speak. Night passes, the sun rises, and they still remain — and they
speak with the author:

Orak cuzd B KiHII cTos1a
Mipkyto, rajiao:

Koro nipocutsb? XT0 noBeze?
Hangopi cBiTae;

ITorac MicAIlb, TOPUTH COHIIE.
Tatijamaku BCTaJIH,
Ilomonunuce, ogsArancs,
Kpyrom meHe crasnu.

CyMHO, CYMHO, fIK CUDOTH,
MoOBUYKY MOXHUJINJIHCE.
“BiyarocsioBu, — KaXKyTb, — OATBKY,
IToxu maem cuiy;
BiiarocsioBu 11ykats J10J110
Ha mupoxkim cBiti.”

(197-210)

(Thus sitting at the end of the table / I think and ponder: / Whom
should I ask? Who will lead? / Outside it’s dawning; / The moon goes
down, the sun is shining. / The haidamaks got up, / Prayed, got dressed,
/ Stood around me in a circle. / Sadly, sadly, like orphans, / Stooping
in silence. / “Bless us, father, they say, / While we still have strength; /
Bless us to seek our fate/ In this wide world.”)

Such examples are many. What is at issue is the fundamental ten-
dency of the Shevchenkian poetic text not only to dramatize the rep-
resented world, but also to project an inner, psychic world onto the
external one, and to shift and blur the boundaries between them. This
ability to project one’s own psychodrama onto the narrated world, and
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then further onto the social and even the historical and ideological back-
grounds, makes Shevchenko a strikingly modern writer, considerably
closer to the twentieth century than the nineteenth. In the given context
it also allows us a much more concrete sense of his psychological struc-
tures, and especially of the defining role of archetypes in his psychic life.

3.

One of the main structures in the Jungian analysis of the human psyche
is the self (das Selbst), which lies at the core of the psyche, but which in
the conscious mode cannot be grasped, or “known”: it is transcendent,
and in principle, an archetype of wholeness; as such it reaches out be-
yond the dimensions of one’s own “I” and links us with the center of the
sacred, with God; it can be approached intuitively and symbolically,
and, characteristically — depending on the culture — it is symbolized by
the Deity, by Christ or Buddha. For the Christian world — and this is the
matrix for both Shevchenko and the great bulk of his audience — Christ
as an archetype of the Savior is also an archetype of the self, the Christ
within us. This is discussed at some length by Jung:

Our discourse necessarily brings us to Christ, because he is the still
living myth of our culture. He is our culture hero, who, regardless of
his historical existence, embodies the myth of the divine Primordial
Man, the mystic Adam. It is he who occupies the centre of the Christian
mandala... He is in us and we in him. His kingdom is the pearl of great
price, the treasure buried in the field... As Christ in us, so also is his
heavenly kingdom.

These few, familiar references should be sufficient to make the
psychological position of the Christ symbol quite clear. Christ
exemplifies the archetype of the self. He represents a totality of a
divine or heavenly kind, a glorified man, a son of God sine macula
peccati, unspotted by sin...%

For Shevchenko this approach to the self, to that core which unites
the conscious and the unconscious and which emanates a special sense
of wholeness and harmony, is projected by several more or less distinct
moments. Above all, it emerges in that process which Jung calls individu-
ation and which is distinctly marked in Shechenko’s poetry and becomes
the basic component of his sense of task or “mission” (cf. below). The self
is also projected (at times only implicitly) in a range of moments, indeed
in a kind of projected semiotic field, where the basic and unifying issue

% Jung, Aion, 36-37; from chap. 5, “Christ, a Symbol of the Self,” 36-71.
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is the true meaning of Christ, his central, holistic and redeeming mes-
sage for mankind, a message unspoiled by power, lust for control and
triumphalism. The delineation of this ideal of Christ (in such works as
“Kavkaz” or “Son (Hory moi vysokii),” and the fact that it is often trans-
formed by man into its very opposite (precisely as a craving for authority
and as triumphalism) is often couched by Shevchenko as a polemic or a
form of struggle with God, the Father — which, as Chyzhevs’kyi was one of
the first to argue, hardly suggests a-religious or anti-religious views, but
rather a profound depth to his religious feelings.”® We are speaking here,
however, on the level of conscious approach or stance, i.e., that which
has so often been examined precisely in the context of Shevchenko’s “at-
titudes” or “views” (which when subjected to ideological reasoning, or
its simulacrum, could not but come out looking schematic and superfi-
cial).” This conscious, conceptual, and at times even programmatic cast
also includes the Christological views of the Brotherhood of Sts. Cyril and
Methodius as reflected in its basic text, the “Zakon Bozhyi” (Law of God),
more often referred to (following the Mickiewiczian prototype), as “Kny-
hy buttia ukrains’koho narodu” (The Books of Genesis of the Ukrainian
People) which clearly could not but have had an impact on Shevchenko,
and also the fact that he twice wrote to Varvara Repnina from exile (on
February 28, 1848, and January 1, 1850) asking her to send him the Rus-
sian translation of Thomas a Kempis’s Imitation of Christ, and which,
according to the eyewitness account of K. I. Gern, Shevchenko did read.”
But apart from these conscious and programmatic moments — which
could be, and indeed were, impacted by exigencies and pragmatic con-
siderations and the need to project one’s persona, or even curry favor —
there is a range of deeper, symbolically charged ones.

A key and frequent element here is a symbolic projection of oneself
in the role of Christ, his mission and his martyrdom for the sake of
the oppressed, the poor, and the weak. This is a defining component in
Shevchenko’s self-portrayal which follows a path from “Trizna” (1843)
through “Prorok” (The Prophet, 1848?) and “Iurodovyi” (The Holy
Fool, 1857) to the later works where the millenarian vision of a new and
redeemed life attains full force. This “Christ within” — especially when

0 See Dmytro Chyzhevs’kyi’s “Shevchenko i relihiia,” in Povne vydannia tvoriv Tarasa
Shevchenka, vol. 9 (Chicago, 1960), 329-47.

" Cf. my “Shevchenkivs’ka entsyklopediia,” in Shevchenko, iakoho ne znaiemo, passim.
2. See Shevchenko’s letters to Varvara Repnina of Feb. 25-29, 1848, and Jan. 1, 1850;
see Taras Shevchenko, Pouvne zibrania tvoriv u shesty tomakh, vol. 6 (Kyiv, 1964), 50
and 61. Regarding Gern, see his letter to M.M. Lazarevs’kyi, in Spohady pro Shevchen-
ka, ed. A.L. Kostenko (Kyiv, 1958), 244. Cf. also Chyzhevs’kyi, 341.



72 GEORGE G. GRABOWICZ

it stresses not the power of authority, the “Bor CaBaod” (God of the
Savaoth, The Lord of Hosts), but mercy and self-sacrifice — is the very
heart of the archetype of the self.

At the same time there is another, more earthy, so to speak, locus of
selfhood — which inheres in the people themselves, in the narod — and
gives voice to the collective, to simplicity and the natural. As we see
from the already noted “Khiba samomu napysat’ and the opening dia-
logue of “Moskaleva krynytsia” I, this is also where one finds the source
of wholeness and life-assertion and the essential antipode to doubt,
confusion, and the despair that the ego and the persona suffer from.
Here, too, the self is reasserted as a centering structure.”™

4.

In terms of thematic content and cathectic intensity, however, the next
two psychic structures and core archetypes — the anima and the shad-
ow — are much more prominent in Shevchenko. For Jung, the anima
incarnates for each man his archetypal feminine “I” and projects it-
self on various feminine hypostases, beginning with the mother (for
women, according to the law of gender-coded symmetry-in-opposition,
which Jung calls “syzygy,” the counterpart to the anima is the “ani-
mus” — the masculine “I”).”* Even in a purely quantitative, narrative
sense, references to the anima, their articulation, clearly assume prom-
inence in Shevchenko; for him she is the “soul,” and “angel,” and “star,”
and, also, fate (dolia) and the muse (muza); one could also add slava
(fame or glory), since under this title she appears in his triptych (“Dol-
ia,” “Muza,” “Slava”) in a crypto-pejorative way — as a whore, who gives
herself to all comers, but remains attractive and lovable nonetheless.
The poet’s dialogue with each of these projections — with the anima
as such — furnishes him with the basic tools for self-recognition and
self-definition; the power of her presence, and the poet’s identification
with her, reveal basic features, and the dominant profile, of his psychol-
ogy — its emotiveness, sensitivity and compassion — while also reveal-

3 Two short poems written in 1845, “Ne zavydui bahatomu” (Don’t Envy the Rich Man)
and “Ne zhenysia na bahatii” (Don’t Marry a Rich Woman) also illustrate this structure,
in effect, through a dialogue with the self and a search within for support and guidance —
which anticipates the dialogicity of “Khiba samomu napysat’” and “Moskaleva krynyt-
sia” I of a few years later.

™ See Jung, “The Relations Between the Ego and the Unconscious,” in The Collected
Works of C. G. Jung, 2nd ed., vol. 7 (Princeton, 1966).
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ing the breadth and character of his mission, and the mechanisms of its
projection.

A key compositional device and at the same time a basic psycho-
logical ritual of text formation is the introduction or invocation that
prefaces virtually every longer poem and progressively develops into
a highly concentrated articulation of the anima and her role. In his
first long poem, “Kateryna” (usually dated as 1838) such an invocation
is missing, although in the spirit of the kobzar’s performance, which
animates the whole eponymous collection, the poem does begin with
a characteristic moralizing injunction: “Koxatitecss woprobpusi, / Ta
He 3 Mmockasisamu” (Make love, village beauties, / But not with Russian
soldiers). In Haidamaky (1841), it does appear in the introduction, al-
though still in an embryonic form: the anima is not yet a defined ad-
dressee, but she is already implied as an object of discourse — she is the
poet’s “soul” to whom he turns, or rather speaks of in the third person
(cf. lines 20-36). Her presence provides for a doubling of the psychic
source of the poem: it is now both the masculine author-narrator and
his feminine soul (dusha), i.e., “Bona Bac jtobuia, pokeBii kBitu / 1
IIpo Baliy joJto yirobuia craiBats” (She loved you, pink flowers / And
loved to sing of your fate, 33-34). In a peculiar way this also resonates
with the doubled voice of the author-narrator — which projects both the
kobzar and the poet.

In “Mar’iana-chernytsia” (Maryana the Nun, also written in 1841),
the introductory invocation is addressed to a real person, to “Oksana,”
that is Oksana K[ovalenko], a childhood friend mentioned in the ded-
ication. Here, too, the form is rather embryonic, but functionally the
addressee is already the anima: “Tu 6e3 MoBH, 6e3 ci0Ba HaBumiIa /
OuumMma, aymier, cepreM po3MoBiATh  (without language, without
words, / With eyes, the soul, the heart, you taught me to speak, 19-
20) and “Ha Tebe nuBsrocs, 3a Tebe mostock” (I look at you, I pray for
you, 26). In “Trizna” (1843) which is a milepost in his poetry — even
though written in Russian — the search for the Word and for his mis-
sion is prefaced by an invocation which is also addressed to a concrete
person, Varvara Repnina, but her depiction — in the form of elevated
and rather exalted diction that conforms to the nature of Shevchen-
ko’s relationship with her — again reflects the characteristic features
of the anima: she is the “soul,” an “angel,” and implicitly the “muse”
(cf. “Bar mo6psriit anrest ocenust / MeHst 6e3cMepTHBIMU Kpbuiamu / U
TUXOCTPOUHBIMU peuamui/ MeuTsl 0 pae mpobyaua” [Your good angel
protected me / With his immortal wings / And with his serene speech
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/ Gave birth to dreams of Paradise] 10-13]; cf. below). The quote from
St. Paul’s first letter which follows yet again stresses the holiness of the
word which will be born here.

The poem “Slipyi” (The Blind Man, 1845), later reworked as “Nev-
ol'nyk” (The Captive, 1859) has an invocation where the anima is pro-
jected in fully developed form: she is the star that guides the poet; she
is his “heart” and “paradise” (rai) and his sanctuary even when all have
abandoned him, including his inspiration (cf. lines 1-20; one should
note that while feelings of loneliness and abandonment will become
core topoi of his exile poetry, Shevchenko wrote the first version of this
poem well before exile). It also introduces the rudiments of a dialogue,
by citing the words of the anima (cf. “Slipyi”, 31-33, and “Nevol'nyk”,
33-35). As a premonition of things to come, the notion of the anima is
widened as the invocation blends into a prefatory meditation on “dolia”
(fate) and man’s quest for it; and the workings of the anima-dolia are
cast as mysterious, unpredictable and transcendent (cf. lines 39-66).

A sublime and intense image of the anima is projected by the invo-
cation to “Kniazhna” (The Princess, 1847). It echoes the earlier image
of the anima as a basic source of knowledge, succor and inspiration,
but also stresses, particularly in its conclusion, that communing with
her — in effect, writing poetry — is a meditative process, a communi-
cation both with the sacred, the “paradise” noted earlier, and with the
demonic, the hell-on earth that the poem will go on to anatomize. The
intermediary role of the anima is particularly stressed here:

3ope mos!
Miti npyxe equamMii!
I xTO 3Hae, 110 JiETHCS
¥ Hac Ha Ykpaiui?
A g 3Ha10. I po3kaxy
Tobi; ¥ criaTh He JIAKY.
A T 3aBTpa TUXECEHHKO
Borogi poskaskerir.

(25-32)

(My star! / My one and only friend! / Who knows what is happening in
our Ukraine? / But I know. And I will tell / You; and not go to sleep. /
And tomorrow, quietly / You will tell God.)

In essence this begins a shift of the invocation into a dialogue with
the anima, something that will continue and develop in all such later
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projections, i.e., in the introduction to the poem “Tsari” (The Tsars,
1848), in the introduction to “Neofity” (The Neophytes, 1857), and es-
pecially in the triptych “Dolia,” “Muza,” Slava” (1858) and in the pow-
erful culmination of this series in the introduction-invocation to “Mari-
ia” (1859), and finally in his very last, farewell poem, “Chy ne pokynut’
nam, neboho” (Should We Not Leave, Dear Friend, 1861). “Kniazh-
na” — which is also the first narrative, long poem of exile, antedating
“Moskaleva krynytsia” (the first, 1847, variant) — also introduces the
identification of poetry, that is, of writing poetry, with confession, with
an essential communion with God, but with a no less essential media-
tion of the anima. What was thus an invocation turns now into prayer.

The identification of poetry and prayer was already voiced earli-
er, to be sure, that is, in the poem “Osyka” (The Aspen Tree, first half
of 1847) later reworked in exile as “Vid'ma” (The Witch, 1849-1850),
which was the last long poem Shevchenko wrote before his arrest and
exile; thus: “Mouttocst, 3HOBY ymioBato, / I 3HOBY cjib03U BUJIMBaI0, / 1
nymy TsiKKyIo Moto / Himuwm crinam nepenato” (I pray, I hope again, /
And again I shed tears / And give over my heavy thought / To the mute
walls, 1-4). Although no invocation proper is addressed to the anima
here, “Osyka”/“Vid'ma” is particularly important in that it demonstrates
the characteristic duality of the archetype, in effect revealing the anima
here with her pained and demonic visage. Early in the poem, before the
tale of sexual exploitation and human cruelty and madness is yet re-
counted by the heroine turned “witch,” the poet interrupts the tale and
directs, as it were, above the heads of the depicted listeners, the gypsies
around a fire, to us, the readers, his universal, archetypal formulation:

IITo :x ce Take? Ce He Mapa.
Mos ce maTH i cecrpa.
Moz ce BigbMa, 1100 BU 3HAIU.

(65-68)

(What is this then? It’s not a phantom / It is my mother and my sister.
/ It is my witch, I’ll have you know.)

There are, of course, further basic variants in Shevchenko’s treat-
ment of the anima. One is the shift of the invocation into dialogue, in
effect, crypto-dialogue, consciously exaggerated and with elements of
parody in the style of kotliarevshchyna, in the introduction to “Tsari,”
which is conducted here as an ironic (and one sided) “consultation”
of the poet with the muse (we do not hear her words, but can infer
her dicta from the poetry that ensues) as to how exactly to depict these
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“Tsars,” supposedly “anointed by God,” with “hairdos coiffed with holy
myrrh” (cBsiTrormomasani uynpunu). What is characteristic here is the
playful, but also psychologically telling familiarity with the muse: it es-
tablishes a new level of confidence and control — which also resonates
with his baring, in effect re-thematization, of the archetype of the Tsars
itself (cf. II, 5, above) and the ideological radicalism of this poem, its
revolutionary revision and debunking of the canon of “holy Tsars,” of
David, Volodymyr, and so on. It also provides one of several essential
entries, in the poetry itself, to what is primarily rooted in Shevchen-
ko’s prose, and partially also in his art — i.e., his cynical mode. This, of
course, deserves special attention.

A further step in this direction — not so much of familiarity, as of
profound intimization, and with it further self-knowledge and self-as-
sertion — is the masterful triptych “Dolia,” “Muza,” “Slava,” which was
written basically in one breath (February 9, 1858), already in freedom
(in Nizhnyi Novgorod), but still before the “dizziness from success”
that was to come with his return to the capital, St. Petersburg, some six
weeks later. All three poems are undoubtedly about the anima, with all
the functions and features — succor, care, inspiration, and so on — that
were noted earlier, although the first two (“Dolia” and “Muza”) present
this (and her) in an “elevated” mode, while “Slava” does so in a “low”
or “burlesque” one. This continuity or selfsameness of the object, i.e.,
the anima, in all three poems, emerges from the general semantics and
imagery of the triptych (and before that was suggested by the poem
“Slipyi”; cf. above). It is also alluded to in the conclusion of “Dolia,” in
the intertwining of “fate” and “fame”: “Xoaimo mgasnbiie, gaabiie ciasa,
/ A cnaBa zanoBias mosi” (Let us go forward, before us is fame, / And
fame is my destiny). The intimization itself is conveyed by a range of
devices, above all diminutives, and the perspective of a child (in both
“Dolia” and “Muza,” and partially even in “Slava”); it is most concen-
trated in the ending of “Muza” where the poetry changes — in diction
and in its thesis — into the prayer of a child:

Yuu HEeJIOXKHUMU YyCTaMU
Ckaszatu npaszy. [Tomoxxu
MouTBY iSITH 10 Kparo.

A Ax ympy, Mo cBATas!

Mos tu mamo! Ilonoxu
CBOTO TU CHHA B JIOMOBHHY

I XOTh €1MHYIO CJIBO3UHY

B ouax 6e3cMepTHUX IMOKAKU.

(33-40)
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(Teach me, with truthful lips / To tell the truth. Help me / Perform the
prayer to the end. / And when I die, my holy one! / Lay out, my moth-
er,/ Your son in his coffin / And let fall at least one tear / From your
immortal eyes.)

The basic function of the triptych, however, is performed by the
polyphony itself as the three poetic texts project the anima through
several hypostases — indeed more than just the eponymous three
inasmuch as in “Slava” she is also a tavern keeper and trollop. The
indirection and decentering allows the poet to speak of the most in-
timate things — his sense of self, his road from childhood to death,
his task and his achievements, his mission — concretely and directly
while at the same time avoiding the constant pitfalls of ego inflation
and pride. Ultimately, his “stereoscopic” illumination of the anima
integrates it more fully in his psyche — and propels his individuation
(cf. below).

Almost from the beginning, even for such rationalistic critics as
Drahomanov and Franko,” the introduction and invocation of “Ma-
riia” was seen as an apotheosis of Shevchenko’s spiritual self-revela-
tion — in the key of the central Christian myth and cultural frame. It is
also, undoubtedly, his next and even more powerful projection of the
anima, above all as the mother, but now made universal, as a broadly
human topos of hope for renewal and salvation. The crux of the mat-
ter, however, is that continuing the insights of “Dolia,” “Muza,” and
“Slava,” the whole work now, not just the invocation, is about the ani-
ma — and along with that is also a meditation on how she functions for
mankind. As such it deserves a separate investigation. Perhaps the key
moment that requires attention is the conclusion of the poem, firstly
the fact that Mariia, while she is the mother of Christ-the-Saviour, and
the one who in this story reassembles the weak and fearful apostles
after his death and inspires them to new efforts, dies at the end in what
can only be seen as an apotheosis of social marginalization and con-
tempt: “Tu x mix Tuaom, / Cymytouwn, y 6yp’siHi /| YMmepiia 3 royioay”
(As for you, you died by a fence, / Grieving among the weeds, / Of

s Cf. e.g. Drahomanov’s publication of the poem in Latin script in Geneva, Marija maty
Isusowa. Wirszy Tarasa Szewczenka z uwahamy M. Drahomanova (Geneva, 1882)
and in his Shevchenko, ukrainofily i sotsializm. Cf. also Ivan Franko’s, “Shevchenko-
va ‘Mariia’,” Zapysky Naukovoho Tovarystva im. Shevchenka 119-120 (1913): 348-56
(cf. also Ivan Franko, Zibrannia tvoriv u piatdesiaty tomakh [ZTPT], vol. 39 [Kyiv,
1984], 300-309) and his “[Pro ievanhel’s’ki osnovy poemy Shevchenka ‘Mariia’],” ZTPT
39:310-23.
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hunger, 744-46). In a sense, the archetype of the unwed mother (of
which “Mariia” is clearly an apotheosis; cf. above) takes over the plot
and the narrative focus, and demonstrates the priority of the collective
archetypal over the individual. But this is only half of the formulation,
for in the concluding ten lines (747-56) the poet continues the sto-
ry and gives it a remarkably powerful coda, precisely in terms of his
evolving millenarian vision — which after “Mariia” receives ever more
focused articulation. On the one hand the social and canonic version of
Mary turns into a triumphalist mockery of her (and it could not be oth-
erwise — after all, this comes from the patriarchal world of the “holy
Tsars”); on the other hand — in the transcendent mode, in the human
soul, of each of us, not only that of the poet — she, like the anima she
is, comes to be perpetually reborn:

...aTu?
MOB 30JI0TO B TOMY TOPHIII,
B Jtro/1chKi Ty BO30OHOBMIIACK,
B ay1iii HeBOJIbHUYIHN MasTiH,
B my1i ckopbsimed i yoorii.

(752-56)7

(And you? / Like gold in that crucible, / Were renewed in the human
soul, / In the little soul of slaves, / In the soul in pain and want.)

And finally Shevchenko’s last poetic work, “Chy ne pokynut’ nam
neboho” ([Should We Not Leave, My Dear Friend] written February
15, 1861, about ten days before his death) is also wholly devoted to the
anima, that is the poet’s dialogue with the soul on the very eve of his
death as his last articulation of his farewell to the world. Its nuances of
voice, intimization and self-projection — especially in this most exis-
tential of moments, as the person takes leave of life — make this work
a cornerstone for a fuller understanding of Shevchenko’s psychology.
In the context of his archetypes and especially Jungian psychoanaly-
sis the work is especially interesting as a forerunner of that process of
soul formation examined by such researchers and therapists as James
Hillman.”

76 One can only regret that because of textological formalism these lines were elided
from the poem in the last two academic editions and put into the “variants” section; cf.
my “Mizh slovom i skhemoiu,” in Shevchenko, iakoho ne znaiemo, 172-74.

" Cf. James Hillman, The Soul’s Code: In Search of Character and Calling (New York,
1996).
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If in terms of the sheer quantity of references and depictions the anima
occupies first place in the range of Shevchenko’s psychical self-projec-
tions and in his view of the world, the Shadow is a close second — al-
though in terms of its importance for his psychodrama, and the evo-
lution of his worldview it is hardly secondary. And yet by the logic of
the iconic image of Shevchenko, the Shadow is not perceived — in fact
it is actively blocked or ignored, made taboo, and in the discourse of
Shevchenko studies (especially in its popular and cultic emanations) it
is for all practical purposes invisible; it is a massive structured absence.”

For Jung the Shadow (der Schatten) is all that which is darkened
or repressed in our psyche and personality, all that which is consid-
ered “ugly,” “bad” and “evil,” and which the conscious “I” — modeling
itself first on our parents, our teachers, then on society, and finally on
all authority — rejects and conceals. The Shadow defines, in short, the
destructive as well as the “low” aspects of the psyche.” It is the polar
opposite of the persona, everything which denies its idealized version —
even while its psychic power, all its strength, comes from the self.8° Cen-
tral in Jung’s theory and praxis, and in the work of his followers is the
conviction that understanding and then integrating one’s own Shadow
into the psyche in the course of individuation is a decisive and highly
desirable achievement in the individual’s psychic life. For the Shadow
is also the seat of psychic energy and creativity, and having access to it,
“possessing it,” is indispensable for full psychic existence.®!

For Shevchenko the ability to see and to project what is dangerous
and dark, decried and made taboo, that which society denies, rejects
and demonizes, is a remarkable strength, and a source of his insightful
perception of reality. At the same time, this ability to reveal the con-

8 Arguably, blocking any awareness of the Shadow from the iconic perceptions of
Shevchenko is what leads to its hypertrophied and malicious resurfacing (or recrudes-
cence) in the writings of various shevchenkophobes (Buzyna, Karevin et al.) where the
absence is overblown and essentialized, i.e., where Shevchenko appears as “all-Shad-
ow,” as “vurdalak,” etc. Consistently with the workings of the archetype, the taboo mere-
ly quickens the negative side to greater prominence.

" Cf. Joseph L. Henderson, Shadow and Self (Wilmette, IL, 1990), 65-66 and passim;
cf. also Anthony Stevens, Archetype Revisited: An Updated Natural History of the Self
(London, 2002), esp. chap. 12, “Shadow: the Archetypal enemy.”

80 Cf. Henderson, 66 and passim.

8. Cf. esp. the influential book by Robert Bly, A Little Book on the Human Shadow (San
Francisco, 1988).
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cealed, to see the other, repressed side of the human soul is applied
to himself in the difficult and all-important layer of his confession-
al poetry — and it becomes a powerful means of self-recognition and
self-cleansing.

The archetype of the Shadow — in its personalized, objectified form —
appears particularly clearly in several narrative poems, especially in “Ty-
tarivna” (The Sexton’s Daughter, 1848), in both version of “Moskaleva
krynytsia” (1847 and 1857), in “Varnak” (The Convict, 1848) — as well as
in more concealed or programmatically less emphasized forms in various
other works. But one should note that in Jungian analysis the Shadow
devolves not only on the objectified features or traits (as in given charac-
ters) — it is also projected by the given state of repression and oppression,
and generally by feelings of helplessness, despair and such psycho-social
states as guilt and shame.?? In Shevchenko’s world this becomes nearly
all-encompassing: it sweepingly applies to all Ukraine in her actual sub-
jected and oppressed status, and in light of his immanent identification
with her in his poetry, it comes as no surprise that all around him, and
especially within himself, the poet so often sees a “desert” (pustka), and
“ruin,” and “hell.”®® Where others see only the visible, i.e., the beauty of
nature and a “picturesque” Ukraine, a scusonucHa Ykpaina, he sees the
Shadow, which, instead of a hovering God (Cam Bor Butae Haj cesiom),
looms over the archetypal village, and indeed over all Ukraine.®*

A thematization of this paradigm shift, of perceiving the Shadow
as the very essence of the social order, is the poem “Iakby vy znaly,
panychi” (If You Young Gentlemen But Knew, 1850). Along with the

82 Cf. B. Wharton, “The Hidden Face of Shame: The Shadow, Shame and Separation,”
Journal of Analytical Psychology 35 (1990): 279-99.

8 The question of Shevchenko’s identifications — with Ukraine, with Christ, with vari-
ous represented characters — is also a marked component of what I have been calling his
symbolic autobiography; cf. my Poet as Mythmaker 120, 145, 159; “Nexus of the Wake,”
332-33, and Shevchenkovi “Haidamaky,” passim.

84 Zhivopisnaia Ukraina is what in fact Shevchenko chose to call his collection of etch-
ings which he published in the first part in 1844. The degree to which he sensed an aporia
there constitutes the very essence, and test case, of the divide he feels between his “adjust-
ed/unadjusted” modes and personalities. The core of the question is also its chronology,
the timing of these realizations. At the very least, we see that in “Kniazhna,” his first long
poem written in exile (usually dated as written in 1847-1848; cf. PZTDT, vol. 2[2003], 571),
Shevchenko already parodies this “picturequeness”: i.e., “Cesto Ha Hatrri# Ykpaini / Hexnaue
nrcanka cesio” (A village in our Ukraine / A village like an Easter egg) — and with it God’s
complicity in it. This in turn also directly connects to the highly charged issue of Shevchen-
ko’s cynicism; cf. my forthcoming Taras Shevchenko: A Portrait in Four Sittings.
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immanent power of its radical social critique, where the institution of
serfdom is shown as transforming everything that is beautiful and good
in village life, its “paradise,” into a living hell, and doing so, presum-
ably, with God’s full blessing, the force of this poem also comes from
its avowed autobiographic cast, and the fact that it so sharply juxtapos-
es the worlds of the oppressors — the gentlemen, the gentry, precisely
those to whom the poem is addressed — and those who are oppressed,
among them the poet himself, who is clearly part of the narod here (NB
the use of “our” in line 5).8° Thus its opening lines:

AxOu BU 3HAIU, TAHUYI,

Je nroze mIavyTh XKUBYYU,
To Bu 6 eseriii He TBOPUIIU
Ta mapue Bora 6 He xBaniy,
Ha nHamri ¢1503u CMIiOUHCH.
3a 10, He 3Hal0, HA3UBAIOTh
XaTuHy B ral THXUM PaEM.

SI B XaTi My4HBCS KOJIUCH,
Moi TaM CIb03H TIPOJTUIIUCH,
Harinepriri cj1ib03u.

f He 3HaIO,

Yu ectb y bora siote 310!
1Mo 6 y Tiii XaTi He KUI0?

A xaTy paeM Ha3UBaIOTh!

(1-13)

(If you, young gentlemen, but knew / How people weep their life away
/ You would not spin your elegies / And praise God’s name in vain /
While laughing at our tears. / I cannot fathom why you’d call / A peas-
ant hut God’s paradise. / I suffered once in such a hut, / My tears were
shed there, my first tears, / And I don’t know one vicious thing / In this
God’s world that didn’t nest there — / Yet you still call it paradise.)

8 Turgenev’s Zapiski okhotnika (Hunter’s Album) was published in 1852; the first of its
stories, “Khor and Kalinich,” in which the humanity and “concreteness” of the peasants
was programmatically noted, appeared in early 1847, in Sovremennik. (The subsequent
stories went on to directly address the question of serfdom and its cruelty.) Whether
Shevchenko read the first story then is not clear. (Later in exile his access to various pub-
lications was severely restricted.) The need to argue an “influence” on him is hardly in
play here. What is quite clear, however, is that there is a world of difference between the
perspectives here: Turgenev’s is that of a gentlemen hunter, who sympathizes with the
peasants and abhors the cruelty, but takes no part in the action, and often merely eaves-
drops, and projects his judgment obliquely; for his part, Shevchenko actually speaks for
the mute narod, directly — but in a language, and with an artistry, no less sophisticated
than the elegies he so easily brushes off here. The intersection of these forces and even
identities is the core of his dilemma and requires further examination.
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Most strikingly, it is God Himself, who seems to be colluding with
this order, as the poet says again in the middle of the poem,

A MoOke # Te 11e... Hi, He 3Hal0,
A Tak 37a€THCA... caM ECH...
(Bo 6e3 TBoel, Boxe, Boti

Mu 6 He HyAWINCh B pai roJi).
A moxe, i1 CaMm Ha HeOecl
Cwmiercs, 6aTeuky, HajJ HAMU
Ta, mosxe, pasuliicsa 3 TaHAMU,
STk mpaBUTH MUpPOM!

(53-60)

(And maybe... no, I can’t be sure / But it does seem that Thou... /
(For t’is Thine will, O Lord, that we / Are stranded naked in this par-
adise) / Perhaps, there in your heaven, Lord, / You're laughing just
a bit at us / And taking counsel with the gentry / On how to rule this
earth!)

And then concludes with it even more pointedly:

IIpaBza, paii?
A mmoguBHCA Ta criaTaii!
IITo Tam TBOPHUTHCA, Y TiM pai!
3Buuaiine, paJiocTh Ta XBasa!
Tobi, emuHOMY, CBATOMY,
3a auBHil TBoI agi1a?
Otum-60 # 6a! XBasiu HiKOMY,
A KpoB, Ta CJIbO3H, Ta XyJIa,
Xyna Bcromy! Hi, Hi, Hivoro
Hema cBATOrO Ha 3€MJIi...
MeHi 37a€ThCs, 110 ¥ caMOro
Tebe BrKe JII0AM TPOKJISAIN!

(66-77)

(Sheer paradise — not so? / But look more closely then and ask: / What’s
going on in paradise? / Of course — just happiness and praise! / All for
Thy Holy Sacred Self / And all Thy wondrous deeds? / But there’s the
rub — there is no praise / Just blood and tears and blasphemy. / A curse
on everything! No, no, / There’s nothing sacred on this earth... / I even
think that people now / Have put a curse on Thee!)

In effect, the Shadow, as the world of rancor, of curses and blas-
phemy (khula), and as a natural reaction to seemingly total and
seemingly divinely sanctioned injustice, would appear to be everpre-
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sent. In terms of Shevchenko’s biography (the above poem focuses it
on his childhood) the truly condensed space and time of the Shadow
for him is the period of exile, where in numerous works and with
an unprecedented intensity he depicts the Shadow in its deep psy-
cho-dynamics.

The earliest work which reveals the Shadow — the world of vio-
lence, killing, blood and cruelty — is, of course, Haidamaky. Its in-
tensity, however, is mitigated by at least two factors. First, by Roman-
tic, and specifically Byronic, conventions, the main intermediary for
which was the contemporary Polish literature on the koliivshchyna
(the haidamak uprising of 1768), especially perhaps Seweryn Go-
szczynski’s poem Zamek kaniowski (The Castle of Kaniv, 1828).8° Sec-
ondly, and more importantly, through a conscious intellectual (indeed
“ideological”) filter which are the slavophile concepts that underlie the
work (cf. especially the “Postscript” to the poem, which he ironically
calls “Peredmova,” i.e, Preface). For all that, a number of elements, es-
pecially the figure of Gonta, the main leader of the haidamak uprising,
his depicted (but fictional) killing of his own sons because they were
baptized as Catholics, and the horrific death the Polish side prepared
for him (which is not depicted in the work, but is implicit) point to
the archetype of the Shadow, above all in a demonic key.®” (An echo
of this apotheosis of “righteous massacre” is the poem “Hamaliia”
(1842) with its triumphalist bloodletting for reasons of revenge and
the Cossack ethos, i.e., freeing fellow Cossack captives. Here, too, lit-
erary conventions and stylization in the spirit of a duma tend to lessen
and even conceal the Shadow as a functional archetype — as something
both terrible and numinous.) What is characteristic, however, is that
Shevchenko, as the poet-narrator, distances himself from this apothe-
osis of violence — most directly in the “Preface” (Peredmova) to Haid-
amaky.®® In later works, beginning with “Neofity,” he will voice direct
opposition to such violence.

The archetype of the Shadow as an image of the demonic and unnat-
ural in the family and in society will continue to appear in Shevchenko’s
poetry (cf. e.g., “Utoplena” [The Drowned Girl, 1841]), “Kniazhna,” and
other works that depict the killing of children by parents, or parents by

86 Cf. Hrabovych, Shevchenkovi “Haidamaky,”, 148-61 and passim.

87 For an extensive examination of this within the larger symbolic meaning of the poem
cf. ibid., passim.

88 There are, however, numerous others forms of distancing; cf. ibid., passim.
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children, of rape, incest, and so on.?° At the same time, beginning with
the collection “Try lita,” and especially in the poetry of exile, there is a
marked increase in the projection of the Shadow as something inter-
nal, individual. In “Osyka”/“Vid'ma,” as mentioned, the author/narra-
tor clearly identifies himself with the demonic and suffering witch, and
melds, as it were, the archetypes of anima and Shadow. Somewhat ear-
lier, in the poem by the same name, he symbolically enters the “great
crypt” (velykyi l'okh ) which is Ukraine and by this descent into the
underworld (as Dante, Virgil and Orpheus before him) performs his
deepest and most mysterious task (cf. below). Somewhat later, in “Za
bairakom, bairak” (Beyond the Ravine another Ravine, 1847), and then
in the poem “Buvaie, v nevoli inodi zhadaiu” (Sometimes in Captivity
I Remember, 1850) he unfolds the eerie narrative of his dream of how
as a child he is brought, in the arms of a Cossack, down into the burial
mound that is the common grave of the Cossacks — which becomes his
emblematic immersion in and fusion with the collective unconscious.
In his highly complex and insightful, and yet still confused and contra-
dictory obituary article on Shevchenko “Vospominanie o dvukh mali-
arakh” (A Remembrance of Two Painters, 1861) Mykola Kostomarov,
his first researcher and scholar, aptly recognizes and develops the met-
aphor, indeed archetype of the descent into the underworld where a
deep truth is hidden, where the roots of reality lie: “Taras’s muse,” he
writes, “broke through into some underground crypt, sealed for centu-
ries by many seals, covered with earth, intentionally plowed and seeded
over so that the descendants would not even have an inkling of where
that underground cavern lies.”*®

The articulation of the archetype of the Shadow, activated here by
memories of childhood and of trauma, is transformed into the very act
of creativity — in effect revealing the psychodynamics of the poet, his
deep system of associations. In that same poem, “Buvaie, v nevoli inodi
zhadaiu,” he remembers the dream and the burial mound he sees in
the dream; and as we see from the tale of the Cossack, it immediately
becomes an archetypal common grave:

8 Cf., the sections “Unfortunate Lovers” and “The Family” in chap. 3 of Poet as Myth-
maker, 57-76.

9% “TapacoBa My3a IMpPOpBaJIa KAKOH-TO IOJI3EMHBIN 3aKJIEI, YK€ HECKOJIBKO BEKOB
3aIEepPThIii MHOTMMM 3aMKaMH, 3alle4aTaHHbId MHOTUMH TEeYaTsIMH, 3aChITAaHHBINA
3eMJIEI0, HAPOUHO BCIIAXAHHOK ¥ 3aCESIHHOI, YTOOBI CKPBITh JIJISI MOTOMCTBA AK€
MaMsATh O MeCTe, Tle HaxoauTcest noazemuast mycrora”. Cf. his “Vospominanie o dvukh
maliarakh”; cf. also my “Insight and Blindness in the Reception of Sevéenko: The Case
of Kostomarov,” Harvard Ukrainian Studies 17, no. 3/4 (1993): 279-340.
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— JluBucCs, IUTHUHO, OIle KO3aKU, —

Hibu meHi kaxe, — Ha BCiil YKpaiHi
Bucoxi moruiu. JIuBucs, JUTHHO,

¥Yci Ti Mmoruu — yci oTaxi.

Haunneni HamuM 6J1aropoJHUM TPYTIOM,
Haunneni Tyro. Orie BoJIsA CITUTH!

(26-29)

(— Look child, these are Cossacks. — / He seems to be telling me, — all
over Ukraine / Are these tall burial mounds. So look then child, / All
these mounds — they’re all just like this. / Packed with our noble corps-
es, / Filled to the brim. That’s freedom sleeping!)

The remembrance of the dream reactivates it, that is, the experience
of it, regardless of whether it was real (naspravdi) or a phantasy (mara):

I noci 60J1UTh,
Sk coH TOI 3razaro. A Ik Haragawo
Kosaka B MOTuJIi, TO i 0Ci He 3HAIO,
Yu To Oysi0 HACIIpaB/i, YU TO OYJIO TaK,
sika-HeOyab. MeHi Tol Ko3ak
Po3kasyBaB 0Cb 1I10...

(44-49)

(Tt still pains me / When I think back on that dream. And when I re-
member / That Cossack in the grave, I still do not know / Whether it
was real, or some kind / Of dream. And the tale that he told me...)

And here the Cossack’s tale merges with the poem, becomes the
poem we are reading. As in various other works, memories, reminis-
cences, dreams are transformed into poetry — and we become witnesses
to the process, we become part of its dramaturgy. Central to it all is the
functioning of the archetype, and the poem thus becomes not a historio-
sophic meditation on the reasons for Ukraine’s loss of independence,™
not an explanation of why “freedom sleeps,” but an epiphany, a numi-
nous revelation — and another symbolization of the author’s mission.

The most focused projection of the Shadow occurs when it is objec-
tified in narrative. In “Tytarivna” (The Sexton’s Daughter, 1848), this
is provided by Mykyta, the hero who becomes an anti-hero and who at

9 As argued by Valeriia Smilians’ka in her reading of “Buvaie, v nevoli inodi zhadaiu,”
in Shevchenkivs’ka entsyklopediia, Robochyi zoshyt B (Kyiv, 2005), 234-6. See also the
same in Shevchenkivs’ka entsyklopediia, vol. 1 (Kyiv, 2012), 516-18.
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the outset provides the poem’s psychological perspective, its cathectic
locus: he is the village’s “best boy” (naikrashchyi khlopets’), and one
with whom the narrator identifies, but also an illegitimate son, some-
one not equal in status to the sexton’s daughter, and when he is shamed
by her (an archetypal locus of the Shadow) the narrator sees in it her
future downfall and punishment. But through his devilish revenge
(Mykyta returns some years later as a successful character and seduc-
es the sexton’s daughter, kills their illegitimate child and then frames
her for the murder), he turns into an archetypal “gentleman-seducer,”
and the devil incarnate (satana-cholovik); his karmic task — which also
becomes part of the archetype of punishment and eternal return — is
to eternally seduce gullible girls, as the moralizing narrator concludes:

IToxapas
Moro T'ocrozp 3a rpix BeTMKHiA
He cmepTito — BiH Oy/ie KUTH,
I caTaHOI0-40JIOBIKOM
Biu Oyze 1o CcBiTY XOAUTb
I Bac, iBuaTOUKa, JYPUTh
Bosiku.

(221-27)

(The Lord punished him for this great sin / Not by death — he will live
on / And as Satan-man / he’ll walk the earth / And fool you girls / For-
ever.)

What is present in “Tytarivna” as a cathectic backdrop and as only
an implicit identification with the hero/anti-hero, is subsequently devel-
oped in “Moskaleva krynytsia” with different nuances in each version,
and then in the poem “Varnak,” as the projection of the Shadow in the
form of the double. The theme of the double is central in modern liter-
ature, especially in Romanticism and later movements, above all sym-
bolism, and is particularly open to dramatizing psychic processes; it is
often activated by psychic upheaval and ordeal — as in rites of passage.®?
For Shevchenko, broadly speaking, the entire exile period is such a pas-
sage, a process of personal re-formulation. In both poems this process
is recapitulated as a direct confrontation with one’s double and with a
transcription, so to speak, of his confession (which is the ostensible plot
of “Varnak” itself) — which then becomes a form of expiation and release.
The mechanisms of this process deserve separate and detailed analysis.

9 See Ann Casement, “Encountering the Shadow in Rites of Passage: A Study in Activa-
tions,” Journal of Analytical Psychology 48 (2003): 29-46.
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Along with a realization of the centrality of the Shadow — which is
also the core of a creativity that is always pained and vulnerable — comes
the realization that it is precisely this concealed, dark, suffering content
that provides the means for self-cleansing and the rethinking of one’s es-
sential sinfulness. As in confession, the prerequisite is an actualization,
the very articulation of the content — however terrible it may be. As we
see in various works by Shevchenko which focus on the actions/deeds of
the Shadow, this moment of identifying and retelling the content is fun-
damental. Thus in “Kniazhna,” it is the already cited “But I know. And
will tell / You; and not go to sleep. / And tomorrow, quietly / You will
tell God.” Or in thematized and intellectualized form in the “Postscript”
to Haidamaky: “Cepue 60uTh, a po3KasyBaTb Tpeba: Hexail OayaTb
CUHM i BHYKH, 110 OAaThKU IX MMOMUJISJIUCH, Hexall OpaTarThCs 3HOBY 3
cBoimu Boporamu” (The heart aches, but one must tell the story: so the
sons and grandsons can see that their fathers were wrong, so they can
again become brothers of their enemies),* or in “Buvaie, v nevoli inodi
zhadaiu” the injunction of the Cossack who takes the boy into the grave:

JuBucs K, TUTUHO,

Ta mobpe AuBUCS — a 51 pO3KAXKY,

3a o YkpaiHa Halla crajaa THHYTh,

3a 10 ¥ A MeK HUMU B MOTIUTL JIEXKY.

Tu K JIFO/IIM PO3KAXKEIII, IK BUPOCTEIII, CUHY.
Cryxaii ke, IUTHHO.

(36-41)

(Look child / And look well — and I will tell you / For what our Ukraine
started to perish, / For what I too lie among them in the grave. / You will
tell it to the people, when you grow up, son. / Listen then, child.)

Or the words of the convict in the second version of “Moskaleva
krynytsia”:

Crnyxaii, cuny,

Miii gpy:xe enuHuMi!
Cryxaii mobpe, Ta 3alIUCyH,
Ta Ha YkpaiHi,

Sk Bor Tebe TOTPOBAUTS,
To poskaxu, cuny,

IITo Tk 6auuB AUABOJIA
CBoiMu oumnMa...

(64-71)

% Cf. PZTDT, 1:512.
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(Listen son / My dear and only friend! / Listen well and write it down
/ And in Ukraine / When God returns you there / Tell them then, son,
that you saw the devil / With your own eyes...)

6.

The imperative to tell the truth of what happened, of being its carri-
er, of performing in this fashion a basic calling is thus spelled out as
a fundamental component of Shevchenko’s personality — but now not
as part of a given psychic subset (persona, ego, anima, Shadow, and so
on) but as a central, totalizing and self-defining function. By virtue of
its programmatic articulation it exists more on the conscious than on
the unconscious level, but it is also imbued with archetypal content and
is expressed in patterns which exist and draw on the unconscious level.
As a process, a value and a mission it has the symbolic intensity and
numinosity of an archetype. In essence it conforms to the archetype
of the quest, which is one of the most broadly disseminated narrative
archetypes in Western culture and literature, and at the same time one
that fully resonates with the Jungian model of psychodynamics, in ef-
fect with the process of individuation.

A full discussion of the archetype of Shevchenko’s mission, his
karma-fate or 3anogiov, as he called it,** and the way he conceives it
and articulates it would require a separate investigation. Here it can be
summarized in several key stages which trace his psychic journey and
which recapitulate in large measure the various stages of his life and
the key phases of his creativity. In large measure these have been noted
by traditional Shevchenko studies, but they also have a symbolic and
holistic cast which has not been recognized or analyzed. The stages of
this journey, this great rite of passage, are the following:

1. The first, which corresponds to Shevchenko’s earliest poetry, from
“Perebendia” to “Trizna,” reflects the stage of realizing his chosenness, his
calling, and depicts it in the key of fatedness and alienation from people
(precisely as in the figure of Perebendia), or in the karma-fate of “the un-
fortunate one” (neshchastnyi) of “Trizna,” and not with any reference to
authority, fame, and so on. It deals, above all, with the task of discovering
the Word, and preparing himself for the task of disseminating it.** Char-

9 Cf.: “Xoximo fasblite, nasbiie ciasa, / A ciasa — 3anoBigs most” (“Dolia,” lines 17-18).
% Cf. Grabowicz, “Nexus of the Wake.”
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acteristic of this phase is Shevchenko’s direct and strikingly self-confident
self-inscription into the canon of the new Ukrainian literature, his projec-
tion of his central role in that process. Here he exhibits remarkable insight
and intuition — which is quite analogous to that of such poets as Pushkin
and Mickiewicz, who also at the opening stages of their creativity exhib-
it or indeed “proclaim” their readiness, their “programming,” to occupy
the role of national poet.®® This “self-inscription” into the canon of what
will become Ukrainian literature as “equal among equals” is performed
by such early poems as “Na vichnu pam’iat’ Kotliarevs’komu” and “Do
Osnovianenka” (To Osnovianenko, 1839), and in the next stage, the “Try
lita” period, also with the poem “Hoholiu” (To Hohol’, 1844), and in the
formal plane, or in the modal key (which, of course, also resonates with
Romantic poetics), with his readiness to address the historical theme,
in effect, the defining moments of national history. With Haidamaky,
Shevchenko, like Pushkin with Boris Godunov, and Mickiewicz with Dz-
iady, czesé IIT and then Pan Tadeusz, inscribes himself not only into the
canon of Ukrainian literature, but also into the national canon, and into
the history of the nation — and the parallel that he draws between his own
fate and that of the nation confirms, so to speak, his self-assessment and
guarantees, in the guise of a self-fulfilling prophecy, the coming reception.

2. The following stage which includes, as is traditionally argued, the
poetry of the “Try lita” collection, but also his later works up to the time of
the arrest in 1847 of the members of the Sts. Cyril and Methodius Broth-
erhood, continues and develops this sense of mission. Like the first stage,
this one is also essentially liminal, but his understanding of his mission
and the context he is working in are considerably expanded: he now casts
himself all but openly as a myth carrier and his role now places him in the
midst of national history, in essence he now sees himself — in a pre-po-
litical and basically symbolic, mythical key — as activating a national di-
mension to collective identity; the basic new component he introduces is
precisely the numinous nature of Ukraine discussed above. His personal
sense of mission, however, is consistently, that is intuitively, or rather
archetypically, presented precisely in a manner that will guard against
ego inflation — pride, triumphalism, and so on. His self-presentation as
a prophet, as a carrier of a deep truth, is constructed around the topos of
the holy fool (iurodyvyi), and his chosenness for this task is cast more as

9 Cf. my “National Poets and National Mystifications,” in Literarni mystifikace, etnické
myty a jejich tlloha p¥i formovani narodniho védomi [Ethnic Myths and their Role in
the Formation of National Consciousness], Sbornik prispévkii z mezinarodni konfer-
ence konané ve dnech 20-21.10.2001 (Uherské Hradisté, 2001), 7-24.
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curse than as elevation or triumph. And this leads to the basic paradox
in this and the previous stage, and serves as a key to his entire quest: the
ordeal that comes with his arrest and decade-long loss of freedom is in
large measure, that is, on a deeper, transrational level, neither a surprise
nor a shock for him. As we see from various sources (reminiscences of
fellow arrestees, official trial proceedings, and so on) and the texture of
his poetry in the period just after his arrest, that arrest and conviction
were hardly terrifying since the freedom that he then had was not un-
equivocal, not truly authentic: the narod with which he so identified and
by which he measured himself was not free.

At the same time there is an entirely personal and individual sense
of self and mission, and while this will be the substance of the following
stage, already in the period before exile one can see the crystallization
and thematization of the autobiographical principle that will determine
the tonality of his total corpus, not just the poetry. Here, too, we first
see — in a highly prescient form — the topos-archetype of descending
into a deep underground cavern, into a grave, in effect, the collective
and individual unconscious, the paradigmatic Great Crypt.

3. From the perspective of the total phenomenon that is Shevchenko
the period of exile remains central and defining. This is true not just
from the biographical perspective, i.e., the way that exile focuses the
trajectory of his life and career, and not even from the perspective of the
output of his entire oeuvre, where the prose is almost entirely written
in exile, and the poetry that is written there, even though in a circum-
scribed time frame, i.e., 1847-1850, is still, arguably, the core of his po-
etic corpus. What seems decisive here is that exile determines, to be sure
in a somewhat preliminary and metaphorical way, the archetype of his
reception, both immediately after his return and in the years to come:
the poet-exile, the poet-martyr, the un-repentant, neskorenyi, kobzar.
What is no less important is the fact that this period determines the
overall trajectory of Shevchenko, it becomes emblematic for the whole
archetype of his quest. Without it one could not imagine Shevchenko:
he would not be what he is; he would be different, less sharply focused,
and all but certainly less monumental. Shevchenko himself profoundly
absorbs the experience and integrates the ordeal into his creativity.

The period of exile, of imprisonment and punishment, of humil-
iation in the eyes of the authorities and the social order becomes, in
short, a time of forced and extended existence in the realm of the Shad-
ow — as a convict, as a criminal. And while the status of a political pris-
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oner (and the respect this generated in some sectors of society) and the
support of many well-wishers during the exile period were mitigating
factors, the weight of suffering should not be underestimated. More-
over, its deeper component is not so much the suffering and isolation as
doubt, that which in mystical literature is often called the dark night of
despair. And this is what Shevchenko transforms into poetry, into the
very act of writing, both poetry and prose, and into an extended process
of self-therapy. He begins, in a word, that which Jung calls the process
of individuation, of discovering within himself and opening himself up
to both the anima and the Shadow, of seeking release and reintegra-
tion, and of overcoming oppression and humiliation by discovering his
true self.

4. This process does not conclude with exile, but it does begin there,
especially in terms of confronting one’s own Shadow. Its essential con-
tinuation, beginning with news of his forthcoming release (of which he
learns on April 77, 1857) occasions the creativity of the next few months
and continues in the work of the last several years of life. Along with
this great resurgence of creative energy, his return to writing poetry,
reworking and editing earlier works, writing his diary (June 12, 1857,
to July 13, 1858), various new works and so on, there is also the fun-
damental process of freeing oneself from negativity, from anger and
despondency. As before, all of this, including the doubts and the inter-
penetration of anger and forgiveness is also retranslated into poetry (cf.
especially the poem “Neofity” as a kind of “tipping point”) which then
goes on to articulate his millenarian vision of redeemed mankind.

7.

The individuation that Shevchenko begins in exile is not sudden and
does not have an unequivocal conclusion; it continues on to his last
works; it introduces new accents and enables a new universal perspec-
tive and with it a new humaneness. In many respects it is a continuation
of his life’s path, but it also marks out a new essence — quite distinct
from other motifs in his earlier poetry. What traditional Shevchenko
studies seldom saw was that he is one of the very first writers, certainly
in the context of Ukrainian literature, to show with such scrupulous
detail this process of growth and maturation, of overcoming the exigen-
cies of life’s predicament, of self-reformation despite one’s fatedness,
and, what is surely more difficult, in spite of collective expectations that
purport and demand conventional or triumphalist scenarios. At its core
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is the healing process of soul making to which contemporary Jungian
analysis attaches so much importance. Shevchenko’s contribution to
it’s articulation is still to be fully discovered.

* * *

Shevchenko’s last archetype is a meta-archetype, which formally
does not belong to our topic, but which ultimately shapes it as well.
For in fact, Shevchenko himself becomes an archetype, the archetype of
the poet-prophet, the national poet, in effect, the national icon and the
cathectic locus of national self-identification. This is the culminating
product of a long process of reception, but, as with other archetypes,
it appears as something trans-temporal: it begins when Shevchenko is
still alive, and is already powerfully at work when he is buried in St.
Petersburg and then re-interred in Kaniv, in Ukraine. Already during
his lifetime he comes to fill an important and archetypal niche — that
of a representative and key spokesman for his society, of the classical
poet-tribune. After his death he becomes a prophetic voice for the col-
lective, and the annual commemorations of his memory continually re-
confirm this in ritual form. Within this discourse, his archetype is clear-
ly a product of his self-inscription onto the collective consciousness.
But it continues to exist through the workings of the collective — and is
also a product of the forces within its depths.



LyBUIBALIHI TTPOEKTA TAPACA IIIEBYEHKA:
Kopb3AP JIAPMOTPAIi, ®EMIHIZM
I XYTOPSIHCTBO

Tamapra I'vHIIOPOBA

Xto takuit Ko63ap [lapmorpaii?

IIIEBYEHKOBA IIPO3A HE TaK 4acTo, IK HOro Ioesis, craBaja 00 €KTOM
HayKOBUX cTyZid. I[1o oOCTaBWHY MOKHA MOSICHUTU KiJIbKOMAa IIpH-
yuHamu. [lo-nepie, mpo3a IlleBueHKa € MPOCTO MEHIIE BifjoMa, HiXK
roro moesisg. OKpiM TOro, ITOBICTi HAITMCAHO POCIHCHKOI MOBOIO, a PO-
CIliCPKOMOBHI TBOPH YKPAIHCHKUX MUCHMEHHUKIB HE YacTO MOTPAILIs-
I0Th Y KypcH icTopii ykpaiHchkoi jitepatypu. I[lo-apyre, IlleBuenkoBa
[Ipo3a Ha TJIi WOro JIPUKY BUIJIANAE SBUILEM APYTOPSALHUM; 10 TOTO
K, 13 OIJIAy Ha JIiTepaTypHy TexHIKy cepeauau XIX crosiTrs, 1mi mo-
BicTi cripuiiMaroThes SIK ZIelno 3actapiiil. I mo-Tpere, mompu moeToBe
Oa’kaHHS, ITOBICTI 3a HOTO KUTTS He OYJI0 ONPUJIIOTHEHO, i CyYaCHUKHU
371e01IbIIIOTO IX He 3HaIu. Brepiiie misicHo, 0OKpeMOI0 KHU?KKOI0, BOHU
BUUIILIN B cBIT jimine 1888 poxy, a 710 TOrO BIPOJIOBXK KUJIBKOX POKIB
3’SIBJISUTUCSA TIOO/TUHITI B IEPIOIMKAX.

Ticas my6stikanii nepirmx nosicreit « MyspikaaT» i « HecuacTHbIi »
(>xypuasn «Vcropuuecknii BeCTHUK», 1881 pik, Ta razera «Tpyz», 1882
pix) IlleBueHKiB cyyacHUK, mpodecop CJIOB’sTHCHbKOI ¢isosorii Kuis-
cpkoro yHiBepcutery Osekcanap KoTispeBChKHUI BUCIIOBUB 3aTaJIbHE
BpakeHHs: TBopH IlleBUueHKa, HaMCaHI 3aTAIBHOPYCHKOIO JIITEPATYP-
HOIO MOBOIO, — Iie «0OJiefHbIe, OecI[BETHBIE CO3/IaHUsA», AKI He Bifmo-
BiJIAIOTHh iICTOPUYHOMY IPU3HAYEHHIO II0ETA — PEIPE3eHTYBATH CBOIO
Hapo/IHicTh. KOT/IpeBChKHiT HArOJIONIyBaB:

TonbKO Kpemnsch KOPHSIMU B POAHOU 3eMJie, TI0J{ POJHBIM HeOOM,
CpeZiyl POJTHOH IPUPO/BI, OKPYKEHHBIH, COTPETHIN POJHBIMU TEHSIMH
MIPOIIE/IIed NCTOPUU CBOETO HAPOAA U KUBBIM 00Pa3OM TeKyIler
JKM3HH €r0, [03T CTAHOBUTCSA HCTUHHBIM IIO9TOM, — UCTOPUYECKUM
MIPeJICTABUTEIEM CBOETO BpeMeHu. HapoHOCThIO OTIpeiesisieTcs cTe-
[I€HDb €r0 UCTOPUYECKOTO 3HAUEHUS.

! 3pemroro, sik BUcHOBYE Osiekcanzip bopons, «IIleBueHKOBI OBICTI HUHI II[e MAJIO BU-
BUYEHO B IUUIaHI reHe3H Ta JITepaTypHUX 3B’SI3KiB i3 Cy4acHO0 HOMY yKPaiHCHKOWO (SIK
VKpaiHChKO-, TaK 1 pOCiiChKOMOBHOI0) Ta POCIHCHKOI0 TPO30I0 — HU3KY IIP0O0JIeM HaBiTh
He chOpMYIIPOBAHO HAJIEXKHO, He KayKydH BiKe IpO ix po3s’s3anus» (Osekcanap Bo-
pous, ITogicmi Tapaca Illesuerka i 3axioHoesponeticvki aimepamypu: Peyenyis ma
iHmepmexcmyanvHi 368’a3xu. Buz. 2-re, Kuis: Kputnka, 2015, c. 21).
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[Ipucypn #ioro cyBopuii: «VICTOPUK MPOUAET ¢ PaBHOYIIINEM MIMO
9THUX IIPU3BE/IEHUH: OHHU JIJIs HEro Oecriosie3HbI»2. OTike, HayKOBeIb (hak-
TUYHO MOBTOpUB AyMKy IlaHTesetimona Kyuimma ta Cepresi Akcakosa,
SKi o3HarioMuIHCA 3 ToBicTssMu [1leBueHKa I1e B PYKOITHCI 1 3ayBarKUIu
ixHI0 BTOpUHHICTD. I /Toci Hay AoctiiHUKaMu Tspkie KyoriieBa orfiHka,
SIKUU, MpOYUTaBIIY NoBicTi « KHsaruHsA» 1 « MaTpoc» (Tepiia Ha3Ba MoBi-
ctu «IIporyska ¢ yZIoBOJIbCTBHEM U He O€3 MOpaJIn» ), HAIHCAB aBTOPOBI,
1m0 AKOM MaB IpoIlli, TO BUKYIIHB OH BCi HOT0 pOCiChKOMOBHI MOBICTI 1
criayiviB, abW BOHU He TiipuBau miepe;] ceitoM aBroputet IlleBueHKa ik
Bestukoro moeta (Kysriniis jtuct Bif 1 1toToro 1858 poky®).

3azBUyall KPUTHKIB I[IKABMUJIM TOJIOBHO XyJIOKHS TEXHiKa i BUOIp
MOBH TIOBicTel. /I0BOJIi OBTO 1032 IXHBOIO YBAroOI0 JIUIIAIACH, OTHAK,
aBTOPChKA MackKa OIOBifjlaua — kob3apsa /[apmozpas, BiJl iMeHi KO-
TO BEJIEThCS OTOBIAb y TOBicTAX. fIK BiomMo, Imig IBOMa MOBIiCTAMY —
«Kuaruasa» (1853) Ta «IIporysika ¢ yZoBoJbcTBHEM U He 6e3 Mopa-
am» (1855-1858) — IlleBueHko HaBiTh cTaButh mianuc K. /[apmoepaii
(abo Kobsap /[apmoepail). 3ayBazkumo, 1o 3arajom obpas Kobzaps
Jlapmorpast mpoxo/uTh uepe3 6uibimicTh [[leBueHKOBUX TOBicTeH. Bin
BUPA3HO 1 BIi3HABAaHO iZleHTHUQDIKYEThCA AK MEBHUUN nepcoHidixosa-
Hull XapakTep, 110 BUKOHYE POJIb omnoBifaua. Kpim Toro, ium iMmenem
IiJIMTMCAHO TBOPH, AaToBaHi 1853—1858 pokamu, TOOTO HeThbCs PO
daxTruHO BBECh TIEpio akTHBHOI poboTH [1leBueHKa HaJ| MOBICTSIMM.
B nucrax i3 3acmanus IlleBuenko 3raaye K. /lapmoepas six cBiii mceB-
JIOHIM: IPUMIpOM, BiH MPOCUTH TepeaTi B «OTeuecTBEHHbBIE 3aTHC-
Ku» NOBicTh «KuArnHA» — pykonuc K. /Japmoepas — i 3’acyBaru, Ha
Aakux ymoBax K. /[apmozpail Moxe IToIaTh 10 PeIaKIil iHIIT pyKOIHuCH
(stuct 1o BpowniciaBa 3anechbkoro Bij 10 uepBHs 1855 poky*). OTke, €
CeHC, BOUEBU/[b, TOBOPUTH HE JIUIIIE TIPO XY/[03KHIO JIOTIKY IOTO 00pa-
3y, a ¥ mpo Horo criiBBigHeceHH: 3 GiorpadiuyHoo 0co0010 ImoeTa.

Iepmnm Ko63aps Japmorpas cripobyBaB 3peaburityBatu Cepriit
€dpeMoB 1925 POKY: BiH y0auaB HECIIPaBE/JIUBICTh Y TOMY, 1[0 «OJIvc-
Ky4e c10B0 noeta [lleBuenka BOMI0 ckpoMHi (11po3oBi. — T I'.) cupobu
Ko63aps /lapmorpasi»®. €EppemMoB nmucaB Takoxk, 1o nocratb Kobsaps
Jlapmoepas 3acjyroBye Ha yBary i TilHa TOro, abu «BU3HAYUTH, IO

2 Tam camo.

8 Jlucmu 0o Tapaca Illesuenka, ynopsz. B. C. Bopozaina ta in. Kuis: HaykoBa ymKa,
1993, C. 105.

4 Tapac IlleBuenko, ITogHe 3i6panHa meopis y dsaradusmu momax, Kuis: HaykoBa
JIyMKa, 2003, T. 6, C. 93—94; J1aJli, NOCIIAI0YNCh Ha Ile BU/IAHHSA, 3a3HAYAI0 B TEKCTI
TOM, CTOPiHKY.

5 Ceprii €Edppemos, «Crnaamuna Ko63aps Japmorpas», Bubpane: Cmammi. Hayxosi
po3eidxu. Monoepadhii, Kuis: HaykoBa iymMKa, 2002, ¢. 199.
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1le€ iMsA 3HAYMJIO B 2KUTTI IIOIYJIIPHOTO CBOTO ABiHHMKa»®. IM’ 1 «Kob6-
3ap Jlapmorpaii», 3BiCHO 2K, Harajly€ HaM iHIINN cuIbHuM 00pas [1les-
YeHKOBOI camoimeHTudikamii — BiacHe Kob03aps, CHMBOJIIUHY IIep-
coHi(ikalliro Horo MOETUYHOTro I'eHisA. MiTOreHHa MOTYKHICTh IIHOTO
CUMBOJIy HA/I3BUYAMHO BeJWKa U riimboka: Kob3ap — poMaHTHIHUH
MMOCEPETHUK MiK CBITOM JIo/IcbKuM 1 BoskectBenHuM. A ot /[apmo-
epail opyu i3 Kob3apem BUpas3HO 3acBiguye mpodanizariio xapak-
TEPY, 1 Ile 3HIKEHHS CHMBOJIY [I03HA4Ya€ MOMEHT OJIIO/THEHHS 00pasy
i HabmmkeHHA Horo 10 Giorpadiunoi ocobu omosimava. IIpodanna
MacKa OIIOBiaua-MaH/IpiBHUKA BifICHJIa€ HAC 0 TPaAMIli «ckas3y» i
BHUT'a/IaHOIO OIIOBi/Iaya B JriTepaTypi mepimnoi mosoBuHU XIX CTOMTTS,
Bit Mukosiu T'orossa go I'puropis Ksitku. IIporte ko63ap Jlapmorpait
€ He TPOCTO «XapaKTePHUM» IIEPCOHAKEM, Bi/l iMeHi SIKOTO BeZeThCs
onoBize. Moro HasiieHo BUpasHUMHU aBTO6GiOrpadiyHIMHU 0O3HAKAMH.
Tomy BapTo nociyxartucs Osiekcanzapa Bisenpkoro, sk CBOTO 4yacy
npumnycrus, mo «Kob63ap /lapmorpait He € anasorielo 1. I1. Benkiny,
Pynomy ITanbky a6o KBiTurmHOMy MinmaHuHOBI 3 OCHOBU»', ajpKe Ha-
OJIMKYUMH IO KOMIIO3UIIHHOI MaHepu [IleBueHKa BUTJISAIAIOTH aBTO-
Oiorpadiuni nputiomu JlepmoHToBa B «I'epoe Hallero BpeMeHH» Ta
I'eprieHa B «3ammcKax MOJIOZIOTO YesioBeKka» i « KTo BUHOBAT?».

JlymMaeThes, 1110 MUTaHHSA PO XapaKTep OIMOoBifjaua € IeHTPATbHUM
It fAoctikennas nposu [leBuenka. IToxXimHUMU Bif HHOTO BUSIBIIA-
IOTBCS MUTaHHSA IIPO MOBY 11leBUeHKOBHX POCIHICHKOMOBHHUX ITOBiCTEN —
JIO SIKOI MipHU CJTif] BBAXKATH 11 POCIHCHKOIO 1 III0 0O3HAYasIa JJjI caMOro
aBTOpa MOBHA Tibpuan3arisa Ta MOBHA pellpe3eHTallis, 3/1iCHIOBaHa 32
Jloriomoru onosijti Ko6zaps /lapmozpas. Macka onoBijijaua Takox MOXKe
MIPOSICHUTH MTUTAHHS IIPO Te, SIK 1 HACKIJIBKH II0eT — K KOHKPETHA iCTo-
pUYHA IocTaTh — OyB iIHTEI'POBAHUI Y TOTOYACHE JKUTTS Ta SKi CIIOCOOH
caMoiHTerparlii, mepeayciM Xy/103KHi, BiH BUTBOPIOBAB Y CBOIM ITPO3i.

Ha cporojiHi Bxke iCHy€ KibKa MOJesIed aHasi3y XyZOKHBOI ca-
MOIIPOEKIIii aBTOpa B pociichkoMOBHil TBopuocTi [1leBuenka. Pagsan-
CBHKIi IIEBYEHKO3HABI[I 3a3BUYall HATrOJIONIYBAIN TIOBHY BiJIIIOBIHICTH
aBToOiorpadiuHOTO «A» Ta HapaTUBHOI Macku llleBueHKa B MOBICTAX
i posriAzanu Mpo30Bi TBOPH K JKEPeJIo Mi3HaHHA Oiorpadii moera
Ta KYJIPTYPHO-ICTOPUYHUX, €CTETUYHUX, IICUXOJIOTIYHUX peasriii Horo
tBopuoctu. Ckaxkimo, FOpiit IBakin i Basepist CMUIsTHCbKA CTBEPIKY-
BaJId, 30KpeMa, aBTobiorpadiuHy TOTOXKHICTh 00pasy po3moBifaua Ta
[ITeBuenka. «HaliBUpa3HIMIIM IepCOHAXKEM ITOBICTEH BHUCTYIAE caM

6 Tam camo, c. 198.
7 O. 1. Bineupkuii, «Pociiicbka nposa T. I. IlleBuenka», Bid dasHuHu 0o cyuacHocmi.
Bubpani npayi 8 dsox momax, Kuis, 1960, T. 2, €. 243.
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posnoBinau, — moBoauTh “IcTopisi yKpaiHCBKOI JiTepaTypu’, — MaH-
JIPIBHUI Xy/IO’KHUK, “AHTHUKBapii~ — IIyKa4d CTaPOKUTHOCTEH i BChOTO
IIPEKPACHOTO — 00pa3 IiJIKOBUTO aBTOOiorpadiuHmii»S,

HatowmicTp Bisenpkuii 3ayBaskuB, 110 X04a B MTOBICTSX MU BITi3HA-
€MO «OZ[Hy 0co0y, siKka TIPUCYTHS MaiKe BCIOJIH, — 0CO0y caMoro aB-
TOpa, TOJIOBHOTO Teposi X MoBicTell — camoro Tapaca I'puroposuda
[leBuenka»®, Ko63ap Jlapmorpaii «[...] He agexkBaTHHii aBTOpOBi “K06-
3aps”»%. MoKHaA TMPUITYCTUTH, IO JOCTITHUKOBI HAEThCS Tepeaycim
PO BiAMIHHICTB JIIpUYHOTO cy0’eKTa moe3iti «Kob3apsi» i onosiyiaua B
noBictsix IlleBuenka. Ilefi omoBiziay, sk TBEPAUTD HAYKOBEID, «[...] HE
BizcTymae Bij izeaniB moera IlleByeHka», aje, 3 OIJIsSIAy Ha LEH3YPY,
MYyCHTb «[...] ToBOpUTH PO i ijeanu crpumano»*. Bognouac Birers-
KU 30JIMKY€E MOBICTI 3 MeMyapaMu, IOIIUPEHNMH B POCIHACHKIH JiTe-
patypi 1840-x pokiB, a moctaTh /lapMorpas CIiBBiTHOCUTS i3 peaTbHIM
IlTeBueHKOM, 3a3HAYAIOYH, 110 «TOJOBHHUU repoy MOBICTI — OmOBizaY,
ITiJT MACKOIO IKOTO MM JIETKO Po3pi3HAemo pucu [lleBuenka [...]»*%. Tak
Ko63ap Jlapmorpaii IOpiBHIOEThCS He JI0 BUTQIAHUX OIOBiZIayiB THUITY
Pynoro [Tanbka, a 1o mocTaTel peayibHUX TUChbMEHHUKIB, SIKi JIUIIE Ha-
JISITAl0Th MAcKy. 30KpeMa sIK OIOBifiay, TOBOPUTH BijlelbKuli, BiH «/ie
B uoMy Oyim3bku#l 10 I'puritbka OCHOB’sTHEHKA, /10 YKPaiHChKO-POCiii-
cbkoro nmucbMeHHMKa ['. @. KBiTku»'®, ToMy KpUTUK aHaIi3y€e MOBIiCTI
sIK aBTOOlOrpadivHi TEKCTH 1 BUCHOBYE, 110 B HUX IIEPEe]] HAMH IIOCTA€E

He TUIbKM BeJIMKA KiJIbKICTh JaHUX JJIA 30BHIIIHBOI Giorpadii, are
# psAA IHIKMX aHUX, 10 JOMOBHIOITH HAIlle YABJIEHHS PO XyI0XKHI
cmaku i ecretnuHi norysaau T. T, lleBueHka, mpo HWOro HAYKOBi iHTe-
pecu, Ipo HOoTo colliabHi iHTepecH, MPo HOTO iIHTUMHE JKUTTI .

I'puropiti I'paboBuy, 3i cBOro 60Ky, MOPYIIy€E IMUTAHHA PO JAya-
si3m tBopuoctu IlleBueHKa, — BIacHe, HABITh HE PO Ayasli3M «yCTa-
HOBOK YU CTHJIiB», a IIPO «Pi3HI 0cobucTOCTI», MO iX (pikcye [IleBuen-
KOBe IMHUCHMOY™. 3a KpUTEPIN TyT IPAaBUTh HE ECTETUYHUH 1 XyT0KHINA

8 10. O. Isakin, B. JI. Cminanceka, «Tapac llleBuenko», Icmopia ykpaiHcvkoi nimepa-
mypu: Y 3 ku., 3a pea. M. T. fluenka, Kuis: JInbigs, 1996, kH. 2, c. 133.

9 Ha mymky Binenpkoro, BiH penpe3eHTye HacaMIlepesl COOKYIbTYPHUN THII «KPIIlo-
cHoro iHTesirenTa» (Bitenpkuii, «Pociticbka mposa T. T. IlleBueHka», c. 243).

10 Tam camo, c. 248.

1 Tam camo.

2 Tam camo, c. 249.

3 Tam camo, C. 245.

4 Tawm camo, C. 244.

5 T'puropiii I'paboBuy, IIleguenxo six mighomeopeys. CemaHmura cumeonis Yy meop-
yocmi noema, 2-re, BUIp. i aBTOpu3. BuJ., Kuis: Kpurtnka, 1998, c. 26.
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piBeHb OeTUUHUX i Tpo30Bux TBOpiB IlleBUeHka, i He MoBa (yKpaiHO-
MOBHA I10€3i51 i pociiiChKOMOBHA IIP03a), HABITh HE aBTOPCHKi HApaTUB-
Hi MackH, a inTerpopaHicth [IleBueHKa IK 0COOUCTOCTH Y CYCIILIBCTBO.
Hocnigauk dikcye BiAMiHHICTE 000X 0COOUCTOCTEN: OHY, PeIpe3eH-
TOBaHY POCIHCHKOIO MPO30I0 1 JIMCTaMU, BiH HA3WBAE «NPUCMOCOBA-
HO0», IPYTY, ONIPUSIBHEHY T'OJIOBHO B TI0€3il, — «HENPUCMOCOBAHON0».
«ITpucrocoBaHa» iIEHTUYHICTD MOKa3Y€E, K TBepAUTH I'paboBuy, 1110
[TeBueHKo «[...] Bce-Taku ycBiIoMIIIOE cebe YacTKOK iMIepchKoi pe-
aJIBHOCTI 1 TaK YM TaK IIOCJIyTOBYETHCSA I[UBLII30BAaHUMH, IPOIPECHB-
HUMH IIHHOCTSAMU JAHOTO CyCIIiIbcTBa»®. I To

y hbopMax MUCTEIIPKOTO BUPAXKEHHS il 0COOUCTOCTI MpUTaMaHHE 110~
UyTTS IHTEJIEKTyUTbHOI IUCTAHIII1 (HATTPUKIIAL, IIOA0 YKPAiHCHKOI ic-
Topii), panioHasbHE OCMUCIEHHA posti Ykpainu B Pocifichkiit imnepii,
pouti i MOKJIMBOCTEH MUTIA (HAIIPUKIIAJ, Y MOBICTAX «XYIOKHHUK»
un «My3bIKaHT»), palioHaJIbHE W BUBIpEHE CIIPUHHSTTS JIIOACHKOI
MMOBEIIHKY, TOYKA 30PY 3piIoi roauHu’’,

HatomicTh «HempucToCcOBaHili» imocraci, Ha JAYMKY HAyKOBIIA,
BJIACTHBI «IIiZ[BUINlEHA €MOIIMHICTh, aOCOJIOTH3AIIA ITOYYTTiB, €EMO-
IiifHE CIPUAHSATTS HABKOJIMIITHBOI JIIICHOCTI »; ¥ BIATBOPEHHI MUHYJIO-
ro i Mal0yTHBOTO BOHA MOKJIAZIAEThCSA HA «BUAIHHSA», 4 Y CIIPUHHATTI
CYJIACHOCTH aIleJIioe JI0 «TJIMOMH KOJIEKTUBHOIL ZIyIlli Hapoay» i € mi-
TOTeHHOMW. «IIpucTOCOBaHy» iIEHTHYHICTH OTOTOXKHEHO 31 «3puIHM,
00i3HAHUM 3i CBITOM OIIOBiZlaueM», TO/Ii IK aBTOPChKE TIOETUIHE «5I»
CTAaHOBUTD OCEP/i «HEIIPUCTOCOBAHOI» 0cOOUCTOCTH, a GOPMY€e HOTO
IIepeIyCciM JIOCBi/l ZUTUHCTBA Ta IOHOCTH'®,

Borpan Pybuak, 3i cBoro 60Ky, 3allpoIlOHyBaB He OiorpadiuHy, a
pelienTUBHY KOHIIemIito inTerpariii [lleBuenka y comirom. Bin, 30kpe-
Ma, 3ayBa)KUB BiIMiHHIiCTH OiorpadigyHOrO «s5I» Ta BEPOATHHOI MacCKH
omoBizaua y mpo3oBux TBopax. CycmisibHa IHTEI'POBAHICTh TYT O3HA-
yae, Ha JyMKy PyOuaka, mo [IleBueHKO He JIvIlle }KUB Y PI3HUX COILI0-
KyJIBTYPDHUX KOMYHIKaTHUBHHUX CTparax, a ¥ CBiZJoMO ImpuOWpaB pi3Hi
BepOaJIbHI MAacKU — POCIHChKO- ab0 YKPaiHCHKOMOBHY, — 3BaKalOUU
Ha TOBAPUCTBO, JI0 IKOTO aJipecyBaBcs. BinmosimHo, BUbip pociiichkol
MOBH Yy IIOZIEHHUKY MOXKHA IOSCHUTH TUM, [0 «Ilepei0adyBaHUuN YH-
tau “YKypHasy” TIJIbKHU MOJIEKY/TA CXOJIUBCA 3 Y2Ke IIHCHUMU YuTadyaMu
[ITeBueHKOBOI YKpaiHChKOI moe3ii»'®. Toxk, 3a Pybuakom,

6 Tam camo, c. 26.

7 Tam camo.

8 Tam camo, ¢. 27—28.

¥ Borman Py6uak, «Kusonncanuii llleuenko: (“XKypHan” sk Tekcr)», Ceimu Tapaca
IlTesuena: 36ipHux cmammeii 00 175-piuusa 3 OHA HapodxcerHs noema, Heo-Mopk;
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[...] pociticbkky MoBy BubOpasio He TiibKu Giorpadiune «s1» (moera. —
T.T.), ane i Te, sike OyJi0 30y/1oBaHe mJist yutada. llleBueHKo BUOpaB
i1 «YKypHasty» pocCificbKy MOBY /IS TOTO, 1100 IPUWHATH POCIHCHKO-
MOBHY (1110 Hi B AKOMY pa3i He piBHO3HAUYHE 3 POCIHCHKOI0) IIEPCOHY
abo macky. Ocob6J1uBi 3aBHaHH:A, ce0TO 0COOTUBUI YUTAY, JUKTYBAJIH,
o0 Taka Macka JisIMeTpPaJbHO MPOTUCTABUIIACS MACIi YKpPaiHChKO-
MOBHIH, 110 ii 3ycTpiuaemMo 0coBJIMBO YaCTO B JIUCTAXC.

3perTow, Iprubrpayr MacKy Ta ipoHiUHO rpapouu HuMH, Illes-
YEHKO IT0Ka3ye cebe TO «IIPUCTOCOBAHMUM», TO «HEIIPHUCTOCOBAHUM».

CaMi IOBiCTI JIEMOHCTPYIOTh PO3MAITTsI HAPAaTHBHUX MAacCOK OITO-
Bimaua. IlleBueHko TO Bizipi3Hsie cebe Bix JJapmorpas («OmHAMKIbI s
CKa3aJji Z[apMOI‘palO...», « HpHCJIaH OH MHE...», «On 6e/:LHee MEHA...», —
nuie BiH y jucrax®), To mepesae fiomy cioBo (y mosicti «IIporys-
Ka...» TOU IpezcTaBisaeTbes JokTopy [Ipexrtenio: «f xynoxkauk ap-
MoOTrpaii»), To BBOAUTH i camoro «IlleBueHKa» SIK «3HAHOMOTO» OIO-
Bimaua-/lapmorpas («A 1mociie Bcero 3Toro s 3amesa K 3/1ech ke, Ha
MOCKOBCKOH ysuIle, KBApTUPOBABIIEMY MOEMY 3HAKOMOMY, XY/I0XK-
Huky IlI[eBueHko], HemaBHO mpuexasiiemy u3s Ilerepbypra» (4, 111).
3arajyiom pocificbkoMoBHi 1oBicTi IIleBUueHKa TPOHU3AaHO aBTOPCHKOIO
I'POI0, CAMOIPOHi€I0 Ta MicTH]iKaIli€TO.

MeTor0 IIBOTO IOCTI/IKEHHS € cIIpoba MOTJISTHYTH Ha TPOOIeMaTH-
Ky pociiickkoMOoBHUX noBicreli [IleBueHKa Kpi3h HIPU3MY aBTOPCHKUX
KyJIBTYPHUX IPOEKTIB. IIleBUeHKOBA MPO3a CIIYTYE TYT JIPKEPEJIOM IIi-
3HaHHA He Julle aBTobiorpadil «TBEPE30MHUCIIAIOr0» aBTOPA, a ¥ MO-
JleJlell CyCIIJIBHOTO Ta MOPAJIBHOTO IEPETBOPEHHS, sIKi TOM OCBOIOE.
Hacammepes MeHe ITiKaBUTUME I[TUBLTI3AIHUN IIPOEKT, IO IIOCTAE Y
3aCJIaHCHKUX MOBICTSAX 1, HA MOE IIEpeKOHAHHS, 3aKJIaJ/[a€ OCHOBH YKpa-
THCHKOI XyTipChKOI KYJIBTYPH.

IMapwxk; Cuzmneit; TopouTo; JIBBiB, 1991, [T. 1], c. 68 (3anucku HaykoBoro ToBapucTBa
im IlleBuenka. ®inosioriuna cekiris, T. 214).

20 Tam camo, c. 61.

2l MackyeThest IlleBueHKO, HATPUKIIA, y iucTi 10 Hikostas Ocimosa Bifg 20 TpaBHs 1856
poky: «Kcratu o JlapMorpae: BbI cziesiaiu 3aMedanue Ha ero “KHATWHIO”, COBEPIIIEHHO
COIJIACHOE C MOHM 3aMeYaHHeM: HEJIOCTATOK OTAETKU B MOJPOOHOCTAX, U TO GOJIBIION
HezoctaTtok. Ho 3TOT pacckas — OIMH 13 MEPBBIX €r0 YYEHNUECKUX 3TIO0B. [lonuirer
elre roJIoK-ZIpyro, pact bor, aToT HezocTaToK yHUUTOKUTCA. [Tokoiiubii Kapa [Tasio-
BUY B[prosiioB] roBopmI: yeM MaJioc/IoKHee KapTHHA, TEM TIaTeIbHee JT0JKHA ObITh
OKOHYEHa, U 3TO INTy6OKO BepHO, a Bce-Taku npocute rpadunio H[acracuio] V[BaHOB-
Hy| 0 HalleYaTaHUH HTOTO HE3PEJIOrO TBOPEHUS; 3TO IMOJIBCTUT CAMOJIIOOUIO TBOPIA H,
MOJKET OBITh, 3 STOU IIIYTKU BBIUAYT PE3Y/IbTAThI CEPhe3HbIE. Beb 1 CTOJIIIBI BCEMUP-
HOU JINTEPATYPHI, 51 [yMaro, TaK ’Ke HAUMHAJIM, KaK U MOU OeHbIN protégé, a aTo /eii-
CTBUTEJIBHO Tak» (6, 106). OkpiM «KHATHHU», Yy I[OMY JIUCTI 3raZlaHO TAKOXK IMOBICTH
«BapHak» aBTopcTBa TOro k Jlapmorpas.
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ITepenatoun ciioBo Kob63apesi /lapmoepaesi, 1lleBueHKo Tpae 3 ysi-
BOIO, PO3/IBOIOE cebe Ha cIocTepiraya i CIOCTEPEKYBAaHOIO, aBTopa i
nepcoHaka. [lepebyBatouu B cUTyallii 3MillleHHs, iCHYIOUH Y IIPOMIKKY
1aM siTi, TaJIeKO BiJT PiZiHOI 3eMJIi, Ha 3acJIaHHi, BiH TBOPUTH aBTOPCHKUH
MIT: YSIBHO MaH/IPy€ IIpocTopaMu Jifo601 YKpaiHuu, MpuUraaye Micis, e
OyBas, i Jitofiel, IKUX 3ycTpiuaB. 3a joromoru omnosizi Kobzaps lap-
Morpas IMoeT BHOYZOBYE «ysABHY CIUIBHOTY» — YKpainy-Masopocito
Ta CTBEP/IKYE 11 SIK HAI[IOHAJIbHO-eTHIUHY 1 CYCIIJIBHO-CTAHOBY peab-
Hicmb. IcTopis TYT 06JIIMOBYE CYUaCHICTh. Y HOBY PEJIbHICTD 3aJTyYEHO
MOBY, OJISAT, XapaKTePH, KOJIi3ii, TUIIOBI [/ TOTOYaCHOTO CBITY, a TAKOXK
kaprorpadiio: TUCbMEHHUK TPAHUYHO TOYHO (PiKCye HATPSMKH IHUX
MauzpiB — i3 Mocksu 70 Kuesa, 3 Kuepa 1o IlepesiciaBa, no Ilosrasu,
IIpunyk, KauaniBku, I'myxoBa, CokupuHiIlis??. Kaprorpadiss BUKOHY€E
pOJIb MHEMOHIYHOTO, TreorpadiuHOro i eTHOKYJIbTYPHOTO MapKepa;
omosiziau ¢ikcye He JIWIe BiABiAyBaHI Micus, a i 3MiHY 0Ty, MOBH,
¢dizionomil npu nepeiszi, Hanpukiaz, 3 Ops1oBcbKol 70 YepHIriBebkol
rybepHii. «BMecTo pakuTHHKA MO CTOPOHAM JIOPOTH KPACYIOTCsI BBICO-
KHe pa3BecucTble BepObl. B mepBom cesie UepHUTOBCKOU TYOEpHHUU yiKe
OeJIeHbKHE XaTKH, COJIOMOU KPBIThIE, C JILIMAPSMU, a He cepble OpeBeH-
yaTble n30b1. KocTioM, A3bIK, (GU3HOHOMUM — COBEPIIIEHHO BCE JIPYTOE»
(3, 293), — 3aHOTOBYE BiH. Y 1€l CBIT, Jie IaHYIOTh, 3 OJTHOTO OOKY, CITO-
rajiv, a 3 JIpyroro, — Bi3ii coIio- Ta eTHOKYJIbTYPHUX 3MIiIeHb (TpaH-
chopmartiii), y AKuX 3a/1isTHO MOBY, KOCTIOMH, aHTPOIIOJIOTi0, [1leBueH-
KO BBOJIUTH CBOTO (pikTHBHOTO ABitHNUKA — K0oO3aps lapmorpas, a 3a
H0TO0 TIOCEpEeTHUIITBA — i cebe caMoro sk Giorpadiuny mocrath. [ To — 11€
JIOBOJII BasKJIMBO /151 OTIOBiAl — B mmoBicTsax KoG3ap JlapMorpaii acoriro-
eTbes 3 mocratTio He IlleBueHka-moera, a IlleBueHKa-Xyqo:KHHUKAZ,

OcsiTa i KiHKa «BHII[OTO CBITY»

Tpaucdopmariii, Ha sikux moT06JIs1€ 3ynunsaTucsa Ko63ap Jlapmorpatii,
yacTo crocytoTbest ocBitTh. KOpiit [IleBesibOB y CTATTI PO MEpeIaMHUI
1860 pik y :kuTTi 1 TBOpUOCTi [IleBueHKa 3ayBaKye:

22 TTiTKOM MOZKJIMBO, SIK JIOBOJIUTh BOPOHB, 1110 «KOMITO3UIIHHOI0 MOesUTI0» IIleBueH-
KOBI IIOCJTIY?KUB 3aII03W4YeHNH y JIuKeHca pOMaH «BeJINKOI IOPOTH », IKUH AaBaB 3MOTY
BIJIBHO BKDAIUJIIOBATH y PO3IOBi/Ib JIipUYHI criorasn, KOMeHTapi, BCTaBHi icropii. J{uB.:
Bopous, ITosicmi Tapaca Illeguenka 1 3axioHoesponeticbki Aimepamypu, . 30—31.

2 Tleit MOMEHT i3 moAUBOM 3ayBakuB bBinerpkuii: «IIleBUeHKO-XyIOKHUK TIOPiBHIHO
MaJto Bizo6pakaBcsl B CBOIX BipIIIOBHX TBOPAX, aJie Iy»Ke IMO3HAYUBCA B ITpo3i Kob3aps
Hapmorpas» (Binenpkuii, «Pociticeka mposa T. I. [lleBueHKka», . 245).
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[...] ocranni micsmi i 6ykBanbHO ocTaHHi HI IIIeBYUEHKOBOTO KUTTS
Oy/ii HaOBHEHI TypOOTaMH PO APYKYBaHHS, a 3TOJOM 1 PO3IOB-
CIO/KEHHS Horo «bBykBapsi». [...] 3BUYaliHO, PIi3HUIA MiXK Mici€ro
arnocToJia MpaBAu i Hayku, pedopMaropa COIISJIBHOTO yCTPOIO, Ta
mybJtikaiiero « BykBapsi» HaCTIJIbBKU BEJIMKA, IO 37Ia€ThCs, — 1€ pedi
HecHiBMIpHIi i 3icraByieHH iX cMixoTBOpHE. Aste «BykBap» OyB TijIbKH
MepIoo JaHkom y [[leBUeHKOBUX 33/[yMax, JJAHKOIO, /IO IEBHOI MipHu
HAaBIiTh CHMBOJIIYHOIO. [...] TYT YiTKO HiKpeCIEHO 3B’ 130K MizK MaTuM
JIUIOM — HApOJHOIO OCBITOIO — i BEJIMKUM — CTAaHOBJIEHHSIM HOBOTO i
TapMOHIMHOTO COLisIZIbHOTO yeTpoto. He cokupy, a TUIBKY KHIKKY MU
6a4rMo B OCHOBI 00pasy anocTosia Mpasax i Hayku?,

IToromKy04ucs i3 UM MipKyBaHHSM, BiJI3HAYHMO, IO TaKa Mepe-
OpieHTAIlif IOoCcTa€ He B ocTaHHIN pik [IleBueHKOBOTO KUTTS, HaurMO
ii BiKe B pOCIIICPKOMOBHHX IOBICTSX, HAllMCAHUX y 3acyiaHHI. Came B
noBicTsax [lleBueHKa HaKpeCJIeHO Iy KyJIbTYPHO-OCBITHIO IIPOTPaMYy,
JIOTIYHUM PO3BUTKOM sIKOi cTaHe mmyOsrikanis « BykBapsi». B ocHOBI 1i€l
MIPOTpaMu — OCBITa, a MUIAX 0 Hel — eMaHCHUIAIlsA HCIHKU-Mamepi Ta
PO3BUTOK Xymipcvkol kyavmypu. Inei i Manu rmuBuUTisaminamii i Ha-
IIETBOPUMI XapakKTep i BifOHMBaIM IPOIlECH HAPOJKEHHS MOJEPHOI
yKpaiHchkol KyabTypu. PakTuyno [lleBueHKO nporoHye nepedopma-
TyBaTH MaJIOPOCIMCHKY €JIiTy, 3HMKYIOUH POJIb JBOPSHCTBA 1 YUMay
POJIb Bi/IBOASYH KIHII TA KPIIAKy-1HTEJTII€HTY.

3atiBe TOBOPUTHU IIPO Te, IO KiHOYI 00pasw BiAirparoTh y TBOpP-
yocri IlleBuenka ocobsmBy posib. Crenan banell, 30kpeMa, mepmum
mijiHic mutanHa npo lleBueHkiB (emiHi3M?® i BKa3aB Ha «CBOEPIIHY
MIPEKMETY HOro KiHOYOI IToCTaTi» B MIOETUYHUX TBOpax: «[...] 1110 BOHA
€ “3BHYAMHOI0” KIHKOIO, “HAaiMHUYKOKI~, “IIOKPUTKOI”, a PIBHOYACHO
cBATOI0»26, OiHaK y noBicTsix [IleBueHKa cTaBJIEHHS 10 KIHOK 1 3KiHOUa
IIOCTaTh iCTOTHO 3MiHIOIOThCA. KOJIM JTOBOJII CXeMaTUYHO BHU3HAUUTH
ixHI0 TpaHchOopMaIlio, To BOHA IOJIATAE, 3 OTHOTO OOKY, Y PO3BiHUY-
BaHHI «C8IMCbKOi damu» Ta KpUTHIHOMY HACTaBJIEHH] 710 610JI0TiYHO-
TO iIHCTUTYTy MaTEPUHCTBA, a 3 IPYToro OOKY, B iteasizarii 0co6;1MBOTO
JKIHOYOTO XapaKTePY — «XYMOPAHKU-3eMAAUKU», OCBIUEHOI I BOJHO-
yac MPUPOAHOI MasIopoCisiHKH. Y moBicTsx [IleBUeHKO BiXOAUTh Bis
ieastizarii TpagUIiHHOTO A0Ci I HbOTO 00pa3y MOKPUTKH. BiH, 30-
KpeMma, TOBOPUTb IPO JIITepaTypHY reHeaJIoTiio IIboro 06pasy, 3ocepe-

24 Opii llepex, «1860 pik y TBopuocti Tapaca IlleBuenka», y ku.: IOpiit Illepex, ITo-
poau i 3anopiicxcs: Jlimepamypa. Mucmeymeo. Ideonozii: Y 3 m., Xapkis: ®ourio,
1998, T. 3, . 46.

% Crenan basnei, «®eminizm [lleBuenka», y kH.: Creman Basei, 3 ncuxoavorii meopuoc-
mu Illesuenka, JIbBiB, 1916, C. 46.

26 Tam camo, C. 90.
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JUKYy€E yBary Ha BUXOBHIl, a He Ha PENTPOJIyKTUBHIHN Micii maTepi. HoBum
TOIOCOM, IKMH HOT0 I[IKaBUTh 1 AKUH BU3HAUYAE CEHC «KIHOUYO]I ITocTa-
Ti», CTa€ KyJIbTypa — OCBIYEHICTb i TPAMOTHICTb 3KiHKH, a HE IPUPOTHA
HEBUHHICTb JIBYMHU 1 Tpari3m 0J1i Matepi-nokputku. Illeguerxosi
2epoiHi Yy npo3si — nepedycim HCIHKU-HUMAUKU.

BapTo 3ayBasKUTH IIO-CBOEMY PEBOJIIOIINHNN 3MicT mosiBu B 1lleB-
YyeHKa 00pa3y OCBIUEHOI JKiHKU, [0 YATAE KHIKKH. BTiMm, i xapakre-
pY OCBIUE€HHX IepCOHAKiB-YOJIOBIKIB, IPO fAKUX JETAIHBHO T'OBOPHUTH
OTIOBiZlau, TaK caMO aKIEHTYIOThb COI[IOKYJIBTYPHHUU i/leas moera sk
KyJIBTYPOTBOPYMH 1 UBLII3aIiHHNEA. Y IIbOMY CBITI IIIHHICTIO € BHCOKA
KJIacuka, mpumipom, Beprimiesa «Eneina», a He JIy0OUYHI KAPTHHKH YK
«CMIXOBHMHA Ha MOCKOBCHKHH ITAIT» (5, 208), 1k HasuBac [IleBueHKO
y IepPeMOBI /10 He3 ilicHeHOoTO BulaHHs « KoO3apsi» 1847 poky mepe-
JIMIbOBaHy mo-OypieckHomy «Eneiny» IBarna KoTisipeBehKoro.

[ITeBueHKO TIEPiOY Bac/IaHHS 3BEPTAE OCOOIUBY yBaTy Ha PyHHyBaH-
HsI CTAHOBUX KOPJIOHIB, BAAIOUUCH 10 KDUTHUKHU JIBOPSTHCTBA Ta i THOCAUN
pOJIb 3HAHHSA 1 OCBITH y BUXOBaHHI Kpilaka-iHresireHTa. Ik roBoputs
B OJHOMMEHHIU IOBICTI BHCOKOOCBIUEHUH KaTOpPKHUK-BapHak: «Ecym
0 s1 He YuTaJ HUYEro, He YBJIEKAJICA HUYEM, He TO Obl U3 MeHs ObLIO:
ObLI OBI 51 cebe IIPOCThIM ITaxapeM, TOOPBIM UEJIOBEKOM... A Teleph UTO
a?» (3, 125). 3anucyrouu po3IoBiib IbOro po30iHIKA, aBTOP-0IIOBiaY
(xoua moBicTh He IiIcaHo, rosioc Ta inToHarii K. Jlapmorpas € nijikom
BITI3HaBaHUMM), 31 CBOTO OOKY, KOMeHTye: «OH ObLT 00pa3oBaH, Kak JIt0-
0Ol apUCTOKPAT TOTO BPEMEHH, C TOI0 PA3HUIIEI0, UTO JIFOOMJT YUTATh, U B
0COOEHHOCTH UTATMSAHCKUX M03TOB: bokkauuno, Aprocro, Tacca. A “Bo-
JKECTBEHHYIO KOMEIHMIO~ OH HAu3yCTh uuTai» (3, 125).

PoJ1b KHIKOK 0COBJIMBO HATOJIOMIEHO I0/T0 JKIHOK HE IBOPSHCHKO-
ro noxokeHHs. [TepeBakHa GinpmricTs repoinb, akux [lleBuenko 3ra-
JIy€ y TMOBICTAX i3 CUMIIATi€I0, HAJIEXKATh JI0 IIPOCTOTO CTaHy i abo BKe
€ OCBiueHHMH, a00 HaBYAIOTHCSA IPAMOTH i ITOJIIO0JISAIOT YUTaTH. Yu-
tatoTh Katpyca B «Kaarune», Bapouka B «KanuraHiiie», HaB4a€TbCA
ypTaTy AiBunHa Ilama 3 nosictu «XymokHuk». [Tanna Marpaiena y
MoBicTi « BapHak» HaBYa€ TPAMOTH CHPOTY-JIaKes 1 00iIsI€ TPOCBITUTH
Ta HABYMTH 1 HOTO MaNiOyTHIO JIPY>KUHY — JIIBUMHY-KPIIauKy.

UnTaHHS B3arajii IPaBUThH 32 BAXKJIMBUH MIHHICHUN KpUTEPIH 1 A1
camoro IlleBueHka. Y I0IEHHUKY, IPUMIpPOM, BiH OOPa’KEHO CTaBUTH
Ha kapb aktpuci €kartepini [1iyHOBIiH, y AKy OyB 3aKOXaHUU 1 AKil Ha-
BiTh IIPOITOHYBAB OJIPY?KUTHUCS, 0 HAICJIAHI 1l KHIUKKH JIUIIAKTHCS
HenpounTaHumu (5, 146—147). Taki 3aKuay BUCJIOBJIIOIOTh Ha aJIpecy
3HAMOMUX IM KIHOK-KOKETOK OaraTo nepcoHakiB I[leBueHKOBUX IIOBi-
creit, a Ko63ap /lapmorpaii y3araii BUBHA€E: «A HY?KHO BaM CKa3aTh, UTO
KHUTH JIJIST MEHsI, KaK XJ1ed HacyIHbINH, He0OX0auMbI» (4, 222). Kputu-
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Ka CBITCHKOI JKiHKH, SIKA CX0Ka Ha «[...] ABUIKYIIYIOCS IIPEKPACHYI0, HO
0e3IyIIHyI0 KYyKIy» (4, 222—223), cTa€ JIEUTMOTUBOM OMOBiAaHb Jlap-
Morpas. Tak, y nosicrti «IIporyska...» BiH Kake IIpo Ky3uHy: « KHUTH
OHA ITPOCTO HEHABU/IUT, U €CJIU ObI OblyIa KAKOU-HUOYAb MapKrpaduHen
BO BpeMeHa I'yreHOepra, TO He 33/[yMajiach Obl BO3BECTH 3HAMEHHUTOTO
tunorpada Ha koctep. [...] 3aTo o3os0THIIa OB U300pETATENSA TY30B,
KOPOJIEH, 1aM, BaJIETOB U T. JI., CJIOBOM, H300peTaTess KapT» (4, 223).

ITepeHOCS YN NO3UTHBHY I[iHHICTh HA KHIIKKY, YNTAHHSA U OCBiue-
Hy KiHKY (miBunHy), IIleBUeHKO MTOYNHAE KPUTUKYBATH MAaTEPUHCTBO,
sIKe JTOCi B IoT0 1moe3sii mpaBusIo 3a 6e33arepeuy CaKpaibHy IiHHICT.
®aKTUYHO BiH PO3MEKOBYE MAaTEPUHCTBO 010.10214HE 1 KYAbIMYPHO-8U-
X08He, 1 TaKe ysIBJIEHHsI CTa€ HA TOH Yac OJTHUM i3 BaXKJIMBUX 3aCHOB-
KiB HOT0 KyJIbTYPHO-IIPOCBITHUIIBKOI iZieostorii?®. 3okpema, I1leBueHKO
[IOKa3ye MOBHe OAHKPYTCTBO iHCTUTYTYy OioJIOTiUHOI Marepi Ha IpH-
KJIa/Il CBITCBKUX KpacyHb. BiH KpuTukye ix y moBicTsax «My3bIKaHT»
1 «KaAruHa», MIIUE TpaKTaT NPOTH KPACYHb MICTUTh «XyJI0KHUK».
BesmkocBiTchbKa /1amMa, ITHIIE BiH, HAWJAaCTillle — «KpacaBUIla, KOTOpas
KOH(QY3UTCsI, KOT/Ia €e KTO CIIPOCUT O 3/I0POBBU ee JieTel. /171 Hee 3TO
BCe PaBHO, YTO cKazaTh: “Kak BhI [...] mogyprenu!”» (3, 198).

Takoro €, Hanpukiaza, Codis CamittieHa (« My3bIKaHT» ), sIKa Biiae
JliTeli Ha BUXOBAHHA JI0 IPOCTOI pOAMHU JTiKapsi-pepmepa. « Koneuno, —
PE3I0MYE OTIOBi/Iau, — 371eCh CEPAIE MaTePH CIPATAHO O] ceOsITI00reM
CBETCKOU KpacaBHIbI» (3, 199). [ToxibHOIO € 11 rpaduHA 3 oBicTu «Bap-
HaK», — «JKEHII[MHA CBETCKas, N30aI0BaHHAs MTPEKHUMH yCIIEXaMH Ha
MIOTIPUIIE CBETCKOU JKU3HH, JII0OMIa y cebs1 GaHKeTHI, T7e, pa3yMeeTcs,
IIEPBEHCTBOBAJIA MEXK/Y NPOBUHIMAIKAMY, YHUTAJIA HTUIUSHCKHE U
(panIy3ckue HOBeJUTHI U OOJIBIIIE HUYErO He jAenana» (3, 130—131). ¥
moBicTi «IIporysika...» MaTH TaKOK JIETKO HEXTY€E CBOIMH 00OB’SI3KaMH
3apanu GJIipTyBaHHsA. «3a4eM OHU JIeTel POIsT, 9TH aM¢pubuu, 3Tu O6e3-
JIyIIIHbIE aBTOMATBI?» (4, 224) — 3HOBY i 3HOBY 3anuTye cebe OImoBiay i
TOBOPUTH IIPO IIUTY TIOPOAY «XOPOIIEHbKUX JISUIbOK». A y ToBicTi «KHs-
THHSA» TAaKUX MATepiB OCY/Ky€e IIPOCTA *KiHKa-HAaWMHUKA 1 PO3IOBiIae
IIPO JIOJII0 HEIACHOI JIOHBKH, SIKy MaTH KaTeTOPHYHO BiJIMOBJIETHCS
BiZ1aTH 3a XyTOPSHUHA-TPEYKOCIs 1 CIJIOMIIb OJIPYKY€E 3 aMOPAJIbHUM
kHa3eM MopzaroBuM: «A Bce Math! BeceMy, BceMy IPUUMHOIO OZJHA POJI-

27 Baseli 30KpeMa BKasye, 1110 «ifeanbHa ’KiHoua moctath [lleBueHKa € 3 0JJHOTO OOKY,
dopMor0, Tif] AK0I0 aBTOP 0GEKTHUBYE HYTPO BJIACHOI yIi, a piBHOYACHO € “cybsimMo-
BauuM”~ o0pa3om ioro marepi» (Baseit, 3 ncuxoavorii meopuocmu Illeguenka, c. 76).
28 BiacHe, i [lleBueHKOBA MOE3is1, MOYMHAIOYH 3 PAHHIX TBOPIiB, MiCTUTh aMbOiBaJIeHTHE
TpaKTyBaHHs OioJiorivHOrO MaTepuHCTBa. Lle 3acBigUyIOTh, TPUMIPOM, YHCJIEHH] CIO-
JKETH PO CYIEPHUIITBO MaTepi i JOHbKH, PO 0E3yMCTBO MaTepi, IPUXOBYBAHHS Ma-
TEPUHCTBA TOIIIO.
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Hasi MaTh: 3aX0TeJIOCS €H, BUUIID JIH, CBOIO €IMHCTBEHHYIO JIOUb YBU-
JIeTh KHATHHE! » (3, 167). Martu y nosicTi « HecuacTHbIN» — HeOCBiueHa
¥ JIECTIOTUYHA — CTA€ 3JIUM I'€HIEM /I HEPITHUX JIiTel, a Pi/THOTO CHHA
IrosivTa BpeINTi Bi/iZIa€ B COIIATH «3a HEIIOBATY /IO MaTePi».

VY mosicti «XymoKHUK» 3HAXOAUMO IIJTMH TPaKTaT MPOTH CBIT-
ChKHMX KpPaCyHb: OMOBijiau (TyT mpoToTHIIOM OYB Xymo:kHuK IBan Co-
IIEHKO) PO3MIPKOBYE IPO HeOe3NeKy OApPYKEHHS /IS UyTJIUBHUX 1
TBOpuMX 0cib. I xoua mane Bix Bora mpu3HavueHHA KpacyHi, AK BiH 3a-
YBaKye, MOJIATAE y TOMY, 00 TaBaTh HACOJIO/Y CEpPeJ] CJTi3 i MyK »KUT-
TEBUX, «IPUBUJIETHPOBAHHAS KPacaBUIlA HUYEM He MOXKET ObITh, KPO-
Me KpacaBulibl. Hu y1i00s1eii KpOTKO *KEHOW, HU JI00POH, HEKHOM
MaTepbIo, HU JIasKe IJIaMeHHOU Jit000BHUIIeH. OHa iepeBsiHHAsI Kpaca-
BHUIA U HUYEro 0oJibiie» (4, 198).

Poamuciiu 1i TPOCAKHYTO eJleMeHTaMH Mi3OriHil: OLIHKY ITOJaHO
BUHSATKOBO 3 OOKY Y0JIOBIYOTO «MH », a JKIHKY IIOTPAKTOBAHO MI€peAyCiM
SIK IPEKPACHUH IPUPOIHUN MaTepisiy i 06’eKT 3a70BosieHHs. «[Ipap/a,
MBI el TOJIbKO HaMEeKHYJIW, HO OHAa TaK OBICTPO CMEKHYJIa, TaK TIyDOKO
MOHsJIA U TTOYYBCTBOBAJIA ATy OYAYIIYIO CHJIY, UTO C TOTO K€ POKOBO-
I'0 JIHS cZeiaaacs HEeBUHHON KOKETKOHU U JOMOIM/IbHOM ITIOKJIOHHUIIEH
cOOCTBEHHOM KpacoThl [...]. Ee He MOXKeT mepeMeHUTh HUKaKOe BOCIIH-
TaHue B Mupe» (4, 198), — y3arajbHIOE XyI0KHUK-TUIAKTHK.

Tak KpacyHIO OCTiZIOBHO OTOTOXKHEHO 3 TAPHOIO JISLIbKOIO 200 cra-
Tyer. BaxxJimBo TakoK, 110 BOHA HE JIUIIIE He MOXKe OyTu /106poio Ma-
Tip’10, @ ¥ JKIHKOIO K TaKO, 00, sIK ITiJICYMOBY€E OIOBiZlau, HaWKpaIa
JKIHKa — «OOBIKHOBEHHAs KEHIUHA». HaCcTyIHOIO cTa/1i€f0 pO3BiHUY-
BaHHS KPAaCyHI CTa€ Te3a Ipo Te, 10 Ta HIKOJIN He MOXKe OyTH PO3yM-
HOIO OCBIUE€HOIO KIHKOIO — 11 OCBIUEHICTh JINIIIE MAaCKa, BOHA ITOBEPXO-
Ba, HEe YUTAE KHIKOK, HATOMICTb TIOJTIO0JISIE TPATH Y KAPTHU. 3PEIITOIO,
PELIENT MOJIATAE B TOMY, 1110 6aThKH (i MaTepi mepeayciM) MOBUHHI 3Ma-
JIEUKY HaBYATH J[iBYAT FPAMOTH Ta MPUBYATH IX /0 YATAHHSA.

Xou i He Oe3 yacTKHU ipoHii, TpakTar Iiel, O/lHAaK, BiAOWBa€e JTOMi-
HAHTHY I'eH/lepHY MO3HIIiI0 Y0JI0BiKiB y nosictsax Illesuenka. ['enzmep-
Ha KOHIIEMITisl y IIUX IOBICTAX € BUPA3HO MaTepHasicTchkor. Came uo-
JIOBiK KPUTHKYE KIHKY-KPaCyHIO, OILIIHIOE, MOJIEJTIOE 11 Ha CBill B3ipellb.
Och Xy/IO’KHUK 13 OJTHOMMEHHO] MOBicTH X04ue HaBuuTH [lamry rpamo-
TH: «Y MeHs Jlaske POUsIacs MbICTh (€C/TH OHA JIeHCTBUTENIBHO Ge3rpa-
MOTHA) BBIYYHUTD €€ TI0 KpaliHel Mepe uynuTatb» (4, 174—175). Bin 3xiii-
CHIOE CBili HaMip i KOMEHTY€E, CIPUHAMAIOYH JiBUYNHY SIK MPUPOTHUN
00’€KT, ITIepeTBOPEeHNH HUM Ha apredakT: « MeHs OHa Terepb 3aHUMa-
€T, Kak Oy/ITo 4TO-TO OJIN3KOE, PojiHOe. S Ha Hee, TPAMOTHYIO, TEIEPh
CMOTPIO, KaK Xy/IOXKHUK Ha CBOI0 HEOKOHUEHHYIO KapTHHY» (4, 185).
A BTIM, SIK CTBEP/I’KY€ IOBICTH, JKOJ[HE BUXOBAHHS HE 3/IaTHE 3MiHU-



104 Tamara I'vH70POBA

TH KiHOUYy mpupoay. CIO¥KeT JIuIle MOTBEPIKYE Te3y PO Hebe3IeKy,
SIKY IIpEKpacHa KiHKa Hece B co0i: Xy0KHHUK i3 JII000BI Ta MUJIOCEPs
onpykyerbes 3 [lamero i THM 3aHananrye ceode.

¥ maTepHasIiCTChKiN KOHIIEMIIil, po3ropHeHil y IIleBueHKOBUX I10-
BiCTAX, OCOOJIMBUH CEHC JICTAE i MOTHB «HETPAMOTHOI» JKIiHKH. Y «Ka-
nutaHmie» Bikrop OsexcanzpoBuy (poTOoTUIOM TYT OYB BiJOMUM
moetr Bikrop 3abina) ozxpyKyeTbess 3 MPOCTOIO CENAHKOK OeHOIo.
Posropratouu yToIIitoo Ipo MjacanuBe KUTTA Ha XyTOPi, TepoH T0X0AUTh
JIYMKH, III0 «IPAaMOTHOCTB, OCOOEHHO B JKEHIIMHAX, 0COOEHHO BPEUT
0J1aroIoIy4nIo yesoBedectsa» (3, 339), a Bid Oy/ie IIJIKOM 11aCIUBUMA
3i CBO€IO JIPY;KHHOIO cCaMe TOMY, II[0 Ta — HEOCBiUeHa.

KpuTHnka CBITChKUX KPaCyHb i JKiHOK 3arajioM BUILIUBAE 3 IIPOCBIT-
HHUITPKOI HACTAHOBH aBTOPA: BUHHE CYCIIIHCTBO, IO HE OMIKYETHCS BH-
XOBaHHSM 1 OCBITOIO JKiHOK-MaTePiB; caMme BOHO POOUTH 3 KPacyHb I10-
PO’KHIX i10J1iB, @ MaTepiB MePETBOPIOE HA MOHCTPIB; BUHHI HEOCBIUeHi
OaThku 1 BuxoBareJii (4acTo — I'yYBEPHAHTKHU, HAHBKH), fIKi CBOIO 0e3-
IIyTHICTD IepeZlaloTh ¥ cnafoK. Taka aBTopchKa KOHIIEMIIA Ma€, KpiM
T'eH/IEPHOI, TaKOXK COIlisIbHE Ta HAI[iOHAJIbHE 3a0apBJIeHHS. 31 KOBT-
Hs 1857 poky IlleBUeHKO 3aIUCYE y IIOJIEHHUKY BPaXKEHHSI Bif| 3ycTpi-
4yi y HuskapoMmy HOBropoji 3 AUpeKTOPKOI THCTUTYTY 0J1aropoiHuX
niBuat Mapiero AstekcanapoBHoio Jlopoxoporo. IToer BifzHauae ii mpo-
CTOTY, JIASHICTB i Ti/THICTh Ta IPOTUCTABJISAE BCE IIE ILTIH «apUCTOKpa-
TUYHIA THWIIH IPUPO/i». 3rajiye BiH IPU IIbOMY i PO «He3a0BEHHOT'O
Jpyra» KHSKHY BapBapy Pemniny, a 3akiHuye HOTaTKy caoBamu: «O
ecs1y ObI TOOOJTBITIE TOO0OHBIX KEHIITUH-MaTepe, JaKelcKo-00apCcKoe
COCJIOBHIE ¥ HAC OBbI CKOPO TIEPEBEIOCH» (5, 123).

[ITeBueHKOBI MOBICTI HAITKCAHO Y Yac, KOJIU TOAIIIHE 3araIbHOPOCIH-
ChKe iMITepChKe CYCIIIBCTBO IEPEKUBAJIO AaKTHBHE IepeTBOpeHH:A. Ha
KiH COLISIJIBHOTO i ITOJIITHYHOTO KUTTA BHUXOAWIN Pi3HOYHHII, a JIBO-
PsIHCBKA KyJIbTypa 3a3HaBajia BEJTUKUX 3MiH. MoiepHizallis 0XoIUTioBa-
Jia BCi IIPOIIAapKU CYCIIILCTBA, BEJIa JI0 IeHEPHOI Ta CTAaHOBOI pehOpMH,
aKTyaJTi3yBaJia KyJIbTYPY TPEThOro cTaHy. UMHHHKOM IUX COI[IOKYJIb-
TYPHUX 3MiH BUCTyHaJIa i *KiHOUa eMaHcunarisa. Kpurukyouu iHCTUTYT
CBITCHKUX KpacyHb-MaTepiB, I[leBueHKO Z0IydaBcs 0 pO3POOKU KOH-
eIl MOZIEPHOCTH, ITPOCBITHUITHKOI H eMaHCHUIIAIITHOI BOJ{HOYAC.

Kiuka-zemiiauka

OnwucyBana B llleBueHka Kpw3a ABOPAHCHKOI KYJIBTYPH, BTUIEHOI
B IHCTHUTyTaX CBITCHKHX KpacyHb i odiliepiB, po3ropTaeTbcs Ha TJIi
CTBEP/IKEHHS HOBHUX, HaPOJHUIIBKUX HiHHOCTeH. Toxk oOpazam ici-
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HOK-OAHKpYmMi@ TYT NPOTUCTABIEHO 00Pasy HCIHOK-8UX08AMENLOK.
IxHi XapaKTepH CATA0Th BHCOKOTO iIeabHOTO CTAaHY, K, IPHMIpOM,
y r'yBepHaHTKU Marnanenu («BapHak»), uni mijiHeceHi epOTUYHO 3a-
OapBJieHI CTOCYHKHU 3 KpinmakoM KHpHJIOM HaraJyoTh MaTEPUHCHKI.
Bona mOpiBHIOETHCA TO 3 CECTPOIO, TO 3 KOXAaHKOIO, TO 3 MaTIp'10 («Kak
cecTpa, Kak camasl He)KHasl, HeXKHas JII0OOBHHIIA, OHA OOBHJIA MEHs
cBOUMU pyKamu» (3, 149). MarmaneHa — MmoJisiuka, ska HaB4Yae Kpima-
Ka paHIy3bKOi Ta iTaymifichKOl MOB, I0IIOMAarae oMy B PI3HHUX CUTya-
IifIX, TOCTavYa€ «00pi» KHIKKY (2 He POMaHU, sIKi CTAHOBUJIH OCHOBY
rpaduHUHOI 6i6Ti0TEKH, MOBHUTHCA B MOBIicTi). «OHA MOJII0OMIa MEHS
TaK, KaK TOJIPKO MOKET JIIOOUTh MaTh CBO€ €JUHCTBEHHOE JUTS», —
3rajiye BapHak (3, 130).

Axmo y «BapHaky» izeaspHul 00pa3 JKiHKU-BUXOBATEJIbKY HAOy-
Ba€ IiJ{HECEHO-POMAHTHIHOTO XapaKTepy, TO CyTO IMPOCBITHUI[bKUN
pamioHaJIbHUI BapisHT BUXOBATEJIbKH 3HAXOAUMO y TOBicTi «My-
3bIKAHT» B 0c00i Map’sauu AKUMiBHU, BUXOBATEJIbKU IMOMIITAITBKUX
JIOHBOK. 3PEIITOI0, HaBiTh YOJIOBIK MOKe BUKOHYBAaTU MAaTEPUHCHKI
dyukii, ax-ot conmar Tyman 3 nosictu «Kanuranma»: BiH BUXOBYE
30e3uelieHy odinepom Bapouky, 3 AK00 3rofoM i ofipy:kyeTbes. ek
XPUCTUSTHCHKUH BUMHOK [I[eBUEHKO BUTIyMAdye€ sK aKT MaTepHUH-
cbKOi J1I000BI, 1 mpo ciieHy, ne Bapouka unTae xutie BapBapu-seu-
KOMyueHUIli, a TyMaH cUUTh HAaBIIPOTH Hei i 0aBUTD Ha pyKax ii IOHb-
ky OJsieHy, Kae, 1[0 HIKOJIN He 3a0y/le II0 «ICTUHHO HPaBCTBEHHYIO
KapTuHy» (3, 332).

I Bce K, Bararoumuch y BUOOPi MiK «ITPOCTOIO TPAMOTHOKO» 1 «IIPO-
CTOI0 HErpaMOTHOIO» 3KiHKOI, IIleBUeHKOBI NpPOTAaroHicTH 3pell-
TOI0 BUOWMparoTh ocBiueHy. HaiiBumium ii B3ipieM y HOBICTSAX cTae
«3emasiuka». Came B obpaszax «3eMiyss40K» IlleBUeHKO BTLTIOE CBiil
€THOHAI[IOHAJIbHUY KyJIbTYPHUH ijieas. BiH 3arajom yctamu mpora-
TOHICTIB-OIIOBiJauiB YacTO rOBOPUTH IIPO HAIliOHAJIbHE BHUXOBAHHSI
MaTepiB, a JOOPUH BUIIIKLJ *KiHOK IIOIITUPIOE HA OCBITY, MOBY U OJIAT.
Xou i He 6e3 rymopy, B noBicti «IIporyska...» Kob3ap Jlapmorpaii ro-
BOPUTH IIPO MPOEKT «0 NepesocnuUMaHul 6.1a2080CNUMAaHHbLX poou-
meanetl» (4, 248), 3aKINKAI0OYN 710 «IIEPENIKOIEHHS» HiJIOTO CYCIIiIb-
HOTO cTaHy /IBOpsAH. He pa3 y moBicTi HeTbcs mpo Te, 10 MaTepiB,
HECITPOMOXKHUX HOPMAJILHO BUXOBATH JOHBKY, ITOTPIOHO BifmaTu 10
ITKOJIH.

HatoMmicTh 4mciIeHH] KiHKU-3eMJISTYKH CTaloTh y moBictsax Illes-
YeHKa BTIJIEHHSM i/easii3oBaHOro 3pasKa HOB01 HCITHKU — BOCOOJIEH-
HSAM I[LJIOTO KYJIBTYPHO-BUXOBHOTI'O 1 HAIIIOHAJIBHOTO IIPOEKTY aBTOPA.
O3HaKaMH TaKHUX «3eMJISTYOK» CTA€E MPOCTAa YKPAiHChKA MOBA — BOHU
YacTo U 300K IEepexO/IsiTh Ha Hel 3 POCIMCHKOI; OJISIT — TaK caMO
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YacTo i 3aII00KU BOHH TEePeOUPAIOThCs y MIPOCTOHAPO/IHY OJIEXKUHY;
rPaMOTHICTD i BUXOBaHICTh — BOHH € JOOPHUMH BUXOBaTEeJIbKaMH 1 ya-
CTO 3aCTyHalTh PiHUX MaTepiB (KpacyHb). BogHOYac BOHH BOJIOMI-
I0Th IHO3EMHUMH MOBaMHU, OJISITAIOTHCA 31 CMAKOM, UATAIOTh KHIDKKA
1 TPUMAIOTHCA HAa PIBHUX 13 YOJIOBIKaMH y BJIACHUX ciM sX. 1le — Tumm
MaJIOPOCISTHOK-XYTOPSIHOK, fIK-0T Map’siHa fIkumiBHa, py>kuHa AH-
ToOHa AzlamoBHYa y moBicTi «My3bIKaHT»: 3 TOCTAMHU BOHa Oecigye
POCITICHKOIO, 3 MPUCIYTOI0 TOBOPUTH «HA YHCTOM MAaJIOPOCCHUHCKOM
A3BIKE», a 3 I'YBEPHAHTKOIO — MO-(QpaHIY3bKU. 3HAHHA MOB CTa€
0COOJIMBOIO KIHOUOIO MPHUKMETOI0, i TO, BBOASYM B TAKUH CIIOCIO MO-
MEeHT MOBHOI rpH, IlleBueHKO He BTPHUMY€EThCA Bifi MicTudikamnii. Moro
nporaronict — Ko63ap Jlapmorpaii — «aobe3nnduaer ¢ mademoiselle
AnonpdUHON MTO-XOXJIANKY Ha (PPAHIY3CKUH JIa/i», a Ta ITUTYE MOETO-
Be «Karepuno, cepiie Moe, / JIumenbko 3 To6010» (3, 199). I cipaBa
He JIUIIe B TOMY, III0 I'YBEPHAHTKA 3aXOTijla 3HATU POCICHKY MOBY,
a Map’sna flkumiBHa HaBumJsa ii TOBOPUTHU <IIO-MaJIOPOCCHHCKH».
Hacmpaszi IlleBueHko BBOAUTH i cebe caMOro BcepenHy TBOPY, Biji-
qy’KyIUH CBOIO IOETHYHY iI1OCTach B PO3IIOBI/Ii MAaHAPIBHOTO Xy/T0XK-
Huka J/lapmorpas. [Ipu nipoMy BiH 3’€/IHye 00U/IBI ilTOCTACi, BIAIOYNCH
JI0 IIepeMUKaHHS MOBHHX KOJIIB — 3 POCIHChKOI MOBHU OIIOBiAi /10 iH-
TUMHO OJIM3BKOI YKpaiHCBHKOI; Bifi 0Opasdy «IpucTocoBaHOTO» Ko0b6-
3aps JlapMorpasi, iHTeI'POBAaHOTO B TOTOYACHUH COIIIOM, BiH Beje JI0
obpa3y camMoJI0CTaTHBOTO U «HeIpHUCTOCOBaHOTO» Kob3aps-moera.
«[...] B 1esiom oHa ObLIa HACTOSIIUYA TUI MAJIOPOCCUSHKU; JasKe ro-
JIoC ee, 1 0COOEHHO MMPOU3HOIIIEHNE, HATTOMUHAJI MHE MOIO 3€MJISTUKY,
KaKyl0-HUOyZ[b YNHOBHUILY CpeHEH PYKH HJIN BBICOKOU PYKHU IIPOTO-
TIOIIIITY, HECMOTPsI Ha TO, YTO OHA ObLyIa 0/ieTa, KaK HacTosAIas 6apbl-
Hs» (3, 193), — Tak TOBOPUTH IIPO IepIry 3ycTpiu i3 Map’saHoro Aku-
MIiBHOIO OIIOBiJiad. a JaJIi J0ja€, 0 AKOM BOHA T'OBOPHJIA 31 CBOEIO
MIPHUCJIYTOIO0 ITO-POCIChKH, TO HACIIPAB/Ii MIOlyMaB OH, 110 Iepea HUM
rpaduHs ab0 CBIiTChKA JjaMa.

[ITeBueHKO HABOAUTD 30iPHUI OPTPET «3EMJITUKHU» — POKIB TPU-
IATH ITSAITH, OPIOHETKA, 3 BEIMKUMHU BUPA3HUMH KapUMH OYMUMa, Mijl-
HATHUM HOCUKOM, CBIXKUM PyM SIHIIEM Ha MOBHUX IIOKAX, TPEKPACHUMU
Outmmu 3ybamu. Asie ocobsuBO JIFOOOBHO 3MayIbOBY€E BiH ixHI AiBOui
nmopTpeTH. «I'yCThle TEMHO-KAIIITAHOBbIE BOJIOCHI, 3AILJIETEHHbBIE B JIBE
KOCHI U TIEpEBUTHI[e] 3eJIeHbIM C CHHUMU IIBETAMH OApBUHKOM, TTPHU-
JlaBaJId KaKyI0-TO OCOOEHHYIO CBEKECTh ee UBSAITHOHN royioBke. ToHKas
pybaxa c¢ OesbIMU K€ MPO3PavyHbIMU Y30paMU Ha IIHMPOKHUX PyKaBax
JIOKMJTIACS HA IIeYaxX W Ha TPYAN TAKUMHU CKJIQJIKAMHU, KaKue He CHU-
sucsa Hu Ckomnazy, HHKe camoMmy Punmio» (3, 338), — Takow mocrae
B noBicTi «Kanuranma» OJyieHa, «GOTUHS KPACOTBI U HEITOPOYHOCTH ».
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30BCIM He BHUIIAJKOBUM € 1M’ AIBUMHH. [0 BHCOKOro 00KECTBEHHO-
TO B3ipIlA Lel TUII 3eMJITUKHU ITiIHECEHO y moBicTi «IIporyika...», e
Onena-T'enena-€nena KypHaroBcbka TpaHChOPMYEThCS KiJIbKa pasis,
3’SIBJIAI0YHCH TO B 00pasi 00KecTBEHHOI TAHHOYKY, HE3PIBHAHHOI Kpa-
cyHi, To B 06pasi mpoctoi censsuku («Buepa — mbIlrHast mpekpacHas He-
BecTa 60raTOTO MaHa, a CETOHs — KPECThSIHKA, TOAPYTa CBOUX OeTHBIX
HOZIPYT»; 4, 273).

O6pa3 AiBUYMHU-3eMJITYKH 3PEIITOI0 CTA€ HACTLIBKYU NPUBAOIIH-
BuM i [lleBueHKa, BTUTIOIOYM, BOUEBHUb, MOTO Mpii Ta OakaHHI,
110 BiH BJAETHCS 0 CUMBOJIIYHUX MicTudikamiii: mpumipom, OseHa B
TEMPSBI He BIII3HAE OMOBiZjaua i mpuiiMae HOro 3a CBOrO Y0JIOBiKa, 3
SIKUM IIOMHO noBiHvYasacs. [lepeBasraeTses i caM OIoBiziad 3 «naHa»
Ha «CNPAsiCHb020 2peUKocis»: BiH no3uJae B yiakes cBUTY («f He 6e3
TPyZia YTOBOPHJI €ro Ha/IeTh MOH (pak, a caM HapSAIUIICS B €ro Ipasy-
HUYHYIO O€JIyI0 CBUTKY»; 4, 275), IIOOM MPHUETHATHCA JIO ITPOCTOHA-
poaHoi 3a6aBu.

Take mepeojsAraHHs (TEPESTUIIOBAHHS) BUIJISAAAE MPUKMETHO:
[ITeBueHKO BBOAUTH cebe B KOJIO CBOIX YJIIOOJIEHUX MPOCTOHAPOIHUX
TIEPCOHAXKIB, IO/I0 fAKUX BiIyBa€ CTAHOBY, HAIlIOHAIBHY 1 Mailxke
ponuHHY cosiapHicTh. OTke, 06pa3 IlleBueHKa B KOXKYCI UM CBUTI €
BIpaBHOIO Mictudikailli€to, i BiH caM Ioka3ye ii MexaHizMu. Y ILIaHi
IICUXOAHATITHYHOMY TaKe IEepeBJsATaHHsA 3 IaHChKOro ¢)paka y ce-
JITHCBKY CBUTY IO03Hauae MOMEHT CHMBOJIIYHOI ifleHTH(ikalii moera
31 CBOIM — yKpalHChKUM — HapoAoM. 30JIMKeHHsA cebe 3 HapedeHUM
TaKOK € CUMBOJIIYHHUM, Q/IPKe CJIyTyE€ eCTETHIHOI0 CyOIiManiero Mam-
JKe epoTUYHOro O6axkaHHA. OTOBiTaY HA3WBA€E TaKe NEPEBATAHHSA aK-
TOPCHKUM. Matepisi3yloun akT IepeBTiIEHHS, BiH JEMOHCTPATUBHO
MIOTBEP/KYE CBOIO 3/IATHICTH JI0 MacKapazy I irpoBoi, CHMBOJIIYHOI
nepcoHigikamiiz®.

Komm Osena 3 OpaTtom 6adarh mepeOpaHOTO y HAPOJHUU CTPiH
maHa, BoHHY, posnosizae Kob3ap Japmorpail, KHAaloTh «IIPUHYXKIAEH-
HOe BeJINKOPOCCUICKOe Hapedne» 1 TOBOPATH J0 HBOTO «II0-CBOEMY,
T. €. ITO-Majiopoccuiicku» (4, 275). Ilomatoun imeanizoBaHUi, IiHE-
ceHnii 00pas cBoel 3emuistuku, IlleBUeHKO peastidye eCTeTUYHO, B Xy-
JIOZKHIH ysiBi, CBili KiHOUMH 1 HamioHaIbHUH iean®. IMoBipHO, y 1ek

2% AHaJIOTIYHOTO MacKyBaHHS 3a3HaB i odinitauil o6pas IlleBueHKa, Koau HOro irpo-
Ba MacKa «MyKHKa B KOXKYyCi» CTasla 3araJJbHOBU3HAHOIO 1 KAHOHIYHOIO Bi3i€lo moera.
30 MosxuBo, 06pa3 mosto/oi aktpucu IliyHoBoi, 6adenoi Ha cueni B Hwkubsomy Hos-
TOpO/ii, TAKOXK HAJUXHYB IIMChMEHHUKA. 3HAMEHHO, o ITiyHoBa cripaBuia BeIuyes-
He BpakeHH: Ha IlleBuenka B posi TersHu 3 «MockanA-yapiBHuKa» KoTisapeBchKo-
ro. Y cHax, siki [[leB4eHKO 3aHOTOBYE y LIO/IEHHUKY, BOHA 3 SBJIAETHCA HOMY Y BUIVIS/
YKpaiHCHKOI JiBYNHU, Y CBUTII.
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CTI0CiO BiH €CTETHYHO JIOMHCYE Ta KOMIIEHCYE HEIOJIO0 TUX CECTEP-3€M-
JISTYOK 1 IOKPUTOK, PO SIKUX HE pa3 IHCaB.

Otxe, IlleBueHKO MHigHOCUTH 00pa3 «3eMJISAUYKH» IO PIBHA ca-
KPaJIbHOTO 1 HaJlae HOMYy eCTeTUYHOrO xapakrepy. «BboxkecTBeHHOMY
Padasiio 1 Bo cHe He CHWJIACH MTOA00HAs KpacoTa ¥ TApMOHMS JIH-
Hul. A 3HaMeHUTHIM KaHoBa B/ipebe3ru pas30busi Obl CBOIO caxapHYIO
“Tlcuxer”, ecytm OBI yBUJIEN 3TO OOXKECTBO [...], — HE cTpuUMy€e 3axBa-
Ty Ko63ap lapmorpaii. — A Mexay TeM B ee KpacoTe HIYEro He OBLIO
00IIEr0 ¢ OUEepPTAaHUSMHU MPUHATON KPAaCOTHI, 3TO ObLIa caMOOBITHAS
OJTyIlIeBJIEHHAs KpacoTa. TO ObLI TUI MOEH 3eMJISTUKH, B BBICIIIEH CTe-
IIEHU COBEPIIEHHbBIN» (4, 259—260).

3arasom 1moBicti IlleBUueHKa CIOBHEHO iCTOPUYHHUMH, KYJIbTYpP-
HUMHU ¥ MHCTENPKUMH aHAJIOTisIMH Ta peMapkamu. /o Toro x ma-
JISIP-apTHUCT YaCTO BOJIUTH [IEPOM IMUChbMEHHUKA, 1 eK(ppas3ucu BigoMux
MTOJIOTEH CTAIOTh 3ac000M XapaKTEPUCTUKHU MEPCOHAXKIB: He BUMMAIKO-
BO TIOPTPETH «3eMJITYOK-MATIOPOCIAHOK» TOCTAIOTh TepeJ] YhTava-
MM ITICHUMU MaJbOBHUYNMU KapTUHAMHU, sIK-0T Hartarma 3 mosictu
«BusHerpl: «OHA MHE TTOKa3ayiacs HACTOSAIIE0 OOTHHEIO I[BETOB: BCS
T0JIOBA B I[BETAX, MEXK/IY BOJIOCAMHU, BMECTO KeMUyTY, OYChl U3 OeJTbIX
yepelieHb. Byib OHa ojieta GapeiliHel, 3(PpdeKT ObLI Obl HEMOJHBIH,
HO K Haps/ly KPEeCThSHKH TaK IIUIM 3T OTPOMHBIE [IBETHI M YePeIlrHe-
BbIe OYCBI, YTO IecTpee, TApMOHUYHEE U IPEKpacHee s B JKU3Hb CBOIO
HHUYEro He BUJIBIBAI» (4, 117).

3perrTorw, ifeaizaisa JKiHOK-3eMJISYOK Harajye€ HaM PO eH/U-
MIOHCBKHI MOTHB y TBopuOcTi [IleBueHKa, IKUI CBOTO Yacy aHAII3Y-
BaB baseil. IlpekpacHi xiHoui 00pa3u 3eMJISTYOK BiiOMBAIOTH «[...]
KPeOBaHHs MOCTATeH, JITUIEHUX 3 MaMATi 1 pauTaszii [...]», mo yocoo-
JIIOIOTH «[...] MO "actu 00Ky, a Mo yacTu MaTip [...]» i € mpemerom
«[...] mo yactu J1F0O0BHUX, a 10 YaCTH JIITOYUX IIOYYBaHb [...]» moera®..
EpoTryHe MOYyTTSA MOEAHAHO TYT i3 €CTETUYHHUM 3a7[0BOJIEHHSAM, 6O
[ITeBuenko, Bimawoum rosoc JJapmorpaesi, HiOU miATIAAAE 32 HUM 1
IIPOTOBOPIOE CBOi 3aTaeHi Mpii Ta OakaHHA. BomHOUac ecrermsaris
«3eMJITYOK » 1 3MaJIbOBYBAHHS «i/IeaIbHOI KIHOUYOI ITOCTAaTH» BificHIa-
I0Th Hac /10 cy0JIiMOBAaHOTO 1 HAPLIUCHYHOTO MaTEPHUHCHKOIO 00pasy,
SIKUH € TOBHOIO NMPOTUJIEIKHICTIO MaTepiB-KpacyHb, KDUTHKOBAHUX Y
roBicTsix. ITo3a TUM roJii He ITIOMITHTH B HUX PaIliOHATI3AIIIIO «i/leaTb-
HOI JKiHOYOI MocTaTH», a/i’kKe 3eMJITUKa-MaJIOPOCITHKA CTa€ BTiIEH-
HSIM COIIIOKYJIBTYPHOTO ¥ HaIliOHAJILHOTO iJIeajly aBTOpa — CBOEPIAHOI
Xymipcovkoi kyavmypu / yusiaizayii.

3t Banei, 3 ncuxoawvorii meopuocmu Illeguerika, c. 46.



IuBLmBAnIiiHI TPOEKTU TAPACA IIIEBUEHKA. .. 109

XyTipchKa IUBLTIZaIiA

XapakTep «3eMJISTYKH» CTA€ YACTUHOIO 3araJIbHOI KOHIEIIIil XyTip-
cbKol 1uBisizarii, aky [lleBueHKO Ipe3eHTye Y CBOIX MOBIicTsX. Bierns-
KU CBOTO Yacy IIOMITHB, IIJ0 yBara MUChbMEHHUKA 30CEPEIIKYEThCA Ha
TPHOX COIISIZIPHUX IPyIax — KpillakiB, BEJINKUX IMOMIIIHUKIB 1 3aMOXK-
HUX XyTOpsAH?. XyTip 3arajJioM BHUCTYIA€ OCEPEIKOM OCOOJIMBOI KyJIb-
TYpPH — He CLJIbCHKOI 1 He MICBhKOI, He IOMIIIUIIbKO-ZIBOPSHCHKOI 1 He
npoctoHapoiHoi. [IleBueHKOo JII0O0BHO TOBOPUTH MPO MEIIKAHITIB Xy-
TOPiB Ta ixHI0 aTMocdepy: xyTip Axuma 'upJia i Horo Apy:kuHu MapTu
(«Hatimuuka»); xytip CrennaHoBrya i MUKUTIBHU, SIKi JOTJISIAIOTH TU-
TUHY KHATHHI MopzatoBoi (« KHATHHS»); XyTip KOJIMIITHBOTO COJIaTa
TymaHa, oJipy:keHOT0 3 00MaHyTO0 O(IIllEPOM JIIBUNHOIK; XyTip-dep-
Mma Jiikaps AHToHa KapsoBuua Ta fioro apyxuau Map’sau AxkuMiBHH,
sIKa BHUXOBYE JIOHBOK HOMIIMKa APHOBCHKOTO («My3bIKaHT»); XyTip
nonpyxcksa [IpexteniB («IIporyska...»); 3pemITol — XyTip COTHHKA
Cokupw, «ictuHHOTO (imanTpona», Ta oro apyxkuHu Ilapacku ®ezo-
piBuu («Banu3HENBI»).

XyTip cotHrka COKMPHU 3MaThOBAHO fIK i/leaibHE paliChKe MicIle, a
BHIIKIJI 1 BUXOBAHHSA Ta CIIOCIO JKUTTS IIBOTO XyTOPSAHUHA-IBOPSIHUHA
CTAIOTh apXEeTUIIHUMH JIJIsl HOBOTO IUBiIi3amifiHoro ineasny. llleBuen-
KO, sIK BUIVISI/IA€, 30BCIM HE BUTIAJIKOBO, XOUa 1 ipOHIUYHO, OITOBi/Ia€ PO
reHeasoriro coranka Cokupu: «I'epanpauaeckuii 1y6 qoma COKUPEI HE
BOCXO/UT 710 GACHOCJIOBHOU BBINIMHBI M HACAKAEH B TEMHOU JIBOPSH-
ckoit xyopoge nefom Hukugopa @eoposuua Kapmom Cokupoto, ros-
IITUHIEM, BO3BpaTtuBmuMcs u3 [letepOypra mocjie KOHUMHBI IMIIEPA-
topa Ilerpa III He, O IpUMepy NIPOYMX I'OJIIITHUHIIEB, HAT U IJIAJIEH, a
C TIOPSZIOYHBIM MEINTKOM TOJUIAH/ICKUX YEPBOHIIEB, C YMHOM TBap/ien-
CKOTO POTMUCTPA U € IIPABOM IIOTOMCTBEHHOTO JIBOPSHUHA» (4, 17).

BaTtbko corHrka COKMpU HaBUaBCsl B KUIBCHKil Oypci, /ie Mo3Hato0-
MuBcs 61n3bK0 3 I'puropiem CKOBOPO010, a MOTIM MTOABCSA HA 3aro-
poskksi. Bauwu Horo cepe OCITIB Bij 3aIIOpOsKIliB A0 €karepinu 11,
a 1o ckacyBaHHI Bilfichka HU30BOTO 3aII0PO3BKOT0O BiH ITIOBEPHYBCS 710
IlepesicsiaBa B 4mMHI KamiTaHa 1 3 IIpaBaMU CHAJKOBOTO /IBOPSHUHA.
OnpyXuBCs, TOCIIOIAPIOBAB 1 BiATaK MMOMEP, TOXK MOTO MAaJIOJITHBO-
ro cuHa Hukudopa BUXOBaB Iepesc/IaBCbKUI IIpoToieped I'puropiit
I'peuxa.

Huxkudop 3100yB JOMAIIIHIO OCBITY: HAaBUYaBCsA TPhOX MOB — rebpeii-
CBHKOI, TPEKU U JIaTUHH (B JiecsTh POKiB y2ke 100pe uurtae [laBuaa, ['o-
Mepa i 'oparis), BunuBcsa My3uku y camoro CkoBoposu. ITiz uac BitiHu 3

%2 Binmenpkui, «Pociticeka mposa T. I'. IlleBuenka», c. 239.
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HamnoJsieonom 3anucaBest y TUPATUHCHKUN 10K Mukou CBiukH, a 1o
3aKiHYEHHi OUTB IIOBEPHYBCS I0ZI0MY COTHHKOM, OCEJIUBCA Ha XyTOpi i
yCIIaJIKyBaB CBOEPIIHUM cKapb oTis I'peuku — 6i6s1ioTEKY BUAAHb JaB-
HIiX KJIacukiB, Bi0stito, dpaHIy3bKy eHITUKIonEA 0 1 pykomnuc «Icropii
PyciB» (1iceB10-KOHUCHKOTO0), a TAKOK KOIIITOBHY CKPHUIIKY Ta r'ycJia i3
300pa’keHHAM /IBOX TAHITIOPUCTOK-TACTYIIOK i MACTyIKa, IKUH TPae
Oins cTpymka Ha GJIIeHTi.

ITo cyTi, MaemMo Habip iICTOPUYHUX i KyJIBTYPHUX KOZIB, KOTPi BKa-
3yI0Th Ha POJIOBi/I Majopoca-xyTopssHuHa. [lo-mepiie, 1e NUISX TH-
IIOBOTO MaJIOPOCIHCHKOTO IBOpsiHUHA B Pocilichkill iMmepii: ciry:x6a B
T'OJIMITUHCHKOMY TIOJIKY, KY/IH 3aIICajiocs 6arato yKpaiHChKUX KO3aKiB
ITi/1 Yac pociichKO-AaHChKOI BiliHU 1761—1762 POKiB; 3a110P03bKa BOJIb-
HUIIS; YYACTh Y KO3AIbKOMY IOJIKY IIijl Yac HAIOJIEOHIBCHKUX BOEH.
J1o 11bOTO JTOZIAt0ThCSI 3HAKU BJIaCHE YKPAIHCHKOI KyJIbTYPHOI icTopii —
dinocod i mysuka CkoBopojia, epesciaBCcbKUM mpoToieper ['peuxka,
MOJIKOBHUK CBiuka... [[pUKMETHI TaKOK KOJIOBI /111 €BPOIIEHCHKOI ITH-
Bumizarnii perumi-o6’extu: bibia, Ennukionesnis, l'opariii i Beprinii,
a IIe CKpPUIIKA Ta Tycja 3 HaCTOPAIBHOIO 037100010. CaZIKOEMIIEM YCiX
1ux 06’ekTiB i ctae coTHUK COKMpPA, a HOT0 HACTYITHUKOM Oy7ie OTUH i3
OpatiB-01n3HIOKIB — CaBartiii (came /10 HOTO Maii’Ke 6aThbKiBChKe I10-
uyTTsi Mae Ko63ap Jlapmorpaii).

3arayiom ycro 06pa3Hy TKaHUHY MTOBICTH « BJIM3HEIbI» CKPOEHO Ta-
KUM YHHOM, I[00 YBUPA3HUTH: a) KMBOTBOPHICTb i HACTYIHICTb JJIst
Magopocii xKHud#cHOI, a He TPOCTOHAPOAHOI YycHOol Tpaauilii®’; 6) op-
TraHIYHICTh XyTiPChKOI KYJIBTYPH, 1[0 BUPOCTAE 3 MUHYJIOL icTOpii Ma-
JIOPOCIHICHKOTO JBOPSIHCTBA; B) IPUHIIMIIOBY BiIMiHHICTb XyTOpa Bis
MicTa, XyTipChKOI KYJIBTYPH Bij MillJaHCHKO1, 3HAMEHHSIM SIKOIi € BUCMi-
I0BaHi MiChKi poMaHcH, 10 ix HaBumiacs Ilapacka Bii poAUYOK, BU-
MYCKHUIIh KUIBCHKOTO TIAHCIOHY. «A TECeHb-TO, MECeHh KAKUX BOCXH-
TUTEJIPHBIX OHA y HUX MMO3aHsIACh — U KaK “‘CTOHET royiybok”, v Kak
“my0 To¥i mpHW JOJIMHE, KaK PEKPYT Ha yacax , U Kak “3akpudasia ax!
YBH/IEBIIIX HECKPOMHOTO nactyxa”, u gaxke “O Ganmeii! o Ganueii!”
U Ty BbIlyumiaa» (4, 23), — ipoHisye onosizau. ['ocrionapepka MypicTb
Huxkudopa Coxupw, onepTa Ha 3HaHHI HiIMEITLKOTO HAPOJTHOTO OOy TY
1 mopsizKy, Horo ysrobJieHa nacika (ze BiH yutae Beprimiesi «Bbykosti-
KU» B OpUTiHAaJIi), IVTHOOKeE IOIIHYBaHHS HaPO/IHOI ITICEHHOI TBOPYOC-
TH IIOPYY 13 KPUTHUKOIO MOMYJISIPHOI MIilIAHCHKOI KYJIBTYPH TUILY TPU Ha
riTapi Y1 MOJHUX JKiIHOYMX POMAHCIB, € CKJIQITHUKAMU i/1ea/li30BaHOTO

33 KpaCHOMOBHUM € emi3o/1, Kou coTHUK COKupa 3Bipsie mepecmiBaHy ['ysiakoMm-ApTe-
MOBChKHUM ony «[lo ITapxoma» 3 JlaTHHCHKUM TekcToM [oparis, skuii 30epiraerscs y
HBOTO BJIoMa y madi.



IluBum3ALINHI 1TPOEKTU TAPACA IIIEBUEHKA... 111

XyTipCHKOTO TOIIOCY — SIK MiCIlf IIMBLIi3allii, 1110 MOEAHYE 3acagHu4i
€BPOIIENChHKI IIHHOCTI 3 IPOCTUM HApPOJAHUM YKPaiHCHKUM IIO0YTOM Ta
icropi€to.

HeamiHHEM aTpubyTOM XyTipChKOI Ky/IBTYPH € KiHKA. Ii IpHKMe-
TH — IIPOCTOTA, ITHOTJIUBICTh, Kpaca, OCBIUeHICTh (ajie He «COBpEeMeH-
HOe MPOCBeIleHHe» BEJIMKOCBITCHKHX MTAHHOYOK), HAPO/IHA YKPaTHCh-
Ka MOBA 1 HAPOJTHUU OJAT. 3TajlylIoud, K TapHO BUIIAgaia [lapacka,
nepebpaHa y HApOAHUH CTPili, onoBizauy He BTpuMyeThes: «U, Boxke
moii! Kak oHa xopoia 66171a B po/iHOM cBoeM Hapsie! Tak xopoia, Tak
XOpOIIIa, YTO ecJTu OBl 51 0BT OAHKUPOM, 110 KpaliHEH Mepe TaKUM, KaK
PoTIniba, TO sl HHaYe He ofieBaJ ObI CBOIO OapoHeccy» (4, 24).

CoKMpUHOMY XyTOPOBi /10 mapu iHmui xytip — maHi Kaautuxu,
1[0 BASATAE€THCS HA MaHep OaraToi MilaHKu abo COJTiZTHOI oA/, Xo4a
AKOU 3aMicTh XyCTKH OyB OM KOpaOJIMK, 3ayBasKy€e OIMOBijay, TO Hara-
nyBasia 6 COTHUYMXY ab0 ITOJIKOBHHUITIO KO3albKUX YaciB. KaauTuxa Bu-
XOBY€E TOHBKY-iHCTUTYTKY Hararry, untae «OTeuecTBEHHbBIE 3aITUCKH»
11 «CoBpeMeHHHUK» 1 yCHIITHO rocno/iapooe. 'oBopuTh BOHA I0-pOCiii-
CHKH «C €7]Ba 3aMETHBIM MaJIOPOCCUUCKUM aKIIeHTOM» (4, 115) abo i
MePEXOIUTH Ha MPOCTY, TOOTO YKpaiHChKYy MOBY. THM wacoMm ii joHbKa
TOBOPHUTD «UHCTO IO-PyccKu» (I1i eTasti omoBiziau ikcye Ay»Ke TOUHO,
00 B IlleBUeHKOBUX IIOBICTAX BOHHU CJIY?KATh MapKePaMH HAI[iOHAJIbHUX
1 MoBHUX TpaHchopMmariiin®). Kaautuxa Tex miHye IPOCTOHAPOAHUI
OJISIT 1 IPUBYAE /10 HHOTO JIOHBKY, IKA BOCOOJIIOE TUIT NAHHOUKU-CE-
ASIHKU: TO TIOCTA€E JIBUNHOI «IO-KPECThSHCKH OJIETOI0, HO OMPATHO
U JlasKe U3bICKAaHHO» (3,115), TO «OaphIIIHE0», BOPAHOIO IMO-ITaHCHKH.
BoHa JIerko mmepexo/iuTh i3 MaHCHKOTO Ha MMPOCTOHAPOAHUI CTPil i, TaK
caMmo sk i OsieHa y noBicti «ITporysika...», acOIileThCs 3 MPEKPACHOIO
OormHero, a KBITH y BOJIOCCI I HAMHUCTO 3 YepelleHb 0COOJIMBO JINYATh
J10 ii TPOCTOTO CESTHCHKOTO TLIATTS.

IIpocBiTHUIIPKA HACTAaHOBA IO/I0 T'E€HIEPHOTO Ta HAI[IOHAJIBLHOTO
BuxoBaHH: y IIleBUeHKOBHUX HOBICTAX Ma€ BCi O3HAKU MIPOTPAMOBOI i
HabyBae JIeMOKPAaTHUYHOTO XapakTepy. He BUMaZKOBO, PO3rOpTaIOUM
IIJIaH MOPAJIbHOI HiATpUMKH npekpacHoi Osnenn KypraTtosebkoi, lap-
MOTpai ipoHIYHO MOPIBHIOE cebe 3 «BeTUKUM PpaHKIMHOM», 4 BHYKIB
«mpekpacHoi EjeHbl» — 3 peciyOIiKaHIAMU.

34V mosicri «IIporyska...» miti ¢pasu yKpaiHCBKOIO CHMBOJII3YIOTh IIEBHY CIIODi/He-
HICTb OIOBiZJaua Ta IPOCTOTO CEJITHUHA, «MYKUKa»: «/J06pbloeHb, 6ambky! — cKa3as s
ce1060poIOMY CTApUKY, IPIIasKHUBaBIIEMY JIyDOUHBIE ABEPH K CBOEMY KypeHto. — He-
xait Boe nomazae, — npubaBuI s, MPUMIOAHUMAsI MIATIKy. — /[06pbloeHsb, coiHy! Hexaitl
u 8am Boe nomazae, — mpOroBOPWII OH, CHUMas IIanky». [licis i€l cieHn omosizayu
BIIEPIIIE YXKMBAE ETHOHIM «YKPAIHCHKUL»: «A s1 BBHIIIEJ B TIOJI€ U TIOIEN cebe M-
XOM-/IOPOTOI0, HACBUCTBIBAsI KAKYIO-TO YKPAUHCKYIO IIECHIO» (4, 300).
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Xyripcpka KyabTypa: llleBuenko i Kyorinn

3arajioM MO’KHA TOBOPUTH IIPO KOHIIEMI[iI0 XYTipChKOI IUBiTizaIii/
KyJIbTYPH, BapisiHTH SIKOI IeAPO po3cuiaHo 1o Bcix IIleBueHKOBUX
noBictax. I To, 3Baskarouu Ha IIOCTIHHE 1 CHelisyIbHe HaroJIOnyBaH-
HS O3HAK ITi€l KyJIbTYPU, BUTJISAAE, 110 UAETHCA TYT PO IUTHN KYyJIh-
TYPHHUIIBKUH IMPOEKT, MO-TEPIINE, COPAMOBAHUN HA 3MiHYy CYCHiIb-
HUX KJIaciB (KOHCTATYyIOUW 3aHeNas] IBOPSIHCTBA, MUCbMEHHUK are-
JIIOE 10 CEPEAHBOr0 CTaHy, IKUH yOCOOJ/IIOITh U01081K-XYMOPAHUH
1 MciHKa-3emaauKka); Mo-Jpyre, HAAUIEHUH HaIlliOHAJIbHO-eTHIYHUMU
BiactuBoctsMu (IIleBueHKO pas Mo pa3 TOBOPUTH IPO Kpacy ¥ Mo-
Pa/IbHY IIHHICTh MaJIOPOCIMCHKOTO MOOYTY, MaJIOPOCIHCHKUX XapakK-
TepiB, MaJIOPOCIHICbKOI MOBH 1 OJIAITY, 3aCBi/[Yy€ CUMIATIIO A0 HUX i
BMilllye cebe caMoro B pijiHE MaJIOPOCIHiCbKe CepeJIOBUIIE); O-TPe-
T€, OKPECJIEHUH SIK CYTO JIEMOKPATUYHHUN (MHChMEHHUK BUCIOBITIOE
MPUA3HD 10 IPOCTHUX JIIOJEN, ieaisye ix, Ak-0T congara TymaHa um
MaTpoca, JOBOJIUTH IXHIO 3IaTHICTh 37100yBaTH OCBITY, 3PEIITO0 TIepe-
TBOPIOE 1X HA XyTOPSH. [/leaTbHUM YTiJIEHHAM TaKUX XapaKTePiB CTa€
OJieHa — KOJIMIITHS Kpilmavyka, 3roJloM MaHHOYKA, KA CBIJIOMO mepe-
MMa€eThCsI CAMOOCBITOIO).

Ille Ha 3aciaHHi, PO3MIPKOBYyIOUM 26—27 4epBHA 1857 POKY ¥
I[OJIEHHUKY IIPO 3MICT i pOpMU HAMIOHAIBHOL KyJIbTypH, lIleBueHKo
0auyuTh ii OCHOBOIO HE IIPOCTOJIIOJT i HE JBOPSHCTBO, a CEPEIHIN CTaH,
JI0 SIKOTO TPAJHUIIIHHO BiTHOCATH KYIIIiB, PEMICHUKIB, 3aMOKHUX Ce-
JISTH, YUHOBHUKIB, BIICHKOBHUKIB, MaJIOOILJIAUYBAHUX IPEJCTAaBHUKIB
TaK 3BaHUX BUIbHUX mpodeciii. [lleBueHKO TOBOPUTH PO KYIENTBO U
odinepiB, aje y3arajbpHIOE, IO JJI HHOTO Ile CEPEZOBUIIE «HAIIETO
CPeJIHEro MOJIyTPaMOTHOTO COCIOBHUsI». «Haie 1oHOe cpejiHee obiiie-
CTBO, II0I00HO JIEHUBOMY IIIKOJIBHHKY, — KOHCTATYy€ BiH, — Ha CKJIajiaxX
OCTaHOBHJIOCH U 6€e3 IMMOHYKaHbs YUUTEJISI HE XOUeT U He MOXKET Iepe-
MIarHyTh Yyepe3 9Ty 6eCTOJIKOBYI0 mMmy-mHYy. Ha MOpOKU U HEOCTATKH
HAIIIeTo BBICIIETO O0IIecTBa HE CTOUT oOpamiaTh BHUMaHUA. Bo-niep-
BBIX, TI0 MAJIOYHCIEHHOCTH STOTO OBIIECTBA, BO-BTOPHIX, IO 3acTape-
JIOCTU HPABCTBEHHBIX HEZYTOB [...]» (5, 28).

KysnpTypy MajiopociiCbKOTO «IOHOTO CpefHero obIiecTBa» MUCh-
MEHHUK CBiZIOMO 0OCTOIOBaTHUMeE, MUIIYYU YV IOJAEHHUKY PO JOJIIO
MUCTEITBA I'PABIOPU 1 TPO KOPUCTH AJIA TAKOTO CYCIIUILCTBA PO3YMHOI
BUXOBHOI CaTUPH, HEe HACMIIIKyBaTOI, a IpaMaTUYHOI (K y KapTHHI
«CBaroBcTBO Matiopa» IlaBina ®emoroBa, apami «CBOM JIFOAU — CO-
yreMmcsi» Anekcanapa OcrpoBcbkoro abo «PeBuzope» Mwukonu T'o-
rosis). Hamip 3BepHyTHCA 710 TpaBiopu llleBUeHKO aprymMeHTye caMe
THM, IO 1€ MUCTEITBO CIIPUSAE MOITHPEHHIO TPEKPACHOTO i KOPHUCHO-
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ro y cycibCTBi. « CKOJIBKO UBSATTHEHIITNX ITPOU3BEAEHUH, JOCTYITHBIX
TOJIBKO OorauaM, KOIITUJIOCH ObI B MPa4YHBIX Tajiepesix 6e3 TBOero uy-
JIOTBOPHOTO pe3na? bokecTBEHHOe TpU3BaHUE rpaBepal» — BUTYKYE
BiH. OT:xe, OyTH I'paBepOM 03HAYaAE «OBITH PACIPOCTPAHUTEIEM CBeE-
Ta UCTUHBI», — miJicyMOBY€E II[eBUYEHKO Y IIOZIEHHUKY, i TOBOPUTD PO
MparHeHHsI BUILYCTUTHU Y CBIT cepiro rpaBiop «IIpuTua mpo 6JyHOTO
CHHa», «IPUHOPOBJIEHHYID K COBPEMEHHBIM HpPaBaM KYIE€YECKOTO
cocimoBus» (5, 27—28). IIpoTte Kou 3a AKUXOCH HiBPOKy Kyurimt mpo-
nonye IlleBueHKOBI BUZjaBaTH KapTUHKU 3 MaJIOPOCIMCHKOI icTopii Ta
Cy4acHOTO TOOYTy, IPYKYBATH iX BEJTUKUMH HAKJIAJIAMHU TA MOIIUPIO-
BaTU sIKHali/ielleBIie, abu BUTICHUTH IIOIMYJIAPHI B HAPOJi Cy3/1a/ib-
CbKi KapTUHKU®, — Tol BimMoBiseTbess. Harozi IlleBueHkoBi OakaH-
Hs 1I0B’s13aHi Oynu 3 IleTepbyprom, AkazieMi€io MUCTEITB Ta YI001e-
HOIO aKBaTUHTOIO.

Y rpyHTi pedi, HnuIocA PO PO3BUTOK YKPAIHCHKOI IOITYJIIPHOI
KyJIBTYPH, 3aTHOI 3aCTYIIUTH pocificbkuil ayook. IlleBueHKo ameso-
BaB /10 KyJIbTYPH CEPEIHBOTO CTAHY U BIAXWIAB KYJIBTYPY CyCIILIBHOI
BEPXIBKH i SIK 00’€KT, 1 AK YNHHUK KyJIbTYPHOTO PO3BUTKY B YKpaiHi,
3aBBaXKylouHu: «J[a u uMeeT i1 Kakoe-HUOY/Ib 3HAUEHUE Hallle MaJIEHb-
KOe BbIcIIIee 00IIECTBO B CMbICIIE HAITMOHAJIBHOCTH ? KarkeTcst, HUKaKo-
ro. A cpeTHHUH KJ1acc — 3TO OTPOMHAs M, K HECUACTBIO, MOJIyTPaMOTHAS
Macca, 9TO MOJIOBUHA HAPOJa, 3TO CepAlle Halleld HaIMOHAJIbHOCTH
[...]»(5, 28). MoxHa TPUITYCTUTH, IO /IO TAKOI KYJIBTYPH CEPETHBOTO
CTaHy BiH BiTHOCHB 1 XyTipChbKy IIUBILIi3aIi10, TAK IIEAPO OTIOETU30BAHY
B ITOBIiCTSX.

Xyripcbka nuButizaria [[leBueHka Haraye Mpo «XyTOPHY GLIOCO-
diro» Kymima, siky Biktop IleTpoB cripaBeyinBo, SIK Ha HAIILy JTyMKY,
Ha3UBa€E «HAPOJHUIIBKUM XyTOPsSHCTBOM» 6, Kyimesi «JIucru 3 XyTo-
pa» 3’BIA0ThCA B 2KypHaUT «OcHOBa» 1861 poky. ['010BHI 03HAKH i€l
«XyTOPHOI pisocodii» Taki: a) amessAIis 10 «ITUChbMEHHUX 3eMJIAKIB»;
0) 3aKJINK TPUMATHUCA «PiHOTO MOOUTY IIPOCTOTO», A HE IEPEXOJIUTH
B iHIIIy Hamiio; B) 3aKJIUK He I[ypaTHCA T. 3B. «KHAPOJHOTO 00pasy» |
«TIPaBJIUBOTO CEPIA» «HAIIOTO Z0OPOTo ceITHUHA a00 XyTOPSHIHA»;
I') HaroJI0C Ha HApOZAHOMY O/isi3i — «HeMa 1 B CBiTi KpaIol OfeKUHHU, K
HaIlla IIpocTa CBUTa»>’; I') MPOTHUCTAaBJIEHHS XyTOPSIHUHA MIChKIl ITUBi-
Jrizartii i mimascekoMy (OypsKya3HOMY) CTaHY.

% Iue.: JIucmu do Tapaca Illesuenxa, c. 110.

% Bikrop Ilerpos, «Kymim-xyropsuauH. (Teopis xyropsHacTBa i BaiBmancskuii emizorn,
1853—-1854)», Po3sidku, ynopsa., mepeaM. Ta kKomeHT. B. Bproxoseribkoro, Kuis: Tem-
opa, 2013, T. 1, €. 210.

%" IManrteneiimon Kymimi, «JIuctu 3 xytopa», Teopu y deox momax, Kuis: JTHinpo, 1994,
T. 2, C. 249.
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fx mokasye IleTpoB, AymMKa mpo xyTip BUHUKae y Kysima gech y
1850-X poKax i BioMBa€ «HOro BJIaCHUI, 0COOUCTHUH HACTPili»38, OB sI-
3aHUU i3 po3uapyBaHHAMH IOA0 Kap’'epu B IleTepOypsi. IlIlupokoro
rPOMaIChKOr0, IIPOTPAMOBOTO XapaKTepy Iell HacTpiil Haly/ie Mmi3Hi-
me, B «JIucrax 3 xyropa». 1853 poky Ky noBepraerbest B YKpainy,
KyIye XyTip o6y JIybeH 1 HacoI0/Ky€eThbes IOOYTOM /aIeKo 103a
mictoM. XyTip cTa€ BOCOOJIEHHSIM IIPUPOAHOTO KUTTS, BIIMOBH Bif
OakaHb, BTeUl, 3a70BOJIEHHS MajuM. EcTeT30BaHMI 1 OIIOETH30Ba-
HUH SIK POMaHTUYHE IPUCTAHUIIE IOETUYHOTO CePIis, BiH BOJTHOYAC €
BUPA30M «YKPATHCHKHX ITiCIIA-KUPUIO-METO/IIIBChKUX HAPOTHUIIBKUX
CYCIJIPHUX HacTpOiB»*, 3ayBaxkye IleTpoB. KysiieBa mpomoBiap xy-
TOPSHCTBA, OTKe, BiZloOpaskae MO3UIIiI0 YKpaiHIA 1850-X — «/IpiOHOTO
MTOMIIITMKA, 1[0 CTOITh Ha M€e3Ki MiChKOTO Pi3HOUMHCTBA, BJKe 3B I3aHUI
13 MiCTOM, TiJIBKH 7K 3apa30M He OCTaTOYHO IIle PO3ipBaB 3 CEJIOM i 3eM-
JIer0»“°,

fAx oxpemuii npoekt xyropHa ¢inocodis Kysmima dopmyerses
mi3Hinre i HabyBae BUpa3HUX HAPOJHUIbKUX pHUC. [/1eThes, 30KpeMa,
PO ifieast rpoMaziiBeTBa («TpoMajia — BEJIMKUU YOJIOBIK 1 SIK cX04e, TO
Ha BCe 00pe CIIPOMOKETHCSI»*!), TIPO CTBEPKEHHS XPUCTUSIHCTBA SIK
€IMHOTO HiATPYHTS KyJIBTYPHOI rpaMoTHOCTH («Tpeba i Te, o6 goJio-
BiK YHTAaB TUIBKO OJTHY KHHKKY, BEJIUKUI 3aBiT BEJTUKOTO BCEMUPHOTO
Yuurens, a Boxuit Mup po3yMiB OiIbII cepiieM, HixK TOJI0BOIO»*2), TIPO
i/1ef0 «HapOAHOTO MoeTa», B30poBaHy Ha mocrati [[leBueHka, Ta Mpo
ieastizariiro KiHKH (32 i/leayIbHUN 3pa30K 60T060A3IUBOI Ta ITHOTIU-
BOI 1 CKPOMHOI JIiIBYNHH TYT MPABJIATh He MOKpUTKHU [1leBuenka, a Ma-
pycsi 3 omHOMIMeHHOI moBicTu KBiTKH).

BasxyInBUM CKJIaJJHUKOM XyTOPHOI (pistocodii cTae ysiBIeHHS PO
«HAPOJHOTO MoeTa», 1o BigbuBae KysimeBy penemniito mocrari I1les-
yeHKa. Y TpeTboMy «JIUCTi 3 XyTopa», BMillleHOMY B O€pe3HEBOMY UHC-
g «OcHoBu» i mpucBsiueromy IlleBueHkoBi — «Horo cToiTh IlleBUeHKO
SIKO TIOET HApOZHiN», — BiH HATOJIOIILYE, IO I0eTa K TAKOTO 3POOHIN
HEOCBIUEHICTh, BIAPUB BiJi BEJMKOTrO CBITYy ¥ akaZieMidyHOTO iHTeseK-
TyaspbHOTO XUTTA. Te, mo IlleBueHKOBI TBOPH, 30KpeMa HOro MmoBicTi,
€ EHIIMKJIONEIEI0 KyJIbTyPHUX BIUJIUBIB, MUCTEIBKUX 1 JIITEPATYPHUX
acoIIiAIiH, TPOCBITHUIBKUX i/teastiB, KyJtinn irHopye, MpUCTOCOBYIOUH
IlleBueHKka 70 BJIACHOI, HAPOAHUIIBKOI 10 CyTi, KOHIIEMIIil HapOHO-

38 TlerpoB, «KyJIil-XyTOpstHUH», C. 210.
% Tam camo, c. 218.

40 Tam camo.

4 Kymim, «JIuctu 3 XyTopar, ¢. 249

42 Tawm camo, ¢. 250.
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ro moeta. BiH TBepauTh: «B35B-00 [IleBUEHKO CBOIO Uy/IOTBOPHY Pid
He 3 TOPO/IiB BEJIUKUX, HE 3 aKaJieMili caMOIIPOCIaBJIEeHUX, He 3-MixX
TOBapHCTBA OJIMCKYUYOTO i BCEBJIQJHOTO: BCe Te MUHYB BiH, 3aHeZ0aB
1 MIOKWHYB, TLIBKO XyTOPChKA i CiJIbCbKa MOBa MOMY /10 HOTO BEJIUKOIO
nia 3manacsa»®. Ilisuime, 1869 poky, Kymim ctBoputs i3 IlleBuenka
Ile OINH 00pa3 — «MYKHUOTO0 MmoeTa»: « MyKUITbKUH CUH 03BaBCh /10
MY>KHKiB CJTOBOM IIPaB/IH, i CJIOBO H10TO, MOB 60#0Ba TPyOa, TOCTABUIIO
IpoTH MOCKOBIIVHYU He3JiUeHH] KyIIU IPaBAUBHUX TyII»*4,

ITpo crocyuku Kysmima i llleBuenka Hanrcano unmaso. Bikrop Ile-
TPOB, 30KpeMa, BUCHOBYBaB, 1110 KyiinieBe 3axoruieHHs [IleBueHKOM
«0OyJI0O yMOBHHUM i OOMEKEHUM», «i YMOBHICTb I TOPKAJIACh CyMHIBiB
Kyutimra mozo “HernusinizoBanoctu” IlleBueHka, B IKOMY “IIMBLIi3aIlis
He To00poJIa ITPOCTOI Blaui” »*°, Ajie, MOIIPU 0COOUCTI BpasKEHHS, y CBO-
ix cipobax y3araiapHUATH 1 3pobuTH 3 [lleBueHKa HAIlIOHAIBHO-TPOMA/I-
cpKu iffean*® Kysrim nocTiiHO HarosouryBaB HOro IpoCTOTy, CTUXIH-
HicTh 1 HapoAHicTh. I3 yacom y Kyrrimesit koHIleNIii posb moeTta 3Be-
Jiacs J1o «3amucyBava-eTHorpada», a roJIOBHOIO IIHHICTIO OyJI0 BU3HA-
Ho Hapof,. «IlocsioBHO Oys10 6 3 60Ky Kyotiia, Koiu BiH “HaTXHEHHS
TJIyMauHTh SIK “3amuc’, 3arepeyuTty B3araii 3nauinas [lleBuenka. Tak
BiH i pobuts»*. Ilepexkupmiu IlleBueHka Ha MMOHA/ YBEPTb CTOJIITTS,
Kyt BignoBizHO BIUTHBAE i Ha pertenirito moeta. [To-mepiie, 3 yacom
yCTaM0EThCs HaBisiHe came KyJtiliieM TpOoTUCTaBIEHHS PaIlioHATBHOTO
KyJIbTYPHUKA U nfuBLIi3aTopa Kystima ta cTuxiiHOro, HeluBiIi30BaHO-
ro lllesuenxka. Ilo-gpyre, Hanpukiami xutTa Kysrim B3arasi onpoye
IlleBueHKa BifMOBITHO 0 BJIACHOI HAPOJAHHIIBKOI KOHIIEMINil Ta 3BO-
JIUTH WOTO JIO PETPAHCIATOPA IIPOCTOIIONY — «MY?KHUUOTO ITOETa».

TuM yacoM y HOBICTSX, po31ovaTux 1853 POKY, TOOTO TO/Ii 2K, KOJIU
Kyutimn Kymye cBifi BlacHUM XyTip i mpoOye CTBOPUTHU 3 HBOTO i/THITIIO, 1

4 Tam camo, c. 260.

4 Tlautenmeiimon Kyumim, «I'aku Mpu CBATKOBAHHIO OCbMUX POKOBUH [IleBUeHKOBOI
cmepTi», XpoHika 2000, KuiB, 2009, Bum. 78: ITanmeneiimox Kyaiwi: nucbMeHHUK, Pi-
N0CoP, 2POMAOAHUH, C. 144.

4 Bikrop IlerpoB, «Kysmimr i [llesuenko. (J{o icropii ix B3aemoBigHOCHH B 1843—1844
pokax)», Po3eidku, T. 1, c. 162.

46 EjleMeHTOM i1e0JIOTIYHOrO BUT/IyMadeHHs €, 30KpeMa, i pearyBanus Kysimmem Illes-
YEHKOBOTO JIKCTA /10 pemakTopa « HapoaHoro urenusi». 3okpema, Kystit 1omucye BeTyi,
Jie HaroJIOIIIy€ TUTIOBICTh *KUTTS [[leBueHKa sIK MpeicTaBHUKA ITpocTotiony. CioBa 3 JIu-
cra «Most coberBeHHast Cy/ib0a, Ipe/ICTaBJIeHHasi B UCTUHHOM CBETEe, MOTJIa Obl HABECTU
HE TOJIBKO MTPOCTOJIFOINHA, HO U TeX, ¥ KOTO IIPOCTOJIIO/UH HAXOAUTCS B MIOJIHOU 3aBU-
CHUMOCTH, Ha pa3MbIIILIEHUS], TJIyDOKKE U MTOJIe3HbIE 1151 06erX cTOpoH» (5, 198) cripuii-
MaIOThCsl HUHI 5K aBToGiorpadivHi, xoua aBropoMm ix 6yB Kysrini i Bonn mpusHavaiucs
JUIS Ty OITiKA.

47 Tletpos, «Kyorim i IlleBuenko», c. 174.
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ask 710 KiHIA 3acanHs IIleBYeHKO MOCIiIOBHO PO3TOPTAE ieas XyTip-
CHKOI ITUBIJTI3aIlil SIK OJTHH 13 JIOKYCiB KyJIbTYPH CEPeIHbOr0 cTaHy. Lleit
iJleay1 TPOCBITHUIIbKUH, JTEeMOKPAaTUYHHUN, (eMiHICTUUHUHA 1 HaIio-
HaJILHUH, IHIMIUMHA CJI0BaMH, IMBiIi3amiiaui. 3BiCHO, TOAl He MMOMi-
TUTH SBHUX IleperykiB Mizk KysrimeBoro xyropHoio dinocodiero i Illes-
YEHKOBOIO XYTiPChKOIO KYJIBTYPOIO, IO CTOCYIOTHCSA IPOCTOHAPO/THOT
MOBH, HAPOJTHOTO O/IAATY (CBUTH), *KiHOUMX 00pasiB To1o. OueBUHOIO,
O/THAK, € 1 pa3ioya BiAMIHHICTh Mi>K HUMU: TIO-TIEPIIIE, XyTip HE € I
[lleBueHka BoCOOJIEHHSIM BTeUi BiJi MicTa, eJIeMEHTOM Pycoi3My, sIK
Juts Kysrinna, — HaBIaky, MeIIKaHIIl XyTopa BUBYAIOTh iHO3eMHI MOBH,
YHUTAIOTh Beprisis i T. iH.; mo-apyre, [lleBueHKO HE TBOPUTH 31 CBOTO Xy-
TOPSIHCTBA i/1€0JI0Tii; i MO-TpeTe, BiAMiHHOIO 03HAKOIO KYJIBTYPHHUIIBKOI
nporpamu [lleBueHka € HOro opieHTAIlif HA CepeJHIN CTaH, 0 SKOTO
HaJIEXKATh 1 XyTOPSHU.

3acJyroBye, 30KpeMa, Ha yBary MipKyBaHHsA lepemii AiizeHIITOKA
PO HapocTaHHA HenpuasHi Mixk Kystimem Ta IlleBueHKOM ITicss mo-
BEpHEHHsI TOTO 3 3acIaHHA. J[OCITiTHUK THIIIE:

Iye ckopo, TpoTe, cep/ieuHa MPUXWIBHICTh 3MIiHWIACSH HEMPUXO-
BaHUM PO3/PaTyBaHHAM 1 mpoTecToM IpoTH ciipob Kysrima B3saTy Ha
cebe KepiBHHUIITBO i/IEHHUM 3MiCTOM TBOPYOCTI II0€Ta, IIPOTH HEIPO-
IIIEHOTO HOTO YUUTEIhCTBA, IIPOTH HOTO PEKOMEH/IAIIN — TO JIeZ[Be He
cnasuTu nosicti [[leBueHKa, B AKUX MOET CIIPABE/JINBO OAUNB IEBHUM
€Tam CBOTO TBOPUOTO 3POCTAHHS, TO 3HUIIUTHA HE33/I0OBTO MEPE]] TUM
Hanucany moemy «Heoditu» i 3BepHyTHCSA BiJf HAATO IO THYHO-3JI0-
00ZIEHHUX TeM J10 icTopiid,

AM3eHIIITOK, y Iyci CBOTO Yacy, MOACHIOE Ie PO3XO/IKeHHH 1/1e010-
TYHUMH YUHHUKaMH, 30KpeMa 30mkeHHsM [[leBueHka 3 pociiichku-
MU PEBOJIIOIIOHEPAMU-AEMOKPATaMHU. BUCJIOBUMO MPUITYIIEHHS, 10
OJTHUM i3 IyHKTIB Hesroau Mixk Kysimewm i IlleBueHKOM cTajia Takox
1 mo-pi3HOMY TpaKTOBaHA HUMHU ifies XyTipHOI KyabTypu. Jloci memo
IHTpUIYE TinoTe3a AM3eHIITOKA PO Te, 10 HMOBIPHUM aBTOPOM KpH-
TUYHOTO BIATyKy Ha fipyre BujanHsa «['pamartku» Kysima 6ys Illes-
YeHKO, X04a cyJacHe IIIeBUeHKO3HABCTBO ii Bimkumae®. IlleBueHko, AK

48 1. fI. AiizeHIITOK, «I3 posmiykis mpo IlleBuenka», 36ipHuUK npaus n’amoi Haykoeoi
IIlesuenxkiscvroi kongpeperuii, Kuis: Bug-so AH Ykpaincekoi PCP, 1957, ¢. 125—126.

4 ¥ crarri B razeti «CeBepHas muena», nianucaniii «I'oposkanus C...» 1 onybikoBanii
3a Tpu JiHi 710 cMepTu IlleBueHKa, HEIPUXUIBHO TOBOPUIIOCSA PO HOBe BuiaHH:A «I'pa-
MAaTKH», fKe, Ha lyMKY JIOIIACyBayYa, BiZI3HAYAJIOCH «CXOJIACTHYECKOIO BHYTPEHHEIO ITy-
CTOTOU», Mi’K TUM KOJIU TOTpeba B JIEIeBUX 1 AKICHUX MiIPYYHUKAX YV 3B’I3KY 3 Bil-
KPUTTAM HeJUTPHUX MICHKUX IIIKIJI, @ TAKOXK ITOIINPEHHAM CLITbCHKUX IIKLT Bee OibIire
3pocrana. Y nepeBuganin «I'pamarmi» Kysrinma 6ys10 BUIy4eHO apUTMETHYHI 3aBJaHHS,
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BiZoMo, caMm IIMOOKO 3alliKaB/IEeHHUH y IOIIMPEHHI HApOJHOI OCBITH,
1861 poky BuiaB «ByKBaph I0KHOPYCCKHI», /10 sikoro Kyurim mocra-
BUBCS IOBOJII KpUTUYHO. Ti 3k 3MiHuU, AKi Kysiin BHic y ipyre BUgaHHA
cBoei «I'pamaTku», BUPA3HO BIIUCYIOTHCA B KOJIO ilef, BUCJIOBJIIOBA-
HUX y «JIucTax 3 Xyropa». 3 MePIITUM JHUCTOM, BMIIlIEHUM Y CiYHEBOMY
gpuesi «OcHOBH» 3a 1861 pik, IlleBueHKo Ime Mir o3HaoMuTHCA. FiMO-
BIDHO, TaKOX 1 3 IpyTrUM — y pyKomuci. TpeTboro, 6epe3HeBOTro JIICTa,
MIPUCBSAYEHOT0 KOMY OCOOHCTO, BiH, 3p03yMLI0, 3HATH He Mir. 1likaBoio
JULSL AUCKYCIl HABKOJIO i/1eH, BUCTIOBJIEHUX y «JIncTax 3 XyTopa», MoxKe
Oytu siymKa pereH3eHta B «CeBepHOU muesie» (Ha mpotuBary «Xy-
TOPSHUHY», — TaK HifnucaHo «JIucTH 3 Xyropa», — BiH Ha3uBae cebe
«T'opokaHUHOM» ), SIKUH ITHIIIE PO Te, 10 KyJIiil, «CoCTaBss HOBYIO
“I'pamMOTKY”, YBJIEKCSI UAWIHIECKUMH MedTaMu XyTopsHuHa (“OcHo-
Ba”, NO 1), r/le OUeHb HAUBHO IIPEJ]JIaraeTcsi KAKOe-TO CEeJIbCKO-XyTOP-
CKO€ MPOCBEITEHNE BOIPEKH TPOCBEIEHUI0 TOPOICKOMY» .

3BicHO, O6yJ10 6 IIKABO MPOCTEKUTH, SIK 1 KOJTU HAPO/IXKYEThCA i/1est
XyTOPSTHCTBA B 000X aBTOPiB, IKUMH € TOJIOBHI i1 COIISIJIbHI Ta KyJIBTYP-
Hi apaMeTpH, sIK MPOTHUCTABJISIEThCA Y HIA «MICTO» 1 «XyTip», «IIpO-
cToJo» i «eiita», mopiBaATH Kymimesy «['pamaTtky» Ta IlleBueHKiB
«ByKBapb 103KHOPYCCKHM », YTiM, JIMIIAIO Ile TUTaHHSI MaruOyTHIM 710-
crigaukam. bezzanepeunuM € Jiuiie Te, 110 mi3Hii [IleBueHko — iHAK-
I, aHDK /10 3aciaHHAa. Moro 3amikaBieHHs OCBITOIO, HATHCAHHA i
BUaHHsA «ByKBapsi» Ta Hamip BUJATHU Ile HAPOJHI MiIPYIHUKHU, TTO-
I[iHyBaHHS CEPEHbOTO CTaHy K OCHOBU HAIliOHAJIBHO-KYJIBTYPHOTO
PO3BUTKY, I'€HJIepHA OCBiTa i XyTOPAHCTBO SIK KyJbTYDHI HiABAaJINHU
CEPEAHBOTO CTaHy — BCE I 3aCBi[UyBaJIO ITICTh 1 HABITH MIPOTPaMO-
BicTh HiOr0 XyZm0KHIX IpoekIii. Haramaro, 1o IlleBueHKOBI POCIHChKO-
MOBHI IOBICTI JIMIIAJIKCS MaJIOBIIOMUMH azk 710 1888 poky. 3a 1eii uac
HapOJHUIIbKA KyJIbTypocodis Heabusak 306araTusacs i BUI03MiHUIACS
TIOPiBHSHO 3 IEPIIIOI0 MOJIOBUHOIO i cepeninHoio XIX croitts. I mapa-
nokc [lleBueHka moJssAraB y TOMy, [0 BiH cTaB il 00’€KTOM 1 peTurem.
BogHouac #oro noBicTi 3aCBiUYIOTH, 1[0 y TOCTaHHI YKPAaiHCHKOTO XY-
TOPSTHCHKOTO HAPOJHUIITBA K MPOEKTY HAIIOHAIBHO-KYJIBTYPHOTO U
I'eH/IEPHO-OCBITHPOT'O PO3BUTKY HOMY HaJleajia TAaKOXK 1 pOJIb aBTOpA.

HaTOMICTb 3aIPOIILYBAJIOCH, IK TOBOPUTH PELeH3€eHT, /10 «OeCIIOIHOTO UCTOIKOBAHUS
CumBosia Bepsl U CBATHIX eBaHTeIbCKUX UCTUH» (Tapac Illeguerko 8 kpumuyi, 3a 3ar.
pen. I'puropisa I'paboBuya, ynopsaa. Onexcanap bopons, Muxaitno Hasapenxko, Kuis:
Kputuka, 2013, T. I: ITpuxcummesa kpumuxa (1839—1861), c. 605). JTus. 6isbliie Ipo
ne: Ostecy Penopyk, «“BykBaps woskHOpycckuii” T. [lleBuenka: Ictopiorpadis, mpobiie-
Ma perentiii, renesa igei», Yxpaina 8 munyaomy, Kuis—JIbBiB, 1994, BUIL 6, . 94—108.
0 Tapac IIlesuenxo 8 kpumuyi, T. I, c. 605.






TBOPY HIMELIBKOI JIITEPATYPU
B IHTEPTEKCTI IIIEBYUEHKOBMX ITOBICTEM

Ousexcanip Boroup

ITOTYKHE CEMAHTUYHE IOJIE B [IleBUeHKOBHX ITOBIiCTSIX I'€HEPYIOTH I10-
KJIMKHA Ha TBOPU HIMEIbKOI JIiTepaTypH, amesilii 0 OKpeMHUX ii mo-
crareit. ITomiTHe Miclie TyT mocizawTs 3raaku npo Ilurepa. Bxe mic-
JIsT IOBEpHEHHS i3 3acyaHHs [[leBueHKO MaB y cBOili 6ibstioTelri Bicim
TOMiB 3i0paHH: TBOPIB HIMEIILKOTO MUCbMEHHUKA Y POCIHCHKUX ITepe-
KJ1aJ1axX, K CBiTYUTH BIJIIIOBiTHA HOTaTKA B OMMCi KHUTO30ipHi: «ITum-
JIep B IepeBojie pycckux mnucarened, 8 1. CII6., 1857—-60, 16°, 8 KH.
¢ Hagmucho aBropa»l. KHmKku omiHwim B 10 pyOsiB. 3amuc morpe-
Oye TeBHUX TOSCHEHb Ta yTOYHEeHb. ¥ koMeHTapi Kinaszii CekapeBoi
JI0 1moBicTu «BJiM3HeNbI» CKa3aHO, HIOWM BUAAHHS OyJI0 8-TOMHHMZ.
3a reHepasibHUM ayidaBITHUM KaTajaoroM PociiichbKoi HallioHaJIbHOI
oiosiorexu (C.-IlerepOypr), 3rajilaHe 3i0paHHS CKJIaiajocs 3 JI€B’ ATH
YACTHH: YaCTUHHU 1—8 3’ ABUJINCA APYKOM, CIIpaBi, y 1857—1860 pokax,
a 9-ta — 1861 poky. «Haamucs aBropa» — ne inckpunt Hikosnas I'ep-
Oens, peakTopa BumanH:A. [lepii ABI YaCTUHU BUUIIUJIN IIi/T HA3BOIO
«JIupuueckne cruxorBopeHus llluiiepa B nepeBofax PyCCKUX I103-
TOB, U3/laHHbIe TTON penaknviell Huk. Bac. Tepbensi» (1857), uactuau
3—7 — «JIpamaruueckue counHeHus [...]» (1857-1859), yactuHa 8 —
«Pasznble counHenus [...]» (1860), 9-ta — «VcTopuuecknue COUMHEHHUs
[...]». BoueBuns, IlleBuenkoBa 06i3HaHICTB i3 TBOpuicTO [[Miepa, Ka
BiOwiacs B MOBicTsIX, HAOyTa He 3a IIUMU MepeKIaaMu’,

! Tapac Illesuenko: /Jokymenmu ma mamepiaau do 6ioepagii. 1814—1861, 3a pen.
€. I1. Kupuioka, ynopsiz. JI. Buyukosa, O. ITonsinnuko, €. Cepena, B. Cynak, Buj. 2-re,
riepepo0. Ta on., Kuis: Buza-Bo nmpu KuiBcbkomy /1ep:xaBHOMY YHIBEDCHUTETI BUJABHU-
4oro o0’eiHaHHs «Buina mkosia», 1982, c. 367.

2 Tapac IlleBuenko, ITogHe 3ibpaHHa meopis y dsanaduysmu momax, Kuis: HaykoBa
JIYMKa, 2003, T. 4, C. 497. IIOKIMKAIOYUCh Ha IIe BUJAHHS, 1aJli BKa3yl0 y TEKCTI B JIyK-
KaX TOM 1 CTOPiHKY.

3 IToBoJ1i TOUHE ySIBJIEHHSI IIPO POCIHCHKI Mepeksiaiu, BMilleHi y 1boMy 3i0paHHi, 1ae
TpeTe BUJIAHHS, JIOCTYIIHE B eJIEKTPOHHIH 6ibsrioTeni Pociicbkoi nep:xaBHOI 6i6rioTeKH
(Mocksa): http://elibrary.rsl.ru/. 3okpema, y Jpyromy ToMmi BIiepiiie BMillleHO TIOBHUH
TekcT Apamu «Po36iiiHukm» B mepeksiazi Mixaina JlocToeBchbKOr0. 3a CJI0BAMH BH/IAB-
s I'epbesis, y mepiiomy Ta IpyroMy BUJAHHSAX Ileil epeksia/] MaB Aeski npomycku (Co-
b6parue couunenuil Illuanepa e nepesodax pycckux nucameneil, u30aHHbLX N00 pedak-
yuero Hux. Bac. I'epbens, u3n. 3-e, Cankt-Iletep6ypr: B Tunorpacdun Vimm. AH, 1863,
1. II, ¢. V). Panimre Apykom BUHILIX /1B iHIII pocilichkoMOBHI TiaymauenHst — Hikostast
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V «IlleBYeHKIiBCHKOMY CJIOBHHKY»*, K 1 B «IIleBUeHKIBCHKIl eH-
IUKJIONEAii»® Ta OaraThbOX IHINHX INIEBUYEHKO3HABUMX IIyOJIKAIlisX,
cepeJl TIOBicTeH, y sikux 3rajziaHo TBopu Illmiepa, Ha3BaHO U MOBICTH
«My3BIKaHT», IO €, TUOOHDb, HEITOPO3YMIHHSM, a/I?Ke Y TEKCTi UJIeTh-
cs1 JIMIIIE TIPO Mapil i3 yBepTiopu 10 onepu Pocini «Binbrensm Tenn»
(1829): «[...] kpenmocTHOH OpKecTp TpPAHYJ 3HAMEHHUTHIA MapIil U3
“Busbrenpma Tesns” [...]» (3, 183). IlleBueHKO He pa3 CJIyxaB IO
YBEPTIOPY B aMaTOPChKOMY Ta MpodeciiHOMYy BUKOHAHHI (JIUB. 3aTIUCH
y HOT0 IMOAEHHUKY 13 *KOBTH: 1857 POKY, 5, 6 JIIOTOTO, 21 KBiTH: 1858
poky: 5; 118, 148, 150, 176). Mukona Kocromapos 3rajyBaB mpo 3y-
crpiu i3 [[leBueHKOM HaBecHi 1860 poKy:

Torga Berperun s Tapaca I'puropbeBuya, JaBHO yxKe Iepesl TeM Y
MeHs He ObIBaBILIETO, B BOJIBIIIOM TeaTpe Ha IpeZcTaBIeHHH «Buib-
respMa Tesisg», a OH, 3aMedy MUMOXO/I0M, YPEe3BbIYANHO JIIOOMII 3Ty
oIlepy ¥ IPUXOJUJ B JETCKHE BOCTOPr OT IleHusA Tambepiuka u je
BaccuHU, MMesl IPUBBIUKY IPU 3TOM BOCKJIHUIATH IIO-MaJIOPYCCKHU:
«Marepi H10ro cTO KOIIaHOK YOPTIB, fK JKe CJIaBHO!»®

A6pam I'o3enny s HanosATae, 10 B OCHOBY omepu (1i6peto ETheHa
ne ’Kyi ta Imostita bi) nokianeno He apamy Ilunepa (1804), sik BBa-
JKAEThCs, a OTHOMMEHHY Tparefiito (1766) AHtyana-Mapena Jlem’epa’,
BTiM, 3icTaBjIeHHA iMeH JIIHOBUX 0cib B omepi # y TBopax [lIunepa Ta
Jlem’epa® mporo He moTBepKye. B Pocii omepy Brepie mocraBieHO
1838 poky B pocilicbkili mepepo6iri Pagaina 3orosa mix HazBoio «Kapit
CMeJtblii», ITIOHOBJIEHO 1860 poky®. OTiKe, sIK BHUIJISAZAE, IIPO TE, IO
[lTeBuenko 3uaB [IunepoBoro «Binbrenbma Tesisi», TOBOPUTH, B KOXK-
HOMY pas3i, cj1iz; 06eperkHO, ajiKe IPSIMHUX JI0Ka3iB IIbOMY HEMAE.

O6izHanicth (um il imitaris) i3 TBopuictio Illunepa BucTymae B
[ITeBuenka ofgHUM i3 3ac00iB XapaKTEPUCTHKH MepcoHaxiB. [Tpumi-
poMm, y ToBicTi «Biiu3HeIsl» HiMelnb 3 moxomkeHHsa Kapio OcunoBuy

Canaynosa (Mocksa, 1793) i Hikonas Keruepa (Mocksa, 1828); nepure 3 Hux IlleBuen-
KO 3HaB 3a BUCTaBOI (IIPO 1110 JaJi).

4 [Apocnapa ITorpebennuk], «Ilintep Moranu-Opinpix», IlesuenkiscvKuil cA08HUK Y
dsox momax, Kuis: YPE, 1977, 1. 2, c. 389.

5 Pokcana Xapuyk, «Illnmep Vorann-®pinpix», IIleguenxiscvka enyuiaonedis 6 ute-
cmu momax, Kuis, 2015, T. 6, €. 974.

6 «ITucpmo H. . KoctomapoBa k uss[atesio]-peakropy «Pycckoii crapunbi» M. U. Ce-
MeBcKoMy», Pycckas ecmapuna, 1880, T. XXVII, mapr, c. 605.

" A. Tozennyn, OnepHulii croeaps, Mocksa; Jlennnrpaza: Mysblika, 1965, ¢. 70.

8 M. Le Mierre, Guillaume Tell, tragédie, Paris: Chez la veuve Duchesne, 1776, He-
mariHoBaHa CcTOpiHKa 3 mepesikoMm aitioBux oci6 (http://gallica.bnf.fr/ark:/12148/
bpt6k68344k/f7.image).

9 T'ozenmyn, OnepHblil cr08apb, c. 72.
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y KoMiuHOMY f1isti03i 3 [IpackoBieto TapaciBHOIO 3rajye, 1O T ATUPiU-
HHUM «y:Ke YuTajl HausycTb kou-uto us Illmuiepa» (4, 28). ¥ «IIpo-
I'yJIKE C Y/IOBOJILCTBHEM U He 6e3 MOpain» KpacyHsA-KapTsapKa — Ky3Hu-
Ha PO3MOBiflaua — TOBOPUTH MTOMIzK iHIIIOTO i 1po moesiro [unepa (4,
223), 1Kol BOUeBHU/ b He unTasa. B mii camiii mosicti Crenman OcunoBuu
y JIUCTI 10 pO3IIOBifiada ipoHi3ye Haj cOOO0I0 Yepes Te, IO MOYaB YUHU-
T HiMelbkol MoBu Osieny Ta Mamy: «[...] 51, crapsril 1ypak, BooOpa-
3uJ1 cebs1 OKpy:keHHOTro HeMKamu ¢ [lIuiepom B pykax. [...] Bmecro
uyrenus [llumiepa u I'ete oo noz gpopTennaHo XoxJIankue MecHu J1a
elle ¥ HOTOI0 IIPUTONBIBAO» (4, 323). Came TBopuicTs Illunepailerey
CUTYyaTHBHOMY KOHTEKCTI BucTyIae B [[leBYeHKOBIH IIp03i HAHBUIITUM
JIOCATHEHHSIM HiMeIbKOi JIiTepaTypH.

JlocTeMeHHO MOKHA CTBEPJKYBaTH, IO ITOET OAUHNB CIEKTAKIIb 32
[MunepoBumu «Po3b6itiHukamMmu» (1781): rOJIOBHUI repo¥i I0BOJIi aBTO-
Oiorpadiunoi moBicT «Xy/T0:KHUK» ITOBIZIOMJISIE ITPO I1€ Y JIUCTi PO3IT0-
Bijtauesi (4, 154). Halib1m:k9010 10 OMMCYBAHUX Y TBOPI MO AaTOIO
BucTaBU € 18 rpyznHsa 1838 poky', koau, MabyTs, llleBueHko cupasai
BiZBiZmap AJiekcaHAPIHCHKUH TeaTp, Jie I'eca Uiwia B nepekiazi CaH-
nyHOBa. Posmnoizay 3rajiye Amosutona MOKpPHITBKOTO K «CTPACTHOTO
noksionnuka [lvmiepa» (4, 137) — Tak JamiJapHO YUTAYEB] MOSICHEHO
ymoobaHHs TepCcoHaXa.

IBan /[3t06a He BUKIIOYAE TpssMoro BituBy [lmiepa Ha [lleBuenka
y po3po0IIi KoJli3il BUXOBAaHUX 32 OTHAKOBUX OOCTaBUH JBOX OpaTiB,
10 BUSBJISAIOTHCSA MOPAJIbHUMHU aHTUTIOZIAaMHU (TTOBICTh « Biiu3HeIbI» )M,
Takuii meperyk He mijjIsira€ CyMHIBY, IIPOTeE 1[eli MOTUB HAaOyB Heabu-
SIKOTO IIOIIHMPEHHs Y CBITOBIH JIiTepaTypi, TOK YKpaiHCbKUH ITUChMEH-
HUK MiTl' y3KHUTH HOT'0 I[IJIKOM CaMOCTIHHO.

ITpomoBucrituMu € aHasorii Mizk [IIHUEPOBOIO IPaMOIO Ta MTOBICTIO
«BapHak». 3a crocrtepekeHHsAM J[31001, repoi 060X TBOPIB po3dyapo-
BYIOTBCA Y «IIJITXETHOMY PO30iHUIITBI» K CIIOCOO0i Bi/THOBUTHU CBIiTO-
By cripaBezyiuBicTh2. Kapst Moop «He BOuBaE [...] 3a1a rpabyHKy [...]
i HaBiTh Ty TpeTHHY 3100MYi, siKa 1O MPaBy HOMY HAJIEXKUTb, PO3/IAE
cupoTaM abo ILIATUTh 32 HaBUYAHHSA OiTHHX IOHAKIB, IO IOJIAI0Th JI0-
Opi Hazii»®, — KaXKyTh PO HHOTO po30ifiHuku. CaM BiH Tak QOpMy-
JIIOE CBOE Kpego: «[...] MO€ peMecyio — BijiIuiaTa, MPOMUCEN Mili — I10-

10 T, M. EnpHuIKas, «PemepTyapHas cBoaka», Mcmopus pycckozo opamamuuecko2o
meampa 8 cemu momax, Mocksa: lckyccTBo, 1978, T. 3, ¢. 304.

% IBan /I3100a, «IlleBuenxo i Ilusutep: Bi3iA imeaspHOrO CTaHy CyCIIIBCTBA», y KH.:
IBau [13106a, 3 kpuHuyi aim, Kuis: O6eperu; I'enikon, 2001, T. 2, c. 288.

2 Tam camo, ¢. 292.

B @pinpix Hlisnep, PosbiiiHuku, nepexnan bopuca Tena, Teopu, Kuis: Mooz, 1968,
c. 98.
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McTa»'4, aje 3pemITo yCBiIOMITIOE, 1110 TO/1 «3JIOUMHAMU BUITPABUTH
CBIT i miagTpUMaTH 3aKOHHU Oe33akoHHAM!»®. Po3kaspiiuck, IlleBueH-
kiB Kupuio (saxuii, ojiHak, Ha BigMiHy Biz IIIuiepoBoro repos, Mae Ha
CYMJTiHHI JIMIIIE OJTHE BHUIIAJIKOBE YOMBCTBO — CBOTO KPHUBJIHHUKA), IT0-
ni6uo 1o Kapia Moopa, Biila€Thest B PYKH JIIOACHKOTO IIpaBoCyA/is. B
000X TBOpAax MOTY>KHO BUSBJISIETHCS PEJIIrIHHUN CTPYMiHb: T€pOIB psi-
Ty€ 3alli3Hijie HaBepHeHH: A0 bora. [llonpasaa, y nomyaspHoMy Tepe-
xiani CanayHosa Biganuii Kapsosi lIBatinep y ¢inani B6uBae apyra,
abu TOH He MOTPAIUB y PYKH KaTa i moMep BITbHUM, SIK KUBS.
Tpusaiy icropiro Mae nopiBHaHHA TBopyocTH Illesuenka i I'ere!’.
3a 1ei yac HarpoMajiuiIoCs YAMaJIo BapTICHUX CIOCTEPEKEHb, OKpe-
Mi 3 HUX TOTPeOyIOTh HUHI IEBHUX yTOUHEeHD. [prHa ['y3ap cTBepaKYyE,
mo «®Paycer» y nepexnani Enyapaa I'ybepa'® 6yB B ocobucriii 6i6stioreni
[ITeBuenka'®, xouya BizfoMoOcCTel PO Ie HeEMAE. 3a IMIOAEHHUKOM I0eTa
(3amucu 16 i 17 oToro 1858 poky), BiH, mepebyBatoun y HimkabOMY
Hosropozi, po3urykyBas /i1 €kaTepinu [1iyHOBOI 1€ BUIaHHA 1 BpEIITI
3Haimos (5, 155). bes cymuiy, llleBuenko no6pe 3HaB I'yGepis mepe-
Ki1az;, 60 26 yepBHA 1857 POKY IIUTYBAaB y IOAECHHUKY ¢JI0Ba I ere came
3a HUM: «Hajex010 KUBYyT HUYTOXKHBIE YMBI, — CKa3aJl MOKOHHUK
T'ete» (5, 26); y I'ybepa — « HazieskmaMu »KUBYT HUUTOXKHbIE YMBI» 2,

YV nosicri «XymoKHHK» 3rajjaHo, sk [ybep Ha kBaprupi Kapa
BprosutoBa, 3a/10BOJIBHAIOYHY JPYKHE ITpoxXaHHA Bacinisa KykoBcbkoro,
YUTaB MPUCYTHIM 3aBEPUIATIBGHY CIeHY 3 Iepioi yactTuHu «Paycrar,
SAKY Cy4acHi JOCTIITHUKY BiJHOCATD /10 HaHKpaIIuX MicIb HOTO Imepe-
KJIaly Tparemiizt:

[Tocye o6psATHI U TIOTIETyeB YKYKOBCKUU BBINIEN B IPYTYI0 KOMHATY;
Bprosnos, yBuzeBIIN MeH:, yIbI0HYIICA 1 nomies 3a 2Kykockum. Ye-
pes IojI9aca OHU BO3BPATUJINCh B MAaCTePCKYyI0, U Bprosuios, noxoias

4 Tam camo, c. 110.

5 Tam camo, c. 168.

16 B. 3. Bamypo, I'omuueckuil poman 8 Poccuu, Mocksa: HoBoe sutepatypHoe 0603pe-
HUE, 2002, C. 322.

7 OpHa 3 mepmmx npans: 6platu] IL. i II. Tepmuso, Teme it Illeguenko, YKropon:
Nakladatelka M. Ciokan v Uzhorodé, 1922.

8 Tere, @aycm, nepeBoy, ayapaa I'ybepa, Cankr-IlerepOypr: Tum. A. A. Ilmommapa,
1838, XXXIV, 248 c.

9 Tpuna I'ysap, Illesuenxo i ITeme (0o 250-aimmsa 6i0 Oua Hapodwcenus Ieme i
185-aimms 610 0Ha HapoOxcenns Illeeuenxa), Topourto: HaykoBe TOBaprCTBO iMeHi
[lTeBuenka B Kanasi, 1999, c. 18.

20 Tere, daycm, c. 49.

2 10. 1. JleBuH, d. H. I'ybep — nepesoduux «@aycma» I'eme, y kH.: YO. II. JleBuH, Pyc-
ckue nepegoduuxu XIX eexa u pazsumue xyooxcecmeeHHo20 nepesoda, JIeHUHTpaI:
Hayxka, 1985, c. 61.
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KO MHe, cKasas yibibasich: «DyH/1aMeHT ecThb». B 3TO camoe Bpems
JIBEPb pacTBOpHUJIAch, U Boles I'ybep, yke He B IyTeHCKOM MYHAMPE,
a B UepHOM IrerosbckoM ¢pake. EfBa ycmes oH packjaaHATHCA, Kak
riozioniest K Hemy JKyKOBCKUU U, PY’KECKH TOKUMAs MY PYKY, IIPO-
CHUJI €ro IIPOYUTATH HOCIIENHION clieHy u3 «®Paycrar, u ['ybep mpouu-
Tas. BneuaTsieHne 661710 TOJTHOE, U TIOST OBLI HATPaXK/JEH NCKPEHHUM
ToresryeM moata» (4, 130).

Busnanus XKyKoBChKOro Majio OyTH OCOOJIMBO LIHHUM, ajKe BiH
nepekiiaB i3 «®aycra» «IIpucsary»?2. Bosogumup MoBYaHIOK, 3BaXKa-
[0YH Ha Te, IO OKpeMe BUIaHHA epeksiany «Paycra» (mepiia 4acTHHA)
3’IBUJIOCS He paHile BepecHsA 1838 poky (1leH3ypHUH J03BiJ BUAHO
12 BepecHsl, a IepeMOBY B KHIKIII IaTOBAHO 28 BEPECHs]), IPUITYCKAE,
mo I'y6ep mir untaTu nepexsiaz 3a mybJrikamniero «IlocieaHsas ciieHa U3
“@aycra”. Temuuna» B «Anpmanaxe Ha 1838 roy» (Cankr-IlerepOypr,
1838, c. 157—168; 11eH3ypHUli 03B — 17 TPyAHA 1837 POKY; albMaHax
BUHIIIOB y CBIT HAIPHUKiHII ciuH:A 1838 poky*). JlociiHuK rajiae, mo me
YHUTAHHSA BiIOYJ10Cs «Jiech y yac miirotoBku [[leBUeHKOBOTO BUKYITY —
y KBiTHI 1838 p.»?*. IIpoTe HaBpsA/I UM BUIIJIA€ CIPUUMATH OIHCAHY B
HoBicTi crieHy GykBasbHO, 0c06/MBO B jetanAx. Hepxe ['yGep He Mir
MIOJIUTUTHCS BJIACHUM MOETUYHHUM MEPEKIIAJIOM i3 PYKOIIUCY YU HABITH
IIPOCTO 3 IMaM sITi? AJi?Ke CyMHIBHO, 11100, BUpPYIIIal0uu y ¢ppaKy Ha OajieT
«I'itana», e TaHIIOBaNIa «60kecTBeHHa TablioHi», BiH 6pas i3 co6010
«AsipMaHax». fKI0 TOBOPUTH IIPO BiAIIOBIAHICTD XYZOKHBOTO TEKCTY
peaIbHUM TIOZiAM, TO 3TajlaHe YUTAHHS aXK HifAK He MOIJIO BiAOyTHCS
y KBiTHI 1838 pOKy, mo3ask, 3a cBifueHHAM MOKPHUIIBKOTO, bproyios
i 2KykoBchkuii ynepiie 3ycrpisucs 1mozo Bukymy IlleBueHka 1 KBIiTHS
1837 poKy?, TOIi AIK BiAIyCKHY, sika 3BiabHsIa [IleBUueHKa 3 KpinanTaa,
HiinKcaHo JIMIIe 3a pik — 22 kBiTHA 1838 poky?®. Baner «I'itana, icnan-
ChKa I[UTaHKa», HA IKUU 1IyTh MIEPCOHAXKI TOBICTH, BIEPIIIE TABATU Y
netepOyp3bkoMy Bosbiiomy Teatpi B3arasi 23 sncromnasa 1838 poky?’
(cama Mapis Tasbiioni y IleTep6yp3i nebrotyBasa B « Cruibdizi» pokom

22 JKykorckuit, «Meura. (ITompaxauue I'ere)», CotH Omeuecmsa, 1817, 4. 39, N2 XXXII,
c. 226—227.

2 B.T. bermunckuii, I[loanoe cobparue couuHeHuil [6 13 momax], Mocksa: 13gaTeapCcTBO
AH CCCP, 1956, T. X1, c. 643.

24 Bosnopumup MosuaHIoK, «I'ete i panni moemu Illesuenka», Beeceim, 2001, N2 11/12,
c. 178.

% JTneeHux xydoxcHuxa A. H. Moxpuykozo, cocT., BeTyIl. craT. u npum. H. JI. ITpuii-
Mak, Mockea: M1306pa3uTeIbHOE HCKYCCTBO, 1975, C. 116.

2 Tapac Illesuenxo: /Joxymenmu ma mamepiaau do 6ioepagii: 1814—1861, c. 13—14.
27 A. Ilnemees, Haw 6anem (1673-1899). Banaem 8 Poccuu 0o Hauaaa XIX cmoaemus
u 6anem @ C.-Ilemepbypee 0o 1899 200a, 2-¢ for. uss., Caukr-Ilerep6ypr, 1899, c. 108.
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paHiiie, 6 BepecHs 1837 poky=?). Ta #l y Xy/[0:KHOMY Yaci IMOBICTH Bij
MEePIITUX JOMOBJIEHOCTEHN 70 3HAKOBOi /i [[leBueHka jaTu, 3a3Hade-
HOI y TEKCTi, MUHAE JIech IBa MicAIli, a He PiK (PO3II0Bi/lau HA MiCAIb
BU3BOJIsIE Tepos Bif IlupsieBa, HAPUKIHII CTPOKY — 3a 24 JIHI — FOHUH
XyIOKHUK 3aXBOPIB, 1€ MOHAJT TPHU THIKHI IPOBIB y IIMUTAJI), TOOTO
MUCbMEHHUK CTHCHYB i CyTTEBO TpaHchOpPMYyBaB peasibHi mMoii, 106
3IMHAMIi3yBaTH OTIOBI/Tb.

Ha icTroTHi 3MilieHHA B Yaci, MOXKJINBO, BKa3ye€ 1 IPOJIOBKEHHS ITU-
TOBAaHOTO ypuBKa: «Bckope YKykoBckuii 1 rpad Besrberopckuii BhITILTH
U3 MacTepckoi, u I'ybep Ha MpoCTOpe MPOUHNTA HAM HOBOPOIK/IEHHYIO
“Teprcuxopy” [...]» (4, 130). Ak mpuIryckae KOMeHTaTOpKa IoBicTu Ba-
snentuHa Cyziak, aBTop Ma€ Ha yBasi moesito «IIpiranka» (1840), y sAKkii
OIICAaHO TaHeIb TepoiHi?®, a Tepricuxopa B aHTUYHIN MiTOJIOTIi — My3a
I[bOTO MHCTeNnTBa (4, 526): BpIoJyIoB, MOC/IyXaBIIy Biplll, BUPIINB OyB
He IXaTu JUBUTHCSA OAJIeT PO iCaHChKY UTAHKY, KyJIbMiHAI€I0 KO-
ro Oysia kauyda y BUKOHaHHi TabHoHi:

— {I pemTesIbHO HE €Iy CMOTPETh «XUTaHy». — [loueMy? — cripocu
I'y6ep. — UToObI cOXpaHUTH Bepy B TBOIO « Tepricuxopy». — Kak tak? —
Jlyumie BepoBaTh B IIPEKPACHBIM BBIMBICEJI, HEXKeEJU... — J{a ThI X0-
Yelb CKa3aTh, — IIPEPBAJI €r0 03T, — YTO MO€ CTUXOTBOPEHHE BBIIIIE
6oxkecTBeHHOU TanmboHu. Mu3nHIa! HOTTA HA €e MHU3HUHIE HE CTOUT,
Borom tebe 60:xych (4, 130).

VY JIIOTHEBIW KHUXKIII TOTO camMoro Tomy «bubsmorexku mis yre-
Hus», Jie 3’apunacs «L{piraaka», mimeno I'yGepis mpo3oBuil BUKIa],
(i ioro-Taku BipIlIOBaHi epeKIaa OKPEMHUX YPUBKIB) APYroi YaCTHHHU
«®aycra»®°, imoBipHO, Biomuii [lleBueHKOBI, aji3ke y OBicTi «Xym0K-
HHK» BiH 3rajly€ 4rcIa bOro JKypHAaJIy 3 ImyOJTikamieio pomany Yapsiza
Juxrenca «Hiknac Hiknibi» (4, 156—157), TOYaTOK SIKOTO HAJ[PYKOBAHO
Biztpasy micis «daycra».

XymoKHIN CeHC YHUTAHHSA CIIEHH Yy B’SI3HUIIL MOJIATAE B TOMY, IO
el emiz3oz Tparezil y 3rOPHYTOMY BUIJISAJII MICTUTH CBOTO POZY HATAK
Ha JIAJIBIII IEPUTIETIl Y HEJIETKOMY JKUTTI XyZI0OKHUKA, Hapasi Kpinmaka.
Bnasiae B 0k0 NeBHUM Meperyk Mixk josimu Mapraputu i Ilarmi, amke

28 C. M. JIudaps, Hcmopus pycckozo 6arema om XVII eexa do «Pycckoeo 6arema»
Jlaeunesa, Ilapuk, 1945, c. 116.

2 3. I'ybep, «Lpiranka», bubauomeka 0as umeHus, 1840, 1. XXXVIII, suB., ota. I,
c. 15—-16. Pamok «B moJyiHOH, TUKOHM HAarore» MO3HAYEHO KpamKaMu; 6e3 KyIop JUB.:
3. U. T'y6ep, Couunerus 8 mpex momax, mop pex. A. I'. Tuxmenesa, Caukr-ITetepOypr:
Nznanue A. CMupuHa cblHA U KOMIIL., 1859, T. I, c. 104—106.

30 3.Tybep, «Bropastuacts ®aycra», Bubauomeka 045 wmehus, 1840, 1. XXXVIII, desp.,
otx. I, c. 173—218.
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00u/IBi IIBYMHU 3aBariTHIIM 1032 NUTI000M. /[yIily epIirnoi BpsiToBaHoO,
AK CIIOBILIAE roJI0c i3 He6a, «IPixX» APYTol IIJIAXETHO IIOKPUBAE IOJI0B-
HUH repo MOBICTH I[IHOI0 MHUCTEIHKOI KAp €PH, 3PEIITOI0 JKUTTI.

Y KOMIYHOMY [isyIo3i, B SIKOMY I€PCOHa:Ki OOTOBOPIOIOTH, KOJIU
XJIOITYaKaM CJIi/i TOYMHATH BUUTUCSA TPAMOTH (MTOBICTh « BiIM3HEeNbI»),
Kapsio OcunoBuy, ycynepeu Hamipam IIpackosii TapaciBHu, 1110 XOTi-
ja 6 BiATepMiHyBaTH HaBYaHHSA, PAAUTh OpaTHCsS /IO CIPaBU SIKHAU-
mBuame: «“7)Ku3Hb KOPOTKa, a HayKa BeyHa’, — TOBOPUT BEJHKHUU
Tere» (4, 29). Y nepexnazi ['y6epa sBuciis I'inokpara, y>KUTuii iz yac
yriaganus yroau Mixk Medicrodesnem i ®aycrom, Hacpas/i 3ByYUTh
Tak: «Ku3Hb KOPOTKA, HCKYCCTBO BeYHO»>.. I3 IIUM MOMEHTOM IIOB’sI-
3aHO IIIe O/[HEe HEMOPO3yMiHHA Y KOMEHTYBaHHI TeKcTy moBictu. Ceka-
PEBa B OCTAHHBOMY aKajieMiuHOMY BujiaHHI TBOpiB IlleBueHKa XHOHO
CTBEP/IIKYE, IO UEThCSA PO epedpa3yBaHHs BUCJIOBY «Ars longa, vita
brevis», HaBeeHOTO B Iep1Iiii crieHi nepiroi yactuan «daycra» («Ach,
Gott! die Kunst ist lang! / Und kurz ist unser Leben»), sxomy B ['y6epa
BiZIMOBIZIAI0Th cy1oBa: «VICKycCTBO BpeMeHM He 3HaeT, A Halla >KU3Hb
TaK KOpoTKa» (4, 497). {10 caMy HETOYHIiCTb ITOBTOPIOE MOBUaHIOK,
Cnpasyi, ['ete fBiui BUKOPHCTOBYE y Tpareii BifjoMuii BucyiB — crep-
Iy B TpaHC(OPMOBAHOMY BUIVISIZI y perutini Baruepa, sromom — maii-
ke OykBasibHO B perutiti Medicrodensa (aimerbkoro: «Die Zeit ist kurz,
die Kunst ist lang»). [IleB4eHKO ITUTYE 3 TaM ATi, IPUOJIN3HO, SICHA PiY,
ZIpyTe BKUBaHHsA B MOBHOMY odopmiienHi ['ybepa. BiamosigHo mo cre-
PEOTHUIIHUX ysIBJIEHb IIPO HiMIA BiH ykiaznae B ycra Kapsia Ocunosu-
ya MOKJIMKAHHA Ha aBTOPUTeT HalBizjoMimoro Himenpkoro noera. TyT
yKpaiHCHhKUH Ipo3aik 3acBifdye AeTaabHy 00i3HaHICTD i3 TBOpoM Lere.

B inmiiti cutyamnii IlleBueHKO ma€ 3p0O3yMiTH, 110 HEPO3PHBHICTH
imen I'ere i Illusepa y cBizjoMocTi He HaATO 06I3HAHUX i3 HIMEI[BKOIO
IT0e3i€10 MEPCOHAKIB € CBOTO POAY I1a0JI0HOM, SIKUH IMITy€e epy/IHITito.
¥V nosicri «IIporyika...» po3moBijiad 3ayBaKye MO0 iHTETEKTyJIbHO-
ro piBHA CBOEI Ky3uHH: «Kak-To pas 3amuia peuyb (3T0 OBLIIO B JIEpEBHE)
o repmaHcko# nmoa3uu. Kpome I'ere u Illmwiepa, oHa ¢ BOCTOPTOM To-
Bopusia o Kepuepe [...]» (4, 223)%.

ITiTkoM 3aKOHOMIPHOIO € 3rajika y nosicti «BapHak» Punanpa Pu-
HaJIB/IMHI. 3a crocTepeskeHHAM Basima Baitypa, « Punasibo Punasbau-
Hi, po30iHULIBKUHE oTaMaH» (1797—1800) Kpucrisina Aprycra Bysbimi-
yca — HaUBiIOMIIIHNE 1 Halpenpe3eHTaTUBHIIINN «pO30iHUIIBKII pO-

3t Tere, ®aycm, c. 78.

3 MosuaHIOK, I eme i panni noemu Illesuenka, c. 179.

33 ToxstagHo mpo GyHKINI MOKINKaHb Ha moesito Kapsia Teomopa Keprepa y 11iii moBi-
cri uB.: Onexcauap bopous, IToem i tio2o nposa: eeHe3a, cemanmuxa i peyenuis Illes-
uenkogoi meopuocmu, Kuis: Kputuka, 2015, ¢. 218—-220.
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Man» novatky XIX crosiTrs. Brepime ioro onybstikoBaHo y JIsdAnmury
1798 pOKy, HACTYITHOTO POKY IEPEBUAHO 3 MOIPaBKaMH, a IIe 3a PiK
BUIIYIIEHO IIPOJOBKEHHS IIi/i Ha3BoI «DepaHInHO», IKE B POCIHCHKOMY
TepeKJIa/ii MIPUETHAHO JI0 MOIIEPEAHIX YaCTHH POMAaHY IIiJT CIIUIBHUM 3a-
rosioBkoM (Puraab0o PunanavbouHu, pasdoitHuyuil amama. emopuue-
cKuil pomaH ocbmazoHadecams cmonemus, Mocksa, 1802—-1803, 4. 1-8;
u3y. 2-e, Caakr-IletepOypr, 1818, u. 1—8)%. /Ipyre BumanHs 6ys10 B 6i0JTi-
oreni Cmip/iiHa, sikoto 11leBueHKO MaB 3MOTY KOPUCTYBaTUCA .

[Tpo MIMPOKY MOMYJIAPHICTh TBOPY CBiTYUTS 1 3rajika BysbmiycoBo-
ro mepconaay pomasi ITymkina «IybpoBckuii» (1832—1833, omy6.i-
KOBaHO 1842): Bepelichbkuli, He BAAIOYNCH JI0 KOHUX ITOSICHEHD, Ha3HU-
Ba€ repost pomaHy Biamimipa came Punasnbgom PunanpuHi:

OH [Tpoekypos. — O. b.] oTBeuas, 4To 3eMJIs TELEPD €ro U YTO IPEXK-
Jle mpuHamIekana oHa J[ybpoBckomy. — JIyOpOBCKOMY, — ITOBTOPHI
Bepelickuii, — Kak, 9TOMy CJIaBHOMY pa300WHUKY?..— OTIy ero, —
oTBevas TpoekypoB, — Jla ¥ OTEI-TO ObLI TOPSAOUHBIN Pa3OOHHUK. —
Kyza ke /ieBasicst HaIll PUHa/IBI0? JKUB JIU OH, CXBaUyeH JId OH?%®

[ITeBueHKO Tak caMO, BOYEBU/Ib, IIependavae 00i3HAHICTh UMTaya 3
1M 06pa3oM HiMEI[bKOTo MHuchbMeHHUKa. Kupuiio, po3mnoBiiaroun mpo
CBO€ PO3GIHHUIIbKE MUHYJIE, CEPEJT IHIIIOTO 3Tajye:

ITomupoBaBIIIM HECKOJIBKO JHEH, s pacIycKaJ CBOIO KOMAaHIy B
pa3HbIe CTOPOHBI, Ha3HAYAsI KAXKIOMY OTPSA/LY WU IPEKHETO YTBEP-
JKIas dcaysia, ¢ HakazoM, 4yTob Bce 3caysibl Ha3bIBAIUCh MOUM HMe-
HeM U 1po3BuileM. CaM ke 5 mepepsiKaics My>KHKOM WIH TAaHOM U
ornpasssiics B Kues uinu apyroit kakoit ropoa. CiaoBoM, 51 Best cebs,
Kak 3HaMeHUThIN PuHaipmo Punansauuu (3, 142).

Iv’ss PunanbauHi B cepenuHi XIX CTOJITTS 3aIMIIIaI0Cs BITi3HABa-
HUM 3araJIbHUM O3HAUYeHHSIM IIIAXeTHOTO po3biiiHuka. Hemae gocro-
BipHHX BiJjoMocTel 1po Te, un [IleBueHKO YNTaB pOCIHChKUH ITepeKIas
pomany. HaBeziena nurara 3 10ro OBiCTH BKa3ye Ha JI0OBOJIi IpUOIN3-
He ysIBJIEHHS IIpO TBip Bysbliiyca, MOK/IHBO, 3yMOBJIEHE TPHBAIUM

34 JTuB. cyyacHe pociiicbke Bumanus: X. A. Byabnuyc, Punaabdo PunanvouHu, amamaH
pasboiinHukos, niep. ¢ HeM. . H. KapuniieBoii; npeauci. A. A. I'yrauna, Mocksa: Jlao-
MHP, 1995, 415 C.

% Pocnucs poccutickum KHu2am 048 umeHus, u3 6ubauomexu Anexcanopa Cmupouna,
cucmemamuyeckum nops0KOM pacnonoiceHHa, 8 4 uacmsx ¢ npua. A3dyuHoil pocnu-
cu umeH couuHumeneil u nepesoduukos, u Kpamxkoil pocnucu xHuzam no asbyuHomy
nopsoky, Caukr-IletepOypr: B Tumn. A. CmupauHa, 1828, ¢. 666, N2 9343.

% A. C. IlymxkuH, IToaHoe cobpaHue couureHuil 8 decamu momax, Jleaunrpan: Hay-
Ka, 1978, T. 6, c. 193.
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MPOMI’KKOM Mi’K YacoM IMOBIPHOTO TpPOUYHMTAHHS poMmaHy (KiHelb
1830-x pokiB) i 1853 pokoM, Kojiu OyJI0 HAIIKMCAHO IOBiCTh. PuHAa/IBb-
JI0 He HaKa3yBaB CBOIM ITOIUTIYHUKAM HA3WBATHCS HOTO iMeHeM, ajie
OaraTbOX yImiHMaHUX PO30iHUKIB IIOMUJIKOBO CIIPUUMAJIH 32 HHOTO,
a Ti, CBOEIO UeProio, I[bOTO He 3amepevuyBasii, a/sKe MOTJIM KOPUCTATH-
¢S CBOEPIHOIO ITOBAToI0, IOKU IX HE CTpadyBaid ab0 BOHU HE TiKaJIH
3 yB’si3HeHHA. BogHouac PuHAamB0 cripaB/ii MOCTIHHO 3MiHIOBAaB 30B-
HINTHIN BUTJIAT, IEPEBIATAIOUNCH Y YEHIIA, ETePs, apUCTOKpaTa Ta iH.

Hoci IlleBueHKOBY MOBICTH i3 poMaHOM Byuibrmiyca cnerissibHO He
MOpiBHIOBaJIN, Ma0yTh, Uepes Te, 10 «PuHaIba0 PuHambAuHI» Haje-
JKUTD JI0 MaCOBOI'O UHTBA, a caM ByJibIliyc BBaKa€ThCsI B HiMEIbKil JIi-
TepaTypi MUCbMEHHUKOM TPETHOTO PS/Ty, — XOU TBIp IIeH, IEBHUM Y-
HOM aJJalITOBaHMH, 1 I0CI perysspHO BUXOAUTH ApykoM y HimeuuwnHi.
[ITonrpaB/ia, MONIPH CXOKY TEMATHUKY, B 3iCTaBJIeHHI JBOX TBOPIB IEpe-
BaXKaIOTh BiIMIHHOCTI, XO4a TO/li 3allepevYuTy U meBHi 30iru. O6usBa
PpO30IMHUKY CTPAKJAI0Th Bif] YCBIIOMJIEHHS CBO€E1 POBUHU y YHCIIEH-
HUX 3JIOUMHAX 1 MIyKAIOTh 3MOTU MOKIHYUTH 3 MUHYJIUM 1 PO3IIOYATH
HOBE KUTTsI. PUHAIB/IOBI JJOBTO IACTUTh YHUKATH CMEPTH, aJie 3pelll-
TOIO BiH TWHE BiJT BUIIQIKOBOI Kyu1i. I'epoii BysbItiyca — suiire irpamka
B pykax Bunaaky. Hatomicts KHpuio mocTymoBo MpuxoauTh J0 IyMKH
PO HEMUHYYICTh HOKASHHS i HeOOXiIHICTh 3aKOHHOTO cyay. BiH Big-
KHUJIa€ CAaMOTYOCTBO SIK HENPUWHATHUH JIJIS1 XPUCTUSHUHA BUXIJT 1 3HA-
XOIUTh BITHOCHE AyIIEBHE 3aCIIOKOEHHSA Y TPU3HAUYEHOMY ITOKapaHHI.

3arasiom poMaH BysibIriyca po3mafaeTbes Ha JIOBTUH psifi po30iti-
HUITBKUX 1 JII0OOBHUX TpuroA PuHanbia, 4us MOCTaTh 3abe3meduye
BiZTHOCHY 3B’AI3HICTh TBOpY. B 06pa3i rosloBHOro reposi poMaHy, HaIH-
caHoro i noTy>kHUM BITuBOM [lInmepoBux «Po36iiiHUKIB», BUABH-
JIMCS Ti caMi puicH, 1o ¥ y ocrati Kapyiia Moopa: 6aiay:kicts 10 Ma-
TePisUTbHOI BUHATOPO/U ICJISI PO3IOiy HarpaboBaHOTO, CITIBUYTTS
JI0 YIOCJTIJIZKEHUX 1 3HeI0/IeHHX. PUHAJIB/I0 BUMarae A0aTH PO JKiHOK,
JliTed i crapux, HaKa3ye He rpabyBaTH MAJIOMHUKIB, ajie HOTO Miajiersii
He 3aBXKJY JIOTPUMYIOThCS [IFIX HACTAHOB, Y YOMY BiH HE pa3 3Myllle-
HUH epEeKOHYBaTHCS.

Kupwia 3 PUHaIBIOM CIIODPiIHIOE CEHTUMEHTA/TbHA UYTJIUBICTh:
repo#l BysibIiyca 4acTo JuTe CJIbO3H Y 3BOPYIIIMBUX CIIEHAX, 30KpeMa
aMypHHX. BapHak, X04 i MEHIIIOI0 MipOI0, TeXK BUSABJISAE CBId €eMOIIii-
HUH CBIT: y IIWHKY BiH i3 p030iiHUKaMU «IIyCTHJICA B OTKPOBEHHOCTH
Y paccKasajl UM CBOIO KCTOPHIO C CAMOTO JIETCTBA, 4 B 3aKJIIOUEHUE 3a-
mw1akan»®’ (3, 139); 3i3HaBcs po3MmoBiiaueBi: «BbIBaIO, IIAKAJ 5 U Ka-
SITICS, HO SI CJIMIIIKOM JTAJIEKO 3alliesi, YTO0hI MOKHO OBLIIO HAa3a/1 BOPO-

37 Ilompas/a, 1e MOTJIN OYTH «IT'STHI CJTBO3H ».
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TUTHCS O3 TOMOIIIN UCKPEHHETO ApyTa» (3, 142). PUHAIBI0 NomepBax
Mpi€ MOBEPHYTUC A0 JUTSIYO] i/THIIil, KOJIU BiH Iac Ki3, 3roI0M IJIaHU
KOPHUI'VIOThCS: WJIEThCA PO yCaMiTHEHHS 3 KoxaHow /listHOpomo i cu-
HOM, ajie 06CTaBUHU HE JJAI0Th CIIEBHUTHCS HOTO HAJ[isSIM.

HacrueHa mMopasbHO-eTUUHUMM pO3AyMaMH ToBicTh IlleBuerka
KOHTPACTYE 3 JIOBOJI TPUBIsIbHUM POMaHOM Bysibmiyca, B AKOMY Ofi-
HOBUMIpPHOMY 00pa3y IUISAXeTHOTO po30iliHuKa OpaKye MOTyInOIeHO1
TICUXO0JIOTi3allii, 1110, BTiM, He 1T030aBUJI0 TOJIOBHOTO T€pOs MPUBaLIIH-
BOCTH B OUYax YHTAIBKOTO 3arayy. He Maiouu HamMipy JIOKJIaJIHO OTIH-
cyBatu poab6iitHi Hamagu Kupuia, [lleB4eHKO BUKOPHCTAB iHTEpTEK-
CTyaJIbHE BiJICHJIAHHS 10 3araJIbHOBiZIOMOTO TOZi TBOPY, 1100 OZHUM
IITPUXOM JIaTH YUTAY€eBi 3p03yMijie i TOUHE YsBJIEHHs IIPO XapakKTep i
3BUYKH CBOTO IIEPCOHAYKA 32 YaCiB, KOJIU TOH OyB PO30iHHUKOM.

Tparistorecs y [IleBUeHKOBUX IMOBICTSIX iMeHa H iHIUX HE HAATO
3HAYYIUX HIMEIbKUX MMIChbMEHHUKIB. ¥ 1oBicTi «biusHerns» Kapio
OcunoBuY 3rafiye Mpo CBOIO 00/1aPOBAHICTD Y IUTHHCTBI:

IMokoiHbIi Koneby ckasas pas, Koryia s eMy IpOYUTaJ er0 CTUXU Hau-
3yCTh, YTO U3 MEHs Oy/IeT BEJIUKHUH M03T. A Ha JieJie BBIIIET MaJjleHb-
kuil ¢papmanest. Bor uro, [Tpackosrs TapacoBHa. U Besmkue onu
uHorzAa omubares (4, 28).

TBopu Aprycra Kore0Oy sk moera i ipamartypra HaOyJiu 0 cepeu-
Hu XIX cromiTTs Besmkol nomyssipHocty B Pocii. IlleBuenko, 3riJiHO i3
3aIlMCOM Y IIOJIEHHUKY 6 »KOBTHA 1857 POKy, pazoMm i3 Auxen Illay0e
(ryBepHanTko poaunu Hikonasi Bpuskina) nuBuBcs y HukHBOMY
Hosropozi apamy Komneby «Cun xoxauHsi» (5, 116). Kapyiio OcumnoBuy
Ma€ TEBHICTD, 110 /IS IPUCYTHIX IIed HIMEIbKUI JIiTepaTop — aBTOPHU-
TeT. BogHOUAC y ¢10Bax mepesiciaBChKOro anTeKkapsi, KpiM caMoipoHii,
MO>KHA 3ayBaKUTH 1 TYMOPHUCTHYHY JeTalb: ciiaBeTHUN KoreOy mpopo-
Ky€ 710J110 MasleHbKoTo KapJia Ha mijicTaBi TOTo, 110 XJIOMYHK ITPOYNUTAB
HaTlaM’ ATh UOTO BJIACHI BipIIIi, UMM, JTNOOHB, TTOTIIIIUB aBTOPChKE CaMO-
sr00cTBo. [IpoTe HABPSA/T YK MOKHA 106aYaTH B I[bOMY HATSIKK Ha HEO/I-
HO3HAYHY NOJIITHYHY peryTaniio Komneby Ta H0ro CyMHIBHUN TaJIaHT.

B iponiunomy 3aumHi Ti€l & Taku nosictu [lleBueHKO 3rajye, HE
30BCIM TOYHO, POCIHIChKY Ha3BY HAWBIJOMIIIIOI ITpalli HiMEIbKOTO Teo-
coda Kapsa EkaprcraB3ena « Kiriou kK TamHCTBaM HATYPhI»:

BoeHHBIH, BITOJTHE BOEHHBIN Y€JIOBEK, OH JIydllle 3aTHeT JINIITHUH YToJT
I BO3BMET Yy KHJa JIMIIHIO OyTBUIKY CaMOJEIBHOIO POMY, TaK
HAa3bIBAEMOT'0 KJIOIIOBHKA, YeM [3aXO4eT] BBIIHUCATh MYJPYI0 KHUTY
KaKyI0-HUOY/b, XOTh, HAIIpuMep, « KJTI04 K TAaUHCTBAM MIPUPOBI» JK-
KapTcrayseHa c IpeKpacHbIMU PUCYHKaMU 3HaMeHUTOTo Halero Ero-

posa (4, 11).
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VY nmepekiazii 3HAHOTO MPOCBITHUKA 1 MacoHa AsiekcaHypa Jlab3ina
Iled TpaKTaT Ha YOTHPU YACTHUHH JBiUi BUXOJIUB ApyKOoM y IleTepOyp-
3i B 1804-My Ta 1821 pokax. OjiHe 3 UX BU/IaHb i MaB Ha yBasi [lleB-
yeHko (obuzBa Oysu B 6ibstioreni Cmipzinas®). HaBpsiz uu HOTO MOTJIH
HacCIpaB/i 3aIlikaBUTH €30TePUYHE BUEHHS Ta MPUPOJHUYI VABIEHHs
KaTOJTUIILKOTO MICTHKA, a OT 037100J1eHHs, MaOyTh, 3al1aM ATAJIOCA: 3a
pucyHKamu Ajiekcess €ropoBa (ppoHTHCIIIC 10 KOKHOTO TOMY Ta 11i0-
cTparil Ha OKpeMHX apKyllax I'paBipyBaB AHAped Yxromcebkuil. [les-
YEeHKO, 3BiCHO, OyB 3HAOMUH i3 IpaBEPOM, aJ1?Ke TOH CJIYKUB XpaHUTE-
JieM y my3sei Akaziemii mucrentB y 1831—1850 pokax. Kpim Toro, nmuch-
MEHHHUK 3TajlaB HOT0 B MOBicTI «Xym0:KHUK» (4, 131).

Taxum ynHOM, 10 1ekTypu lleBueHKa, 63 CyMHIBY, BXOJIMIJIH OKpe-
mi TBopu I'ere i Ilunepa, a BiANOBIAHI iHTEpTEKCTyaIbHI Bi/ICUIaHHSA
1CTOTHO 30araTUJIH XY/I0KHIO CEMaHTHUKY THX UM THX €I1i307[iB IOBiCTEN
YKpaiHCBKOTO MUTIIS, Bi0Opa3uBIIK HOTO JIiTepaTypHi BIOA0OAHHA.
BogHouac cutyatuBHe 3HaueHHA y [lleBueHKOBIN 1Ip03i 30epiratoTh i
sragku rpo Byspmiyca, Koreby Ta ExapTcrassena.

38 Pocnuch poccutickum KHu2am, c. 74, N2 951.






IIPOBJIEMA ABTOIIEH3YPU
B POMAHI KvirmA « HOPHA PATA»

Ouecy OEOPYK

ITrOBJIEMA LIEH3YPU U aBTOIIEH3YpH B KysimmeBomy pomani «HopHa pa-
Ja»' — omHa i3 1eHTpaabHuX. 1[0 aBTOp XOTiB BUCJIOBUTH y TBOPI, a II[0
He 3Mir 3pobutu uepes 1eu3ypy? 1llo BiH 3HSAB HA BUMOTY II€H3YPH,
a 110, IepeAdaunBIIN MaliOyTHE 3ayBajKeHHs I[€H30Pa, CKPEC/IUB Ha
SIKOMYCH eTarri pegaryBaHHs TBOpy? I1]o i3 ckpeciieHOTOo € Xy/I0KHBOIO
PeIaKINE€I0, CIPsIMOBAHOIO HA IOJIMIIEHHS TEKCTY, a 10 3YMOBJIEHO
MipKyBaHHAMU aBToneH3ypu? L1i Ta iHII MUTaHHSA, AKIIO IX PO3IJIAHY-
TH 3 HAJIEKHOIO TJINOWHOIO, ZIAaI0Th 3MOTY 3p03yMIiTH, K Kyt TBopus
CBilf pOMaH — YKpaiHChbKHUI Ta POCIACHKUU TEKCTH, 32 IKUX 00CTaBUH
MIpaIIoBaB i K Ti 0OCTAaBUHU MO3HAYMJINCA Ha HOTO TBOPAX, BiAKpUBa-
IOTh HOBI MOKJIMBOCTI JIJIST KPAIIOTO ITi3HAHHSA i71€0J10T11 THChMEHHUKA,
BPEIITI CTBOPIOIOTH MEPCIEKTUBY JIJISI YMOBHOI PEKOHCTPYKIIii TEKCTIB
poMaHy: AKi BOHH MOTJIA OyTH, SIKOH IIepeJi aBTOPOM He CTOSIH I€H-
3yPHI 00MeXXeHHsI, Ta AKUMU (pparMeHTaMU aBTOP MOKEPTBYBAB 33/1J15
30eperKeHHs IiJIOT0 — 1100 TEKCTH OYJI0 JIOIMYIIEHO 710 APYKY.
[TapasioKCaJIbHUM YHHOM, ITOTIPH BCIO BaXKJIUBICTh IPOOJIEMU, II€H-
3ypHAa iCTOpisi pOMaHy € OAHIEI0 3 HAMEHIII BUBUEHUX. AHAJII3 poMa-
Hy, Hloro mpo0JieMaTHKH Ta IOETUKH, CICTEMH Xy/I0XKHixX 00pasiB 6a-
3YEThCA HA OIyOJIIKOBAaHUX 1857 POKY YKPAiHCHKOMY Ta POCIHCHKOMY
TekcTax (OCTaHHIN — 32 BUAAHHAM 1860 POKY), AKi IPUHHATO BBAXKATH
ocrtaTouHUMH. Piiko xTO 6Gepe — i TO He CUCTEMHO, a TiIJIbKU QparMeH-
TApHO — JIO YBard paHHi TEKCTU POMAaHy Ta 3iCTaBJIsIE X 3 OCTATOYHU-
MH, 11100 MPOCTEKUTHU BiaMiHHOCTIZ. Ta # i3 paHHIX TEKCTIB PO3TJIsa-
IOTh 3a3BH4Yall BMileHi B 1840-X pokax y kypHanax « CoBpeMeHHUK»
i «MOCKBUTAHUH» OKpPeMi pO3[LIM pOMaHy, a YHCJIEHHI PYKOIIHCHI

! Tyt i nasi, ko nunty «YopHa pasa» abo BXKUBAIO TEPMIH «POMaH», IKIIO CHEIisAIb-
HO He 00YMOBJIIOIO i HE KOHKPETH3YIO, Mal0 Ha yBa3i HE KOTPYCh i3 PI3BHOMOBHUX BEP-
ciii — ykpalHChKUU 260 POCIHCHKUN TEKCT, — & €IUHIH, CKa3aTU 0, METATEKCT, CIIIbHUN
JU1s 060X POMaHIB, fKi CHiBBI{HOCATHCS OJUH i3 OHUM, 32 BU3HAUEHHSIM aBTOpPA, K
«OPHUTIHAI» Ta «IIEPEKTIAI».

2 HatimokiaaHille paHHi pefakiiii poMaHy posryisHyB Bacwipb IBamikiB: XydoocHs,
aimepamypo3sHasua i goavkaopucmuuna napaduema paHHvoi meopuocmu Ilanme-
netimona Kyaiwa, JIssiB: Bunapauuuii nentp JIHY imeni IBana ®panka, 2009, ¢. 165—
226 (posgin «IIpoGiemarmka icropumuHoro pomany “YopHa pama. Xponika 1663
POKY”»).
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TEKCTU TBOPY 3aIHIIAIOTHCSA HEAOCTiIKeHl. Masio Toro, €AUHUN II0B-
HUI PYKOITHC pociiicbkoi Bepcii «HopHOI paju», 3a sKUM 0yJ10 OILy0JIi-
KOBaHO poMaH y *KypHaui «Pycckas Oecesia» i IKUH po3Iuisiziaa meH-
3ypa, A0Ci A1 yKPaiHChKOI HAYKU 3aJIUIIABCSA (PAKTUIHO HEBIJ[OMHUM.
Uepes 1m0 oOCTaBUHY 1 1IeH3YpHI NUTaHHA «YOPHOI pagu» — fAK I€H-
3ypa MO3HAUYMJIACA HAa TEKCTI pOMaHy — B HAYKOBOMY AMCKYPCl HIKOJIH
He obroBoproBayucs. 1[5 BesmKa TeMa BapTye OKPEMOTO I'PYHTOBHOTO
JIOCJIIJIPKeHHS, 1 y IPOIIOHOBAaHIN pO3BiAL # 11 JIUIIIe TOPKHYCS, 1 Iulile
JUIS TOTO, 1100 YBUpa3HUTHU MpobiieMy aBToneH3ypH. [IpoTe i camy 110
mpobJIeMy TYT TIJIBKY OKPECIIIO, HABIBIITM HUBKY IIPUKJIA/IIB, SIKi 3aCBijI-
YyIOTh 11 aKTyasIbHICTh, a I€TAJIbHUN POBIJIA BiIKIay AJ1s IHIIOI Ha-
TOJIH.

I3 KysiimeBoro emictosisipito 3HaEMO, 0 mpobJieMa IeH3ypPHOTO
cxBajieHHs1 «YopHOI pazu» Ui aBTOpa MOCTIHHO Oysia »KUBOTPEIIET-
Ho10. Heto BiH mepeiimaBcs i B cepefiiHi 1840-X POKIB, IIe /10 apemITy,
1 B cepenuHi 1850-X POKiB, KOJIU peZjaryBaB TeKCT, TOTYIOUU HOTO /10
MaiOyTHBOTO IIEH3YPHOTO PO3IJIAJY, i Ha 3aBepIIabHINA CTail, KOIH
JIOBOZIUJIOCS OCOOMCTO KOHTAKTYBATH 3 IIEH30PAMH CTOCOBHO CXBaJIEH-
Hs POMaHy 10 ApyKy. IIpo neHs3ypHi mpobiemu, Ki MOTJIM BUHUKHY-
TH IpH Iy0JTiKaIii TBOpy, aBTOP MHCAB, IIOMHO 3aKiHYHUBIIH POMaH. Y
JIUCTI 710 pefilakTopa « MOCKBUTSIHHHA», POCIHChKOT0 icToprka Mixaina
ITorosina Bif 17 ciuHs 1846 pOKy BiH BUCJIOBUB ITIOOOIOBAHHS:

«ITanbr» Mou, Kak Ha3biBaeTe Brl «HepHyIo pajly», OKOHUEHbI HaKa-
HyHe HOBOTO rojia. Bonpouem, TyT He O/lHU IIaHBI, a IIOMIOJIAM C MY>KU-
KaMU, U U3 3TOro-To Bcs u Oeza Boinia! fI 6010ch, uTob 1eH3ypa He
obpe3ajia TpeThero TOMa, I7ie BeChMa OYEBUIHBI CTAHOBSATCS IJIaBHbIE
MOU UJIen°.

ITe 3acreperxenHs KyJailll BHCJIOBUB Ife TIEPeS apeliToM, KON
oMy BZlaBasIocs OILyOJIiKyBaTHU TaKi IPONHATI IaTPIOTUYHOIO TOHATb-
HICTIO TEKCTH, AK «IIoBecTh 00 yKpanHCKOM Hapoje». I He JuBHO, 110
MiC/IA apelTy 3 HACTYIHUM YB'SI3HEHHAM 1 3aCJIaHHAM, KOJIH, I103-
OaBJyIeHUMH MpaBa 3arajibHOI MeH3ypH (PO3TJIsAy TBOPIB HA 3arajbHUX
LIEH3YPHHUX ITijicTaBax), Kystiin moTpanuB Iijy MUIbHUN HATJIA[ *KaH-
JlapMiB, BiH, 1100 ONPWIIHUTA «YOpHY paay», 3MylleHui OyB Ha-
CKpI3HO ii «mpuyecaTu» — 3MJIAAUTH TOCTPi GOPMYITIOBAHHSA, YCYHYTH
JIPQKJIUBI MicIlsl, 3aMIHUTH OKPEMI CJIOBa 3 JIBO3HAYHHUM 3MiCTOM Ha

3 TlauTeneiimon Kymimi, ITogHe 3ibpanHs meopis. Jlucmu, Kuis: Kputuka, 2005, T. I:
1841-1850, ynopsna., komeHT. O. ®eopyk, c¢. 71. Jlati, MOCUIAI0YUCH Ha 1€ BUAAHHSA
(Takox i Ha apyruit Tom: Kuis: Kputnka, 20009, 1. II: 1850-1856, ynopsj., KOMEHT.
0. ®esropyK), OJIAI0 B TEKCTI TOM, CTOPIHKY.
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HeHlTpasbHi ToIIo. ITpo CBOIO mpaIllio i3 3aCTOCYBAaHHSAM aBTOIIEH3YPH
BiH crioBicTuB MukoJty JlanuioBruya bisio3epchbKOro B JIUCTI Bifi 2 KBIiT-
Hs 1855 poky. [To6auuBIIK 3MOTY OIyOJ/IiIKyBaTH POMAaH ITiCJIsl TOTO, K
y Pocii aminuBcs iMmieparop i kpaiHa oxKuiia B IIepeIuyTTi CIIOAIBAHUX
smibepanpHuX pedopwm, Kymim 3axoguBest pegaryBaTé TEKCT, PO IO
10iH(GOpPMYyBaB CBOTO KOPECIIOH/IEHTA:

Ytob math paboTy Bariemy BOOOpasKE€HUIO U UyBCTBAM, CKAXKy, UTO
«YepHast pazia» CKOpPO BBIN/IET U3 MOPTGhETHN CBOETO aBTOpA U TOH-
JIeT CTPAHCTBOBATH II0 MajaTaM U BOPIIAM, MOKA HJIM OTBEPTHYT ee
KaK 3JI0TBOPHOE MPOU3BeZieHre (Belb HA CBeTe 6e3/1Ha CaMbIX JTUKUX
3a0JTy’K/IEHNN!), WJIU CKaXKYT: ITOJIHO aBTOPY CJIOHATHCSA 110 cBety [le-
pebeH/Iel0; TPUHSATH €r0 XOTh B ABOPHUKHM. [...] Teneps st (Oaai 3axpec-
neHo: epeunian «YepHyto paay». — O. @.) Opero U CTPUTY CBOETO
Pomana, uT06 MOKHO OBLTIO €My IPOCKOJIB3HYTh MUMO IIBeHIapa 6e3
3a/IEPXKKH; & TAM — BHYTPH IajaT — Jiogu noMsarde. CKkazaHo: He Tak
mansl, sk nanedara (I, 256—257).

TyT inwtocs mMpo PocifickKy BepCiro poMaHy, aje, mo3a CyMHiIBOM,
TaKy caMy pPeJakIliiHy IIpalio aBTOP IPOBIB i Haj BepCi€o yKpaiH-
CHKOIO: «IIepeYHrIam», «Ope u cTpury cBoero Pomana». Ta koiu
3aHYPUMOCHh Y KOHKPETHKY, OTPUMYEMO HECIIOZ[iBaHI pe3yJbTaTh. 3i-
CTaBJISIOYHN YKPATHCHKY Ta POCIHCHKY Bepcil poMaHy, IpyKOBaHi Ta py-
KOITMCHI TEKCTU, 0AUMMO, 1[0 pefaryBaHHs 000X TEKCTIB HE 3aBXKIU
BiZI0yBaIOCS [IJIKOM CUHXPOHHO, TOXK aBTOP, TOIPABUBIIIH 337115 IIEH-
3ypH LIIOCh B OZHIH 13 Bepcili, 30epiras ronepeaHiil BapisiHT HE3MIHHUM
B iHmIH. Y pe3ysbTaTi TOCTPIINM BUXOAUB MOIEPEMIHHO TO YKpaiH-
CHKHH, TO POCIICHKUH TEKCT, a 11032 TUM B 000X BEPCisiX HEMAJIO 1 TAKUX
MiCIIb, Jle TOCTPOTY IOCIabJIEeHO OTHAKOBOIO Mipolo. 3BiCHO, caM Ipo-
1iec MpasJieHHs OyB audepeHIliHoOBaHUN: aBTOP MIPABUB TOH PYKOIIUC,
SKWH MaB HAIOXBAaTi, i, CTBOPUBIIIK HOBUU BapisHT, JaJIEKO HE 3aBiK-
JIM ofipa3y IePEeHOCUB HOTO B IHIIIOMOBHHUI TeKCT. YacoBa JUCTaHITIA
MiK IPaBKaMU TUX CAMHX MiCIlb MOTIJIa CATaTU KiJIbKOX MICAIIiB, a TO U
POKIB, TOXK 3pO3yMLIIO, III0 IIPABKU B Pi3HUX BEPCIiAX POMaHY 32 TAKUX
obctaBuH He 3aBxkAu 30iranucsa. Tomy AKio 6a4rMo BiAMIiHHICTh MiXK
JIDYKOBaHUMU TEKCTaMH YKPAalHCHKOTO Ta POCIHCHPKOrO POMaHiB y Mic-
141X, I03HAYEHNX aBTOIEH3YPOIO, TO HA AKOMYCH 13 eTaIliB pefjaryBaH-
HS 11l TEKCTH MOTJIM TOYHIIIIE BiIMOBIAATH OAUH OJTHOMY.

OcraHHE 3ayBa)Ke€HH:, BTiM, Tpeba CKOPUIYBATH, HAJABIIH HOMY
JlesTKOl YMOBHOCTH 3 OIVISIZTy Ha OpaK YKMMaJiol YacTUHHU PYKOIHUCIB —
THX JIPKEepeJI TEKCTY, Ha SIKUX MOXKHA 3i[1ePTH BUCHOBKH, a OTKE, JlaJle-
KO He 3aBXK/IM € 3MOra IIPOCTEKUTH Iepedir pearyBaHHs TEKCTIB, KO-
TPUXOCH 13 (pparMeHTiB, BiJj IOYATKY IX CTBOPEHHS JI0 Yacy IMyOJTiKarii.
Binpmicrs aBTorpadis i aBTOPU30BAaHUX CHUCKIB 000X Bepciii poMaHy
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BTpaueHo (abo Iie He 3HAN/IEHO), 1 HaBiTh Ti, AKi 30eperjiucs JOHUHI, —
Ile IepeBa’kHO YacTUHHU TekcTy. HaTemep BijoMo, OKpiM JApPyKOBaHHX
TEKCTiB, YOTHPU PYKOITMCH YKPAiHCHKOI Bepcii Ta ABa — pociichKoi. 13
HUX JIUIIIE OJIUH YKpaiHChbKuli (1846—1849 poKiB; yMOBHO ITO3HA1y HOTO
sIK pyxonuc b)* 1 onuH pocificbknii ik 6a3oBUH /i1 mybJtikarii B «Pyc-
ckout becene» (1855—1857 pokiB; pyxonuc E — Ipo HbOTO Y2Ke HILI0C
BHIIE)®, — 1€ TIOBHI TEKCTH, a pelTa — okpeMi yacTuHu. Cepej; HETIOBHO
30epe’keHNX YKPAlHChKUX TEKCTIB — YOPHOBUH aBTorpad 1846 poky
(BimmoBiziae poszisiaM 4—8 ocTaToUHOTO TEKCTY; pyKonuc A)®; aBrorpad
1849-ro — nepiioi moJI0BUHHU 1850-X POKiB (po3aiau 1—13 i OiibIna ya-
CTHHA PO3Iy 14 OCTaTOYHOTO TEKCTy; pykonuc B)’; aBTorpad KiHIis
1855-r0 — mmouaTky 1856 poky (po3autu 1—3 i MeHIIe IIOJIOBUHH PO3-
niy 4; pyxonuc I')8. PociicbKU TEKCT JIMIIIE OIMH TAKUH — HEIIOBHUH
aprorpad i aBTOpU30BaHUI CIUCOK KiHIIA 1840-X — MEPIIOl TOJIOBUHHI
1850-x pokiB (po3ainu 1—8 ocTaTouHOI pepakiiii; pyxonuc /)°.
HatiBupa3HiIow 03HAKOI0 aBTOIIEH3YPHU B pPOMaHi € mudpyBaH-
Hs aBropcTBa Tapaca IlleBuenka Ta IBana Masenu B emirpadax, ki
Kystimn yMicTHB Ha IMOYaTKy PO3JiIiB Y POCIHChbKiH Bepcii, omy0iko-
BaHi#l 1857 poky. Tpu emirpadu (10 po3ainie 12, 14 i 16) Kyuim y3saB
i3 [lleBueHKOBOTO MOC/IaHHSA «] MEPTBUM, i }KUBUM, i HEHAPOXK/IEH-
HHUM 3eMJISIKAM MOIM B YKpaiHi i He B YKpaiHi MO€ JpyKHEE TOCIIA-
Hie» (Ha TOU yac 3HAHE TUIBKH Y CIIMCKAX), 1 aBTOPCTBO IIUTAT BiH TYT
3amudpyBaB K «AHOHUM», X04a, 0e3 JKOJIHOTO CyMHiBY, 3HaB iM’'A
aBTopa nponutoBaHux psazkis. llle oxun emirpad, aBTOPCTBO SAKO-
ro Kysim npuxoBas 3 Oryifly Ha eH3ypy, BiH II0/IaB A0 PO3ALILY 4:
«Bci mokoro mupo nparuHyTth / J[a He B OiWH T'yXK BCi TATHYTH — / Tol
HaIlpaBo, TOH HaJiBO, / A Bce OparTsa — To-TO AuBo! / Eii, OpaTtuiia,
nopa 3Harty, / lIlo He BciMm Ham maHoBaTtu!» I jasi miciist TpomycKy,
BimbuToro kpankamu: «3:kajnbcs, boxe, Ykpaini, / [Ilo He BKymi Mae
cunu!» Ile paaku 3 Bimomoi noesii Maszenu, ki Kysinn 3amo3udus i3
BuzaHHsa MakcuMoBuua «Majopoccuiickue necau» (Mocksa, 1827),
Jle 1i HaZpyKOBaHO i Ha3Bow «J/lyma rerpmana Mazenu». IIpore

4 Bipgin pykonucuux ¢oHAiB i Tekcrosorii InctutyTy siteparypu im. T. T. IlleBuenka
HAH Vxpainu, ¢. 18, ox. 36. 31.

5 HaykoBo-zocmigHuii Bigain pykonuciB Pociiicekoi gepsxaBHOi 6i6iorexn, ¢. 139,
Kapr. 7, of1. 36. 8; ox. 36. 9.

8 YepniriBebkuil obsacHul icropuyHuit Myseit im. B. B. TapHoBcbkoro (zani — YIM),

. 225 —32/2
1HB.N9A,1151T?§/

" Incrutyt pykonucy HanionanpHoi 6i6iotexn Yikpainu im. B. I. BepHasiebkoro (ami —
IP HBYB), ®. I, ox. 36. 28533.

S UM, i, No Ax 225232/

° IP HBYB, ¢. I, ox. 36. 28534. B ymoBHOMY mo3HauenHi stitepy I mpomyckaro.
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B myOuikaiiii 1857 poky miz emirpadom Kyutiin 3a3HauuB JIHIIeE, 110
e — «CrapuaHas necHs». [IiiroTyBaBIIM poMaH Uil myOJtikarii y
YOTUPUTOMHUKY CBOIX TBOPiB, fKi mobaumiau cBit 1860 poky B Ile-
TepOyp3i, 1 lepe/ipyKyBaBIIN Ti caMi emirpadu, Ky y>ke Bkazas Ha
CTIIPABXKHE, a He BHUTazZaHe JpKepeso nurar: «IlleBueHko» i «IlecHs
Masenbr».

KyorimeBa mparist Hai TEKCTOM Y IIJIaHi aBTOIEH3yPH MPOBAJTUIIACS Y
JIBOX HaIlpsiMax: MUChbMEHHUK PeJaryBas Ti Miciis, fe 0yJIo Harosoie-
HO HaIliOHaJIbHY HP0o0JIeMaTHUKY, 1 BOJHOYAC 3TJIa/IZKyBaB Ti, AKi MaIu
3arOCTPEHUN COISJIBHUI XapakTep. PaHHs peakiiisi poMaHy TaKUMHU
MiCIISIMU IIPOCTO PSICHIE — IX TYT iCTOTHO OL/IbINE, HI3K Y IPYKOBAHOMY
TEKCTi. ABTOpP MOBOIO IIEPCOHAKIB 200 JTIPUIYHUMHU BiJICTYIIaMH i HABIThH
y IPUMIiTKaX BUCJIOBJIIOE BOOJIIBAHHSA 34 JIOJII0 YKpAiHU, TPAKTYE iCTO-
pUYHI TOAIl — K BOHU MPU3BEJH JI0 HAIIOHAJIBHOTO TOHEBOJIEHHS,
MiTHOCUTH KOJIMIITHIO CJIaBy YKpAaiHU, IPOTHUCTABJIAYN 11 cuTyamii, y
SIKIA MIPOYUTYETHCA CHOTOJIEHHS, /Ia€ TIyMaueHHs OKPEMUX TEPMIiHiB
YM MIOHATh, KAPAUHAIBHO BIAMIHHI Bij] MPUIHATOL B POCIHCHKIil icTO-
piorpadii Tpagurii. Kysinris pomas — i HallioHaJIbHUH, i COISIBHUIT.
[To6 moka3aTH IPUYNHH «YOPHOIL pajiu», ii mepebir i HacTiIKK, aBTOP
He Mir He 3MaJTIIOBAaTH COIiIsUIbHOI KOH(POHTAIIII — CTAHOBOTO AHTATO-
Hi3My, IPOTUCTOSHHS Oaratux i 6ifHUX, TMaHIB 1 CeJITHCHKOI cCipoMH,
110, TPUPOHO, B OUAX IeH30pa IEPEHOCUITIOCS Ha CYCITIIbHI BiTHOCUHHI
XIX cronitrsa. He Bunagkoso Kystimn BucioBUB T0O0IOBAaHHSA, IIPO SIKE
BxKe Hnwiocs Buie: «f 6orock, UTOO IeH3ypa He 00pe3ajia TPEeThero
TOMa, T7Ie BeCbMa OYEBUHBI CTAHOBATCSA IJIaBHBbIE MOU Uzien ». I1po Te,
0 TBip KOHIENTYAJBHUH, IO ITiJT MACKOI XYA0KHBOTO TBOPY aBTOP
HaMaraBcsl TIOKa3aTu IPUPOJIy CYCIIJIBHUX B3AEMUH TOTO Yacy, CIIPO-
€KTYBaBIIH 1i Ha 3arajibHOHAIIOHAJIbHI IIP00JieMH, BiH HEIBO3HAUHO
BHUCJIOBUBCS y 3allUCIIi, IKY CKJaB y TpaBHi 1846 pOKy i MiHicTpa
HaPOJTHOI OCBITH, KOJIM BUPIITyBaJIoCcs MUTaHHs Ipo Kysriniese Bijipsi-
JUKEHHS 32 KOPJIOH:

[...] oH Hamucay oTUACTH HaAllEYATAHHBIN Y?KE B MIEPUOIMUECKUX U3/1a-
HUSAX UCTOPUYECKUH poMaH: «UepHas paza», B KOTOPOM ¢ HEOOBIKHO-
BEHHOIO SICHOCTBIO ITPEJICTABMII CAMYIO0 TEMHYIO B MCTOPHUU YKpANHBI
3II0XY, CJIEOBABIIIYIO IO cMepTH bormana XMeTbHHUITKOTO, U IO JIeT-
KO0 HAPY>KHOCTBIO [PaMaTUIECKUX CIIEH U3JI0KIJI B3AUMHBIE OTHOIIIE-
HUS COCJIOBUM B YKpaiiHe, IIpaBa I103€MeJIbHOH COOCTBEHHOCTH, IIPO-
HUCXOXK/IEHHE U Pa3BUTHE COBPEMEHHOM apHCTOKPATHU U OTHOIIEHUA
3amo0posKbsi K OCTAIBHON YKparHe. Bce 3TH BOIIPOCHI /10 CHX ITOP ObLIN
TEeMHBI B icropuu Masiopocenu, u r. Kysen perm ux 1mocsie {oJIroro u
IIPIJIEKHOTO U3YUYeHUA JIeTOIHC e, aKTOB, HAPOHOM II033UU U CaMOTO
Hapo7ia YKPanHCKOTO B HbIHeHIeM ero cocrosinuu (I, 423).
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fAx mobpe Bimomo, Kysima mokapano 6ysio He 3a ydacTh B Kupu-
J10-MeToziiBcbKOMY OpPaTCTBI, SIKY BiH 3allepedyBas i IKY CJIi/ICTBO BpeIll-
Ti-peIIT He 3MOIJIO JIOBECTH, a 32 «UPEe3MEPHYIO JIIOOOBb K POJIMHE», i
BHCHOBOK JKaHJIapMiB I'DYHTYBaBCs, 30KpeMa, Ha aHaJi3l icTOpUYHOI
mpari «IToBecTh 06 yKpaHCKOM Hapo7ie», TOeMH «YKpaiHa» Ta il mpo-
30BOTO BiJITOBiTHNKA — « KHUTA 0 A1ax HAPO/Iy YKPAIHCHKOTO 1 CJIaBHO-
ro Bificpka Ko3anpKoro 3amopo3bpKoro», poMaHy «Mmuxaiyio YapHbI-
IIEHKO, Wi Majopoccua BOCEMBECAT JIeT Hazazd». Y IIUX TBOpax, Ha
JIYMKY YKaHZIJaDMChKUX €KCIIEPTIB, aBTOP «C BOCTOPTOM OIHCHIBAJ JyX
MPEXKHETO Ka3auecTBa, Hae3 bl raii/IaMaKkoB N300paskasl B BUJIE PhITap-
CTBA, MPEJICTABJISLI UCTOPHIO MAJIOPOCCHUSTH €/1Ba JIM HE 3HAMEHUTEE BCEX
HCTOPUH, CJIaBy 3TOTO HapO/a Ha3bIBaJl BCEMUPHOIO, TPUBOJIAII TIECHH
YKPaWHCKHE, B KOTOPBIX BBIPAKAeTcsi JIIOOOBh K BOJIBHOCTH, HaMeKas,
YTO 3TOT JIyX HE IPOCTHUI U JI0CeJle TaKKe B MJIOPOCCHUSIHAX» TOIIIO, a
«IToBecTh», OKPIM TOTO, «MOTJIa IPOUBBOAUTE TeM OOJIBIINI BPE, UTO
COUYMHEHa /IS ieTell crapiinero Bo3pacra». «HopHa paga» — omy0ti-
KOBaHi ()parMeHTH — y JKaH/JIapMiB iCTOTHHX 3ayBaKe€Hb HE BUKJIUKA-
Jia, IPUHAHUMHI y CJITYUX MaTepisiiaX KOJIHUX HEI'aTUBHUX BHCHOBKIB
II0/I0 1bOTO TBOpY HeMae. Illompasza, 3rogom Kyotinn TBepAuB, 10 «O
“UepHoii pazie” ObUT MUPKYJIAP, YTOOBI €€ He IO3BOJISLIA IIUTUPOBATH
Y moziBeprath Kputudeckomy paszbopy» (II, 356), yriMm, nepeBiputu 1e
TBEp/’KEHHS Hapasi HeEMae MOKJIMBOCTH, 00 BiZITOBITHUX IOKyMEHTIB
He BUsABJIeHO. Tpeba HarosocuTH, 1m0 koau Kysmimn TBepauB mpo icHy-
BaHHA SIKOTOCh PO3MOPS/KEHHS IO IEH3YPHOMY BiJIOMCTBY CTOCOBHO
3ab60poHU IUTYBaTH «YOpHY pajiy», TO 3 MOTJISA/TY aBTOIEH3YPH BAKUTH
He Te, YU TaKe PO3MOPs/IKeHHs OyJI0 HAaCIpaB/ii, a Te, 1mo Kysrinr Bipus
B iCHyBaHHS I[€eH3YPHUX 00OMEXKEHD IIIOZ0 POMAaHY, a OTKe, Pearyroun
HOT0, HAMaraBcsl YCyHYTH MiCIisl, 371aTHI BUKJIUKATH 3ayBasKeHHS [IEH30-
pa i yac MarOyTHBOTO PO3IJIA/LY ITiJIOTO TBOPY.

Hageny mexisibka CHMITOMATHIHUX IPUKJIA/IIB, SKI XapaKTEPU3Y-
10Th KysimeBy mpairio y miani apronensypu. [Touactu 1o mparo 6ys1o
CIIPSIMOBAHO 1 Ha XY/I0’KHE BIOCKOHAJIEHHS TEKCTY.

Hanpukiani po3zity 2 Ha 3aBepIIeHHs ClleHH Ha nacini, koiau bo-
>kl YoJI0BIK y2Ke PO3IIOBIB IIPO YBApH 3a FeTBMAaHCTBO B YKpaiHi, o ix
ITi/IKUBJTIOBAJTH 3aITOPOJKITL HA YOJTi 31 ¢BOIM BaTaxkkoM IBaHoM Bproxo-
BEIbKUM, 1100 3aXOIUTH By, YepeBaHb 3aIIPOCHUB TOCTEH /10 XaTH:

— bratmi! — ckazas UepeBanb, — OT g modyBaroch Ha 100pe. Xomimo
st 1o xatu. Tam HaM /1a/lyTh TAKUX BapEHUKIB, IO BCSIKE rOpe Ha
ayuri ofyturae. Toji Bike BaM I'yTOPHUTH IIPO CBOI cMyTKH. S pajyiocs,

1 Rupuno-Medgodiiecbke mosapucmeo: Y 3 m., ynopsia. M. 1. Byruy, 1. 1. Tiusb,
0. O. ®panko, Kuis: HaykoBa 1ymka, 1990, T. 2, ¢. 80—81.
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mo I'ocriozp mocjiaB MeHi TaKUX FOCTEN, a BH TLJIBKO OXA€ETE Ta CTOT-
Here. He 3acMmyuariTe Mo€l rocTHHM, 3a0yAbTe CBOI MipKii Aymu Xou Ha
CHOTOMHAIIHIHN Bevip.

Tak roBoprOYH, YCTaB /1a I ITOBIB CBOIX rOCTEH /10 XaTH.

[IIpam imoB 3a HUM, XUTAIOUYH IIOHYPO roJI0BOI0. Bacuir HeBosib-
HHUK TOJIOCHO JKyPHBCH, Ha Horo mieawoun. boxkuii YosoBik siceH OyB
Ha BUJy, MOB JiyIlla HOTO ’K1JIa He Ha 3eMJIi, a Ha Hebil.

¥ pociiicpkill Bepcil poMaHy B OCTATOYHOMY TEKCTI BeCh Iell ¢pa-
I'MEHT, a 0cOOJIMBO HOT0 3aKiHUEeHHs B IIIJIOMY Bi/IIIOBi/la€ HaBeJIeHIlH
IUTaTi YKpaiHChKOI Bepcii, ajie B paHHIN pelakilii poMaHy, OIy0JIiKo-
BaHi# 1845 poky mix HazBow «IIATh ry1aB u3 HoBoro pomaHna I1. Kyie-
ma “YepHas paga”», TyT MiCTUBCS OaraTo3HAYHUIN MaTPIOTUYHUHN BU-
ryk IIpama, y skomy OpuHiza HoTa BOOIiBaHHS 3a YKpaiHy Ta 1l 10JTI0:

— A moka 370 Oyzer, 6raTiibl, — CKa3ayl XO3sIHH, — IIPOIILY /10 XaThI:
TaM OKHIAI0OT HAC BapEHUKHU U BCAKUE CJIAZ[0CTH, BbIAYMAaHHBIE JJIst
Hac JKeHIMUHAMU. YX! yToMuIa MeHs 9Ta JyInHHasA po3MoBa! braTiibr!
He Oy/1eM 60JIbIIIe TOBOPUTH 00 3TOM CEroiHs; 3abymeM 060 BceM 3TOM
JI0 BPEMEHH, U ITOBECEJTUMCsI BO CJIaBY IIPEKHUX JIET, KOT/IAa TPOMUIIHI
ITonpIny ¢ 6aTbKOM XMEJTbHUIIKHAM.

— 3a0yxay a 06 3ToMm pa3Be B morumie! — ropopu IlIpamko,
HUAYYH B cjIe] 3a X03AuHOM. — Ox, YKpauHo, YKpanuHo!

U Bce MOTSIHYJIUCH MEJJIEHHO 10 Y3eHHKON TPOIUHKE U3 MaCUKH,
MIPEBOIUMBIE IOPOHBIM YepeBaHOM, KOTOPBIi, KPEXTSI OT BHYTPEH-
HETO JIOBOJIBCTBA, IEPEBAINBAJICA, KaK YTKA, C HOTH Ha HOry (C. 175).

¥ pyxonucy b MaeMO IiJTKOM HOBHH TEKCT, iCTOTHO IONPaBIeHUN
MOPIBHSHO 3 POCIHCHKUM JPYKOBAHUM, IIPOTE 3 THUM K€ 3aBepIIajib-
HUM HaTPIOTUYHUM 3aKiHUEHHIM:

— bratmi! — ckazaB UepeBaub. — ['oj1i Bxke Bam HajtakaTH PO THI YBa-
pH /1a maHCcTBO. XOZIiMO JIUII 710 XaTu. TaM HaM JaayTh TaKUX Bape-
HUKIB, 1110 BCSIKE TOpe Ha Jayiii oyurae. Koau Hadymaaucs gu ixamu
3a /[Hinpo, mo wacmu eam, Bojce, miabko cb0200HI 2001 8x4ce npo
me 2ogopumu. fI payg (sunpasaero Ha: paayIoch), 1o mocsas MiHi ['o-
croab (3miHeHo nopsdok caie: T'oco/ib ocjIaB MiHi) TaKUX TOCTEH, a

% TTanreneiimon Kyumimi, Yopua pada: Xponika 1663 poky, Cankr-IletepOypr, 1857,
c. 33. Jauti, OUTYIOYN TEKCT YKPAIHCHKOTO POMAaHY, IOJAI0 B Jy>KKaX CTOPIHKY I[bO-
ro BujiaHHA. lluTaTé poCificbKOro pomMaHy IOJIal0 B Jy’KKax 3a TAKUMU BHJIAHHAMU,
sIK1 3a3Havan B TeKcTi: «IIaTh r1aB u3 HOBoro pomana II. Kynemra “UepHas paga”»,
Cospemennux, 1845, T. XXXVII, N0 3, c. 332—376; T. XXXVIII, N? 4, ¢.5-37; N2 5,
c. 135-196; II. Kysem, «KueBckue Goromosibiibl B XVII croserun», Co8pemeHHUK,
1846, 1. XLI, No1, c.62-121; N@ 2, c.177—225; N9 3, c.297-343; IlaHTeneiiMoH
Kynu, Yepras pada: Xporuka 1663 200a, Mocksa, 1857; ITosecmnu I1. A. Kyauwa,
Cankr-Ilerepbypr, 1860, T. 1.
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BU TLIBKO OXa€Te i croruere. 0040cimo, 6eamut, Xou Ha cb0200HI No-
neuenie. He 3acmyuéiite Mmoe€i roctunu. «Ceil detb, 11020 dice comeopu
T'ocnods, 803padyemca i 8o38eceaumcs 8 oHi». 3abyabre (donucaHo:
CBOI TSKKUI IyMHU X04) HA ChOTOJTHSAIIHIA BEUip yce, onpiy 8apeHukxie
da kybxa!

Tak roBoprouH, TifHABCH (MiAHABCH 3akpecneHO U OONUCAHO:
ycTaB) /ia ¥ IOBiB CBOIX rOCTeH /10 XaTH, MOKPEKTyIoun (JonucaHo: oz
TSTOTH) 1 IepeBaII0YNCh 3 00Ky Ha OiK, SIK Ta KauKa.

— 3a0yay a xi6a B romoBuHi! — cka3as IlIpamko, ixyuu 3a
HUM ciaigoM. — Ox, YkpaiHno, YkpaiHo! (apk. 14 3B.)

TyT 51 3aTUTYBaB — SIK OCHOBHUU — MIEPBICHUN TEKCT, CTBOPEHU IIIe
JIO 3ac/IaHHA, IIepeJi BHECEHHAM y HbOTO 3MiH. Y3ke B Tysri Kyotinr #oro
CYTTEBO MOMPaBUB, CKOPOTUBIIH (CKPECIIeH] MicCIls ITO[at0 KYPCHUBOM) i
3aMiHMBIIH a00 JOTHUCABIIY OKpeMi cioBa i ppasu (ix mo3Havarw y Aay-
JKKax); I10 IPAITo Biziouto B pykomnucy. [Ipore came 3aKiHUeHHS aBTOD
3aTUIINB He3MiHHUM. OCTaHHI TPH CJIOBA B PYKOIUCY (SIKHUH € aBTOPH-
30BAHOIO KOITi€10) IOIIMCAHO PYKOIO aBTOPA.

VY 3penaroBaHoMy BUTJIsA/I Bech (parMeHT OyJIO HEPENUCAHO 0
pyxonucy B (apk. 17—17 3B.). Tyt KyJiln yJocKOHa/IIOBaB TEKCT JaJIi.
[lepuruii ab3ar Mae JIUIIE OAHY IIPABKY: «CBOI TSIKKHI JIyMU» 3MiHe-
HO 3a «CBOI CMyTHHI AymMu». B HacTymHOMYy ab3alli aBTOp 3aKpeCJIUB
JIPYTY TIOJIOBUHY PEUEHHS BiJl CJIOBA «ITOKPEKTYIOUN». A 3aKiHUEHHS Y
TpeThOMY ab3alli mepepoOUB JOKOPiHHO. Y HOBIH pefjakilii TekcT HaOyB
TAKOTO BUTJIA/LY:

— 3abyay #a ix xi6a B momoBuHi! — ckaszas Illpam, ixyuu 3a
HuM ciaigom. — Oii rope, Ta e i TsIKKe, To01, YKpaiHo!..

Ile 3akiHUeHHs mepenuIo i B pyxonuc I' (apk. 27 3B.), i B HBOMY
aBTOP TEK BHIC peJlaKIliiiHi 3MiHU (HEICTOTHI), IIPOTeE IIle He CKPECIIHB.
OueBuHO, HOTO OYJIO YCYHEHO BJKE Ha 3aBEPIINAJIbHIN CTafil, B TOMY
pyKoIINCYy, HUHI He BiJOMOMY, SIKHH aBTOP IiATOTYBaB JJis I[eH3ypH 1
SIKUU CITyTYBaB OCHOBOIO JIJISI IPYKAPCHKOTO HAbOPY. I CKpecsieHHs 1Th0-
ro (pparmMenTa (AKIO MIUChMEHHUK He 3HSB OTO HA BUMOTY I[€H30Da)
caMe y IIeH3ypPHOMY PYKOIIUCY € BUPA3HUM IPHUKJIA/IOM aBTOLIEH3YPH.
BoxHouac Tpeba 3acTepertTH, 1o Ifijie 3aKiHUYeHHsI, CTBOPEHE He3a0B-
ro nepen myostikaitiero (Big ciiB «IlIpam iImoB 3a HUM, XUTAIOYU I10-
HyPO TOJIOBOIO») 3aMiCTh IOIEPETHbOTO BapisiHTa € OiIbII JOBEpIIe-
HUM, a OTKe, aBTOIEH3ypa 1 Xy/T0KHE peZlaryBaHHA B I[bOMY BUIIAKY
WA B TIapi, OyJIu JJaHKaMU €JUHOTO TBOPYOTO IIPOIIECY.

BoyiHOUAC aBTOp OMPAaIbOBYBAaB POCIHCHKUM TEKCT, OJHAK IiAXijy
TyT OyB iHakImMM. IMOBipHO, I11e /10 3aC/IaHHSA TUCHMEHHUK IIEPEpOOUB
yBech Leil dparmeHT, ApykoBaHull y « CoBpeMeHHHUKe», — a MOXKe, I10-
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IIpaBUB HOTO BKE Ha 3acjIaHHI: CKa3aTH IIOCh IIEBHE IO Iie Tofi, 60
ToAiIHI aBTorpadu He 30eperyucsa. Y pykonucy /I Ma€Mo BiKe HOBY
Pe/laKiiiio, MOYacTH CIIiBBiTHOCHY 3 TEKCTOM y pykonucy b (10 BHeceH-
Hs Y HbOTO IpaBoK). HaBemy Horo TyT OBHICTIO:

— Brarnpel, — ckazan UepeBaH, — IIOJTHO BaM TOJIKOBATh PO BOM-
CKOBBIEe cyMaTOX! Jia mpo maHctBo! IToiaemTe-ka B xary. Korma 3a-
JyMaJid Bbl exaTh 3a J[Henp, To moMoru Bam, boke; HO TOJIBKO, IIPO-
IIly Bac, He ToBopuTe OoJIbIlie 00 3TOM. 3a0yZeM Ha 3TOT Beuep IIpo
BCeX MIAHOB U F€TMAHOB U MTOBECEJIUMCS TaK, W00 axc sopozam 6Yn0
msicko!

—3a0yxy a1 00 3ToM pa3Be B Morwie! — ckaszai [lIpamko, nay-
YH 3a HUM K xarte. — Ox, YKkpauHo! YkpauHo! (apk. 13 3B. — 14).

fAx iy BuUnasKy 3 pykonucom b, nUTaTy HABOJKY 32 IIEPBICHUM TEK-
CTOM, /10 BHECEHHS Y HbOTO BUIIPaByeHb. [lech y cepeinHi 1850-X POKiB
aBTOp y IIbOMy (pparmMeHTi 3poOUB 3MiHU, AKI HAOJIU3UIN TEKCT /10 OC-
HOBHOTO. ®pasy «3aby/ieM Ha 3TOT Beuep PO BCeX TaHOB U TETMAHOB »
Oys10 3MiHeHO Ha «OTI0KUM, OraTIibl, HA 9TOT BEUYeP BCIKOE IOIede-
HHe». AJle HalITiKaBiIe, 1o gati Kysiin 3aKpeciuB ycio aTpioTUYHY
¢dpasy Illpama, mourHaOUH Bif cJ1iB «3a0yay s1 06 9TOM», a 3aMicTh Hel
JIOIICAB TAKUU TEKCT:

Tak roBopsi, UepeBaH MOHSJICS C CBOETO MECTA U ITOBEJI CBOUX TOCTEN
K Xare.

— OmnoxkuMm noneuvenue! — mosropuin IIpam, wayuu Besien 3a
HUM, — Oy/ZIeT ¢ HaC ¥ TOTO, YTO /IO CUX 0P OTKJIaAbpIBaIu. Ho ero ycra-
MU TOBOPUT IIOJIOBUHA KO3aUEeCTBa.

U Ts3Kes10 B3IOXHYJI IIOJIKOBHUK XMEJIBHUIIKOTO (apK. 14).

ITopiBHSABIIY IeH TEKCT i3 JIpyKOBaHUM 1857 POKy, OaumMo, 110
HEB/IOB31 aBTOp, MOMIXK IHIIIOTO, CKPECJINB OCTaHHI ABa ab3anu (me
BKe HeaOusK 1ocsaabeHo, X0 ile ¥ He 3aTEPTO CJIIN IIepeKUBaH-
Ha [lIpama 3a o110 YKpaiHu) Ta CTBOPUB HOBY PEAAKINIO 3aKiHUEH-
Hf, sIKa BiZ[IIOBiasia HaBeZIEHOMY paHillle OCTATOYHOMY TEKCTY YKpa-
iHCchKOI Bepcii pomany. Ili 3MiHu aBTOp 3poOuB yxke B pykonucy E
(apk. 17 3B., 19), e 3adiKCcOBaHO 3aBepIIajibHI MPAaBKH Mepes my0oTi-
Kariero TBopy. TyT Takok 3/1iliCHEHO ¥ 0JTHy CUMITOMATHYHY IIPABKY:
y dpasi «II0JTHO BaM TOJIKOBATH IIPO BOUCKOBBIE CYMATOXH /1A IIPO HaH-
CTBO» OCTaHHE CJIOBO 3aMiHEHO Ha «YBAHCTBO». Takum ynHOM Kysrimn
YHUKHYB 3ai{BOTO HAroJIOIIEHHS Ha APKJIMBOMY /IS IEH3YPH CJIOBI,
sIKe aBTOp — IPO Iie IIle HTUMeThCs Aajli — He pa3 yCyBaB i Ha BUMOTY
IIeH30pa, 1 3 MIpKyBaHb aBTOI€H3ypH, 3aMIHIOIOYN PI3HUMH CUTya-
TUBHUMU CHHOHIMaMH.
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TekCTOIOTIYHUH aHAJIi3 IPOTO YPUBKA JIOBOAUTD, 1110 KyJtili mocJri-
JIOBHO TIOM SIKIITyBaB HOT'0 HaI[iOHAIbHO-TIATPIOTUYHY CIIPSIMOBAHICTB,
MpOTe I mpar Oysa He MeXaHIYHOIO, a Majla XapaKTep TaKoX 1 Xy-
JIO’KHBOTO BUKIHUEHHSI TEKCTY.

[ikaBimuM i BUpA3HINIUM y IJIaHI aBTOLIEH3YPU € iHIUH ¢par-
MeHT. B ocTaToOuHOMY ZIPYKOBaHOMY TEKCTI y pO3/ii 5, e aBTOP OMH-
Cy€ MPOBO/IY 3aMOPOKIAMU MPONTATHHUKA, MOBUTHCS:

[Ipam XOTb i CEpAUBCH HA 3aNIOPOKILB, /1a 1 caM He MOCTEPIr, K 3a-
JUBUBCH Ha ix. J[oOpiil Moo/l 6araTo iHKOJIH ifIH JIFOJIAM IITKOIH
o Bkpaini, 1a, MUMO TOTO, SIKOCh IIPHUIAIAIH 0 Ayl Besikomy. He
pas IOBOAMIIOCH MEHI CAMOMY CJTyXaTH, sIK IHIIUH Ji/T, CIOMUHAIOYHY 1X
MaKOCTi, 3a4He, 0yJI0, IX KOPEHUTH, a IaJTi K 3aTOBOPUTHCH, K 3ab6a-
JIaKa€ThCS MPO iX 3BUYAT /1a XO/IU, TO I caM He 3HA€, YOro HoMY U JKaslb
CTaHe cipoMaX, i 3dUHe cHBa T0JIOBA TYTOPUTH IIPO HUX, SIK IIPO CBO-
ix poguyiB. Yum ke TO, UMM Til 3aTIOPOKII TaK MPUTIAIAJIN 10 AYIIIi
BesikoMy? Moske, TUM, 1[0 BOHU Ge3mevHe, /1a pa30M SIKOCh 1 CMyTHO
JIUBIJTACH HA 60KUH Mup. ['y/Is111 BOHH i IYJIBHEIO JIOBOIUIIH, 1110 BCE
Ha cBiTi cyera onHa. He Tpeba Gysio iM Hi »kiHKWY, Hi fiTeld, a rpomi pos-
CUITIa/IH, SIK I0JIOBY. MoOKe, THM, 1[0 3aIllOPOIKIKE ICITOKOHBIKY OyJ10
cepiieM yKpaiHChbKHMM, IO Ha 3a0POsK:Ki BOJIS HIKOJIM HE BMUpPAa,
JaBHI 3BMYAT HiKOJIM He 3a0yBaJINCh, KO3aIlbKi IPEJIKOBIUHI Iic-
Hi /10 TOCJIily JHEN He 3aMOBKaJIH, i 6yJs10 Te 3amoposKIKe, IK Y TOPHI
icKkpa: SKUH X0, TaKUH 1 po3igmMu 3 Hel oroHb. TuM-T0, MabyTh, BOHO
¥ cyIlaBHE IIOMIXK TAHAMU U My>KHKaMH, THM BOHO ¥ IPUIIAZIAJI0 TaK /10
nayri Besskomy! (c. 87—88).

3icrapyisiioun el YpUBOK i3 paHHIMH TEKCTaMW, HAsSBHUMHU B
pyKomucax, 6a4MMO CyTTEBY BiIMiHHICTh y IIO3HAYEHUX MiCIAX. Y
IUX TeKcTax copMyJIbOBAaHO TaKi BIAKPHUTI AYMKH, IO BiAIIOBiamu
HAWUCMUIHBIIINM BHCJIOBJIIOBAHHAM paHHboro Kysima, i Oysiu BoHH
TaKi JIOPeYHi ¥ XyZ03KHbO BUKIHUEHI, 1110, YCYyBalOUH iX, MUChbMEHHUK,
0e33amepevHo, KepyBaBCsA He €CTETUYHUMH MipKYyBaHHSIMH, a aBTO-
IeH3ypoIo. Y pykonucy B MaemMo Takuii TEKCT:

Moske, TUM, 1110 Te 3aMOPOKIKE ICIIOKOHBIKY OYJIO ceplieM yKpaiH-
ChbKHM; YKpaiHy Oy/i0 MPUAABJIATH, JIOAAM 3aTyJATHh POT,
i3B’AKYTHh PYKHU, — OHiIMi€ 11 IOXO0JIOHE Oe3TalaHHa YKpaiHa
HAaIa, {0 MePTBa; a Ha 3aII0POXKi BOJIA HIKOJIM He BMHpaJsa, pia-
Ha MOBa 3 CTAaPOCBITCBKUMH 3BHYAAMM HiKOJIM He 3a0yBa-
JINCh, KO3AIbKi ITPEIKOBINIHI ITiCHI 10 MOCTiAY JHEH He 3aMOBKAJIH,
1 Oys10 Te 3aNOpPOIKIKE, AK y TOPHI icKpa: AKUHI X04, TAaKUH 1 po3igmu 3
Hei oroub. TuM-TO, MabyTh, BOHO ¥ CIaBHE ITOMIiK JIFOJIOM, TUM BOHO U
MIPUTIAJIO TaK JI0 CEPIlA YKpaiHIieBi (apk. 50 3B. — 51).

TyT TaKOK IUTYIO 32 MEPBICHUM TEKCTOM (/10 BHECEHHS TIPABOK).
OmparpoByoun Horo B cepefuHi 1850-x pokis, Ky jiuie Bumpa-
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BHUB OKpEeMi MiclIis, ajie 3arajioM Iife He CKOPOTHB, He 3BiB [0 BapifH-
Ta, AKUU 3’ ABUBCA y ApyLi. OCTaTOYHOIO BUIJISAY TEKCT HAOYB y:Ke Ha
MPUKIHIIEBIH cTazil pefaryBaHHs, KOJIM TUCbMEHHUK rOTYBaB PYKOITHC
JUTS IIEH3YPHOTO po3rJisty. HaToMicTh, BUIIPABIISIOYH IIE MiCIle y cepe-
JrHI 1850-X POKiB, BiH 30KpeMa CKpecJIuB Y ¢ppasi «0HIMi€ 1 TOX0JI0HE
OesrtayiaHHa YKpaiHa HaIa, 0 MepPTBa» OCTAaHHI TPU CJIOBa, «YKpa-
iHa» BumpaBuB Ha «BkpaiHa», «CTapOCBITCHKUMH» — Ha «JABHIMUY,
«CJIaBHE IIOMIXK JIFOZIOM» — Ha «CJIaBHE IIOMIXK TaHAMHU U MYy>KHKaMU»,
«ceplis yKpaiHIeBi» — Ha «Ceplisi MUPOBi».

3BepHYBIINCH 0 pykonucy b, AKuil cIyryBaB OCHOBOIO IS pYy-
xonucy B, 6aunmo, 110 1el TekeT 0yJI0 HAIlMCAHO Ie 0 3ac/IaHH:A, a
Ha 3acjaHHi Kyoimn jiuine #oro Jiemo MmomnpaBuB, 30KpeMa BHIC Taki
3MiHU TOBEPX TEKCTY, HamucaHoro 1846 poky B IleTepOypai: «bigHa
VYkpaina» BunpaBuUB Ha «0Oe3TajlaHHA YKpaiHa», JIOMKCAB yce 3aKiH-
YeHHS PEeYEHHS Bif| CJIIB «i OyJI0 Te 3aOPOKIKE», A MIC/ISA TOTO 3pefia-
I'yBaB Yy HACTyITHOMY peueHHi ¢pasy «Tum-To, MabyTh, Te 3amIOPOK-
JK€», BUITPAaBUBIIH il Ha « TUM-TO, MabyTh, BOHO» (apkK. 47 3B. — 48). Y
IIepBicHIH, 03acIaHCHKIN, pefjaKIlii Bech el MaHeTipUK 3aII0POKIKIO
SIK «CEPITI0 YKPAlHCHhKOMY» 3 aBTOPCHKUMU pedieKciaMu Mmpo HaIrio-
HaJIbHE TIPUTHOOJIEHHSI YKPAiHU YYKUHISIMU OyJI0 3HAKOBAHO THM,
[0 TYT 3aKiHuyBaBcs po3xais. Okpim Toro, Kyt ilte 107aTKOBO Ha-
TOJIOCHB Ha IbOMY BHCJIOBJIIOBAaHHI: B OJIHIN i3 pe/lakIliii TyT 3aBep-
IIyBajiacsa ¥ mepina yacThHa poMaHy (1110 BiH HEPBiCHO CKIaziaBcs i3
TPbOX YACTHH).

3icTaBUBIIN BiAMOBIAHUHM (pparMeHT yKPaiHCHKOTO BapisiHTa PO-
MaHy 3 pOCificbKuM, 6aUNMO KapAWHAIBHY BiIMIHHICTh MIXXK HUMH Y
IIepPBiCHIHM pefakIil i CXOXKiCTh B ocTaTOuHIN. I aBTOpCchKUU mifXxiz 10
OTIPaIIOBAHHS MEPBICHOTO TEKCTY TEK BiJIPI3HABCSA 3acaaHuyo0. B ocTa-
TOUHIN pezakilii, ommybsikoBaHil 1857 POKYy, POCIHCHKUI TEKCT KOpec-
IIOH/Iy€ 3 YKPAIHCHKUM i € MaiizKe JOCTIBHUM HOTO IEPEKIA0M:

He pa3 ciyyanoch MHe BCTpeUaTh CTOJIETHETO CTapUKa, KOTOPHIH pac-
CKas3bIBasg 00 MX HAIVIOCTSX, IOTYEBAJ UX BBIPA3UTEIHHBIM IIPHUIATa-
TEJIbHBIM — NPOKASAMbli Hapod! HO TIOTOM, YBJIEKIIIICh pacckazamu 00
UX 00BIYAsIX U TIO/IBUTAX, BBIPAKaJ, CAM TOTO He 3aMeuasi, HCKpeHHee
cokasieHue 06 ux cyzp0e, ¥ TOBOPUJI O HUX TOHOM OJIU3KOTO POIHO-
1o [...]. A MoKeT OBITh, B OT TOTO, YTO 3AIIOPOXKbE JIJIsI I03KHOU PycH,
kak MOCKBa JI/1s1 CEBEPHOI, OBLIIO CEP/IIEM BCell 3eMJTH, — YTO Ha 3aro-
POKbU CBOOOIA HUKOT/IA HE YMUPAJia, MPEAKOBCKUE 00bIYau HUKOTA
He 3a0bIBAJIKCh, KO3AIIKIE IPEBHIE TIECHH JI0 TIOC/IEHUX JTHEH coxpa-
HUINCh, ¥ OBLJIO 3aMOPOKbe — UTO B TOPHY MCKPA: KAKOU XOYelllb, Ta-
KOU U paszlyil u3 Hee OroHb. OT TOTO-TO, MOKET OBITh, OHO U CJIABUTCS
MEX/Iy MTaHAMU ¥ MYKHKAMH, OT TOTO-TO OHO ¥ JIOPOTO JIJIS KaXI0H
JKUBOH Jiymiu Ha YkpauHe! (c. 62—63).
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HE y TEKCTI YKpaiHChKOMY, — BOYEBHU/Ib, 3yMOBJIEHO HE TIJIBKH TOTO-
yacHUMH norrsaziamu Kyorima, a i TuM, 10 pocifichKy Bepcito poMaHy
BiH JIpyKyBaB caMe y CJI0B’THO(MUILCHKOMY JKypHAaJIi, a BCs 11€0JI0Tist
CJI0B’STHOUIIB crimpasiacs Ha CTBOPEHHI MITy PO 0CcOOJIMBUM CTaTyC
MockBu B Pocilicekiii iMmepii sk 1i gyxoBHOTO ocepasi. CuMmartii muck-
MEHHHKA JI0 CJIOB sTHO(LIIB PO3BIsINCS BXKe 32 JIEKUIbKA POKIB, 1 ma-
cax — «kak MockBa /1151 ceBepHOU» — y nepepyKy 1860 poxy Kysrim
IIUTKOM yCcyHYB. He 3MiHUB, IOTIpaB/a, JOPEYHUH I8 TOTIEPETHBOTO
BapisiHTa BUCJIB «3amOpOKbe I I03KHOU Pycu» i HemopeuHuii 6e3
nopiBHssHHA (fioro ciif OyJio TeK BiAIOBIHO 3pemaryBaTu: «3ario-
POXKbe 71 YKpauHbI»). ¥ myOsikariii 1857 poKy HampUKiHII I[bOTO
(parmeHnTa € BeJIbMU XapaKTEPUCTUYHA MIPUMITKA, Ky aBTOP TaKO¥XK
3HAB Y IEPEJIPYKY:

JeticTBuTesibHO, Kak MOCKBa cliacasia cBOel0 HapoAHOCTUIO Pych OT

HNHO3E€MHOI'0 IIOCATaTe/IbCTBA, TaK U 3anopo>Kbe OBLIO y6e>{<mueM

CBO60}_'[LI BO BpE€MA IIOJIbCKOTO BJIaZIbIY€CTBA. I[a 6yILGT JKe CBAIIECH-

HBIM JIJIsI HAC KaXK7[0€ MECTO, Ha KOTOPOM PYCCKHH JIyX OTCTOSLI CBOIO
camMoObITHOCTB! (C. 63).

BuBueHHS icTOpil TEKCTY pOCIHCHKOI Bepcii /ae I[iKaBy KapTHHY.
Bech nuroBanuii dparmenT Kysrin Hammcas y»ke Ha 3aBeplIaIbHIN cTa-
JTii, KOJTM TOTYBaB POMaH /IO IPYKY — Ziech y 1856—1857 pokax: y pyxo-
nucy E neii pparMeHT e OyB I[IJTKOM iHAKIITNM, i HOTO aBTOP TyT-TaKH
TIepPEKPECIINB, CTBOPUBIIIN HOBUH BapifgHT, 1[0 BiAMIOBiJaB YKPaiHChKO-
My TeKcTy. IIepBicHO B IbOMY PYKOIIHCY OYJIO JIUIIIE CTiIbKU:

He pa3 cryuanocs MHe BCTpeuaTh CeZIOTO CTApUKA, KOTOPHIH paccka-
3pIBasi 00 WMX HAIJIOCTSX, IIOTUEBAJ MX BBIPABUTEIHHBIM HMEHEM —
npoxkasamylil Hapoo! u moToM, caM He 3Has [I0YEMYy, HAYUHAJ TOBO-
pUTH 0 HUX ¢ BocToproM (oz. 306. 8, apk. 54 3B.).

Ile#t BapisiHT — JIOCTIBHO TaKWU CAMHU — MICTHUBCS BXKE Y PYKO-
nucy /T (apk. 40 3B.). IIpote B «KueBckux 60romMosibliax...» HaBeJeHa
IUTATa Ma€ TaKe MPO/IOBKEHHSI:

He nmoromy sim, 9TO B OBITY 3aIIOPOXKIIA, B €T0 OTUYKJEHUN OT CeMe-
HBIX Pa/IOCTel, B ero Ipe3peHnH K OOTaTCTBY U POCKOIIH, TaK MHO-
IO [TO3TUYECKOTO? HJIU, MOXKET OBITh, IIOTOMY, UYTO 3aI0POXKbe OBLIO
cep/illeM YKpauHbl, 9TO B 3allOPOKbH HAI[MOHAJIbHAA KU3Hb KUIIEsIa
BCET/IA [IeJIbHBIM U JKUBBIM KJIIOUOM, YTO KOIJIa BPaKJeOHbIE CTUXHUH
BBITECHSITU, WJIH 110 KpaiHe! Mepe 3aMOpakHuBaIv ee B YKpauHe, BCsI
TEIUIOTA €€ COCPENOTOYHNBAIACH B ee UCTOYHHUKe, B 3allOPOKbU: TaM
TecHbIe y3bl OpaTCTBA, HEM3MEHHOE XpaHEHHe JIPEBHUX OObIYaeB U
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J1IT000Bb K POIHOH MMO33UU HE JJABAIN MOTACHYTh 9TOH JKHUBOH HCKPE,
6e3 KOTOpOo# Hapoj He ObLT ObI HAPOOOM, OO KaK TEJIO, JIUIIIEHHOE
JIYIIIY, pa3jiaraeTcs B IPyrUe BEIeCTBa, TaK U HAPO/I, JIMIIIEHHBIA Ha-
[IMOHAJILHOCTH, UCUE3AET U TEPSETCS B APYTUX Hapojax (c. 95—96)%.

TyT NIUCHPMEHHUK HATrOJIONIYE HA CAaMOOYTHHOMY HAI[iOHAJTHHOMY
xapakTepi YKpaiHu, 3a BUPa3HUK SKOTO IMPABUJIO 3aTIOPOKIKS, 1 B IIbO-
My KOHTEKCTI CTBEP/IXKYE: K TLIO MepTBi€ i 3arHUBaE 6e3 my1i, Tak i
HapoJ, SIKUH He obepirae cBoi HaIiOHAJTbHI TPUKMETH, BTIJIEHI B Ha-
pOAHUX 3BUYAAX 1 mMoe3sii, rhHe, PO3YMHAIOYNCH B iHIIMX Hapozax. 11i
JIyMKH, BUCJIOBJIEH] y pOMaHi BiJl iMeHi aBTOpa, € MiJIKOM CYyTOJIOCHUMU
3 1JIe0JIOTi€I0 KUPUJIO-METOIIIBIIIB, TOK 3P03yMisio, 1o Ky migmas
ix aBTOIIEH3YpI Ta cKpecyuB. K cTae 3pO3yMUINM, KOPUTYBaHHS I1iJ10-
ro (pparmeHTa Bifi0ys10Cs yKe Ha 3acjIaHHi.

Ile#t mpuksaz 3acBiuye, 10 HA 3acjaHHI aBTOP IMO-PI3HOMY IT10-
CTaBUBCH /10 YKPAIHCHKOT'O Ta POCIACHKOTO TEKCTIB: TOCTPI HAIIOHATh-
Hi BUCJIOBU aHAJII30BAHOTO YPHBKA B YKpaiHCHKIN Bepcii 30epir, HaTo-
MiCTh y pocilichkiil Bepcii ycyHyB. OniocepeKOBaHO Iie CBIIYUTH PO
Te, 0 MPAII0 HA/l TEKCTOM YKPAIHCHKOI BepCil y IUIaHI aBTOLIEH3YpU
Kyorim BijikaziaB Ha a1y, HEBUPA3HY MEPCIEKTURY, BBAXKAIOUH ITy-
OJtikallifo poMaHy CIIPaBOIO Ha TOM Yac IPUMAPHOI0, TOI AK IMTUTAHHS
OIPUJTIOTHEHHS POCIMCHKOI Bepcii O0yJ10 pealicTHYHIIINM, a TOMY U aB-
TOIeH3ypHE KOPUT'YBAHHS I[bOT'O TEKCTY MaJsIo ceHc. Koiu 3k 3ainuIocs
po Ge3nocepesHE MiATOTYBAHHS YKPAiHCHKOTO TEKCTY ZI0 JIPYKY, TO
Kyt i TyT ycyHYB ApaXJIuBi [J1sI IEH30pa MicCIA.

Po3I/IsIHBMO 1I1e OIVH THUIIOBUI MPUKJIAZ], aBTOIIEH3YPHU B POMaHi.
Hanpukinni po3aity 9 GiHaIbHOTO TEKCTY OIKUCAHO, sk I1Ipam i3 ToBa-
pucTBOM, HabmKawuuch 10 HixkuHa, cTaloTh CBiIKAMU PO3MOB, SKi
BilllyBaJI MMOBCTaHHS 0iTHOTO JIIO/Y CyIIPOTH OAaraTux, 1o BPEITi BU-
JINJIOCSL B «4OpHY paay». «Illo Bu [...] 1arogute yepecsia Ta JieMerri?
Jlarogpre Jsiyade GaThbKIBCBHKI cmucu, 60 Oyzie XyTKO ycim poborta», —
TaKWH 3arajJlbHAN HACTPiM MaHyBaB cepejl MPOCTOJIIOAY HA CTOPiHKaX
pomany. 3 mporo npuBozy y lllpama 3puHAIOTh HEPATICHI AYMKH, IIPO-
THOCTHYHI 0710 TIOZJAJIBIIIOTO PO3BUTKY JIii:

A IIpam 300Ky ciIyXae-cayXae, ja He 3HA€, 0 BiKe TUM HaBiCHUM
PEUYHUKAM i Ka3aTH.

12 Ha 11e MicIie 3B€pHYB yBary IBalkiB — f0ro BUCHOBOK (3arajioMm CJIyIIHU) CTOCYBaB-
51 LILJIOTO TBOPY, & He MPOLIUTOBAHOTO dparMeHTa: « OueBUHO, 110 B IIPOIieci Tepepos-
KU POMaHy CyTTEBO IIOCJIa0bmIIacs HOT0 HalliOHAIbHA CIPSIMOBAHICTh, X04Ua TEKCT 1857
POKY BDEIIITI € CIO3KETHO i CTPYKTYPHO OLIBIII JOBEPIIEHUM TBOPOM, HiJK peaKIiii poma-
Hy 1840-x pokiB» (IBamkiB, XydodxcHs, Aimepamypo3Hasua i oabKAOpuUCIuUYHa na-
paduema.., c. 201).
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«Higoro ¥ pede [ypHO TpaTuTh, — fymae cobi. — Tyr, 6ady, 10B-
TO XTOCh IIOPABCh, & HE XTO OLIBII, AK OTil IIPOKJIATII KOMHUIITHUKHU!
Bau, saxy crapoBuHy po3sopymeno! Tozi »x i bor 6sarocsioBuB mpo-
THUB TOP/IUX JYKiB /1a 6€33aKOHHOI IUUIAXTH CTAaBaTH; a Terep IBaHelb
JUISI CBOET KOPHCTI po3/iyBae crape oruuile. TeMHU# o] 3akapboBaB
co0bi B TOJIOBI KapMmasuHu aa HAQWULHUKU, TAaK Telep TiLIbKO TIOKHH,
BiH IT0 TOTOBOMY CJIily 6€3yMHii pedi i TOPOAKTH, caM cebe BO3MYIIIAE,
a JlykaBU# [BaHeNb THM 4acoM JI0 CBOTO 00upaeThesi! Bennka Oyze
MUJI0CTh Borka, Ik Mu Horo moay»kaemo!» (c. 200).

[TopiBHABIIM 1€l YPUBOK JAPYKOBAHOI'O TEKCTY 3 aBTOrpadom y
pyxonucy B, baunmo, mo TyT y ¢ppasi «TemHuii oy 3akapboBas cobi
B T'OJIOBI KapMa3WHH /1a HATUHHUKH» 3aMiCTh «KapMa3UHU» BIKUTO
CJIOBO «IIaHW» (apK. 104). Y UTOBaHOMY (PparMeHTi € I HU3Ka IHITNX
IIPAaBOK MOBHOCTIJIICTUYHOTO U 3MICTOBOTO XapakTepy, iCTOTHIIINX,
aHI>K BUIIPABJIEHHS OTHOTO IIHOTO ¢JI0Ba. BTiM, came 1141 mpaBKa € Haj-
3BUYAHO IPUKMETHOIO, aj[Ke I€H30PChKI MO3HAYKK y pykonucy E
3/1€0L/IBIIIOTO CTOCYBAIUCS BXKUBAHHSA CJIOBA «IIAHU» B HEHAJIEXKHOMY,
Ha JIyMKY [IeH30pa, KOHTEKCTI, i 6araTo BUIIpaBeHb HA BUMOTY I[€H30-
pa Kyitn 3po6uB, 3MIHIOIOUH CJTIOBO «ITaHH» HA «KapMas3WUHU», «bara-
TUPi», «IyKU-CPIOJITHUKU» 1 T. iH. 3BEPHYBIIIUCH J0 PEJAKIIil poMaHy,
CTBOPEHOTO y 1846 porii, 6aunmMo, 10 IiCJs CJIiB «JI0 CBOTO Aobupa-
€TbCs» Y pyxonucy b Gysio IPOOBIKEHHS, SIKE BXKE B IIbOMY PYKOITHCY
aBTOP TEPEKPECIIUB:

Boxxe mpaBeguuii! fIk To Jsrojichbka 371002 a0 HeCcUTa aTIYHOCTD Mif
BCe Ii10epeThes 1 CBATE ZIUIO HA MiIMOTY cBOIM rpixaM obepre! Ha
110 3k TH MOIyCKAEI 37T0MY Y0JIO0BIKOBI IPUKPUBATHCs PUBOI0 Mpa-
BenHuka? Yu Tu HOTO «HA IeHb cy/ia OJII0/Iel», UK 3a HaIlll TPiXu HaC
kapaemn? Yu, Moxxe, 30Mpalovu Ha/i HAMU YOPHI XMapH, TUJIBKO Iie-
pecTopory HaM JIa€enl, ob MU B CBOIH TOPOCTI HE MPEBO3HOCUIIHCH,
HapO/I, XPUCTUSHCHKUH 110 TIPABJI «CYAUIHU /1a PSATAINA, CIOYUHOK 110
BxpaiHi eprkany, K03ambKy CIaBy IMIAHOBAIHN », IK TO 3JI0’KUB Y IiCHI
HaMm Boxwuii crapens! O, Bxke »x 60 ¥ Hallle IMAHCTBO JIy?Ke PO3BEJIU-
9aJIoCh, TOYAIITH CIIPAB/i IeAK] IPOCTHUM JIIOZAM IIXi APMOM HarmuHa-
T (8unpasaeno Ha: naxuist). Kosu 6 Bor j1aB, 106 posiinuiach
6e3 moiny ma 6e3 rpady cs xMapa, Moske 6 4 He cXaMeHyJ1ach TPOXU
Vkpaina! (apk. 90).

HapzsuualiHo penbedH] AYMKH, SKi CBOEI TOHAJIBHICTIO 30JIH-
JKYIOThCA 3 ifeosoriero OpatuumkiB. Ilel TEKCT yCYHEHO yiKe Ha 3a-
CJIaHHI, IPOTe XapaKTep MPAaBKH He JI0 KiHIA 3pO3yMinuii: 4 ii 3y-
MOBJIEHO aBTOII€H3YPOIO, UM IIPATHEHHAM aBTOPA CKOPOTUTHU TEKCT,
3pOOUBIIY HOTO JIAKOHIUYHIIIUM Ta BUPA3HIIINM, a YU 060Ma MipKy-
BaHHAMU Pa30M.
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¥ pociiicekiit Bepcii pomaHy, y ¢iHAIBHOMY APYKOBAHOMY TEKCTI
1857 POKy, Bechb aHAIi30BaHUU (pparMeHT € BeJIbMU CKOH/IEHCOBAHUM:

A IIIpam co CTOPOHBI CIIyIIAET-CIYIIAET, /]a He 3HAeT, UTO U TOBOPUTH
5TUM BOCIJIAMEHEHHBIM rojioBaM. «Heuero, — gymaer, — U €J10B IIOILy-
CTy TpaTuTh. BeipoM BO/IBI HE 3TUTH MOKapy. TYyT, BUXKY, T0ITO KTO-
TO CTapaJsICcs, — a KTO Ke OOJIbIIe, eC/IM He MPOK/IAThIE KAMBIIITHUKHI?
Co Bcex CTOPOH IIOJJIOXKUJIK 3J10/ieH OrHsi!.. Bennka Oyzer MHIOCTb
Boskus, ecyiv MBI yCIleeM OracuThb ero!» (c. 123).

OcraHHi JiBa peyeHHs Bi/[IIOBiJIal0Th YKPAiHCBKOMY TEKCTY 3 PYKO-
nucy B, sxuii Kystimm y cepeuHi 1850-X POKiB CKPEC/IUB i AKHUI He YBiii-
0B 710 (QiHAIBPHOTO TeKCTy. [Tic/is CITiB «IIPOKJIATII KOMHUIITHUKH» TYT
Oys10: «11100 3 ycix O60KiB mmijiman 3amokuTh. Besnka Oyie borka jylacka,
SIK MU HOTO TYPTOM HOTYIIIUMO» (apK. 104).

IHImMI TUIT penpe3eHTye IPaBKa, KA IMO3HAYMJIACA Ha iHTepmpe-
TalilHUX MOMJIMBOCTAX IIPOYUTAHHSA TBOPY i, IMOBIPHO, TeX 3yMOB-
JIeHa aBTOIleH3ypolo. Pociiichka Bepcia pomMaHy B pefakilii 1857 pOKy
PfICHIE BHCJIOBAMHU 3 €THOHIMOM «PYCCKHI»: «Jla TOJBKO KO3AI[KOIO
XpabpoCThIO U JEP;KUTCS PYCCKUI Hapoa Ha Ykpauue!» (c. 48); «Pen-
KO MOKHO BCTPETUTH B MasIopoCCHU YeJIOBEKA, KOTOPBIH JIOKHII OBI 710
crapocty U He mobpiBas B Kuese. Jlaske U3 oTAaseHHBIX MecT Poccnn
BCsiKasi Gy1aroyecTUBast ylia CTPEMUTCS TOMBICJIAMHE K 9TOH KOJIBIOeH
PYCCKOTO IIpaBOCJIAaBUSI U PYCCKON HapomHOCTU»™ (C. 53; YKpalHCHKUHI
TekcT: «Pinko, Moske, ecth Ha Bkpaini mobpa ronnHa, mo0 i3:Kia BiK,
Jia He Oysia Hi pa3y B Kuiiosi», ¢. 81); «Hapo/iHbIe BOCIIOMUHAHUS O CJIaB-
HBIX 3aIIUTHUKAX BEPHI 1 UMEHH PYCCKOTO0» (C. 57) To1o. B ykpaiHchKii
Bepcii MaeMo 00Masib TAKOTO CJIOBOBKHUTKY, i TO — IEBHA Pid — JIKIIE
SIK €THOHIM «pychKHii». O4eBU/IHO, YUTAY POCIHCHKOI Bepcii i 3a yaciB
Kyoima, i mi3Hime TpakTyBaB Iie CJIOBO B Y3BHUAEHOMY PO3YMIiHHI, X04a
KOHTEKCT JIOBOZIUTb, 1110 HJIETHCS ITPO YKPATHChKiCTh. AOW YHUKHYTH JIBO-
3HAYHOCTH, y IIEPBICHIN Bepcii, HaApyKoBaHill misi Ha3Bow «KueBckue
60roMOJIBIIBL...», KysTinI cremnisyibHO 3acTepir y IPUMITII, 1[0 pO3yMiH-
HS «PYCCKHI» SIK «POCCHUUCKUU» € HEaJIEeKBAaTHUM JjI1 IOTO TBOPY, €
1Iei TEPMiH Ma€ 30BCIM iHIIIMH 3MiCT, a caMe — fIK «yKPaiHCHKUM»:

Hano6H0 3ameTuTsh, uTO TOTZIa Bestmkopoccust He 3Basiach B YKpanHe
Pyceio nnu Pycckoro 3emiiero, a mpocto MockosiiuHo. Kosak, roso-
ps Pycw u pyccxuil Hapod, pazymen cobctBeHHO FOxHYI0 Pych U 10:k-
HBIX pyccoB (c. 199).

¥ ¥V BuzaHHI poMaHy 1860 pOKy aBTOp TYT BHIC 3MiHM: 3aMicTh «B Mayiopoccuu» Ha-
JIDYKOBAaHO «B YKpamHe», «bjarodectrBas JyIIa» — «pasyMHas AyIIa», «PyCcCKOTO
MIPaBOCJIABUA» — «PYCCKOH CHIIBI» (c. 81—82).
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[ro MpUMITKY Ha KOMYCh €Talll pe/lalyBaHHs MUCbMEHHUK YOMYCh
3HSIB, CTBOPHUBIIIY IIEBHI KOJIi3il y cItocobax MIpOYUTaHHS POMAaHY.

JlekisibKa BUIIAJIKIiB aBTOIIEH3YPH, sSIKi 1 PO3TJISIHYB V IIill CTaTTi, HE
BUYEPIYIOTH IIJIOTO KOMIUIEKCY IIPO06JIeM, IKi IOCTAIOTh IIPU BUBYEH-
Hi IIeH3YPHUX acIeKTiB icTopii Tekcry «HopHOI pagu». JeTanpHIimmii
PO3IJIAA IbOTO TUTAHHA I1ie Toriepeay. TyT 51 mparHyB TUIbKHU chopMy-
JIIOBATH MPOOJIEMY aBTOIEH3YPH 1 IOKAa3aTH, IO 1i 3’ICYBaHHS € BaX-
JINBUM TEKCTOJIOTIYHUM MUTAHHAM, J0Ci He BUBYEHUM. BOHO icTOTHO
36arauye iHCTpyMeHTapill aHAJIi3y TBOPY Ta BiJIKPUBAE HOBI MOXKJIUBO-
CTi 10 OT0 pO3YMIiHHSA, 0 aJIeKBaTHOTO TPAKTYBAaHHS 3aK/IaZ€HUX Y
HBOMY izieii. I HaperTi, BOHO CIIOHYKAE JOCJIiTHUKA YBAKHO 3iCTaBUTH
0o0uABI Bepcii — i yKpaiHChKY, i pOCIHiChbKY, — aOU BUSIBUTU B HUX CITiJIb-
Hi Ta BiAMiHHI aBTOPCHKI X0 y PO3B’A3aHHI TUIIOJIOTIIHO CXOKHUX 3a-
BJIaHb, IOJIMBUTHUCSA HA IIEH POMaH SIK Ha CBOEPITHUN METAaTEKCT, IKUH
aBTOP 3peaTi3yBaB y JIBOX PI3HOMOBHUX Bepcifax. Ileil meraTekcr — 710
[IeBHOI MipH, aBTOPCHKUH KO/, III0 iCHY€E B €JMHOMY TBOPUYOMY 33/IyMi,
1 po3mudpyBaHHA HOTO A€ 3MOTY JIOC/TITHUKOBI BUNTH Ha HOBI MOTITY-
KOBi1 TOPU30HTHU J|JIsI MIOBHIIIOTO ¥ YCEOIUHIIIOTO PO3IJISAY KOMKHOI 3
Pi3HOMOBHHUX Bepciti «HopHOI pajim».

IIpoGiema aBTOIEH3YPH, — KOTpi 3 KyIrillleBux mpaBOK CTOCyBa-
JiucsA MarOyTHIX ITepUIIETIH EH3YPHOTO PO3IJISAYy PYKOIIHUCY, — SIK Oa-
YHUMO, TIEPEIUTITAETHCA 3 TUTAHHAM XY 0’KHBOTO BUBEPIIIEHHS TEKCTY.
YacTto rofii ckazaTH HAIeBHO, UM MPABKY 3YMOBJIEHO aBTOIEH3YPOIO,
YU eCTeTUYHHMU MipKyBaHHSIMH, a UM, MOXKe, 06oMa IUMHU YUHHHU-
KaMU BOJTHOYAC. A iHOZi XapaKTep IPaBKU MOKHA BU3SHAYUTH OiTbIII-
MEHIII IIEBHO, BiJILTMBIIIN aBTOLEH3YPY Bif] XyZI03KHBOTO Pe/laryBaHHS.
TyT BUXOIUMO HA I1ie OF[HY TPo0JIeMy — aBTOPCHKOI BOJIi f OCTaTOYHO-
IO TEKCTy: 4M Tpeba B ManOyTHbOMY KPUTHUUYHOMY BUIAaHHI «HopHOI
pazau» IIOHOBJIFOBATH MICIlsl, 3pe/iaroBaHi IIiJi THCKOM I[eH3ypHu abo 3
MipKyBaHb aBTOI€H3YPH, SKIIO HOBOCTBOPEHUH TEKCT HE Hece JI0/aT-
KOBOT'O CMHCJIOBOTO a00 Xy/I0>KHBO-ECTETUYHOTO HABAHTAKEHHA? A
Yy, HABIIAKH, CJII/T 1 Ha/TaTi penpo/iyKyBaTH APYKOBaHI TEKCTU POMAaHY,
3HAIOYU, 1110 BOHU 3’ IBUJINCSA B IiHEBIIbHUX (JI0 IEBHOI Mip1) yMOBaXx
11110 Ha HUX TTO3HAYMIIACS IIEH3YPA.
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Bacuib 3ATOPOXKHNI

VcEBIYHE BUBYEHHSA IIIeBUEHKOBOI CHAIIUHHU JIABHO BiKE IIOPOIMIIO
OKpeMy HAyKOBY JUCITUIUIIHY — IIIEBYEHKO3HABCTBO, i MU ITOBCAKYAC
BiJIKPHBA€EMO ITI0pa3 HOBIIIli TOPU3OHTH HAYKOBOTO IIOIIYKY 3 HECIIOTi-
BaHUMU MOKJIUBOCTSIMHU JIJIs1 BUCBITJIEHHS Ta iHTEpIIpETAallii TBOPUYOCTH
rioeta. [TpukaziB boro, 3BiCHO, € YMMAJIO, TA MU CITUTHUMOCS TYT JIUIIIE
Ha JBOX.

B ogHOMY 3 HOBITHIX BU1aHb «Ko63aps» HaTpaIIsA€MO Ha TaKe TIyMa-
yeHH:: «[epmi-Ty (€Bp.) — cayxai-HO»!, 110 JJ1 YBOXKHOTO YNTAYa, Ta-
JTAEMO, € JIOBOJII HECTIO/TIBAHUM, aJI?Ke PaHIIIle TIeH BUCIB TIyMadrIN
inakme, 31e6i1b1Ioro Tak: «I'epmi-ty (€Bp.?) — Uu i uyem?»®. IeTs-
sl IPO IPUMITKY 10 IIepIIOro po3ziay noemu «laljamaku», AKAH 1o-
YUHAETHCSA TAKUMH CJIOBAMMU:

fpemo! I'epii-Ty, XaMiB CHHY?
[Tizu koOMITy IpUBEH,
ITopaii maTUHKY TOCHOAHI
Ta mpuHecu MeHi BOH,
Bumeru xaty, BHecu JpoBa,
ITocun iHAMKAM, TYCAM JIai,
ITi1 10 JILOXY, 0 KOPOBH,

Ta mBumgie, xame!..*

! T.T. IlleBuenko, Ko63ap: ITosHa inrocmposaHa 36ipka, yrnopsiz. TEKCTiB Ta KOMEHTAp
C. A. Tanpuenka, nepeam. 1. M. J13106u, Xapkis: Kiny6 cimeitnoro 03Biuis, 2010, ¢. 650.
2 Vike HaBIiTh HAa MPUKJIAJ] IUX JBOX IIUTAT BUIHO Ie OAHY Ipobsemy (B iHIIUX BU-
JIAHHSX IIe TeXK MOBTOPIOETHCS Malke PEryJsipHO): YOMY B OJHUX BUITQ[IKaX MaEMO
esp/eiicvke], a B iHmux €spfeticvre]? JKomHOMY JIOTIYHOMY TIyMau€eHHIO I1e, IeBHA Pid,
HE MiJyIsirae. 3aIUIaeThCsl MPUILYCTUTH, 10 HAMMCAHHS CJIOBA 3 BEJIMKOL JITEPH TYT
3YMOBJIEHO CHEIU(DIUHO KyJIbTYPHOIO TAIJIICTIO, 110 Gepe MOYaTOK y TUX BUIAHHIX
IlleBUeHKOBUX TBOPIB, sIKi MOOAYMIIN CBIT IIfe B YaCH, KOJIM TaKe HAITUCAHH:A OyJI0 mpa-
BOIIMCHOI0 HOPMOIO, & HUHI € IOMIUIKOK. TakiM caMHUM aHaxXpOHi3MOM, JIHOOHB, BU-
IJISI7IA€ HUHI OKPECIEHHS IIHOT0 3BOPOTY SIK «EBPEHCHKOTO», aJ[>Ke MOBHI SIBUIIA BU3HA-
4JaeMo 3a IX HaJIe)XKHICTIO He /10 Halii, a 10 MOBH. Y BUIIQJIKy 3 €BPESMH Iie MOXKe OyTH
abo iBpuT, ab0 inuII; TYT, 3pO3yMLIO, Hi/I€ThCA IIPO iwmI.

8 T. IlleBuenko, Ko63ap, nepeam. Omnecs Tonyapa, Kuis: /Ixinpo, 1970, c. 518.

4 IleBuenko, Kob6aap: IlosHa iarocmposana 36ipxa, c. 108.
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Onekcanzp IToTeOHs sIKOCh 3a3HAUNB:

V3BeCTHO, UTO B HAIllEH PEYN TOH UTPAET OYEHb BAXKHYIO POJIb U He-
penKo u3MeHsieT ee cMbICII. CJIOBO IEICTBUTEIBHO CYIIECTBYET TOJIBKO
TOT'/Ia, KOT/Ia IIPOM3HOCUTCSA, 4 IPOU3HOCUTCA OHO HEIIPEMEHHO H3Be-
CTHBIM TOHOM, KOTODBI YJIOBUTH 1 HA3BATh HHOT/IA HET BO3MOKHOCTH
[...]. CnoBo BBI 1 MOTY IPOMBHECTH TOHOM BOIIPOCA, PAJOCTHOTO YAUB-
JIEHHsI, THEBHOTO YKOPA U MPOY. [...]; MBIC/Ib, CBA3AaHHAS CO 3BYKOM
BBI, COITPOBOXK/IAETCS TyBCTBOM, KOTOPOE BBIpaXkaeTcs B TOHE [...]°.

Burisigae 0O4eBHIHUM, 110 B IIbOMY KOHTEKCTI 2epuu-my ak HisfK He
MO>K€ MaTH 3HAUYEHHs «CIyXai-HO», aji?Ke BIJJOMO, 1[0 «4acTKa HO, AKa
CTOITH IIpH Ai€c0Bax y GopMi HAKa30BOT'O CII0CO0Y, IIOM SIKIITyE HAKa3,
pock0y, mobazkaHHA»®. 3BiCHO, KATETOPUYHICTh 3BEPTAHHS TYT MOXK-
Ha nepenaTyu Gpazor «Uu TH Yyem?», 0 MiJZIAa€ThCS BiIIOBITHOMY
inToHyBaHH©O. OJTHAK, 1032 CYMHIBOM, Il¢ 3BEpPTaHHS B TJIyMaudeHHi
cieHu aBTopoM, ToOTO IlleBuenkom, e i rpybe, OpyTasibHE, TOMY
H0T0, raZlaeMo, KOpeKTHime Oysi0 6 BiATBOPUTH BiZIOBiHO iHTOHO-
BaHUM 3BOPOTOM «UyeIl, TH?», T03asK «pPeUeHHs 31 3BepTaHHAM, BH-
pa’keHUM 0COOOBUM 3alMEHHHKOM, HAKJIJIAI0Th HA BECh TEKCT Ipybe
JIaliJTMBe U IIpe3upJinBe 3abapBiieHHs...»". Jlo peui, 3abiraroun 6arato
Harepe/i, CKa’KeMo, II[0 caMe TaKe, aJleKBaTHIIIe, HA HAIII TTOTJISA/, TIy-
MadeHHA IIi€l ¢ppas3u 6aYMMO B IMPUMITII 0 POCIHCHKOTO MEPEKIAIY
[1leBUeHKOBOTO TBOPY, 37ilicHEHOTO AJieKcaHApoM TBapAOBCHKUM,
IuB.: «fIpema, repii-Ty, xam JeHUBBIH, / Benu koObLIy, 1a criepBa /
ITonaii xo3stike Tydu xuBo, / Hecu Bogel, pyobu gpoBa»8, — TyT, AK i
B OpUI'iHaJIi, OUEBU/IHOIO € 3aTa/IbHAa CTHIICTHYHA 3HUKEHICTh BUKJIA-
Iy, AKiHl, rajlaéMo, LJIKOM BiAIOBiZla€ Takui KoMmeHTap: «[epIi-Ty:
CJIBIIIB, THI (€Bp.)»°. AK 1€, OJTHAK, JAJIEKO Bij «CIyxar-HO»!

fAx yxe ckazaHO, TIIyMaYeHHs 2epll-Mmy sIK «CIIyXalu-HO» 3 sIBUJIO-
cs1 B KOMEHTapsX MOPiBHAHO HefaBHO. Ckaximo, y «Kob63api», mo Bu-
HIIOB y CBIT 1982 POKY, 6a4nMO IIe O/IH BaPisSHT, aJIe He «CIIyXal-HO»,
nuB.: «epmr-ty (EBp.) — Tu uyem?»°. 3maeThes, Blieplile «cIyXak-HO»
3’sewiocs y [loBHomy 3i6panHi TBopiB IlleBueHKa B JBAHAIIATH TO-

5 A. A. TloreGust, Mbicaw u a3vix, Kues: CUHTO, 1993, c. 68

8 CyuacHa yxpaiHcvka aimepamypHa mosa. Mopdgoaoeis, 3a 3ar. pen. akaa. AH YPCP
I. K. Binozxina, Kuis: HaykoBa aymka, 1969, c. 508.

" CyuacHa yxkpaincvka aimepamypHa mosa. Cmuaicmuxka, 3a 3ar. pezi. akaja. AH YPCP
I. K. Binozxina, Kuis: HaykoBa aymka, 1973, c. 384.

8 Tapac lleBuenko, I'aitdamaxu: IToama, nepesein ¢ ykp. A. TBapzoBckuii, Mocksa:
T'ociutusaar, 1961, c. 18.

9 Tam camo.

10 Tapac [lleBuenko, Ko63ap, BerymHe cyioBo Osecs T'onuapa, npum. JI. @. Komanpkoi,
Kuis: Ininpo, 1982, c. 596.
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Max, 1uB.: «[epii-ty (€Bp.) — cayxaii-HO; U1 Uy€elI»", OMHAK, K Oauu-
MO, TYT BOHO BHCTYIIa€ Hapasi JIMIlle SIK CHHOHIM /0 IIle OJHOTO Bapi-
SIHTA, HIOWTO B2KE 3BUYHOTO. 3PENITOI0, TAKE PO3YMIHHS HE CTaJIO Ipa-
BIJIOM JiJIsI TIOAAJIbIINX BU/IaHb; MpuMipoMm, y «Kob3api» 2002 poky
yutaemo: «I'epur-ty (€Bp.) — un uyenr?»*2. ToOTO KOKHE HOBE BUIAHHSA
HiIOM MPONOHYBAJIO ByIacHe TiymMadeHHs: Yu mu uyew? (1970) — Tu
yyew? (1982) — Yu uyew? (2002). 1o K /10 1[bOTO JI0/IA€ Il TIyMa-
YEHHS 2epul-my came K CAYXail-Ho? 3PeIToro, i BOHO, BUSBJISIETHCS,
€ 30BCiM He 000B’SIBKOBUM, 00 BUXOAATH y CBIT i «Kob63api», /e obro-
BOPIOBAaHUI 3BOPOT, JINOOHB, SIK caMO COOOI0 3pO3yMiIN, B3araji He
Ma€ KO[HOTO MOsICHEHHsI; 6aunMo Iie, Hanmpukiaaz, y «Kobsapi» 1999
POKY BHJIaHHS.

Ta siKk MH MO3KeMO B3araji KOpEKTHO BUTIIYMAYHTH 3MiCT CKa3aHOTO
Yy3KOI0 MOBOIO, AIKIIO TaK i He 3’sCOBaHO, 3 KO, BJIaCHE, MOBH BOHO I10-
xoauth? Hacammepen, rajjaemo, TyT Tpeba CTBepAuTH, 110 (ppasa Hate-
JKUTH PO3MOBHIH MOBI allTKEHA3bKUX €BPEIB, BIIOMIH ITi/] HA3BOIO i/HUIII,
sIKa TEHETUYHO CXOUTH JI0 BEPXHbOHIMEIbKUX JTisIJIEKTIB, TOOTO BifO-
BIJIHOTO TJTyMaueHHSA 3BOPOTY 2epW-MY CJIiJI IIIyKATH B HIMEIbKii MOBI.
et moBHUY (aKT, HA HAII MOTJIAM, aJIEKBATHO MMOTPAKTyBaB Bacuib
CiMoBMY — YIIOPSI/THUK IIEPIIIOTO KOMEHTOBAHOTO BUAAHHA «Iatimama-
KiB», I[0 MO0OAYMJIO CBIT 1921 poky B JIainmury. TyT mozo HaapyKo-
BaHOTO «fIpemo! ['epIi-Ty, XaMiB CUHY?» YUTAEMO Y IPUMITIN: «]epuu-
my — ne xuAiBcbki cyoBa (horst du — miM.), 3HaUUTh: YK uyem?»®.
BuiaHHs 11e TeHETUYHO TOB’SI3aHO 3 TaK 3BaHUM HapogHuM «Kob3a-
pem», y sskomy 710 «fIpemo! T'epiii-Ty, XxaMiB CUHY?» BMIII[EHO TPUMITKY:
«KunaiBepki cimoBa (horst du — Him.) 3HauaTh: yu uyen» 4, Iy Hac HaK-
TOJIOBHIIIIE Te, IO TYT yIepIe 6aunuMo, K 0(pOPMIIEHO 3BOPOT MOBOIO
mpotoopurinany: horst du, 1o nopoyKye (IpuHaEMHI Ma€ TTOPOIUTH)
3aMUTAHHSA, YOMY HiMEI[bKUI 3BOPOT i3 JIBOX CJIiB B YKPAIHCHKIA KUPHU-
JINYHIN TPaHCKPUIIIl HaOyB BUIJIS/LY OJHOTO CKJIAJHOTO CJIOBA 2epiu-
my. ByiacHe, 11€ 1 € TOJIOBHOIO ITPO0GJIEMOTO HAIIIO1 PO3BIIKH, 1 /10 I[HOTO
I11e IOBEPHEMOCS, a Telep IyHKTUPHO IIPOCTEXKUMO, SKUH BUTJIA, 1 AKi

%t Tapac IlleBuenko, ITogHe 3i6panHs meopis y deanaduysmu momax, Kuis: HaykoBa
JIYMKa, 1990, T. 1, . 450. lle TiiymaueHHA LOCTIBHO BiATBOPEHO i B I[PYyrOMy BHIAHHI
nporo Tomy: Kuis: HaykoBa mymka, 2001, T. 1, ¢. 648.

12 T, T. lllesuenko, Kob6aap: IToeHa 36ipka, BCTYIIL. CT., ipuM. P. ®. ITosoHCHKOTO, Xap-
KiB: ®ostio, 2002, ¢. 706.

% Tapac IlleBuenko, I'aitdamarxu. IToema, Kuis; Jlsiinmir: YkpaiHcbka HakJIaIHs,
[1921], c. 28, 122.

4 Tapac [lleBuenko, Ko63aps. HapooHe sudaHHs 3 NOSACHeHHAMU 1 npumimkamu Ba-
cuns Cimosuua. Katepunocnas; Kam’staens; JIainiir: Ykpaincbke BUZaBHUITBO B Ka-
TEPUHOCIIABI, 1921, C. 46.
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TJIyMaueHHs Majia 11 ppasa y Thx BuyiaHHsAxX [[[eBueHKOBHX TBOPIB, 1110
OyJ/Iu Ha I[bOMY IIJIAXY IIEBHUMU BiXaMH.

CkaxiMo, 1927 POKy cBiT mobaunia kHukKa [lleBuenka «Iloesis.
Tom mepiuii» 3a pemakiii Cepris €ppemona i Muxaitia HoBuipko-
ro, /e OyJI0 Ha/IpyKOBaHO: «fIpeMo! repii-Ty, XamiB CUHY?»'>, OfHAK,
X0Y BUIAHHSA MICTUTh KOMEHTapi, 2epul-my KOHOTO TJIyMauyeHHs He
nicrasno. HeBnoB3i, 1929 poky, 3’aBuBcsa «Kob3ap» 31 BCTYIIHOIO cTaT-
tero Bonogumupa Kopska, e HaapykoBano «fpemo! I'epui-ty, xamiB
CUHY?» 1 TyT-TaK{ B MiAPAZIKOBINA MPUMITI BKa3aHO: «I['epui-ty — um
uyeri?»%. 1932 poky BuiioB «Kob3ap» 3a pemakiii Iepemii AfizeH-
mToka Ta Muxkosu [LneBaka, e HaapykoBaHo: «fpemo! I'epir-Ty, xa-
MiB cuHY?»Y, ajie eepw-my HisIK He MOsSICHEHO. [1aByio 3aiIeB y:ke B
emirparii BuziaB «IloBHe BuanHs TBOpiB» IlleBueHKa, fie Oys10 HAAPY-
KoBaHO: «fIpemo! I'epIi-Ty, XamMiB cHHY?» ', ajie eepiu-my Tex HifIK He
nosicHuB. Hapemnti mpuxozuTh yac i Ha 1moBHI 3i0paHH:A [lleBueHKO-
BHUX TBOPIB B YKpaiHi, i B THX BUJIaHHAX I110 Hpa3y KOMEHTYIOTb. [1pu-
MipoM, y BuAaHHI 1939 poky «Kob3ap. IToBHa 30ipka moesiii» TeKCT
«fIpemo! T'epi-Ty, xaMiB CHHY?» IPOKOMEHTOBAHO Tak: «Iepuw-my
(eBpeiicpke) — un Tu uyem?»°, Matizke Te came 6auumo y «Kob3api»
1947 poky: «fpemo! I'epir-Ty, xamiB cuHy?», B KOMeHTapi «I epw-my
(eBpeticbke) — yu TH yyem?»*°. Bajjoo TUX TIyMauyeHb — i TO BiAUyT-
HOIO — € Te, II[0 KOMEHTATOPH He HaBOJAATH (pa3u MOBOIO OpHUIiHAIY,
i ynTay 3mMymeHni 6patu KoMeHTap Ha Bipy. OxHak y «IloBHi# 36ip-
Il TBOPiB» y TPHOX TOMAX 1949 POKY, B AKIN TEKCTU IepePYKOBAHO 3
«IToBHOI 36ipKH TBOPiB» y I'SITWU TOMaxX 1939 POKY, /10 TeKcTy «fpe-
Mmo! [epiii-Ty, XaMiB CHHY?» MaeMO IPUKMETHY NMPUMITKY: «Iepwu-my
(eBp. repcT-ay) — uM TH uyem?»2, OTKe, TYyT YU He BIIEPIIIE 3a BCIO ic-
Topito BusaHHs I[leBueHKOBUX TBOPIB NMPUHANUMHI 3p00JIeHO CIIpoOy

5 T. IlleBuenko, IToesis, mig pex. akazg. C. Eppemona i M. Hosuiipkoro, [Kui]: Kuu-
rOCIJIKa, [1927], T. 1, €. 9O.

6 T.T. IlleBuenko, Kob63ap, Berym. crat. B. Kopsika, Bua. 4-te, [Kuis]: Kuurocmisika,
[1929], c. 55.

7 T. IlleBuenko, Kob3ap, 3penaryB. Ta mpuM. poaanu 1. Aitzenmtok Ta M. IlieBako,
BUJ. 2-Te, XapkiB: [IBOY «Jliteparypa i MucrenTBo», 1932, C. 41.

8 TTosHe sudanHns meopie Tapaca Illesuenka, 3a pex. IlaBma 3aiineBa, Bapuiasa;
JIsBiB, 1932, T. 2, C. 62.

¥ Tapac IlleBuenko, Ko63ap: ITosHa 36ipxa noesiit, [Bixm. pen. O. L. binenpkuii], Kuis:
JleprkaBHe JliTepaTypHE BUA-BO, 1939, C. 40, 365.

20 T. Illeuenko, Kob3ap: IToena 36ipka noesiil, KpUTUKO-0i61i0rp. HApHUC aKageMika
Onexkcauzapa Kopriituyka, Kuis: JlepsKIiTBUIAB, 1947, C. 41, 278.

2 Tapac IlleBuenko, ITosHa 36ipxa meopie 8 mpvox momax, pex. xkoseris O. €. Kop-
Hifluyk (rosioBa) Ta iH., KuiB: /lep:kaBHe BUI-BO XYAOXKHBOI JIiTEpATypH, 1949, T. 1,
c. 82, 607.
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OOTI'PYHTYBaTH HAITUCAHHS I[IJTOTO MOBHOTO 3BOPOTY SIK OJTHOTO CKJIaJI-
HOTO CJIOBA 2epli-my, ajiKe, 32 TBEP/IKEHHAM KOMEHTATOPIB, BOHO €
BIZITOBIAHUKOM €Bpeiicbkoro (? — B. 3.) 2epcm-0y, 40ro Mu He MOTJIN
CKazaTH, IMOKU 2epl-my OyJI0 TPAKTOBAHO SIK BiJIITOBITHUK HIMEIIHKO-
ro horst du. lllonpaB/a, B’ke B HACTYITHOMY 6araTOTOMHOMY BHJIaHHI
[ITeBuenka psayok «fApemo! I'epii-Ty, XamiB cHHY?» CYIIPOBOJ)KYE Ta-
kil KoMeHTap: «I'epw-my (€Bp.) — 4K YyelI»??, TOOTO TYT HE TIIBKH
3HUKa€E (pasa MOBOIO OYI[IMTO OpHUIiHAIY, a i TIIyMadyeHHS HaBeJ[EHO
HOBe, Bi/IMiHHE BiJI ITOIIepeaHiX.

3po3yMiJio, 10 HATMCAHHS BMIIyBAaHOTO B YCiX BUIAHHSX 2eplu-
my He BUKJIUKAE JKOJHUX 3allUTaHb yKe 00zjail 3aBIsIKU CBOIH Oe3-
aJIbTEPHATUBHOCTI; KPIM TOTO, 3 yChOTO TMOBHINE CKA3aHOTO BUHO,
AK BaXXKKO 30arHyTH, IO BJIACHE BiITBOPIOE YKPATHCHKO-KUPHUIHYHE
eepw-my. BriM, HaM B7iaJI0Cs HATPAIUTH Ha aJTbTepHATHBHE PO3yMiH-
HA 1iel mpobsemu, 1uB.: «Tozl MoKipHO wieTyThest BOHU (“ABOEMYIITHI”
iHTeJIeKTOM JTIIou. — B. 3.) Ha KOKeH OKpUK 3aiiau — “nmaomt!”, “JIroc-
JIvoc!” abo “Tepi Ty, xamiB cuny!”»2%. Tyt JIMuTpo J{OHI[OB SIBHO ITH-
tye IlleBueHKa, ajie IHIlE, 3BEPHIMO yBary, «Iepii Ty», 110 rpadgidyHo
BiZIIIOBia€ miepBicHOMY HimelnbkoMy horst du. 3BicHo, JIOHIIOB, SIKUH
no6pe 3HaB Tekcru IlleBueHka, He pas, siIcCHa piv, y Pi3HUX BUIAHHAX Oa-
YUB HAMIMCAHHA 2epw-my. YoMy K BiH yce-TaK{ HAIHUCAB «TEPII Ty»?
Ie 3anUTaHHS 3aTUIINATHCA PUTOPUYHUM, OJHAK HAM YAQJI0CA TAKOK
BisHatiTy BuzlaHHs [IleBueHKOBUX TBOPIB, 7€ 1A (pasa Mae came Ta-
KUU BUTJIAL, AK i B JloH1ioBa. MoBa tizie mpo «Ko063ap», nepuruii Tom
SIKOTO BUJIAHO 1952 POKY y BiHimery; ynopsgaukom #oro 6yB JleoHis
Bineupkuii, AKUH y CEIisIbHIH cTaTTi «Moi 3acagu» Tak chopMyJIio-
BaB CBOI PUHITUITN POOOTHU 3 TEKCTOM:

«Kob63ap» IlleBueHKa BUXO/IUTh y HOBIM peIaKIliiHIM i KDUTHYIHO-€C-
TETUYHIM OIIpaIfoBaHHi. Bipi3HAETHCA BiJl yCiX IHIINX TOTENePINIHIX
BU/IaHb TBOPIB I10€Ta, 1. TEKCTOM: TEKCT KOKHOTO TBOPY ITO/IA€THCS HE
3a [IOIPaBKaMH II0€TA HA CXUJIKY HOTO KUTTS i TBOPUHX CHJI, & THM
GisIbIle He 3 MOMPaBKaMU PENAKTOPA, — a IIEPEBAYKHO B HE3MIHEHOMY
BUIVISAZI B TOM MOMEHT, KOJIM TBip BUHINOB i3 mif-mepa (tak! — B. 3.)
aBTOpa [...]. 3Buuaiino pemgakropu nux TBopiB IlleBueHKa MOJA0TH ¥
BHUAHHI p. 1860 13 JaJbIIUMHU MOIIpaBKaMu moeta [...] abo B pemak-
ii p. 1858 mozgaxiii Toxi 0 neHaypH [...]. I Bci moTenepitnHi BugaHHA
TBOpiB [lleBUeHKa MOAAIOTH BCi Ti TBOPU B PeaKIlii HAHOCTAaHHIIIIH,
60 BOHU, MOBJISIB, THM CAMHM i HaWMompagHii [...]. IIpo kKaHOHIUHUH

22 Tapac llleBuenko, ITosHe 3ibparHa meopis y wecmu momax, Kuie: Bua-Bo Axaje-
Mmii Hayk YPCP, 1964, c. 80, 424.

2 Nmutpo ounos, Hespumi ckpuxcani Kob6saps. Micmuxa auyapemea 3anopo3vkKo-
20, KuiB: Ykpaincpka BuzaBHAua crisika imeni I0pis Jiumm, 2009, c. 159.
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TeKcT TBOPiB [[leBueHKa rOBOPUTH I1ie PaHo [...]. lo6pe 6u Oys10, KoTu
6 Takuil MpoIleC BUIIPABJIIOBAHHS TBOPY BiB MIMCHO /10 HOTO IOJII-
IIeHHA ¥ BUKiHUeHHs. YacTo OyBa€ HaBIIaKU, — TBIp, IK apTUCTUYHA
IJTiCTh, BHUIKYETHCA 1 cTA€ MEHII BapTicHUM... Hisika mi3Himma mepe-
pibKa He 3aMiHHUTP OTHX IEPIIHUX TBOPYUX CHIB, MPiH i [yM, B HACITIZIOK
SIKUX TBip moBcTaB. ToMy /111 MeHe € 6e3KOHETHO BapTHIIINY ITepITUHT
BUTBIp aBTOpA, 00 BiH € JOKyMEHT iCTOTH IToeTa.,

BigmoBigHO [0 B3ameKyIapoOBaHHMX 3acaj YIOPAAHUK IIyOJIiKye
TEKCT 1moeMu 1841 pOKy, BTIM, yce-Taku He 0e3 MEeBHUX pPeIaKTOP-
CHKUX IPABOK, TOK HOTPIOHUI HAM Ps0K HaOyBa€ TaAKOIO BUTJISLY:
«fIpemo! I'epin Ty, xamiB cuHy!»?°, I TyT MU 3Ba’Ka€MO TiJIBKHA HA TOU
ICTOTHUH JIJIs1 HAC MOMEHT, III0 2epll my HaBeAEHO K 3BOPOT i3 IBOX
CJIiB, — Ile, HA HAIITy IYMKY, € aJleKBaTHUM BiZloOpakeHHAM 3acobaMu
KUPUINYHOI rpadiku HIMENbKOTO JATUHKOBOTO horst du. Ynopsa-
HUK, 3BiCHO, TIYMauuTh 4yKOMOBHY (pasy: «I'epw-my — HiMelbKe
coBo hoerst du, BUMOBJIEHE KU/IIBCbKUM KaprOHOM i 3HAYUTh: TH
yyemr?». Taki 0T 0cOOJUBOCTI YKPaiHCHKOTO IOCTiTHUIITBA, 30KpeMa
IIIEBUEHKO3HABCTBA: TUIBKU-HO MH 3i0pajiucsi KOMEHTYBaTH pijKic-
HUH y BUJAHHSX TBOPiB moeTa (pakT OKPEMOTO HAIIMCAHHS 2epil my,
K y pyopurti «ITosicHEHHsI» BOHO B3Ke CTaJI0 CTAaHJIAPTHUM 2epul-my;
baraTo pasiB 3rajane pasiine HiMmenbke horst du meperBopuiocs Ha
hoerst du i HazBaHO HOTO CJIOBOM, X0U HEO3OPOEHUM OKOM BHU/HO, IO
Ma€eMO 710 /iijia 3 JBOMa OKPEMUMU CJIOBAMU; MaJIO TOTO: PO3MOBJIA-
I0TD JIIO/IU He CJIOBAMU, a PEYEHHAMU, Xall HaBiTh 11e peYeHHs 3 OTHO-
ro cioBa. IIpukMeTHUM TYT € # iHIIe. Pid y TiM, 1110 BUAAHHA MICTUTH
IIe U TIepeIMOBY BiJ| pe/IaKIiii, IKy MU TEK 3 OUeBU/THOI HEOOXiTHOCTH
3aIUTYEMO:

ITepmmmii ToM 1pOTO BU/IAHHA OYB yIlepllle HaZPYKOBAHUN 1942 POKY
B IIpasi y BugaBaunTBi C. Poccoxu «IIpoboem», i BBech HakIas HOToO
posiimoscsa Ha pigHuX 3eMssax. Lle Buganua I Tomy — Apyre, HAHOBO
IepeBipeHe, JIOIIOBHEHE, a OCTAHH:A yacTuHa «[I0sCHEHHA» OCHOBHO
nepepobiiena. dansbii romu (II-1V) myGaikyroThest Briepiie?,

3BepHYBIIIKCH /IO 3TraIaHOTO BUJAHHS, 6Q4MMO, 110 IUTOBaHI psi/i-
KU TaM MalTh Takui BUIJIAM: «fApemo! 'epir Ty, xamiB cuny? / Iligu
koOwty npuBenu! / [ogaii matuHky rocroAvHi / Ta mpuHecH MeHi BO-

24 Tapac llleBuenko, Kob63ap, pemaxiis, cTaTTi i mosicHeHHs /1-pa Jleoniga Binemnpkoro,
ZIpyTe, TMOIIpaBJIeHe ¥ JOMOBHEHE BUIaHHA, Binuiner: Bumano HakmagoM BUZaBHIYOI
crinku «Tpusy6», 1952, T. 1, ¢. 361—363. 36epeskeHO aBTOPCHKU ITPABOIIHC.

2 Tam camo, c. 180.

26 Tam camo, C. 12.
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nu!»?. ['epw my HaBeJIEHO Y IB1 CJIOBI 1 TPOKOMEHTOBAHO Tak: «I epuu-
my — HiMeIbKe ¢J10BO horst du, BUMOBJIEHE KUIBCBKUM KaprOHOM i
3HAYUTD: TU UYEII?»28,

I TyT mopa mOCTaBUTH BXKE JIABHO HA3pljle 3alUTAHHA: a fK ITI0
dpasy (abo 1e cioBo?) HamucaB caMm aBTop, IlleBueHko? [l mpu-
KJIa/Ty Bi3bMIMO OCTaHHE IPMKUTTEBE BUAAHHA Horo TBOpiB — «Kob-
3ap» 1860 pOKy, /e BiAOBIAHUI PAZI0OK Ma€e TaKui BUTJIAM: «Apemo!
TFepurs-Ty, XaMiBb cuHy?»?° — TyT TeX 6AYMMO O/IHE CKJIA/THE CJIOBO,
HamucaHe yepe3 PHUCKY. BTiM, CJIOBO sIKOi MOBU BiJITBOPUB y TaKUH
croci6 moetr? I'ajlaemo, roai criepevaTrcs, 110 30POBUM IPOTOTUIIOM
JUISL HBOTO TYT MOTJIO OyTH Himenbke horst du, 60 iguin Ha TOW 4dac
ile He MaB BUPOOJIEHUX IPABOMKMCHUX HOPM i TOMY HOr0 Ha3WBaJIA
(gacTo ¥ J0Ci HA3UBAIOTh) JKAPI'OHOM, IO3asK Y CBOIM OCHOBI ITe cxe-
MaTHU30BaHa HiMeIlbKa MOBa (cepeHbO BEPXHBOHIMEIIbKI Jif/IEKTH) 3
JTy>Ke CIPOIeHUMHU MOPGOJIOTIEI0 Ta CHHTAKCOIO. A B ITUIII HiMeIlbKa
(dpaza (cuHTaKCUYHO Iie TUTaIbHE peueHHs) horst du 3usnacs B OJiHe
CJIOBO: Wy (11 MOBa IOCIYTOBYETHCA TPAAUIIHHUM €BPEHCHKUM
IIHCHbMOM), I[[0 BUMOBJISIEThCS SIK 2epcmy i Ma€e 3HaueHHsI (OyKBaIbHO)
«UyEI, TU?». BiKe 3aJ1e3KHO BiJl KOMyHIKaTUBHUX 3aBAaHb 1 CTUJIICTHY-
HO-CTIJIBOBHX ITOTPeO MOTO MOKHA TIYMAUYUTH SIK «UYEII?» «UYEI,
TH?» TOIO. BUCIIOB/IIOBAHHS 3arajJiIoM Ma€ OYEBUHUH XapaKTep IHU-
TAJILHOTO PEYEHHS, TOMY CJIi/I ITaM AATaTH, IO «37e01IbIIT0T0 3alluTaH-
HSI MOKHA BUPA3UTHU 1 He BIAIOUKCh JI0 YACTOK: POJIb IudepeHIiaTopa
PI3HUX KOMYHIKATUBHUX THUIIIB peueHHS BHUKOHYe iHTOHamisg. OTxe,
MMUTAJIbHI YaCTKU € JIOTIOMIKHUM 3ac000M Ipu 0(pOPMIIEHHI TUTATb-
HOTO peueHHs»C. ][0 pedi, OCKUIBKH B OCHOBY HOPMATHBHOTO ITHIITY
JIir I0TO YKPAIHCHKUH JISUIEKT, TO B HHOMY € YUMAaJIO 3al03UYEHD 3
YKpaiHChKOI MOBH. []0 TaKuX yKpaiHi3MiB HaJIEXKUTh 1 TUTAIHHA YaCT-
Ka Y (BUMOBJISIETBCS SIK Ul), IO € BiIMiHOIO YKPAIHCHKOI YaCTKH Y.
Tox sixkOu ipu KoMeHTyBaHHI «Kob3aps» cipaszi Opasiacs miz yBary
MOBa iu1, ii oprorpadivHi Ta iHIII BJIACTUBOCTI, TO TYyT MaJio Ou OyTH
B YKPAIHCBHKI¥ TPAHCKPHUIILIi €1IHE CJIOBO 2epuwimy.

Tomy B2Ke caMe HAITIMCAHHS 2epW-MYy € IOCTaTHIM JIOKa30M, 1110 Ha-
CIIpaB/Ii B HOTO OCHOBI JIEXKUTD HiMelbke horst du. Yomy K, OlHAK, TOZ1
He 2epwl my, sIK Iie TPAITHJIOCsS BChOTO JIMIIE B KIPKOX BUIIaAKax? AOU

27 Tapac IlleBuenko, Kob6sap. Osineiive sudanHsa, Ilpara: YKpaiHCbKe BHU/JaBHUIITBO
«IIpoboem», 1941, [T.] I, c. 179.

28 Tam camo, c. 316.

2 Kobsapv Tapaca Illesuenka, xormrrom Ilmarona Cemepernka, CaHkT-Ilerep6ypr,
1860, c. 130.

30 CyuacHa yxpaitcvka aimepamypHa mosa. Mopgoaoeis, c. 502. Ille pa3 3ayBaku-
MO, III0 B MUTAJIBHOMY PeYeHHI MiCIid /I 9acTKHU -HO (Y cayxail-Ho) HeMae.
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1€ TTOSICHUTH, ITOYHIMO TPOXU 3/IAJIEKY, XOU yCe OJHO Ha MPUKJIA/IAX i3
[ITeBuenkoBoro «Kob3apsi», TouHiIle — 3 pisHUX Horo BuAaHb. CKaxi-
Mo, y «Kob3api» 1970 poky BuyanHsa yutaemo: «I'otoBo! ITapyc pos-
nycrtuid, / ITocynysu no cunin xBuiti / [Tomesx kyroto B Cup-/lap’to /
Batinapy Ta 6apkac ynmanuii. / ITpomai, yooruit Koc-Apane»®, a Bxxe B
«Kob63api» 2010 poKy Ti caMi cJI0Ba MalOTh IIOMITHO BiAMIHHUH BUTJIA;
«T'otoBo! Ilapyc posmyctmy, / [Tocyrynn o cuHit xButi / Ilomex Ky-
roio B Clup]a[ap’to] / Batimapy Ta 6apkac yunmanuii. / [Ipomaii, yboruit
Kocapasie»® — i pi3HHIIA CTOCYETHCS AKPaA3 HAIMCAHHSA CJIiB ab0 uepes
pucky (Cup-Zlap’sa, Koc-Apan), abo B ogHe cyioBo (Cupdap’sn, Kocapan),
xou cam IlleBueHnko nucas, ckazkimo, Koc Apasn®. [TopiBHAIMO I1i€:

HenesHe gieTbcs TOM/II: HerneBHe gieTbcs TOM/II:

Mos cren 10 bora 3aroBopurs, Mos cren 10 bora 3aroBopuTb,
BepbJttof1 3amave, i Kaiizak Bepb0uttof 3amiaue, i ka[ii]3ak
[ToHYpUTH TOJIOBY, i TVISTHE [ToHYpUTH TOJIOBY, 1 TVIsTHE

Ha cren i Ha Kapa-6yTak. Ha cren i Ha Kapa-6yTraxk.
CuHrn4y-arad Kaiizak BCIIOM SIHE, Cunrnuarau ka[#i]3ak Bcriom sige,
TuXeHbKO CITyCTUTHCS 3 TOPU THuXeHbKO CIIYCTUTHCS 3 TOPU

I 3ruHe B IVIMHAHIN IyCTHHI...> I 3ruHe B IVIMHSHIN IIyCTHHI...®

Tyt Tex cnepiry maemo HamucanHsa Cunauu-azay, a 3rogom Cum-
2uuaeav, Xo4 BiJOMUM € ByiacHOpy4IHu# mifnuc [leBuenka /[cam-auc-
azau Tij MaJIOHKOM, Ha sIKOMY BiH 300pa3uB 11e JiepeBo*®. TyT, ogHak,
MU 6aYUMO, 10 B CyYaCHUX BUABIIB € IIEBHI CYMHIBH II0I0 TPUPOIH
IIbOTO ABUINA ab0 ¥ HEpO3yMiHHA WOro (IIOp. BiACYTHICTH TOTOMKHUX
3MiH y HanncanHi Kapa-6ymax B 060x «Kob3apsix»). Tum yacom B iH-
WX BUJIAHHSAX ITI0 HA3BY JIABHO BKe IOJAIOTH SIK O/He cjioBo Kapa-
bymax, quB. y psALy OQHOTUIHUX: « MapLIpyT TpaHCIIOpTy ApaibChKoi
omrCcoBOi ekcrenuilii — piuku Mennubaii, Op, TaeTubyrak, Arecai,
VYitmysa, Kapabyrak, Arebyrak...»%. fke sBulle BilOMBAIOTH IIi Tpa-
(piurO-0OpTOTpadhivuHi 3MiHU B HANMCaHHI CJIiB Bift (IIOBTOPUMO HAWBH-
pasuimuii npukian) Koc Apaa uepe3 Koc-Apan no Kocapan? 1le Bi-
JIOMUU TIpoliec afanTaril i jieKCuKasIisanii pisHOTO POy Iy:KOMOBHOI
JIEKCUKU — IHIIIOMOBHUX CJIiB 1 CJIOBOCIIOJIYK, IO iX MOBa-pEIUITIEHT
3aCBOIOE K OZHE CJIOBO. IIpuMipomM, /IJIsi cydacHOi yKpaiHChbKOI MOBHOI
CBiZIOMOCTH ITiJIKOM 3BUYHHMH € CJIOBA Ha KIITAIT 0.10K2ay3, nakeays

3! IlleBuenko, Ko63ap, Kuis, 1970, c. 393.

2 [lleBuenko, Kob63ap: IlogHa intocmposaHa 36ipka, c. 507.

3 [IlesuenkiscoKuil crosHuk y dsox momax, Kuis: HaykoBa aymxa, 1976, T. 1, ¢. 319.
34 IlleBuenko, Ko63ap, Kuis, 1970, c. 311.

% IlleBuenko, Kob6aap: ITosHa intocmposana 361ipxa, c. 414.

36 [IlesueHKi8CbKUILL CA0BHUK, T. 1, C. 189.

87 Tam camo, C. 43.
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TOII0, TI03a5IK BOHH B2Ke JIOBOJII JABHO ITOOYTYIOTh Y HAIIIii MOBI, OZ{HAK
OIHOTHIIHI, 1110 IX MOBA JIOIIPY 3aCBOIOE, HUHI IIUIIYTh 3a3BUYal Yepe3
pucky: apm-x(2)ays(c), xoge-x(2)ays(c), cmeiix-x(2)ays(c) oo, aie
apmx(2)ay3Huil. AGO TpoXH iHIIINH NpUKIaA. B aHITifichKill MOBI, cKa-
3KiMo, € (TaM BOHO i BUHHKJIO) BiJibHE CJI0BOCIOMy4YeHHs second hand,
II0 B YKPAiHCHKi HUHI 3aCBOEHE SIK CKJIAZIEHE CJIOBO CeKOHO-X(2)eHd,
[0 Ma€ TEHEHITII0 /0 TIEPETBOPEHHS B OJ[HE CJIOBO CEeKOHOX(2)eHO.
ITo3a cymHiBOM, i B aHATI30BAaHOMY HAMU BHUIQ/IKY 3aTaJIbHUM HAIIPAM
pO3BUTKY OyB Takuii: Biji ek3otuamMy horst du 10 TpaHCKpUOYBaHHS K
2epw my 3 TAIBIIOK0 JIEKCUKAJTIZAIEIO B /[BA €TaH: 2epw-my i (HeMu-
Hyue) cepwumy. Ha Haiire riin0oke IepeKOHaHHs, caMe HEPO3YMIHHS CyTi
IOTO MOBHOTO ITPOIIECY Ta 3yMOBJIEHE ITUM HOTO iIrHOPYBAaHHSI i IPU3BO-
JIATH JI0 YyJIEPHAIIBKUX BUCHOBKIB HABIIAKU: TO CIIOYATKY 3 SIBJISIETHCS B
KOMEHTAPAX IJIKOM JIereHIapHe «EBpeHCchKe» 2epcm-0dy, a TO OCTaHHIM
YacoM yiKe IIPOCTO aOCyp/IHE YKPATHChKE «CIIyXai-HO», BUKJINKaHe, 0e3-
3alepeYHO, TUIPKY IpadivHUM 00pa30M HITYYHOTO 2epul-my.

TekcT moemMu, Ha HAILY JYMKY, A€ Ie OJHY MOXKJIUBICTH JJI HOBOI,
HEeCITO/IIBaHOI IHTepIIpeTaIii 3MicTy BKe Tak 6arato MUTOBAaHUX PAA-
kiB. Ak 3a3Hauvae mociigHuK [lleBueHkoBoi TBopuoctu Bacuib Bo-
ponin, «moema “Tadimamaku” — ofuH i3 Tux TBOpiB IlleBueHka, sKi
MaTh OCOOJIMBO CKJIAAHY icTOpifo Tekcry»38. fIk Bimomo, aBTrorpad
TBOpPY He 36epircs. Cama rmoemMa HaJIe»KUTh JI0 Tepioly paHHBOI TBOP-
YOCTH I10€Ta; BOUEBU b, BiH i CTBOPIOBAB TOi, Koyiu i «Kob3ap», 110
rmobauuBs cBiT 1840 poky, abo Tpoxu mizHimre. e 10 Toro, K MOEMa
BUHIILIA B CBIiT 1841 POKY OKPEMUM BHUJIAHHSAM, ITEPIIUH 11 PO3/ILJI TOTO
3K POKy OyJI0 HaJ[pyKOBAaHO y BUaHOMY €BreHoM I'pebiHKOIO ajibMa-
Haci «JIacriBka». Bizomo TakoK, 110 aBTOrpad MHOT0 PO3IiTy MaB He-
CYTTEBI BUIIPABJIEHHS BUABIA, IIPO XapaKTep SKUX, yTiM, BijoMocTel
Hemae. A o IlleBuenko 6paB 6e3mocepeiHIO yuacTh y BuAaHHi «Jlac-
TiBKH», TO I[ef TEKCT MOKHA BBajkaTH aBTOpu3oBaHUM>®. HacTtymHuM
BHUJIAHHSIM, III0 Ma€ JJIS HAC BaApTICTh MEPIIOJPKEPesIa, € OKPEMO BH-
naHa 1841 poky noema «laiiamaku». | 3HOBY: BUJJAHHSI IPUKMETHE
THM, IO KTBKICTh TOMUJIOK Y HOMY IIEPEBUIILYE OY/Ib-SIKE ysIBJIEHHS.
Ak 3a3Havasnu 1e ynopsaaHuku [loBHOTO 3i0panHs TBopiB IlleBueHka
B JIECATH TOMAX,

38 B. C. bopoxuiu, Had mexcmamu T. I'. Illeguenka, Kuis: HaykoBa qymKa, 1971, c. 61.
%% Tawm camo, ¢. 64—67.
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nepeJiivyeHi BUAAHHS € 1 10CI €AUHUM MaiiKe JKepesioM JIJisi BUBUEH-
Hs, a II0YaCTU U I JJaTyBaHHs paHHiX TBOpiB IlleBueHka B il mep-
BiCHHUX pefiakiiisx. J[pyKyBastucs BOHH 371e01IbII0ro 6e3 icToTHOTO pe-
JIAaKTOPCHKOTO BTPyYaHHsI, 6e3 fojiep:kanHsa Oynapsakux (tak! — B. 3.)
ycrajsieHux HopM opdorpadii Ta IMyHKTyallii; TOMy, X04 € B HUX P
JIPYKapChKHMX IMMOMHJIOK, BCE K MO’KHA BBAKaTH, III0 BOHU Oi/IbIII-
MEHIII BiITBOPIOIOTH aBTOrpad moera’.

OTtxe, B «JlacriBii» maemo Take: «fIpemo! I'epur-ty! xaMuB®b ChI-
Hy!»*; HaToMmicTh y «Taliamakax» 1841 pOKy L€l PAJOK BUIJISIAE
tak: «fpemo (tak! — B. 3.) I'epii-Ty! XaMmuB® ChIHYy!»*2,

Bimomo, mo IleBueHKO BiJTHOBJIIOBAB IEH3YPHI KyIIOPH, — HAIIPU-
KJIaJl, y IPUMIPHHKAX II0EMH, ITo/IapoBaHuXx PoxioHy UepHABChKOMY Ta
'puropiro KBiTii*, — ogaak oprorpadii He yinas, TOMy HaM HIYOTO He
3AJTUIIAETHCS, K BU3HATH 1€ 3a JIOKOHAaHWH dakT. I me oxue. [Toema
«Tatimamaku» Ma€ PyKOIUCHUH CITUCOK, IO BiH, AK MU 3HAEMO, OYB y
pykax camoro IlleBuenxa. MeTbea mpo pyKOMHCHME 36ipHUK JIATHH-
ko1 (mobchKOI0 Tpadikor) «Wirszy T. Szewczenka» 3 inmocTpariismMmu
fAxoBa ge Bampmena i Muxaiia baimmoBa, SIKHH ITOBTOPIOE TEKCT
IIepIIOTo BU/IAHHS [I0EMH, TPUYIOMY BUTJISIZIAE HA Te, IO II€ € KOITIiCTChKe
BiITBOPEHHS TEKCTY, sIKE BEJIMKOI0 MipOIO IIOBTOPIOE HABIThH 1 YHCIIEH-
Hi JIpDyKapChKi ITOMHJIKH TOTO BUJIaHHS. Y 30ipIli TeXX € BJIACHODPYYHI
nomiTku IlleBueHKa, ajie Iie 3HOBY JIMIIIE Bi[HOBJIEHHS TEKCTY IiCIIA
IIEH3YPH, a He BUIIPABJIEHHS IIOMUJIOK YU SIKECh HOBE peJlaryBaHH:A. Psi-
JIOK, SIKMH € IIpeZIMeTOM HAIIOol yBary, Ma€ TyT TAaKUH BUTJIAJ: «Jaremo!
hersz-tu! Chamiw synu!»*. Asie 3 TyT 11el psA/IOK 0(DOPMIIEHO TaK, IO
B cJI0Bi 2epuw-my (hersz-tu) IpoCTO HEMOKIMBO ITO0AYNUTU TPAHCKPUII-
10 HiMerbKoro horst du — «4yem?», 60 BCi iHTOHAIIIl € KJIMYHUMHU,
a He MUTAJIPHUMH, 1 I1e, Oe33alepeyvHo, mpobeMa. AJjie MepIl HizK MU
MIOYHEMO 11 TJIyMa4yuTH, BiIBHAYUMO IIIe TOU (aKT 3 icTOpii IPIKUTTE-
BUX ITyOstikamii [lleBueHKOBUX TBOPIB, 1110, TOTYIOUYH 1858 POKy HOBe ix
BUJIAaHHA, TT0eT mpaBuB «lalijaMmakiB» 3a « HUTHPUHCHKUM KOO3apeMm»
1844 poKy, 3 AKUM iX OyJ10 30poIypoBaHO. BHacIiok boro pemary-

40 Tapac IlleBuenko, ITosHe 3ibparHs meopie 6 decsumu momax, Kuis: Bug-Bo Akase-
wmii Hayk YPCP, 1939, T. 1, c. 556.

4 Jlacmdbeka. CouuneHus Ha Manopoccuiickom a3vike, cobpai E. I'pebenka, Cankr-Ile-
TepOypr: M3nanue kuuronpozaasna Bacuiss IlonsakoBa, 1841, ¢. 571.

42 T. llleBuenko, I'aitdamaxu. [Toema, Cauxr-IlerepOypr: [Turm. A. CorueBal, 1841, c. 23.
4 B. C. Boponin, T. I. Illesuerko 1 yapcvka yensypa: /focaioxcerns ma 0oKyMeHmu.
1840-1862 poxu, Kuis: HaykoBa niymKa, 1969, c. 25.

4 Wirszy T. Szewczenka. 1844 [...], [aBTop mpoekTy, ymopsia. i mepeam. Cepris Tanb-
yeHka], PakcuMisibHe BiqTBOpEHHs, [IHITPOA3epKUHCHK: BumaBHrumii iiM « AHTpiii»,
2008, c. 125.
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BaHHA IIOeMa, SIK BiZomo, B 6araThoxX MICI[SX 3a3HasIa iCTOTHUX 3MiH,
OJTHAK IIEPIIUH PAJIOK Ii IIEPIIIOTO PO3/ILTy aBTOP HE BUIIPABUB. AJie BiKe
1860 poky B HOBOBUIaHOMY «K003api» #foro Oysio 3MiHEHO — i 3MiHEHO
TaK, 0 AKPa3 Ii 3MiHU YMOKJIUBJ/IIOIOTh HUHIIITHE TPaKTyBaHHs: «Ape-
Mo! TepIrb-Ty, XaMiBb CHHY?»* — 1 caMe 11 Bepcis JIsATIa B OCHOBY BCiX
MTOTAJIBIIINX BUJIAHB TBOPY, CTajla KAHOHIYHO. MU He MaEMO CYMHIBIB,
mo came npu BugaHHi «Kob63apsa» 3MicT psAgka 6ysIo MepeocMICIEHO
B HUHI IPUUHATOMY Jyci, 0 TOTO K y HHOTO BKJIQJIEHO IHIIINH 3MiCT.
IIpo ne cBiunTH HE TUTHKH 3MiHA iIHTOHAIITHOTO OpopMIIEeHHA Ppasu.
3BepHIMO yBary Ie Ha OJ{HY J{y?Ke IPOMOBHCTY, HA HaIlle IEPeKOHAHHSI,
rpadiuHy FieTasb y I[bOMY PsIKY — 1 3HOBY BOHA Oe3I10CepeHBO CTOCY-
€ThCsI CJI0BA 2epuw-my: axk y «Kob3api» 1860 poKy 1ie cJIOBO Ma€ HOPOBe
3aKiHYEHHS: 2epWs-1My, TOOTO 2epils TYT yIepIIle OCMUCIEHO K OKpe-
Me cy1oBo (horst) i3 dbpasu horst du. BesiiopoBe  HaIHCAHHS 2eplu-
my, raJlaEMo, CBiIYUTB, 110 EMHIM CJIOBOM TYT OYJIO CJIOBO 2epwimy,
HaJIPYKOBaHEe 3 TEXHIYHO MMOMUJIKOI, TOOTO BBA’KAEMO, 1[0 TYT MOKE
HTHUCSA TIPO IMEHHUK 2epulm — HUHI BJKe [[IJIKOM apxaiuHe cJIOBO (came
HOT0 apXaiyHiCTh i MPAKTUYHO IUIKOBUTE 3a0yTTS MOXKYTh HAJ[aBaTH
HAIIOMY MPUIYIIEHHIO IPUCMAaKy MapaZloKCaTbHOCTH, CEHCAI[IHHOCTH
to1rfo). He mimisrae sxogHOMY CyMHIBY, 1110 IIleBUeHKO 3HAB II€ CJIOBO;
1ioro, HaNpuKIaj, y>kuB [letpo I'ymak-ApTeMOBChbKUH, AUB.: «A Jleli-
Oa-repiut / B 60oku sik xBept / Pyxuii 1mock reproue; / Ha mene 3upk! /
Ta 3Hait HUpK-HUPK!»*®. 3BepHIMO yBary: omnoBizijau-yKpaiHenp He 3HaE,
o came Jleiiba reproue Pyxsti, TOOTO BiH, 3BiCHO, He 3HA€E IAUIILY, ayie
Mae Taky JAyMKy, 1o Jlefiba — repinT i mo3Havae HOro 1MUM YyKOMOB-
HUM iMeHHUKOM. CJIOBO 2epwm € JIaBHIM 3all03UYEHHSIM B YKpaiH-
ChKIA MOBI, IOp. HOTO (DOHETUYHUH BapisiHT: «2epcms (Him. Erst(er).
[IpexBoauTENb, TIABAPh, KOHOBOA»*, X0ua (opMa 2epuim CBiIYUTH,
OUYEBU/IHO, ITPO TOCEPETHUIITBO TOJIBCHKOTO herszt*S. Jlekcukorpadiu-
He JIPKepEeJIo TepIinoi TpeTHHU XX CT. HOoro 3MicT BU3HAYAE TaK: 2epwuim,
HIM. — BOXK/Ib JINXUX JIIOZIEN a00 JIUXOTO /ITa, Mpu3BiAHuK*. I B 1I[0itHO
OTMCaHIN KOMyHIKaTUBHIN cUTyarlil, 1 B cuTyattii, onucaniii [1lepuen-

4 Kobzapw Tapaca Illeguenxa, Cankt-IleTepOypr, 1860, c. 130.

4 Tlerpo I'ymak-ApremoBcbkui, IToemuuni meopu, €sren I'pebinka, [ToemuuHi meo-
pu. ITogicmi ma onosidanHs, ynopsaz. i mpum. M. M. ITasmioka, Berym. cr. I1. M. ®en-
yenka, KuiB: HaykoBa nymka, 1984, c. 71.

4 epren TumueHko, Mamepiaau 00 CA0BHUKA NUCEMHOI MA KHUMCHOI YKPaiHCbKol
moeu XV—-XVIII cm. [y 08ox kHueax], miar. no Buz. B. B. Himuyk Tta T. I. JIuca, Kuis,
Heio-Mopk: IIpeca Ykpainu, 2002, KH. 1, c. 173.

48 Stownik jezyka polskiego PWN, nauk. red. Mieczystaw Szymczak, Warszawa:
Wydawnictwo Naukowe PWN, 1995, [T. 1]: A-K, s. 691.

4 T. Boiikis, O. Izromos, I'. Kanumescokuii, M. TpoxumeHko, CA08HUK UYHCOMOBHUX
calg, pEIPHUHT 3 BUIAHHA 1955 ., Kuis: Pososin, 1996, c. 105.
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KOM, JIUOOHD, ITIJTKOM HPUPOJHUM, ICHUXOJIOTIYHO OOI'DYHTOBAaHHUM €
CIPUHHATTS aHTAroHicTa fIK po30iliHMKa, OaHAWTA TOIIO 3 BiIIOBiI-
HUM 3BepHEHHSM 710 Hboro. YoM 6w, ofiHaK, [[leBuenkiB Jleiiba maB 710
cBOro HamMuTa fpeMu 3BepTaThcs HE3PO3YMLUIOK TOMY MOBOIO — i TO
CJIOBOM, ITOKJIMKAHUM 3aaKTyasIi3yBaTH HOTO yBary: «uyemni?» Tomy, ra-
Jla€Mo, Oepydu /10 yBaru Bce BUKJIa/IeHe, 3BepTaHHA Jleiibu 10 Apemu
Hacipaszi 6yso 6 TakuM: «fpemo! barnure! Xamis cuny! ITinn kobmty
npuBenu...» Tox: «fApemo! I'eprry! XamiB cuHy!» — Tak BOHO, Ha HAIILy
JIyMKY, 1 HAUBIATIOBiHIIIIE /10 3MICTY PO3/ILTY, 1 HAal[paMaTUYHIIIIE 3 OT-
JISITy Ha PEXKUCUPYBAHHS B3aEMUH ITEPCOHAKIB, 1 TICKXOJIOTIYHO HaTIe-
PEKOHJIUBIIIIE, 1 CTHIICTUYHO HAWJIOUUIBHIIIE, SIKIIO, 3BICHO, BU3HATH
CJIYIIHICTB IT€T BepCii.

Ha »xanp, TakOMy IPOYHUTAHHIO TBOPY € IO 3aKUHYTH. CKaxiMo,
iMeHa, AK-0T 2epwim, To0To Oe3cydikCHI iMEHHUKH TBEPAOL IPYIH, Y
(opmi KIUYHOTO BiAMIHKA MalTh 3aKiHYEHHA -e, a He -l, OTKE, TYyT
Masio 6u Oytu eepwme. Brim, 11e B cyyacHidl yKpaiHCBKIiH JriTepaTyp-
HO-HOPMAaTHUBHIil MOBI, 3a yaciB [IleBuenka TyT Moryu OyTH IIEBHI KO-
JIMBAHHSA, HAATO IIOZ0 Yy»KOMOBHOTO cjioBa. HaBesemo y mapasiess
npukstaau 3 TBOPiB llleBuenkoBoro cyuacHuka — Kysmima: «Ha kosina
(o mpopoky!) / Cras niepen 6:ioro0, / I HazBas (o ctux Bocroky!) / [li-
BOIO CBATOIO»®, ajie: «A TH, CBATHH yrogHWYe Typenbkuu, / Y Maro-
MeTOBIM paro OABIpHUM»": npopoky (BiAg npopok) cympoTH CyIacHOTO
HOPMAaTUBHOTO Npopoue, aje y2o0Huue (Bif y2odHuk) CympoTu cydac-
HOTO HOPMAaTHUBHOTO Yy200HUKY. OCOBJIMBO MTOKA30BUM € TOH BUIAJIOK,
kosiu Kysritn B perutini repost icropuunoi gpavu «ILlap Hasuaii» yTBo-
PIO€ Bi OAHOTO CJI0Ba /iBa BapisiHTH (OPMH KJIUYHOTO BiagMiHKa: «Iou
3a HUM, KoxaHuil nane Tapsy, / BepHu x i mouer, i KOHS B Hapsai: /
Hexail He KJIEIUTIOTH sI3UKHU YepHedi / Ha HaIny JI0TOCTh ¥ IypHIH J10-
cazmi»®? i tpoxu sromom: «Imam, miit Tapie»®®. Baranusa mixk popmamu
Tapay i Tapae TOTOXKHe BaraHHIO MiX (opMamu eepiumy i eepwine,
1110 ITOOI?KHO IOBOAUTH CIIYIIHICTD HAIIIOTO CIIOCTEPEKEHHS.

%0 TMauteneiimon Kyutim, Teopu 6 deox momax, Kuis: Haykosa gymka, 1994, T. 2: Iloe-
Mmu. JI[pamamuuni meopu, ynopsia. i mpum. B. M. IsaIkosa, c. 120.

5 Tawm camo, c. 295.

52 Tam camo, c. 473.

5 Tam camo.
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2.

fAxmo cydacHu# ynTay 3axode 30arHyTH ceHC (pasu, AKY BUCIOBUB
raiijamaka 3 IlleBuenkoBoi moemu «laiimamaku»: «Hy, Hexail cmapa
8’a3He, Oiavle m’sica 6yoe», — BiH HEOAMIHHO HAPa3UThCA HA TPYHO-
i cipudHATTA. [IpUrIsHBEMOCSA 70 Hel B IUPIIOMY KOHTeKCTi. Big0y-
BaeThCs OOMIH pellTikaMH MizK TPhOMa reposIMU — TaiiIaMaKoIo, 3aIo-
pokueM i ko63apem:

laigamaxka

I moch He BTOPOIIAB, 110 BiH CITiBaB PO raiiiaMaKiB?
3anopoxeInsb

SAxuii-60 Tm 6eB3b i cupaszi! Bauui, ock MO BiH cmiBaB: MO0 JIAXH
TOTaHi, CKaKeHI CO0aKH, KasIICh, 060 #ie 3ami3HaK YOpHUM IUIAXOM
3 raiilaMmakamu, oo JAxiB, 6avuuIIl, pi3aTH...

laigamaxka

I Bimraru, i mopaysaru! Jlo6pe, €i-6ory, mobpe! Hy, 1e Tak! lanebi,
JiaB Ou kapboBaHus, k6 OyB He nponus yuopa! Illkoxa! Hy, Hexaii
crapa B’si3He, Oibiie m'sica Oyze. Ilobopryii, 6y/1b Jackas, 3aBTpa Ofi-
Iam. YTHU IIe 10-HeOyab [po rafjaMaKis.

Kob63ap

Ilo rpomrei s He Ay:Ke Jjacuii. AOu Oysa Jlacka CIyXaTd, ITOKH He
OXpHIIL, CIiBaTUMYy [...]%.

Hac mikaBuTh TyT pemiika raiijaMaxy, JjIs sIKOI pellTa — JIUIIe
KOHTEKCT, TOMy po30epeMo HacamIiepe/ ii B ychboMy 006cs31, OCKUTBKH
H/1eThCs PO MOTihOHIYHUH 3MiCT.

«I siwwamu, i mopdyeamu! Jlobpe, eii-602y, dobpe! Hy, ue max!» —
Ile PeakKIlis raiiaMaky Ha TIOIePeTHHO MOBJIEH] CJIOBA 3aTIOPOKIIS.

«ITobopayii, 6yob nackas, 3asmpa oddam», — 1€ 3BepTaHHs Taii-
JlaMaKH JI0 3aII0POKIIA 3 IPOXaHHAM JIOIIOMOTTH Y TPOIIOBIN CKPYTI.

«YmHu we wo-Hebyowv npo 2atidamaxie», — 1 pelTika rafgama-
KW, 1110 H7e 6e31mocepeTHbO BCIIi/| TIOTIEPEHIH, a/[peCOBaHIN 3aII0POXK-
IIEBI, CTOCYETHCSA BKE K0O3aps 1 BUKJIMKAE HOTO PEILTIKY-BiATIOBi/b.

Permrra >k MOHOJIOTY rafiZlaMaky CTAHOBUTH HOT0 BHYTPIIIHIO, «TaM-
JIETIBCHKY», YaCTHHY, IIJ0 Ma€ CBOEPIAHY AiyIOTIUHY popMmy.

«/lanebi, das 6u kapbosanusa, axobu 6ye He nponus yuopa! Ilxo-
da!» — 3Bifcu 3po3ymisio, YoMy € moTpeda B rpolax i yomy ix Gpakye.
TyT raiizaMmaka TakoK BHUCJIOBJIIOE KaJIb IIOJI0 CBOTO HE33/I0OBLJIBHOTO
(iHaHCOBOTO CTAHOBUIIA i TYT-TAKH, OJTHAK, JIOBOJII JIETKO MiHsIE CTaB-
JIEHHS /IO TaKOi JKUTTEBOI CUTYyaIlii, 10 ¥ (DOPMYJIIOE 3a IOTIOMOTH 3Ta-

5 Tapac IlleBuenko, ITogHe 3ibpanHs meopie y dsaxnaduysmu momax, Kuis: HaykoBa
JIyMKa, 2001, T. 1, C. 152—153.
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JlaHOl IIOBUIIIE 3araIKoBOI Jis Hac ¢ppasu: «Hy, Hexall cmapa e’a3He,
oLavwe M'sica 6yde».

IITlo BoHa o3Hauae? Yu, TouHiIIe, 1110 BOHA MOKE O3HAUYATH?

He auBHO, 1110 B pO3JIOTiH II€BUEHKIAHI PO Ile Hijle HIiYOoro He-
Mae. HaBpsizy un MOKHA BBa)KaTU MOSICHEHHSM 1 Te, 110 3HAXOUMO Y
«CnoBHuKy MoBH IlleBueHKa»:

cmapuii. 1. To#, 0 IPOKUB 6araTo PoOKiB, MOXKUB JO CTApoCTi. //
Cybcr. Y npukasii. /[anebi, das 6u kapbosaHys, sakbu 6ye He nponue
yuopa! Illkoda! Hy, Hexail cmapa 6’a3He, biavlue m'saca 6yde™.

dpazy, sika BUKJIMKaJIa Hallle 3aIliKaBJIeHHs, Y CJIOBHUKY CJIYIITHO
Ha3BaHO MIPHUKA3KOI0, OT TIJIbKU HE3PO3YMLJIO, 9 CJIOBO CTapa O3HAYAE
B HIl Ty, «II0 TPOKUJIa 6AraTo POKiB, TOMKUIIA JIO CTAPOCTH » ?

Binpasy MokHA BUCHYBATH /IBA MOMEHTH: CJIOBO CMAapd B3KUTO TYT,
TIO-TIEpIIIEe, SIK CyOCTAaHTHUB (1110 CJIYIITHO 3a3HAYAE CJIOBHUK), TOOTO IIe —
IMEHHUK; [IO-ZApyTre — 3 eBhEeMiCTUYHOI MeTO0I0, a eBGeMi3MU CIIyTy-
I0Tb JIJISl 3aMiIIIeHHS CJTiB TaOyHOBAaHUX, « HEIIPUCTOHHUX ».

€ kisbKa 00CTaBUH, 1110, TAIAEMO, JIOMIOMOXKYTh HaM «PO3MIUQpPy-
BaTH» IIe ABHO «TeMHe Miciie» [lleBueHKOBOrO TeKCTy. Ppasy, sika Hac
3alliKaBUjIa, MOET YKUB MHUCHMOBO II[e pa3 — y TBOPIi €MiCTOJISIPHOTO
»kaHpy: y aucti 70 AxoBa KyxapeHka Bif 30 BepecHs 1842 poky (He-
BAOB3i mo HanmucanHi «[afijaMmakis»):

[...] TyTs Temepd 10 rpaAyciBb MOPO3y HE BaMb KaXKydH, a KOXKyXa
HeMa 4opTH 0'b YOUBD Horo 6aThKa, i Kynuiaa Hema. Hy Ta Hexaii crapa
BbsI3HE OiIIie Mbsica Oy/ie, pas3obyieMo iKb HeOy b |...]%C.

Hi panimre, Hi mizHimre miei ppasu B [lleBueHka OiIbIlEe HEe BHAXOTHU-
MO: BOUEBH/Ib, Y HOTO MOBHIH CBiZToMOCTi (i1 aKTUBHOMY CJIOBOBKHUTKY)
BOHA OyJia aKTyaJIbHOIO TUIBKH B TOH JIOBOJII KOPOTKHH mepiof. Take
OyBae, KOJIU JIIOIMHA IIIOCH IIOYYJIa «HA JIbOTY», ajie He BTPUBAJIMIIA
IIOYyTe y CBOIH CBiZIOMOCTI, He BIIPOBaiUiIa y CBill 6a30BUY MOBHUH pe-
nepryap. MabyTp, miIXOMUBIIK Bif KOTOCH i3 3eMJISIKIB NIPUKa3Ky (32
cBimuenHaM Howmmuca, 3adikcoBany y By3pbkoMy perioni Konorommm-
Hu — Jly6enuuau — Pomenmunau®), llleBueHko BUKOpUCTaB ii y cBOE-
My TBOPI, a HEBJIOB3i U Yy JIUCTI.

% Cnoenux mosu Illeguenka 6 08ox momax, Biam. pea. B. C. Bamenko, Kuis: HaykoBa
JIyMKa, 1964, T. 11, c. 289.

6 Tapac IlleBuenxo, ITogHe 3ibpaHHs meopis, iz 3ar. pex. Cepria Edppemosa, [Kuis]:
Jlep>kaBHe BUJIABHUIITBO YKpainu, 1929, T. I11, c. 9.

5 Yxpaincwvki npuxasxu, npucaig’a 1 make tHwe. 36ipHuxku O. B. Mapkoguua ma iH-
wux. Yixnae M. Homuc, ynopsiz., npuM. i Berym. crat. M. M. Ilazska, Kuis: JIubias,
1993, ¢. 341.



Jlo tHTEPTIPETALIT IIIEBUEHKOBOT MOEMU « ["ATITAMAKM » 161

KoHTeKCT y JIUCTI € TOTOKHUM KOHTEKCTY MOETHYHOMY: 1) «...Ky-
nwia HeMa»; 2) «Hy Ta Hexali crapa Bbs3He Oiiine Mbsca Oyze»;
3) «...pa3mobymeMo Kb HeOyab». CeHe MPUKa3KK cIpobyeMo OKpec-
JINTH SIK «HIYOTO CTPAIIHOTO, BCE Tapasj» TOIIO: «KYyIHIa HeMa» —
«HIYOTO CTPAIITHOTO, BCE Tapasji» — «po37o0yaeMo sAKOCh». Maemo
JTOATKOBY MOKJIUBICTh TIEPEKOHATUCS Y CJIYIITHOCTI TAKOTO PO3YMiH-
Hs. B ykpalHChKili JriTepaTypi 11et ¢ppas3eosiorizm, yKe B CKOPOUEHOMY
BapifAHTI, BXKUTO HE Pas, 1 Ie MOJIETIIYE HaM CIIPOOY AaTH paay 3 HOTo
3HAYEHHSM:

Otrake Mu cobi 6yJI0 MapIieM IpaBUM, a CKOPO JIa/lyTh HAM Jie PacT,
a MH B IIPUCIOAH, ab0 Ko3aka Ak ygapumo! Hexaii crapa B’s3He. Jlumn
Ca/1aHIOK YB OJTHO YOTOCh 33/[yMaHUH XO/IUTh, HE BECEJTHISS.

IBaHn. [...] Hlo ), OMmenbKy, Kynuir moropuuy? I' o1 o ¢ u. I'oxi-60
T0Oi TepeBeHi mpaButu! 1B a H. I-i, JIKX0, He 1aAyTh i MOTOPTYBATHUCH!
Hy, Hexaii ctapa B’sizue! (ITepetiwos)®.

Xou sIK IIe MmapajioKcaJbHO, CJIOBAM i3 JIMCTA IOIIACTHIIO Oijblile,
Hixk dpasi 3 moemu: ix Tiymaunuth Cepriii €hpemMoB y KOMEHTAPSX /10
miziroroBaHoro HUM [1I€BYEHKOBOTO JIUCTYBAHHS:

«Hy, Ta Hexall crapa B’sA3He — Ouiblie M'sica Oyze». Lle came mpucitis’s
IITeBuenko Briasiae B «l'aiijamakax» B ycTa OZHOMY 3 IIEPCOHAXKIB
[...]. Kymimn y cBoemy Bimomomy kputuuHoMy JiuCTi 10 IlleBueHka 3
p- 1846 pajuB «HCKJIOYUTh TEe€MHY IO IIOCJOBHUILY: HeXaill crapa
B’si3He U 1p..» [...]. [lleBueHKO Ii€l mopaju He MMOC/IyXaB i MPUCIiB’s
JIMIIWJIOCH 1 B Ja/IbIIUX BULAHHAX.

TyT-Taku BapTo cKaszaTH, MO €(PpeMOB BKHUBAE IyHKTYAIIilo, IO
aJIeKBaTHO BiJIOMBa€ 3MicT ckasaHoro y ¢pasi: «Hy, Hexaill cmapa
8’a3He — 6lavwe m’aca 6yde», aizke 1e CKIaaHe 6e3CIOTyIHNKOBE pe-
YeHHS, APyTa YaCTUHA sIKOTO BKa3y€e HA HAC/II/IOK Jiii y IepIIii yacTu-
Hi (HemoraHwi, A0 pedi, TPUKJIA/l 3HAUYIIOCTU MyHKTYyaIlii). 3apaau
CIIPaBEIJINBOCTH BKAJKEMO HA Te, 10 i y Homuca nmprkaska Tex Mae
HJIeXKHUU BUTIIAN: «Hexall cmapa ewsa3He — Oiaviie mwsaca Oyde!»5:
Yu po3ymiB 3MicT cKa3aHOTO caM EdpeMoB? AKIIO ajleKBaTHA IYHKTY-
aIlisi MIOTBEP/KYE TaKe MPUITYIIEHH:, TO pO30UBKA «T€ M HY [0 TIOCJIO-
BHUILY», 3JJAETHCS, CIIPOCTOBYE, X0UYa, MOKJIMBO, IUM JIOCIIITHUK XOTIB

58 JTosicmi Ocuna ®edvkosuua, Kuis, 1876, c. 60.

% Mapko KponuBHULIBKUH, JpamamuyurHi meopu, ynopsz. i npum. B. M. IBamkosa,
Kuis: HaykoBa aymka, 1990, ¢. 37.

0 TlleBuenko, ITosHe 3i6paHHs meopis, mif 3ar. pea. Eppemosa, 1. I11, c. 395.

8 YVipaiucvki npukasku, npucaie’s i maxe inwe, c. 341.
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IIOKa3aTH, 110 TEMHOIO MpukKaska Oysa misa Kystimia, a He JiIst HbOTO,
€dpemoBa. AKe CJIOBO MeMHa AK O3HAUEHHS IIPUKA3KU BUALISE Edh-
peMoB, a He Kyurim. Cripaszi, KyJtinn oniHHOT0 03Ha4eHH SIKOCh CITEITi-
SIJTPHO He HAroJIONIyBaB, ajie SKUH 3MICT BiH YKJIa/IaB Y CJIOBO MeMHd,
He 3HAEMO, aJ[)Ke cepejl PI3HUX 3HAU€Hb IPUKMETHUKA MeMHULl € SIK
«HESICHUH, He3PO3yMIINNA», TaK 1 «HEBIIJIACHKUH, BJIACTUBUI HEOCBI-
YeHHM, Bijcranum JJogam». JlakoHiuHicTh camoi Kysimesol perriku
(cepern iHIIMX) He /1a€ HAM KOJHOTO IIIAHCY 3’AICYBATH III0 OOCTABUHY,
nuB.: «Bb cs0Baxp 9TOro raiiaMaka UCKJIIOUUTh TEMHYIO IIOCIOBHILY:
Hexal cTapa Bbsa3He umnp.»%. Xiba TiIbKH, 3 OIJISIAY Ha II0-
BCAKYACHY TOTOBicTh Kystimia 0 IMTaKTUYHOCTH W MOPaTi3aTOPCTBA,
MO?KHA MPUILYCTUTH, IO JJIsI HBOTO IS MPUKa3Ka Oysia HEsCHOIO B il
e€TUMOJIOTIYHOMY 3HAauUeHHI, 3HaUeHHS X (pa3eosioriyHe, rafjaw, TyT
JIOBOJII TTpo30ope. Maiike HalleBHO PO II€ K CBITUYUTH 1 C1IOCIO BUKOPU-
crauus npukasku I0piem ®OenpkoBuyeM i MapkoMm KpomuBHUITBKUM;
BUIJISZIA€ TAKOXK, 1110 B I[UX MICbMEHHUKIB IIPUKa3Ka Ma€ JIiTepaTypHe,
a He JKHBOMOBHE ITOXO/[)KEHHS, ITPOCTIIlle KyKy4dH, IO PKEPEIOM JIJIs
Hux OyB cam IIleBueHKO.

Brnacue, mpo 1o k izerbca? Ta npo OykBasibHe, HepPa3eoaorivu-
He 3HAUEeHHs MPUKa3KU «Hexall cmapa e’s3He — oiavlue m’sca oyoe».
CropobyiimMo tioro 3’sicyBaTu. S BUCIOBUB OyB IIPUILYIIEHHS, 110 CJIOBO
cmapa, sike € TyT CyOCTAaHTHUBOM i sI/IEDHUM CJIOBOM (Dpa3eoJIoTigHOTO
3BOPOTY, BXKHUTO B eM(bATUYHOMY 3HaUeHHi. | sk TyT He 3ragaT 6aTh-
Ka HOBOI YKpaiHChKOi JyritepaTtypu (i — moBu!) IBana KotisipeBchkoro, B
«EHIUKJIONE/I] YKPATHCHKOTO KUTTA» SKOTO UNTAEMO:

Tyt 3eBc He BTepIIiB, 06i3BaBcH,
TOHOHI 3 THIBOM TaK CKa3aB:

«Yu ym o1 Tebe ofiypaBcs?

Yu xouent, 100 To6i s 7aB

ITo mani-crapiii 6;irckaBrkamu? [...]»%3.

YoKe 3A0TafaBIINCh, IIPO IO WUAETHCsS, 3BEPHIMOCS, IMIPOTE, J0
«CyoBapst yKpaiHChKOI MOBU», Jie 3HAMIEMO aK JIBa PiI3HOBU/IU IIIyKa-
HOTO: «nauvicmapa, navicmapu (sic!), ., 3adHuus»® i «cmapa-nai.
ITepenocHo: 3adnuus»%. Ilo3a BcAkuM cymMHIBOM, cmapa B IlleBueH-

62 [lleBueHko, ITogHe 316paHHs meopis, Tif 3ar. pefl. EbpemMosa, T. I11, c. 242.

% IBan IlerpoBuu Kotnsapescokuii, ITogHe 3ibpaHHa meopis, MiATOT. TEKCTIB i KOMeH-
tapiB b. A. Jlepkaua, Kuis: Haykosa mymka, 1969, c. 230.

84 Cnosapv yxpaiucvkoi mosu 3ibpara pedaxuin xypHaaa «Kueeckas cmapuxa»,
VIOPSAIKYBaB 3 JOAATKOM BJIaCHOTO MaTepisty bopuc I'pinuenko, Kuis, 1909, 1. III,
c. 92.

% Tam camo, T. IV, c. 198.
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Ka — IIe Te came, IIOo JIeKcukorpadiuHe nanicmapa abo cmapa-nati.
TuMm yacom HecIlo/liBaHe 3HAUEHHS CJIOBA CMAapa 3MyIIIy€e HAC TyT-TaK{
3’sicyBaTU 3HAUEHHs ¢J10Ba 8 a3Hymu. OJTHAK racjio «8’13Hymul, Ti€CJL.,
npues’aszysamuca»®® Hac HifAK BJAIITYBaTH HE MOKe, TOMY € ITOTpeda
POBTJIAHYTH MUTAHHS AoKajHimme. B « CJIOBHHUKY YKpaiHChKOI MOBH»
3HaXOAUMO 3a(ikcoBaHe Ha TPETIU MO3UII 3HAUEHHS I[HOTO CJIOBA:
«CTaBaTH B’SI3KUM, TYCHYTH»®, — came HOTO 3aKJIa/ieHO Y JECTOBO B
aHaJIi30BaHIN HAMU ITPUKA3IIi. 3arajioM ke 3HaUYeHHs CJI0BA 8 A3HYMu
y TMPUKA3Ii MOKHA O3HAUUTH CYKYITHICTIO CJTiB «TY:KaBITHU», «JIHITHY-
TH», «3MUKATHCSA, «CKJIEIOBATUCA», «CTATYBATUCA» TOLIO0. B 0CHOBI ce-
MaHTHUKH 117101 TPUKA3KH JIEXKUTh IIEPEKOHAHHS, 1110 3a3HaYeHa o0cTa-
BHHA Oyzle IPUYUHOIO TOTO, HACJIIJIKOM YOTO CTaHe 30iIbIIeHHs M sica.
TyT 3HOBY MOKe MOCTATH MUTAHHs, PO SIKE BJIacHE M’sICO HEThCA,
aJie, 3/TA€THCS, UM He HAUJIIIIIIIE Ja€ BiITIOBI/b I1le 0/THA YKpaiHChKa Ha-
ponHa mpukaska: «I'0108a — Kicmb, a 3ad, subawme, Msaco: 8 20108y
uiayroms, a 8 3ad 6v10Mb»%8. 3perTor, 1e He aK TaK TPUHITUIIOBO:
30LIBIIEHHS M's1ca — I 30LIbIIEHHS BIOI0BAHOCTH B3araJli; Ba>KJINBO,
1[0 MOBa Hijie PO M’sICO Ha JIIO/IWHI, IIPO CUTICTh, IJIaJIKiCTh, TYUHICTb.

66 Tam camo, T. I, c. 261.
5 CnosHux ykpaiHcvkoi mosu: [B 11 m.], Kuis: HaykoBa nymka, 1970, T. 1, ¢. 789.
% YxpaiHncvki npukasku, npucais’a i maxe iHiue, c. 98.






MoBHI 3BACOBM CAMOIPOHIT
B JIUCTAX IIIEBUEHKA

Poman TpuooHOB, 'AHHA AHOBCHKA

Kopmyc emicrossipaux TekcriB Tapaca IlleBueHka € IIHHUM JIIHI'BiCTHY-
HUM JIZKEPEJIOM 3 OTJISY Ha CBOEPITHY (1 BEJTbMU PI3HOMAHITHY 3aJI€K-
HO BiJ asipecatiB Ta 00CTaBUH HAIIMCAHHS) CTIWIICTUKY U IMPAarMaTHKYy,
110 JJA€ 3MOTY CKJIACTHU YsIBJIEHHS IIPO MOBHY CBLIOMICTb I10€Ta, IICHUXO0-
JIIHT'BiCTHYHI 0cOOGJIMBOCTI OY/IEHHOTO MOBOBXKHUTKY, MOOY/IOBY KOMYHi-
Karii Ta caMmoripe3eHTairito. IIporoHoBaHy pO3BiZIKY IPUCBAUYEHO OTHO-
My 3 BujiB IlleBueHKOBOI emicTosIsApHOI ipoHii — camoipoHii. CTymnamouun
HA III0 TEPUTOPII0, MU BiIpa3y PU3UKYEMO OIMMMHUTHUCS B IIPOCTOPI CTe-
peotumiB. 3 0JTHOTO OOKY, YaCTO YYEMO, III0 YKPATHCHKOMY HaIliOHAJIb-
HOMY XapaKTepOBi MpUTaMaHHAa CaMOIPOHisl sIK 3aXMCHA PeakIlisi Ha Ti
41 Ti COLisIbHI Ta MOOYTOBI MPO6JIEMH, SIK YACTUHA 3aTaJIbHOI JTI000BI
VKPAIHIIIB JI0 CMIITHOTO, KOMIYHOTO'. 3 JPyrOro — He MOOJUHOKUMU €
3aKU/IU PO Te, 110 YKPaiHIsAM OpaKye caMoipoHii, i B IboMy BOA4aIOTh
JIUKepeJIo IIeBHUX HaIliOHAIBHUX Mpo0seM?. Ak 6aunuMo, Iie Ta YacTHHA
VABJIEHD IIPO JIIUCHICTD, y AKIH CITIBICHYIOTb IIPOTUJIEKHI aBTOCTEPEOTH-
i, HaykoBUX pO3BiZIOK y 3a3HAYEHIN AiISHII ITIOKH 110 OpaKye; BapTo
BifiI3HAUNTU cTaTTIO ['eHHazia KpacHOKYTChKOTO, Y SIKIl BiH MHUIIIE PO
ipoHiIo 11 CaMOIPOHIIO SIK «OHTOJIOTIYHY OCHOBY KO3AI[bKOT'O KUTTS, a HE
SIK BUOAIJIMBUY aKcecyap CMiXOBOI KyJIbTypH»>.

! JIuB., HAIPUKJIAJ: «3 YOTO 7K BJIACTUBO CMiATHCSA YKpaiHIsM? I3 camux cebe, 3 cyci-
JIiB, a YU, MOJKe, 3 HEIOJIYTUX MOJIITUKIB? [IpUPOTHOIO 7711 YKPAIHIIIB € CaMOipOHis, 110
006epTaeThCss HABKOJIO TPANUIIINHIX XKUTTEBUX TEM...» (BasieHTHHA AKCPOHOBA, «3 YOTO
cMifoThCs YKpaiHIi?», www.radiosvoboda.org; crartio gatoBaHo 1 kBitHs 2011 poky).
2 Jlemio 3 MUATAT TAKOTO CIPSIMYBaHHS (3 BiATBOpeHHsIM opTorpadil Ta CTHUIICTHKU
opurinaiy): «[...] B Hac AifICHO € HEZIOCTATHHO CIIPABKHBOI CAMOKPUTHKH Ta CAMOipO-
Hii» (Tapac Jumkant, «HarmioHaspHa ifes — e po3B’sA3aHHA IPOOJIEM CYCIIIBCTBAY,
/etv, 2000, 15 TPYA.); «...MbI TAK YIIOPHO T'OJI 32 TOJ], CTOJIETHE 32 CTOJIETHEM, BUHIM B
cBoux Ge/iax pyCCKUX, IOJISIKOB, HEMIIEB, TYPKOB. B-00111eM, KOTO yTroZ[HO, HO TOJIBKO He
camux cebsi. [Ipy 5TOM MBI JJaKe He CIIOCOOHBI HPOHUYHO IIOCMOTPETH Ha ¢ebs1 CO CTOPO-
HBI U CBOE IIPOIIIOE. A Be/lb UIMEHHO CAMOUPOHUSI, KaK Y JIIOJIEH, TaK M Y HAPO/IOB SBJIs-
€TCs I0KA3aTeIbCTBOM UX 3pesioctr» (Opuit PomaneHKo, «YKpauHIIbl — Hapo-daro-
LUT: OTCYTCTBHE CAMOWPOHUH, KaK NPUYNHA HAIllell TeKylel OecrepcreKTHBHOCTH»,
http://hvylya.org, 3 TpyAHsI 2012 POKY).

3 Tennagiit KpacHokyrchkuii, « Ko3ampKuil apXeTHUIl K MPOYKT CAaMOipOHii: TPUCTYTI
1o temu», Aoéa; Jokca: 36ipHuk Haykosux npaus 3 dirocodii ma ¢ginonoeii, Oneca:
Opec. Hatl. yH-T iMm. I. I. MeuHukoBa, 2008, BuIl. 13: CMmix ma cepiio3HiCmMb: MHOMCUH-
Hicmb 8udie ma 83aeMuH, c. 127—135.
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[Toryisiy HA penientiito TBOpUoCcTH Ta nmocrati IlleBueHKa mepeKoHye,
110 CTEPEOTHII 1110710 OpaKy caMOipOHii IPOEKTY€EThCs 1 Ha Hel. He Mok~
Ha He BiZI3HAYUTH, 1[0 3aTATHPHUN CIIPOIEHUN 00pa3 moeTa-CTpaiHu-
Ka, 3aXMCHUKA [TOHEBOJIEHOTO HAPOTY, Oy/IUTEJIsI HAIIIOHAIBHOIL CBiJI0-
MOCTH etc. 'PYHTYEThCS Ha 30BCIM IHIIUX KOHIIENTYaJIbHUX ITiZICTaBaX,
JI0 IKUX CAMOIpOHis He HAJIEKUTh a0 HAJIEXKUTh BeJIbMH Iepudepi-
HO, OKa3ioHAITHLHO. Bo/THOUAC 3aKu/ IIIO/I0 BiZICYTHOCTH CAaMOIpPOHIi €
JTOBOJIi CHUIBHUM PUTOPUYHHUM apIYMEHTOM, IKHH CJIYTY€E TUCKPEUTa-
11il oroHeHTa Y 00’€KTa; Tak OyBae i 3 obpasom IlleBuenka y Bepcisax
1eBueHKk0Gd00iB (HAIIPpUKIIA, IIed 3aKU/I IOMIK iHIIINX BUKOPHCTAHO
B CKaHZAJIbHO BisoMili kamKii Osecst Bysunu «Bypaanak Tapac Illes-
YEeHKO» ). 3PEIITOI0, HIOUTO 1T030aBJIeHUH CaMOIPOHil 3HHKEHUH CTe-
PEOTHII € TIHHIO HiIOUTO 11036aBJIEHOTO CAMOIPOHIi BUCOKOTO CTEPEOTH -
my. ToK cIIpaB:KHE Miclle caMOipOHii B IUCKYpPCi MOBHOI OCOOHCTOCTH
[ITeBuenka Mae OyTH PO3KPUTE HA PI3HOMY MaTepisi. Y 1[boMy IIJIaHi
I[IHHUMH HaM BUAAIOThCA CIiocTepeskeHHsA bormana Pybuaka, skuii ne-
PEKOHJIMBO 1 PI3HOMAaHITHO II0OKa3aB POJIb CAMOIPOHIYHUX BHUCJIOBIB Y
[IleBuYeHKOBOMY II[O/IEHHUKY:

[...] «a» B «?KypHasi» BucTynae B KiTbkox 00pobsieHnx mackax (i B
6araThOX KyZu OiBIN emi30lUUHNX), 00 TaK 3aKPUTH-BIIKPUTH-32-
KPHUTH CBOIO OCHOBHY CIIPaBXKHICTb. [...] KoskHa 3 ocHOBHUX IlleBueH-
KOBHX MAaCOK HOCHTb y co0i, y2Ke IIPH HapOJ»KeHHI, CBOE BJIACHE 3alle-
pedeHH:. Pi3HUI Mi>k MackaMu, fIK i pi3HUII Mi>XK OKPEMOIO MACKOIO i
Ti€lo, IO ii Mae 3amepevyBaTH, HA TEMATUYHOMY PiBHI HasIBHI 1 HETJIH-
OOKi: icTOTHEe 3HAYEHHSA I[UX PI3HHUIIP BIAKPUBAETHCA TUIBKH Y MOBI
TekcTy. Hampuikiiaz, GiabIIiCTh i3 IMX MAacoK, SIK i BUCOKA HAIpyra
Mi’K HUMH, KEPOBaHI eHeprieio camoipowii [...]. Ayie HaBiTH o1 camo-
ipoHisi, yacTo ipoHiUHO, HiATATA I 3amepedyeHa’.

Pybuak BHOKpEMJIIOE caMOIpOHIYHI HOTKU B omnoBigsax IlleBueH-
Ka IIpo Pi3Hi emi3oau 3 HOTO KUTTS, JEMOHCTPYIOUH Te, 10 ipOHIUHE
CIpUHHATTA cebe Oys10 /JIA IoeTa OpraHiYHUM HaBiTh Ha TJIi CepHo3-
HUX 1 TTIMOOKMX eMOTIiH, IKi oBoJioAiBamu HUM. Y cratti Jimutpa T'op-
6auoBa 1 Osenn CoJIOMapChKOi cepej iHIUX BUJIIB CMIiXOBOI KYJIbTY-
pu, npuramanuux I1leBUeHKOBI SIK aBTOPOBI 1 B3arayii MOBHili 0cOOH-
crocTi (Ha MaTepisIi JIKCTIB, MIOJAEHHUKIB Ta CIIOTAJIiB CyYaCHUKIB),
BUOKPEMJIIOETHCS «iHTEJiTeHTHA (IiIKKeHCiBChbKa) ipOHisa»®.

4 borman Pybuak, «Kuonucanuii [lleBuenko (“YKypHan” sik tekcr)», Ceimu Tapaca
IlTesuenxa: 36ipHux cmammeti 00 175-piudsa 3 OHA HapodcenHs noema, Horo-Mopxk;
IMapwuxk; Cumueir; Topouto; JIbBiB, 1991, [T. 1], c. 78 (Banucku Haykosozo mosapu-
cmea im Illesuenka. Pinoao2iuHa cexkyia, T. 214).

5 Imutpo T'op6auos, Osnena Cosomapcebka, «IIleBueHKo i cmixoBa Kysibrypa», http://
www.aej.org.ua, 31 >KOBTHA 2011 POKY.
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VY 1poMy OCTIAKEHHI MH MAaeMO Ha METi IPOCTEKUTU (YHKITIO-
HaJIbHI 0cO0JIMBOCTI caMoipoHii B sucrax IlleBueHka Ta BU3HAYUTH
HaUIONIUPEHiIi il MOBHI 3aco0u.

Cepen AUCKYPCUBHUX (DYHKIIIH caMOIpOHIii SICKPABO IPOCTEKYETh-
cs1 QYHKITIS MCUXO0JIOTITHOTro 3axucTy. [IleBueHKOo MOC/TiI0BHO B/a-
€ThCs JI0 CAMOIPOHii B PO3MOBIAX MPO IICUXOJIOTIYHO BaXKKi BUITATKHU
3 3kUTTsA. HeoOXiIHICTh caMe TaKOTO PO3PsAKEHHS CUTYaIlil — I1e 1 He-
obxigHicTh, po3nOBiIatoun mpo cebe, 306epiratu rixHui Bupa3 06Imd-
4sl, He 3/1aBaTUCS KATIOTITHUM 1 He OyTH HaB A31uBUM. HaltmpoMoBu-
crima curyaris 3 6iorpadii IlleBuenka TyT, 3BicHO, T0306aBJIEHHS BOJI1
Ta 6araTbOX I'POMASHCHKHUX 1 HABITh JIIOACHKUX MpaB. Mu (Tak camo
SIK 1 aZ[pecaTH JIUCTIB, SIKi IIUPO HOMY CIIiBUYBAJIN) MOKEMO JIHIIIE 3710~
rajiyBaTHcs, 10 32 eMolii Bosoautn IlleBueHKOM, KO HOTO 3aape-
IITYBaJIU, TPUMaJIN y B'SI3HUIN U eTamyBaiu A0 OpeHOypra. ITpoTe B
OTIHMCAaX CHUTYAIlil IOMiHy€e CAaMOipOHIUHA JUCKYPCUBHA CTPATETis:

(1) Ha apyri#i eHs Kb 51 0ABACH IOUXaBh, MEHE apUCTOBAIN BB Kble-
BH, Ha JIECATHIHN ITOCAIBIN Bb Ka3eMaTh Bb 1eTepOy[p3i], a uepessb Tpu
MUCSIIH 5 OTIMHBIBCA B OPCKOM KP'BIIOCTH Bb CAJIJIALIKIH CHPiHi IIIeHEe !,
YU He JIbIBO ckaxkeTe! OTKe BOHO TaKb. U s Tellep’h TOYHUCUHBKIHN Kb
TOH MOCKAaJIb 1110 3Masi€BaBb Ky3bMa TpOXUMOBUYS TAHOBH, IO /Ty3Ke
KOXaBCA Bb OTOPOJiaxb. OTh BaMb U K0O3aph! m03a0HUpaBh TPOIIUKU
Tal IMMOPTHYBH 32 Ypasrs 10 Kuprusa rysarsl. ryssaio! 6071ail HIKOMY
HE JIOBEJIOCA TaKb TYJIATHL. a 1[0 MaeMO pOOUTH!®

(VTucm 0o Andpis JIuzoeyba 610 22 xcoemHs 1847 poky);

(2) Mene mo-mpap/ai cKazaTh PUINTOBAIN Ta IIOCA/IUBIIE 3b JKaH-
JlapoM’b Ha Bi30KB Ta IPSMO IPUBE3NN Kb y camuil IlerepOyprs.
3acagunu MeHe Bb [leTponaBioBCKy XypAury Ta U /IBEpPi 3aMKHYJIH;
s1 BXKe JyMaBb, IO U Kiuooun Bb HeBy 3akuHysM, aXb Hi, 4epe3b
MBPOKY BHUBEJIM Me€He Ha CBITHh OOXIH Ta 3HOBY IOCA/IFUIM MeHe Ha
YOPTONXANKy TLJIBKO BJKe He Cb XKaHJIJapOM®b a Cb (pesrbTherepeMsp, Ta
oTBe3H aXb y OpeHbyprs |...]

(ZTo Axoea Kyxaperka 610 1 kgimHs 1854 poky, c. 68).

VY 1mux BUIAAKaX OYEBHIAHHMM € 3aXHCT ajipecariB (Ta @ aBTOpa,
AKAA MYCHUTh 3aHOBO «IIPOKPYTHUTH» B VSBI HEIIPHUEMHI CIIOTaM) Bif
HaJIMipHUX [TEPEKUBAHD, «OCBOEHHSI» I[UX [TEPEKUBAHD, IEPETBOPEH-
Hs OIKMCYBaHUX IO/ Ha CBOEPIAHUI KapHaBas. 3aco0aMHu IIbOTO, SIK
1 TOAUTBHCA B KAPHABAJII, CTA€ MIEPEBTLIEHHS B repos IHIIINX CIleHapIiB:

8 Tapac IlleBuenko, ITosHe 3i6paHHs meopis, min 3ar. pex. akaz. Cepris €dpemora,
[KuiB]: lep>xaBHe BUJIaBHUNITBO YKpainu, 1929, T. II1, c. 27. laiti Bci urat i3 llleBueH-
KOBHX JIUCTIB, OKPIM CITEI[isSUTHHO 06YMOBJIEHHUX, ITOJJAHO 3 ITUM BU/IAHHAM: Y HBOMY MaK-
CHMAaJIBHO BigTBOpeHO rpadiuHi 0coO6IMBOCTI OPUTiHAIB, AKUX TAKOXK JOTPUMYEMOCH,
mo6u 36eperty aBTeHTUYHICTD [[leBUeHKOBOTO TEKCTY; Y Ay?>KKaX 3a3HAYAEMO CTOPIHKY.
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3acJIaHHS MOJAETHCA SIK yTedya adepucra i3 rpommuma (1), a mepebyBaH-
HS B «XyPAU3i» — SIK YaCTHHA CI0KETy HapOAHOI Ka3KH, 3BiJIKH H IT0X0-
JIUTH eJIEMEHT, 110 KJII0U Ma€ BKUJATHUCA B PiUKy (2).

PosropHyTHuii KapHaBaJIi30BaHUH XapaKTep Ma€e OIHUC TAKOXK BEJTb-
MM €MOI[IOTEHHOI CUTYyaIlii 13 3aTpUMKaMHU 0€eTa Ha IUIAXY 0 BOJI U
TOBapUCTBA:

(3) Carana, oH ke u ViBaH POroKvH, He TEPIAIIUANA CBETA UCTUHBI U
Bpar BCAKUX IOOPBIX OMBIIIIEHUHA M HAMEPEHUH HAIIINX, CAMbBIH cel
caTaHa, KPOBHBIN POJINY, & MOXKE, U €JUHOYTPOOHBIN OpaT HiMEeIbKuH,
mepenioB MeHi nuisix B Hmxaem HoBeroposi i He JOIyCTHB MeHe,
HIMENbKUH CHH, 10 crosutli. [Tosumus, poaHas cectpa MiBana Poroxu-
Ha, OCTAaHOBWJIA MeHe B HIKHEM U 10 BYOPAIITHBOTO JHA caMa He 3Ha-
JIa, JUIsl 4YOTO BOHA MEHE OCTAaHOBIIA, a BYOpa (GOpPMaIbHO 00BSBHIA
MeHi, UTO 51 HaXO0XKyCs IOJ €€ CEKPETHBIM MATEPUHCKUM HaJ30POM U
YTO MEHI CBBIIIIE BOCIIPEIIEHO JKUTh U JJAKe MTEPEI3KATh Uepe3 CTOTUIL.
Tak oT 0 MeHi HapoOuB Bpar poza desoBeueckoro MBan Poroxkun! A
s1, HEJIOTEHU, 3a0yB Ha TOH Yac HAZITh Ha cebe XpecTooOpa3Hyo aMy-
HUIUIO. A TO HIY0T0 choro 6 He Oys0. PO3yMHMI JIAX 1O IIKOA]'.

(ZTo Isara Kaonomoscvkoz2o 610 6 aucmonada 1857 poxy).

JIIHI'BOKYJIBTYPHOIO OCHOBOIO IIPOITUTOBAHOTO (pparMeHTa € Ipe-
IIeJICHTHUH TEKCT MMpo Oica, BiZiJTaHOTO B COJIZIATH, Ha MPi3BUCHKO IBaH
Poroxun. 1o neregny 1o llleBueHKOBOro 1moAeHHUKA 3anucas Ppo-
Jiop Yenbnos, Jikap, 3 skuM [lleBueHKO TO3HANOMUBCA HE3A0BIO 10
HaITMCAHHA IIHOTO JIKCTA, Y CepIHi 1857 poky, B Acrpaxani®. ¥ nyci Ha-
POHUX YsBJIEHD PO HAAIPUPOJIHY IIKOJYy iIHTEPIPETOBAHO peasTbHI
Io7Iil, Ha SIKi aBTOP JIMCTA, HOIPHU Bce Oa’kaHHs, HE MOJKE BIUIUHYTH.
Taka iHTepIIperallis Mae€ I1e sICKpaBillie BUSBJIEHUH KapHaBAJIbHUH Xa-
pakrep. CyTo aBTOPCHKUMH XO/IAMU € BUKOPUCTaHHSI BTOPUHHOI HOMi-
Harii («noauuus, poonas cecmpa Hearna Pozoxcura») Ta KOMiuHe IM0-
PYIIEeHHS clieHapito («ocmaHnosuaa meHe 8 HusxcHem u 00 840pawHbo-
20 OHs cama He 3HaAa, 018 4020 80HA MeHe ocmaHosuaa»). HeratupHi
eMOIlii, CHpUYHHEH] K 3aTPUMKOI0, TaK i 3BICTKOIO IIPO HEMOKJIUBICTh
nepeOyBaTH B CTOJIUIAX, HEUTPAII3YIOThCA CAMOIPOHI€I0, iDOHIYHUM
CIPUUHSATTAM BJIAaCHOI HEMMPUBAOJIUBOI CUTYyaITii.

Yacro caMoipoHis y (GYHKI[T ICUXOJIOTIYHOIO 3aXUCTy 3ycTpida-
€THCA B THX BUCJIOBAX, SKi CTOCYIOTHCS 30BHIIITHOCTH a/IpecaHTa: MOeT
BEJIBMU IePEeMAa€EThCsI TUM, SIKE BPayKeHHsI CIIPABJIsiE HA 1HIITUX HOTO

" Tapac IllleBuenko, ITogHe 3ibparHa meopie y dsanaduysmu momax, Kuis: HaykoBa
JIYMKa, 2003, T. 6, €. 140. Y BUZAHHI 1929 POKY 1€l JIKCT BiICYyTHIH, IUTyEMO 32 cydac-
HOIO — 13 peZJaKTOPCHKIMU IIPaBKaMU — IyOJIiKaIiero.

8 Tam camo, c. 416.
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BUIVIAJ i3 IEeYaTTIO HEBOJI Ta MyIITpu. Y [IleBUeHKOBHUX JINCTaX caMO-
1pOHISI CTOCOBHO 30BHIITHOCTH IIOYHMHAE ITPOCTEKYBaTUCSA 3 1847 POKY;
MEPIINM TaKUM BUIIAJKOM € BKe IPOIUTOBAHUI JIKCT J10 JIuzoryba
(1): «u 2 meneps MOUHUCUHBKIT K® MOU MOCKAAL WO 3MA1€6A68%
Kysvma Tpoxumosuus naHo8U, w0 Oyiice KoXascs 8v 020podaxo». Y
JIBOX ITI3HININX JIMCTAX JI0 1HIIKUX a/[PeCcaTiB BiH TAKOK MOPiBHIOE cebe
3 TUM CaMUM TIpereIeHTHUM (PeHOMEHOM — «CaJIZIAllbKUM MTaTPETOM »
3 OZIHONMeHHOTO omoBilanHs ['puropis Keitku (OcHOB siTHEHKA):

(4) [...] onHO CJIOBO CcOIAATB. A €Ile COJIZIaTh KaKou! MPOCTO IyTajio
BOPOHBE. YCHINA OrpOMHbI€e. JIBICHHA YTO TBOU apOy3b. TOUb Bb TOUD
COJIZIATKIN IOPTPETh YTO n306paswrb Kyspma TpoXUMOBUYD.

(ZTo Andpia Kosaukoscvko20 610 16 aunts 1852 poky, c. 55).

(5) [...] u BBIIIETD U3D MEHSA COJIIATD, Ja KAKOU COJIIATh! IIPOCTO KO-

sl ¢h TOTO COJIAATCKATrO IMaTpera, 4yTo Hamucansb Kysbma Tpoxumo-
BUYD, Y HOKOHHAro OCHOBbsSHEHKA.

(ZTo Cemena I'ynaxa-Apmemoscvko2o 810 15 uepeHs

1853 poxy, c. 62—63).

[TcuxoJioTiYyHI TPUYMHU CAMOIPOHIl TYyT OUYEBHUJIHI: apMilChKUH
BHUIVISAJ i caMa CHUTYyaIlisl coy:KOM IoeTa ak HifIK He pajlyBaiH, Y0JIO-
BIK Bi/[UyBaB HaKWUJIaHHs HOMYy 4y»koro obpasy (a BiacHe, o6pasy Uy-
JKOT0), BiH OOSABCA BiUyKEHHS BiJ CBiTYy, AKUI 3HAB i JiI0OuB. OTXKe,
3’ABJIETHCSA YNHHUK CTPaxy. I 3ro/joM HaBiTh MiHIMaJIbHI J€CKPUIIIIii
BJIACHOI 30BHIIITHOCTU BXKe HE 00XOAAThCA 6€3 CEMaHTUYHUX KOMIIO-
HEHTIB «CTPAITHUN», «3JIAKATUC»

(6) Iocwutato TOOU ApyxKe Mill eAUHBINA Ch T. CEMEHOBBIMD, ITOJIBIUSA
OITOTO HeKYeMHOTO ['eTMaHIa BIBJIAYNCA HA HOTO 3Tyl U MEHe
WHKOJIBL. f] 60ABCA HaprCcoBaTh cebe MOCKaJIEMb, 00 ThI YaCOMB HE
TepeJisiKaBcs, TJITHYBIIE HA IIOJIBIYbE MOE Bh MOCKOBCKIH IIIEHEH,
a6o Boske KpbIii e U B MyHAUPH!

(To Ocuna Boodsiticbko20 610 3 aucmonada 1854 poxy, c. 77).

[Tics 3acyiaHHA TaKka aBTOXapPaKTEPUCTHKA 3 JIUCTYBAHHS HE 3HU-
Kag, ajie BJKe 3 IHITUX IPUYHH: YTOMJIEHUH JKUTTAM Y BaKKOMY KJIIMAaTi,
CaMOTHICTIO, MYIIITPOIO Ta XBOPOOAMH, YOJIOBIK ITOUYBAETHCsI OYKBaIb-
HO cTapuM, HabaraTo cTapIinM, Hi’k € Hactpasi (y jiucti 10 AHacracii
Toscroi Bif 22 kBiTHs 1856 POKY, MalOUH, OTKE, 42 «IIACIIOPTHI» POKH,
[IIeBYEHKO TUIIIE: «CAYHCY KAKS UCTIMUHHDBLU €010ams. 00UH®s MOlL He-
docmamoxs Umo He Mo2y OrbAamb PYrHcbeMs Maxs [=Kaks] bpaswlil
epelimopos HO MHIb Yitce 50 N> (C. 92); MOAIOHe caMOBi Iy TTS Bi-
JIOOpaKYEThCA 1 B IHINKX JIUCTAX APYTOl TOJIOBUHU TEPIO/y 3aCIaHHA).
Tox 6e3 ceMaHTHUKHU CTPAXy He 00XOAATHCS 1 JIUCTH 3 BOJIi:
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(7) Ha ceii pas3’p mochuIao BaM’b CBil TIOPTPETH, THIBKO BB HOTO HE I10-
Kas3y#hTe MOl MOJIOZIIH a TO 3/1s1Kaens; [Tyt ke mizHimre: | «®oTorpads
30pexaBb He IPEeHUCh MeHHU nmoprpera. Hexaii 1o apyroro pasy. A Ha
cell pa3b CKa)KUTe il 1110 5 JIBICBIH ¥ CUBOYCBHIM, TO BOHA CepZelHa i
TaKb 3JIAKAEIs.

(ZTo Mapii Makcumosuu 810 25 bepe3Hs 1859 poky, c. 167, 168).

V¥ Bcix Bunaakax (1—7), K i B iHIIUX MOAIOHUX, CAMOIPOHIiA € YiTKO

BUPaXKEHOIO IPOTUBAr0I0 CUJIBHUX HEI'ATUBHUX €MOITIN.

Inmy ¢yukito camoiponii B simcrax Tapaca IlleBuenka mMu Ha-
3Ba/Id O eTUKETHO-KOPEKIIiiiHo. EmicrossipHa camoipoHiss He-
3pifka CyIpOBOMKYE MHpPOXaHHA A0 azapecara. HamaranHs He OyTH
Hap A3JIMBUM, 3BePTAI0YHUCh I10 MaTePiAIbHY IOTIOMOTY (K-0OT, HAaIIpH-
KJIa/1, IPOCSTYH B IPY3iB KHIKKH, MAIIIP 1 MaJIsIpChKe MPHJIa LA Mij| 9ac
3acj1aHHsA) ab0 HMATPUMKY IHIIOTO IJIAHY, BUPAXKAETHCA MEPEAyCiM Y

Bi/INOBITHUX aBTOXapaKTEPUCTHUKAX i aBTOHOMIiHAIIIfAX:

(8) Ta Bxke uM paszb HaThKa 1O JIOOY BAAPUTH, YU JABUYH OJHAKOBO,
XO0Ub BOHO TPOXHU U HEJOPEUH, MMPOCUTh M08® Motll cmapeud (i masri
[IPOXaHHA BUCIATH KHUKKH).

(ZTo Muxaiina Jlazapescvko20 610 20 2pyoHs 1847 poky, c. 32).

(9) Eciu ous [3urmynz CepakoBebkuii] errie Bb Iletepbyprb, To Ha-
ITUIIY €My MO UCKPEHHIH MpUBBTh U HOKOPHbBHIINYIO IPOCKOY YHIY-
TOXKUTb BapHaka u (2 Hacmoswiil nonpowatixa) mpuciaaT MEb 185
IUIATKY celiu |[...]

(ZTo Bponicaasa 3anecvkozo 610 8 aucmonada 1856 poxy, c. 104).

(10) Craceibu TOOM U 3a KepIiaTeHbKYy YOPHOOPHBKY, KD [0 BOHA
CIIpaB/U J0JIaIHS, U XOU'b TPOXU Bb OaThKa B/IayIach, TO ThI IIIBU/IE€Hb-
KO, Ta APUOHEHbKO HAIIUIIK MEHU. Ta... (ThI IIUIIENTD 10 €CTh Y Bach
HUMEIb 100pbIH GhoTorpads) TO X0Ub YKpaayuu abo oaypsauu Hexau
BUHD (HUMeIlb) 3HUME iU [TOJINYie, a ThI Bb IUCHMH IIPUIILIH /10 MEHE.
Baub axums 2 npuHuoms 3podbuscs!

(ZTo ®edopa TkaueHxa 810 28 sepecHs 1860 poxy, c. 196).

ITe oHa popma BUpaKEHHSI CAMOIPOHii TAKOTO TUITY — MOJIEJTIO-

BaHHsI Ha/IaHHS BUOOPY a/IpECATOBI, SIKE € CYIIPOBO/IOM ITPOXaHHS:

(11) Ile moceutato BaM’b KaIalChbKU BHUPIIU CBOEU POOOTHI. Kosrb
JIoJIaiHe M0 TO JIPIOKYHTE, a KOJIBI HU TO 3aKYPHUThH JIIOJIBKY KOJIBI
JIIOJIBKY KYPBITE.

(ZTo I'puzopis Keimxku 610 8 epyoHs 1841 poxy, c. 8).

(12) IIpounTaii o1e MUCHMO, Ta TOMIPKOBABIIIN TapHEHBKO, 3areva-
Tai, Ta a6o cam’b 0/iBe3u, abo OIINLIH, 00 Mi/Tb JIaBY KUHb.
(ZTo Bapgonromia Ilesuenka, ntomuil 1860 poky, c. 182).
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HagiTh cam crieHapiéi HamvcaHHS ¥ BiJ[IpaBJIEHHS JIKCTA aBTOD
00irpye B caMOipOHIYHOMY KJIIOUi, JIETKOBA’KHO OIHCYIOUH CBOIO I10-
Tpeby MOCTIHHO 3BepTAaTUCS 3 TPOXaHHIMH JI0 aJ[pecara:

(13) Teneps y:xe OLIBLIB HIYOTO He MOIPOILY, 60 3apas3b MUCHMO IIe-
yaraw. A sikb O 11ie JIeHb [T0JIeKaII0, TO, MOKe-0b, 1€ 1[0 BUAYMaBb.
(ZTo Muxaiina Jlazapescvko20o 810 8 scosmms 1856 poxy, c. 103).

Pi3HOBHUIOM yTUIEHHST €TUKETHO-KOPEKIIHHOI GQYHKITII caMoipo-
Hil MU BBa)Ka€MO TaKOK CaMOIpOHIUHI (pparMeHTH, CIPSIMOBaHI Ha
MO/I0JIAHHS OJTHOMAHITHOCTU CTAHAaPTHUX EITiCTOIAPHUX Kiitre (Bi-
TaHb, MOJAK, IIEPENPOIIYBaHb 3a JOBre MOBUYAaHHS i GpOpMYyJT 3aKiH-
YeHHH JINCTA):

(14) mamucaBb OBI 10 Bach Iie 1[0 HeOyb Ta HEMa Iamepy. | IePo
30IICYBaJIOCh.
(ZTo I'puzopis Keimxku 610 19 A10moezo 1841 poky, c. 7).

ABTOp ipOHi3ye i3 cuTyartii, 1o 6iyibille He Ma€ YOroch 0COOJIMBOTO
HAaIlMCcaTH, ajie He BXKUBA€E CTaHIapTHOI (GOPMYJIH IIPOIIAHHsA, CTapaH-
HO KOHCTPYIOIOYH IIAPUH i HEBUMYIIIEHO->KaPTiBJITUBHH €ITiCTOJISIPHUHI
JIUCKYPC 13 IOPOTUM JIJIsI HHOTO CIHIBPO3MOBHUKOM.

Taka cuTyamist BTITIOETBCSA W IHITUME MOBHUMH 3ac00aMH — KOJIO-
PUTHOIO aBTOXaPAKTEPUCTUKOIO B JTyci (DOJIBKIIOPHOI eKCITpecii:

(15) He mwuiry T06i, Apyske Miil eIMHUN, CETOAHSA OUIBIID HIYOTO, 6O
HeMa 4oro I1caTh, Ta ¥ rojioBa Bb MeHe CErO/THs HeHaue Mo3uveHa y
MOCKaJIsI-KOpOOeHHUKa, a00 HUHaUe KI0OYYsMb HaUlHEeHa.

(ZTo Muxatina Jlazapescvko2o 810 22 keimHa 1857 poxy, c. 117).

KpiM QyHKIi#1, BAPTO PO3IJISIHYTH TAKOXK MPOBI/HI MOBHI 3acobu
camoipoHii B emicroapii Illepuenxka. Ix MoxxHa mudepeHIioBaTH Ha
JIBa PiBHi: JIEKCUKO-CTHJIICTUYHUN Ta IUCKYPCUBHO-KOTHITUBHUH.

Ha JIeKCHMKO-CTHJIICTUYHOMY pDiBHI JJOMiHAHTHUMHU 3aco00aMu
caMOIpoHil € YMCJIeHH] CTUIBOBI 3CyBH Ta KOHTPACTH, BTLIIOBaHI 3a
JIOIIOMOTH HETUIIOBHUX HOMIHATHUBHHUX OJWHHUIL. BOJIOMIIOYH IIHPO-
KHUM perictpom BepOasbHHX 3aco0iB, IIleBUeHKO J0cATaE SICKPaBOIO
caMmoipoHiuHoro edekrty. HaliBupasHimui TyT 3acib — iHIIIOCTUIOBE
Ta iHIIOMOBHE CJIOBO: IIEPKOBHOCJIOB THChKE (16), slaTuHChKe (17, 18),
dbpaniysbke (19, 20):

(16) ITosiBUBatOCH MOTPOXY-TO KOJIO YAPOUOK TOIIOP.

(ZTo Muxoau Kocmomaposa 810 1 210mozo 1847 poxy).

¢ Tawm camo, c. 34.
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(17) Ta momsiubl Bo IlcasimMu 6axycoBU IIBIPOTO KEPISI CIUPTYO3-
Hoctell T. IlleBueHKa.
(ZTo Bixmopa 3akpescvko20 810 10 aucmonada 1843 poky, c. 16).

(18) A y»xe mBa MecsiIja KaK OCTaBWJI CBOIO pesuzeHIuio Kocapai [...]1°
(ZTo Anexces Maxweesa 610 26 bepe3Hs 1849 pOKy).

(19) Ille mockuTat0 BaMb o1iiory rapuazepa (e ) [...]
(ZTo Andpia JIuzozyba 810 29 2pyoHa 1849 poxy, c. 41).

(20) [po BepOy, siky mocazus] [...] mpaB/a, st Ha Hee U BOJbI HE MAJIO
BBUIWJI'B, 32 TO TEIEPhb Bb CBOOO/[HOE BPeMsI U Ch TI03BOJIEHis (pestb/I-
debes :xyupyo cebn Bb e IycTod ThHH.

(ZTo Mixaina Ocinosa 810 20 mpaeHs 1856 poxy, c. 96).

VY HaBeZleHWX MPUKJIAJAaXx CaMOIpOHisI BUHHKAE sIK KOMi3M KOH-
Tpacry, a il GyHKIig 3/1e0LIBIIIOT0 pO3BaXKaIbHO-eKCIIpecuBHA. OHAK
CTUJIHOBE BapilOBaHHSA MOXKE 3aCTOCOBYBATHUCH 1 3a//11 PO3TJIAHYTOTO
BUIIIE IICUXOJIOTIYHOTO 3PiBHOBAKEHHS HEIPUEMHUX BiUYTTIB, 33715
KOPEKIIil CTHJTIO IOBIJOMJIEHHSA JI0 IPUATEIIA:

(21) ITocThITIa MEHE JTOJIOHS CyIBOBI. a00 MOOBLIA JIbIXA TOABIHA. Kb
XOUellrb a BOHO OAHAKOBO |...]
(ZTo Bixmopa 3akpescvko2o 810 10 aucmonada 1843 poxy, c. 15).

IToemHAHHSA JIEKCUKU BUCOKOTO i HU3BKOTO PETIiCTPIB PO3IIOYMHAE
CKapry Ha HEeIPUEMHICTh Jy»Ke «IIPU3eMJIEHOro» xapakrepy. Camo-
ipoHiA B Taki¥ cuTyamii — JlieBa cTparTeris, fKa He BUCTaBJISAE aBTOpa
JKQUTIOTIJTHUM TIepe/] IPUATEJIEM i J1a€ 3MOTY YHHUTH BepOaIbHUH OITip
JKUTTEBUM HerapasziaM.

Ha nyicKkypcHBHO-KOTHITUBHOMY DiBHi FOJIOBHUM 3ac000M camo-
iponii B Tapaca IlleBueHKa € amessIlis /10 IpeneAeHTHHX (PEeHOMEHIB i
KOTHITHBHUX CIleHapiiB. MU Bike PO3IISHYJIN BiICWIaHHS JI0 poOOTH Ma-
sisipa 3 onosizanHaa ['puropis Keitkn (OcHop’siHeHKa) «Canjanpkui ma-
Tper» (1, 4, 5). Tak caMo TBOPEHHIO IIAPKOBAHOTO BJIACHOTO Bi3yaIbHOTO
00pasy CJIYTYE areJAlis 10 IHII0I «KapTHHKN», 3 HApOHOI (pa3eosIorii:

(22) [...] mub Tenepp Oorbe, HEXKETU KOT/IA, TEHBI'M HEOOXOIUMBI.
Kpomb nipezicTosiineit 1oporu, s MOX0Kb TEMePh Ha TypeIKaro CBsATo-
TO, a TypelKie CBAThIE, KaKb TeOb U3BECTHO, HE Pa30OPUYUBHI Bb OTHO-
IIEHIN KOCTIOMA: OHH IIETOJIAI0TH MHOTAA au naturel.

(ZTo Bpotuicaasa 3anecvkoeo 610 13 mpasHs 1857 poxy, c. 120).

IIpuKMeTHHM TYT € TaKOXX KOMiuHe 3MIilllyBaHHs JAUCKYpCiB: Ha-
POIHUI BUPA3 2041Ull, AK MYpeubKull c8siMuil OTpUMYE BepOaIbHy iH-

10 Tam camo, c. 47.
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TepIIPETAIIiI0 3 iIHTEJIII'eHTCHKOTO IUCKYPCY, 3 BiJIMOBITHIMHU 3BOPOTA-
MH 1 HaBiTh eBPEMiCTUUHUM BKPAILJIEHHAM (ppaHIy3bKOI MOBH.

Hacrymauii mpenezieHTHHH (EHOMEH, TaKOXK HAapOJHOTO I0XO-
JUKEHHS, CTa€ JKEPEJIOM aHTHU(PAa3UCy — TOJIOBHOTO ipOHIYHOTO TIPHU-
omy:

(23) 1, baute, xouy #oro [®eoTa] BUBECTH B JIOIH, SIK Kallall CKA3aB;
X04y BceMmy 100poMy HOro HaBYUTh, CUPIY — FOPLIKY ITUTh i mpoyast [...]"
(Zlo I'pueopis Tkauenkxa 810 1841 abo 1842 poxy).

Jl>xepesia mpelieieHTHUX (DEHOMEHIB XapaKTepPU3YITh AK KOT'Hi-
THBHY 0a3y MOBHOI OCOOHMCTOCTH, TaK i CTYIIiHb 1i JIIHI'BOKPEATUBHOTO
MHUCJIEHHS, CBOOO/y OIepyBaHHS MOBHO-KYJIBTYPHUM MAaTepisioM i
Ha/IiJIEHHS HOTO HOBUMH, KOHTEKCTYaTbHUMU MParMaTUYHUMU CMHC-
slamu. Y 1[bOMYy IUUIaHi € BCi IiIcTaBU TOBOPUTHU HE IIPOCTO IPO HASB-
HicTh 1 momupeHicTh y [lleBueHKa caMOipOHii, a PO MIUPOTY ii KysIh-
TypHHX HiZICTaB 1 BapiATHBHICTh KOMIIOHEHTiB. Kpim mposieMoHCTpO-
BAaHUX BUIIle IIpereieHTHUX (PeHOMEeHIB IOXO/PKEHHAM 3 YKPAaIHChKOI
HapOJHOI KyJIBTYpH Ta 3 YKPaiHCHKOI JliTepaTypH, [lleBueHKO 3a1ydae
pi3HI KyJbTYpHI ILUTACTH: i crenudiuyHUN POCIHCHKUN MIiI[aHCHKUI
IHcKype (24), i anTH4YHI Jixkepesa (25), 1 HaBiTh €BaHTE€JILCHKUN BHU-
CJIiB — TeK /I caMOoipoHii (26):

(24) [emirpad mo sncra:] «UTo epTO 3HAYUTD, UTO 5 CETOAHS UMEHU-
HuIa? s tebs xaana! skaana! Bapuia 1ekosaas Ha 1eJIbHOMbB MO-
JIok'b, a ThI He npuiiesrs! (M35 yacTHAro nuchMa). [I gajri B OCHOBHOMY
TEKCTi JiucTa:] ATo 3HAUUTD (CUpUYb suUTpad® Cell) YTo 5 MPOIIes-
II1aro To/ia KAk OTh Bach, HE TO UTOOBI MUChMA IO KpaHed Mbpb
JIo6paro cI0Ba, ¥ BeJIbMU OIIHUOCA.

(ZTo ®edopa Jlazapescvkoeo 610 2 cepnHa 1852 poxy, c. 56).

(25) IIpaBna s1 1 Tenepb HE MOTY IOXBAJIUTCSA OYEHD J[IbBCTBEHHOIO
sxusHi0. Ho Bb oTHOMIeH i [Tanu Kunpuap! mpaBo He rpbiieHsb.
(ZTo AnOpia Kosaukogcvkozo 610 16 aunts 1852 poky, C. 55).

(26) [...] u3BuHUTE MHDB YTO 51 HECAMOJIMYHO IMO3/PABJISI0 BaCh Ch
JIHEM'b Balllero aHresa. (Jierde BepOJIio/ly Bb UTOJIBHOE YXO TPOUTH He-
JKeJu I06pOMY XyZI0?KHUKY cpeziu O'bjia IHs OCTaBUTh CBOO paboyvylio.)

(ZTo €20pa Kosaiescvkozo 810 23 keimus 1860 poky, c. 187).

B ycix po3mIsSHYTHX BUIIQJIKaX MA€EMO JOBOJIL JIETKYy CaMOipOHilo,
BOHA EKCIIPECUBI3YE U OKBABJIIOE BUKJIAA. IIpoTe anesisis 7o mpere-
ZIEHTHOTO (hDeHOMEHY B iHIIIOMY JIUCTI € 3acOO0M TBOPHUTH CYMHY CaMO-
ipOHiI0 BesIMKOl eMOIIMHOI cruin. B y:ke mponuToBaHOMY IIPUHATIZHO

% Tam camo, c. 16.
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MOCJIaHHI, 1[0 MICTUTH emi3o;] po BepOy (20), Y MIUPIIOMY KOHTEKCTI
Tapac IlleBueHKO 3BEPTAETHCS JI0 TEKCTY JIET€HJU PO PO30iHHUKA,
SIKUW PO3KAsIBCA U OTPUMAB IPOIIEHHS ITiCIIs TOTO, SIK 13 HOTO CTparll-
HOI IyOWMHU BUPOCJIA PO3KIIIHA TPYyIIa, 110 I Hel po30iiHUK HOCUB
poTtoMm Bojy 3 spy. [IpoBOASYN aHAJIOTIIO 3 BJIACHOIO PEATbHOIO CUTY-
aIri€ro, KOJu BiH Tak caMo JIOCJTIBHO BUPOCTUB Ha 3aCjIaHHI 3 MaJIUIl
BepOy, llleBueHKo nuIIe:

(27) Bepb6a mos1 Tak:Ke BBIPOCJ/IA U YKPBHIBAETh MEHS Bh 3HOMHBIH JIEHb
CBOEIO TYCTOIO ThHBIO, a OTIYIIEHis 'PBbX0Bb MOUXD HBTH, Kakb HBTH!
Ho ToTs 6bUTHh PA300OUHUKD, A 51, YBBI, COUMHUTEIb.

(ZTo Mixaina Ocinoga 810 20 mpasHs 1856 poxy, c. 97).

IpoHito mOpO/KY€E KOTHITUBHUM JINCOHAHC MIXK PEaJIbHOIO0 CUTYa-
miero (BiACYTHICTh MOMIJIyBaHHS, a OTXKe, TsPKKA MIPOBHHA) 1 IPOTO-
TUITHUM 3HAHHAM IPO CITiBBITHONIEHHS TXKOCTU 3JIOUMHIB «KPO-
802ca0Ha20 3100ms» 1 «couuHumens». HeMoxInuBicTh BIUIMHYTH Ha
CUTYyaIlil0 POOUTD IPOHIIO MEeYabHOI0 1 eMOIIIHO MOTYKHOIO.

KornitupHi crieHapii y IlleBueHKOBOMY JINCTYBaHHI TAKOK CTAlOTh
3ac000M TBOPEHHsI CAMOiPOHii. ATleJIAIis 0 HUX BiJI0YBaETHCA HE pas,
IIpOTEe 0COOJIMBO MMOKAa30BUMHU, OJIMCKYUYNMHU 3pa3KaMU caMOipoHil € Ti
(parmenTH, y SKHX MOET IEPEOCMUCIIIOE CBOIO BIICHKOBY CIIyKOy HA
3aCJIaHHI Uuepes clieHapii, BeJIbMH JajieKi Biji 00’€kTa po3moBizi. Y Ha-
BeJIEHUX HIKYe BUCIoBax (28) i (29) BiiOyBaEThCA IICUXOJIOTIUHE TT0-
JIOJIaHHSA HeTapasiB CMiXOM:

(28) JKuBy 51 MOKHO CKa3aTh »KU3HBIO IIyOJIMYHOIO. CHPUYD Bb Kasza-
pMaxb MyLITPYIOCh €3KeZJHEBHO, X0Ky Bb Kapaysb, U T. [I.
(ZTo Andpia Kosaukoscbko2o 610 16 aunts 1852 poky, c. 55).

Tipky caMoOipoHil0 MPo NYO6AUUHYI HCU3Hb Y HAUOJIHKIOMY KOH-
TEKCTYaJIbHOMY OTOUEHHI 00paMJIeHO BepOasti3alfi€lo peabHUX €MO-
IiH, Ty>Ke HETaTUBHUX: «TaKs CK8EPHO, HIMO U NUCAMDb He XOUeMCSL....»;
«Illymxu 86 CMoOpoHy, a HaNUCam»v o cedr He MO2Y HUUYEe20 XOPOUL020
8% NPOMUBHOMD CAYUAlU 3MO ObLra 66 10%#cs» (TaM camo).

(29) A TUMB YacoOM’b IPUBUTAH OIETO AOOPOTO U GJIATOPOIHOTO COT-
HuKa XaupoBa. Mbl 3HUMD YKYIIH *KWIH J[Ba TO/Ia U HE pa3y He Jjas-
JINICB, a 1€ 51 [yMalo IPUTYA BO A3BIIUXb.

(ZTo ®edopa Jlazapescvrozo 610 2 cepnHa 1852 poxy, c. 56).

TyT, HaBIaKky, BiliCbKOBA CJIY?KOA KOMIYHO OTOTOXKHIOETHCSA He 3 ITy0-
JIIYHUM KUTTSAM, a 3 IPUBATHUM, POAUHHUM, X04a ITO3UTUBHI €MOIIil €
CIIPaBXXHIMU, 1 CAMOIPOHIsI Ma€e XapaKTep JIETKOl YCMIIIIKH, a He HaMa-
TaHHS OY/Ib-1110 3aCMIisITUCS KPi3b CJIBO3H.
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Ortxe, camoipoHist B Tapaca IlleBuenka 36a7aHCOBYE JIUCKYPC i eMO-
IMIHHUNA CTaH MOBHOI OCOOHCTOCTH SIK Cy0'€KTa M TBOPIS I[bOTO JHC-
Kypcy. BoHa € HEBIWIyYHHM CKJIQHUKOM HOTO EICTOJISIPHOTO CTHJIIO
1 JKUBUTBCA 3 PI3HUX JKEPEJ: Bijl TPAAUINIHHOI YKpaiHChKOI HAPOIHOI
KapTUHH CBITY 710 6araTbOX Mi>KKYJIBTYPHUX 1 PI3HOYACOBUX IJIACTiB. [li-
SITIa30H 3ac00iB, AKUMHU [1IeBUeHKO TBOPUTH CAMOIPOHIIO, € TiIIa30HOM
KYJIbTYPHO-KOT HITUBHOI IITUPOTH OCOOUCTOCTH ITOETA, IOTO IICUXOJIOTIY-
HOI CTIKOCTH 1 BOJHOYAC MUCIEHHEBO-EMOITIMHOI THYIKOCTH, 0€3 Y0TO
IpOHis HEMOXKJINBA.






Matepisanu

Vmosen: micH1 IITEBYEHKA B 3ANTMCAX KyJIImaA
(HOBI MATEPLSLIIN)

Onece ®EIOPYK

IMumrygu ripo IIIEBYEHKOBE iepebyBaHHs Ha Bop3HAHIIMHI B ciuHi 1847
poky, Mukosia M. Binosepchkuii 3a3Ha4YUB:

ITo-Bunnmomy, IlleBuenko B BopaeHIIMHE TOCTUII JIOJTO, U 28 SAHB., C

€ro cJioB, B MOTPOHOBKe ObLIM 3aIlMCAHbBI TPU U3 YHCJIA JTIOOUMENTITIX

ero necex. [...] Bor ero sirobumenme Toraa mecHu:

1) Ot 3iiidu, 31ii0u mu, 3ipoHbKO Ma eevipHan!

2) ¥ Kuesi Ha puHky n’tomp uymMaxu 20pinky...

3) Oil 2ope, 2ope, saxuil 2 80ascs, 6pis uepes piueHbKY Ma it He 8Mu-
sascA...

4) /le s mu, doHto, bapunacs, bapuaacs? — Ha meavruxa dusunacs,
dusuaacs'.

Axi came micHi [IleBuenko cuiBaB 28 ciudsa y MoTpoHiBIii (Ha geT-
BepTU# eHb micssa KystimeBoro Beciyiis, Jie BiH OyB crapmum 60spu-
HOM), Biylo3epchKkril He KOHKPETHU3yBaB, IIPOTe HA3BH IIiCEHb BiH 3a-
HOTYBAB y CBOIX MiZIrOTOBUUX MaTepisiax. Ix posurykas ITerpo Kyp i
HaBIB y XpOHiIli kuTTA # TBopuocTi [IleBuenka. lle — «Oi 3iiian, 3ikian
TH, 3ipOHBKO Ta BEUipHAL...», «Y KHEBI Ha PUHKY IT'TOTh YyMaKU FOPLI-
Ky...», «IIpo MoposeHka»2.

JlocmiiHUK 3icaBes Ha apXiBHe JIKepeJio; 3BePHYBIIHCH /10 HBOTO,
YUTAEMO:

[1847], sus[aps] 28, o 6[b11] T[am] :xe (To6TO B MoTpoHisiii. — O. @.)
U 3aIlical:
1) O#i i3itizun, 3ifiau TH, 3iDOHBKO Ta BEUipHSAS

! H. M. Benozepckuii, «Tapac I'puroppeBuu IlleBueHKO 110 BOCIIOMUHAHUAM PA3HBIX
sary (1831—1861 1T.)», y KH.: Cnoeadu npo Tapaca Illesuerka, yknan. i mpum. B. C. Bo-
poxnina, M. M. ITaBiioka, O. B. Bopons, Kuis: JIxinpo, 2010, ¢. 195.

2 Tlerp XKyp, Tpyost u Onu Kobzaps, [JIro6epipt: Jlrobeperkas rasera, 1996], c. 159. B
YKpaiHChKOMY BUJAHHI 32 HayKoBol penaknii Muxosu ITasmroka i Bamentunu Cynak
Ha3BYy APYTOi TicHI HEOOTPYHTOBAHO BUITPaBJIeHO HA «Y KKeBi Ha pUHKY IT'IOTh KO3aKU
ropinky» (ITerpo 2Kyp, Tpydu i oui Kob63aps, Kuis: JTxinpo, 2003, ¢. 147).
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2) V KueBi Ha pUHKY IT'I0Th UyM[aKu]| ropiiky
3) IIpo Mopo3seHka.

NB. 9tu necun mobumsie 1lI[eBuenk]a u, Bep[osaTHo], Kymumr ot
Hero 28 renB[aps] 1847 r. 3anucai mocie cBaas06I B MOTpOHOBKE®.

KosxHa 3 micenb, 1o ix IlleBuenko 3acmiBaB 28 ciuHsA, Ma€ CBOIO
«icTopiro» y Horo BUKOHaHHI*.

Hatibisipimie cBiguens i cyuacHukiB IlleBuenka, i 3rajiok #oro ca-
MOTO MA€EMO II0/I0 BUKOHAHHS HUM TePIIOoi micHi — « 01l 1311idu, 3itidu
mu, 3IDOHLKO Ma 8euipHAA...», sika Oyjia OFHIEI0 3 HOTO yII00IeHUX.
IToer criBas ii i mif vac KysiteBoro Becisuist. IIpo cBoe BpaskeHHs Bif
[ITeBueHKOBOTO CITiBY TOTO Yacy Kyl yepe3 6araTo pokiB Omicis -
caB:

Torpui llleBueHKO 3aX0UBCh €K3aMUHYBaTH 1i (Mosozy. — O. @.) 3 pin-
HUX ITiceHb. PerrepTyap «M0JI10/101 KHSATHHI» BUSABUBCS 3HAYHIM i 3Be-
CEJIUB «CTapIIoro 6osipuHa» Ire Oiblie; a sK MoKasaja BOHA HOMY
roJIoc i caMuii TEKCT ITiceHb, KOTPHUX BiH Y Hel JOMMUTYBaBCh, BiH ITOXBa-
JIUB, Y IO/SIKYBaB ii mo-cBOMoMy: cam mmouas il criBaty, i ce 3poous
TaK IIPOCTO, AK CKa3aB Mpo cebe OAMH 3 HOTo pilHUX OpaTiB MOETIB:

«Ich sinde, wie der Vogel singt».
[TosakagaBIy Ha3ay PyKH, I0YaB XOJUTH IO 3aJIi, MOB IIO Talo,
i3acmiBas:
«O#M 13itiam, 3ikau
Tu, 3ipoHBKO Ta BEUipHAA —
Oli BUUIHM, BUUIH,
JliBYUMHOHBKA MO BipHAA...»

IoBouti Oyso Torzi rocrel y TiM IOBaKHIM 37aBHA aomy. [yiu
BOHHM IIO BCiX KyTax, MOB Ti IIIMeJIi; mebeTanau, MOB TopobiIri. Sk ke
nouysin I[leBUeHKOBE CIIiBaHHE, YIIYXJIM BCi TaK, Haue 30CTaBCS BiH
OJIWH, i/ BeuipHiM HEOOM, BUKJIUKAIOUHU JJIBYUNHOHBKY CBOIO BipHYIO.

fAx y Ty nopy cBoei xu3Hi cmiBaB IlleBueHKko, a i HaATO, AK BiH
cmiBaB y TOW Bedip, Takoro abo piBHOro HOMy CITiBy He 4yB s Hi B

3 TacrutyT pykonucy HartionanpHoi 6i6tioTeku Ykpainu iMm. B. BepHaacbkoro (mami —
IP HBYB), . I, ox. 36. 25743, apk. 54. IIpo Te, mo Kysim 28 ciuHsa 3amucas, MOXK-
smBo, Bix IlleBuenka micHi, Binosepcbkuii 3po6us e oxHy HOTatKy: «II. A. K. 6611 B
Mortpon[oBke] u 3amuca, Bep[osaTHo], ot IlleBueHKa:
1) “Oii i3itiam, 3ifiau TH, 3IPOHBKO 1A BedipHssa »
2) “V Kuesi Ha puHKY IT'10Th uyM[aku] ropin[ky]”, —
“1847, siuB[apsi] 28. MorpoHoBka”» (Tam camo, apk. 79).

¥ nparii XKypa mozaHo JIuIiie HOMep CIIPaBH, apKyIIl He 3a3HAYEHO.
4 JIuB. IPUMITKH 710 Ha3BaHUX miceHb Osekcanmpa IlpaBsioka y 36ipHUKY, AKUN BiH
yrnopsiikyBas: ITicHi seaukozo Kob63aps, Kuis: HaykoBa mymka, 1964, c. 330, 338—339,
344.
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YkpaiHi, vi o crosmigx. [...] ITicHio 3a micHero cIiBaB HAIIl COJIOBEH,
CIpaBzi MOB y TEMHOMY JIy3i, a He B 3MMHbOMY 3aXHUCTIi CEpeJ Hapoy.
I ckopo BMOBKaB, 3apa3 HOro GJaraiu Iie 3aciiBaTH, a BiH CIiBaB i
CcITiBaB, JIFOAsIM Ha BTiXy, a cobi camoMy 1e i Ha Oiibiry. [...] dytra
rmoera, 06’ IBUBIIKCD IOCEPEJT Uy3KOT'0 IIACTs CBOIM II[ACTEM, OOEpHYyIa
BeCiIe MTOKJIOHHUI[I HOr0 BEJIMKOIO TaJaHTa B HAI[IOHAJIbHY OIEpY,
SIKY, MOJKe, Il He CKOPO YyTUMYTh Ha Brpaiui®.

IIpo Te, mo IlleBueHko, roctoroun B MoOTpoHiBII, cmiBaB «Oi
i3iiau, 31U TH, 3ipOHBKO Ta BEUipHSA...», HAIIPUKIHII CBOTO KUTTS
sragysaia i [anna Bapsinok®. e ogun crioraz npo IlleBueHkiB cmiB
Ha Becl/UIi 3auiuia pigHa cecrpa mosionoi — Hazis 3a6ina (cmorag
3adikcyBasa ii moupka Hazis Kubampumy):

Ban Oy nuiHui, rocreil Ha30MPaIOCh /10 COTHI, 1 MOJIO/I’K BECEeJIo
TAHIIOBAJIA I/l 3BYKU MY3HKH Y IIPocTOpiit 3aii. IlleBueHKO He TaH-
LI0BaB, TUIbKK OYB [Iy:Ke BeCeJIUH i IKUICh HEMOB 3BOPYIIEHUH, yce
3aIpoIIyBaB MOJIOLY i MOIO MaTip Ky[Ad B JaJeKHH KyTOUOK 1 yUUB
micHi: “Ot 3itiau, 3iiiau TH, 3ipOHBKO BewipHssa!™.

3a UM CIIoraioM, JieKijibKa IiceHsb 3i ciiBy KytimeBoi apy:KUHU
Awnypitt MapkeBUY ITOKJIaB Ha HOTH, i iX OyJ10 BMIIIIeHO Y IPYTOMY TOMi
«3anucok o FOxxHO# Pycm»®.

5 TI. Kynimr, Xymopha noesis, JIbeiB, 1882, c. 25—26. PociiicbkOMOBHWMI BapistHT I[bOTO
cnorazy nuB.: «IIucemo B pepakiuio. IToaT [IleBueHKO B TOTHOM pacusere. 113 Bocro-
vunanwii I1. A. Kysnuma», Tpyo, 1881, 2 mapra, N 6, c. 2.

8 «Cnomunuu A. M. Kymim (I'arna Bapsinok): I1. I1. O. Kysim B 1846 poui y ITerep6yp-
3i. 3apyuyuHu», YxpaiHcvka xama, 1911, TpaB.—4epB., €. 309.

” Haranka IlonrtaBka [Hamis KuGanpunu], «Cnomunaku npo T. I[lleBueHKa», y KH.:
Cnoezadu npo Tapaca Illesuenxa, c. 366.

8 €Bnokis KocaueBcbka, aBropka BapricHoI MoHorpadii npo Mukosy MapkeBruya, BBa-
JKae, 10 HOTH JI0 TiCeHb HamucaB He AH/piii MapkeBud, a fioro 6atbko — Mukosia AH-
npitioBuy, i mo Kymim danscudikysas aBroperso (E. M. Kocauesckasi, H. A. Mapke-
suy. 1804—-1860, Jlenunrpaza: MsznarenbcTBO JIEHMHIPAJCKOTO YHUBEPCUTETa, 1987,
c. 85-87). 110 AyMKy JOC/TIAHUKY iHO/I HABOJSATH K BapTy yBard (JIUB., HAIIPUKIIAZL.:
€. Haxutik, ITanmenetimon Kyaiw: Ocobucmicms, nucbMeHHUK, mucaumens. Haykosa
MoHoepagia y deox momax, Kui: YkpaiHChbKHI TUCbMEHHUK, 2007, T. 1: Hayxosa 6io-
epagia, c. 111—112). Hacripaai KocaueBchka mommstriacs, il aprymeHTaris Ha KOPUCTh
i€l rinoTe3n 30BCiM He epeKoHye. Y «3amuckax o F0xxuo# Pycu» Kymim moxas Ausipis
MapkeBrya sIK aBTOpa HOTHUX 3aIlHCiB, i HEMAE Mi/ICTaB CTABUTH 1€ TBEPKEHHS i
cymHiB. MeHi He Biziomi Oyzb-siki 3razku 4u 6o7ait HaTsiku Kyotinna a6o iHmmmx oci6 mpo
Te, IO IIi HOTH HanucaB MapkeBud-6aTeko. HaBnakw, y miceHHOMY 36ipHUKY «YKpaiH-
cbKi micHi 3 rosiocamu. Jlecsatok nepsuii» (Caukr-Ilerep6Gypr, 1861), sikuii miAroTyBas
Haunmo Kamenerpkuii yxe micsist cmeptu Mukoau Mapkesuua, Kystinn y mepeMoBi 1rie
pas MOTBEP/UB, 110 HOTH /10 «3anucok o I0xHo# Pycu» HanucaB MapKeBUY-CHH, a Ta-
KOX 3asIBUB, IO BiH Ha KysrinmeBe mpoxaHH:A HaIIMCaB HOTH H 10 « YKPAIHCHKUX ITiCEHb 3
rosocaMu»: «[...] orJIAHYBCh Ha HAII KajIb AHJPili MapkeBUY Ta ECATKIB 30 /1Ba U I10-
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Cawm IlleBueHKO Uepe3 JIecATh POKIB MiCJIsl BECIJISA, TOBEPTAIOYUCH
i3 3acyaHHA, 3Ta/lyBaB (3amuc y MOAeHHUKY 11 JUIHS 1857 POKY), AK
BiH 3acImiBaB, 3a HOTO CJIOBaMH, ITi0 YJIt00JIeHy IIiCHIO, i BOHA Harajaasia
HOMYy «TOT BeUep, KOI/Ia s M MoJiosias »keHa Kysuia mesu B 1Ba roJio-
ca» ii. «9To 6BLIO0 HA APYTOU AEHD TOCTIe UX CBAAB0BI, B POKOBOM 1847
TO/Ty. YBIIKY JIM 51 9Ty IPEKPacHy0 OJIOHAUHKY? 3aroo Jik C HEI0 3Ty
33JIyIIEBHYIO ITeCHIO?»°. PAIKY 3 11i€l micHI MIChMEHHUK 3aI[UTYBaB Ta-
K02k 1 B moBicTi « biinzHenpr» 1O,

IIpo nepebyBanHs IllepueHKa Ha BECU/LIi Ta HEBAOB3I 1€ OHE Bif-
BimauHsa MotponiBku Kyirinr ctucio omosiB IleTpy IT1eTHROBY B JIHCTI
Bix 4 stoToro 1847 POKY:

CambiM JToporum rocreM y MeHst 661 1IleBUeHKO, KOTOPBIH IeprKat 1
BEHEI| MO MPU BeHYaHbH. f cTapasics OKa3pIBaTh €My BCEBO3MOXKHOE
yBaJKeHUE JIJIs1 TOTO, uTOO MMOKa3aTh MAJOPOCCUUCKUM TaHAM, UTO He
4HHBI ¥ 60raTCTBO, a JIMYHLIE JOCTOMHCTBA A IIEHIO B UuesioBeke [...]. 3a
CTOJIOM S IIFUJT 32 37I0OPOBBE HAIIIETO II03TA, a IIPH IIPOIIAHBY CKA3aJI, UTO
MPUCYTCTBHE €r0 Ha MOEH CBajb0e sI CUNTAI0 BeJIMYAMIIEO IS MEHs
vecThi0. Bee Hamu mosro6uiiu ot Ayinu IlleBueHKa 3a ero mpoCTO/IyII-
HBIU XapaKTep, 3a €0 yM U IIECHH, KOTOPBIE OH II0ET IIPEBOCXOHO.
ITocsie cBagbOBI OH MPOBEJ Y HAC OJTHAXKABI €II€ OKOJIO CYTOK U ObLI
Kak JIoMa, YTO MEHsI BOCXUIIAI0™M.

JIOZKUB HA HOTH TaK, AK MU IX CIIIBAEMO, a He II0-IIaHChKiN. To 40JI0BIK 3 rosI0BOI0! TOM
He 3 HiMIIeM HiHIIOB paJinTHCh, a Pa3 10 pa3 OyJI0 IPOCUTH: “a HyTe, KO3aKH, 3acIiBaii-
Te!” Ta Bee MPUCITyXAETHCSI, TA BCE 3 UY?KO3EMHBOTO CMaKY (1110, 6auTe, BCIKOI My3UKH Ha-
CJIyXaBCsi) BU3BOJISIETHCS, A IAJTi BJKe B35IB, Ta 1 MOJIOKUB, criacubi oMy, a 3eMJIAK Halll
Kysnimn HazipykyBas #oro HOTH y cBoix “3anuckax npo HOxnHy Pycs”. [...] Otce x, mormo-
Mararouu Halliil HApOJAHOCTI yKpaiHCKil Ha/t 4y»K03eMCTBOM I10 Bkpaini ropy 6paru, Ha-
JIyMaJIFICh MU, HEBEJIMIKOIO IPOMAJI0I0, BUILYCTHUTHU JECATKIB 3 IT'SITh, UM U OLIBIIL, ITiCEHB
HAIIIUX PiITHUX 3 TOJIOCAMH, Ta ¥ BKIIOHUJIHCS TOMY 7K Taku AH/Ipito MapKeBHYOBI, a BiH,
JISIKyBaTH oMy, i mocyxaB. OT i BUXOAUTD epBUH JecATOK [...]» (c. III-1V).

Ax Bigomo, AHzpit MapkeBud 6yB 00U My3UKaHT i B IepIIi# os10BHUHI 1850-X
POKiB He pa3 BiamToByBaB i3 Kysrimamu ta Cemenom ['y1akoM-ApTeMOBCBKHM i H10T0
JIPY?>KUHOIO AJIEKCAH/IPOIO IOMAIITHI KOHIIEPTH.

Mernozii miceHpb — Ipo Iie HAEThCA Y CIora/ii — Ha HOTH 6yJ10 ITOKJIaieHo 3i criBy Ostek-
caazapu Kysimn. Maemo cuaxporHe cBimuenHsa Mukosu M. Binosepcerskoro, i pizHOTO 6pa-
Ta, IKUH y JIUCTI 710 Hel Biz 15 GepesHs 1854 poky 3anutyBas: «Uto, kak Bamru necuu? I'[a-
JlaraH] BO3pazIoBaJICH, KOI/Ia A CKazaJl eMy, YTO Ha HOTHI II0JIOKeHO B IlerepOypre u XyTo-
pe 1o 20 iecen» (IP HBYB, &. I, o71. 36. 3394, apk. 21). JlocTeMeHHO, O/THAK, HE BiZIOMO, IPO
sKi came micHi TyT MoBa. Tpeba gymary, 1o Mixk HuUMu Oysiu 1 Ti, ski IlleBueHKo criBaB Ha
Beclwti, — «Oi i3iliau, 3ifiau T, 3ipoHbKO BeuipHAA...» Ta «Oi Mopose a MOPO3eHKy...».
9 Tapac IlleBuenko, ITogHe 3i0panHa meopis y dsanadusmu momax, Kuis: HaykoBa
JIyMKa, 2003, T. 5, C. 50.
1© Tam camo, T. 4, C. 117.

I TTanTeneimoH Kyurim, ITosHe 3ibpanHa meopis. /Ilucmu, Kuis: Kpurtuka, 2005, T. 1,
yropsz., komeHT. O. ®efiopyk, c. 150.
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Ile — equHe CMHXPOHHE CBiueHHs 1) mpo criBauHA IlleBueHKOM
IMiCeHb TOTO Yacy, 2) mpo Te, mo IlleBueHko 1ie pa3 mobysas y Mo-
TPOHIBIII Yepe3 KiIbKa JAHIB ITicsis Becuis. [y aTpubyriii HOBOBHUSIB-
JieHuX (HOJIBKIOPHUX TEKCTIB, SIKi TTO/IA0 J|aJIi, IPYTe TBEPKEHHS Ma€
MepIIopsiiHe 3HAUEHHS.

Jpyra micHs, sky [IleBueHko 3acmiBaB y MoTpoHiBIIi 28 ciuHs, — 1ie
«Oi1 Mopose, Moposenxy...». Ii, ax i «Oii i3iliau, 3ilizu TH, 3ipoHBKO
Ta BeuipHss!..», IlleBUeHKO TeX cIiBaB He33/10Bro abo mij vac Becis-
ss1. Onexkcanzpa Kysrim yxxe 1o cmepTi ¢BOro 4oJsioBika, iHGopmyodn
KyuimeBoro 6iorpada Biagimipa Illenpoxka, 3rajiyBasa, sik CIIiB moeta
yCiX 3BOPYIINB, a HaHOLIbIIe PO3UYIUB OJIM3HKOT0 POAHYA MOJIOZOI,
nomimmuka Mukosty /. Bisozepchkoro (Ha Becyuti BiH OyB 1i mmocamzxe-
HUM 0aTHKOM):

O npuesze Tapaca I'puropbeBuua [...] HeTpeMeHHO XOTes 3HaTh Hu-
Kosiaii JlaHunoBuu Beso3epckuii, ¥ Mbl MOCIENINIIA €r0 U3BECTUTb.
O npuexas Beuepom. 3Hasi, uto [[leBueHKO He 61arOBOJIUT K IMaHaM,
HO U3/IaBHA BOCXUINASICh €T0 TO3THUECKUMU [TPOU3BE/IEHNUSIMU, OH BO-
11T B 32J1 MOJTYa ¥ MOJTUA Ke 1o/1asl pykKy [IleBueHKy, KOTOPBIH TOJIb-
KO uTO Iepes; TeM 1est. Hukostaii JJaHiioBUY cest, a Mbl, YKeJlast 3aHATh
roctsi, npuctynuan kK IleBUeHKy ¢ Mpoch00ii YTO-HUOY/Ib CIIETH; HO
[IleBYEHKO HEOKUJIAHHO YIEPCs U Ha HECKOJIBKO pa3 MMOBTOPEHHBIE
MPOCHOBI METh OTKA3AIICA. [...] IIleBUEHKO MPOI0/KAT MEPHBIMU II1a-
raMu XO/IUTh U3 yTJjIa B YTOJI 0 3aJI€, U KOT/Ia MBI YK€ COBCEM IT€peCcTa-
JI JK/1aTh, BAPYT 3allesl Ko3arkyo necHio: «Oit Mopose, Mopo3eHKy!
O11 T citaBHBIN Ko3aue! 32 To6010, MOpO3€EHKY, Bcs YKpaiHa 1rade».
Kazajioch, OH HHUKOT/Ia HE TIeJI ¢ TAKUM COBEpIIEHCTBOM. IlecHs ero
pasziaBajach 1o 3aje, Kak, ObIBajio, o crernu. OH KOHYWI, U TYT IPO-
WM30III0 HEYTO HEBUJAHHOE U HecsibixaHHoe: Hukostait JlaHnmoBug
GBICTPO colires1 ¢ MecTa, Opocuics K [IleBueHKy, OOHSII €ero U 3apblaasl
Ha rpyau. llleBUeHKO eiBa MOT €ro 3aCIIOKOUTD; BCE, UTO OBLIO B /IyIiie
000UX, pOZHOE, 3aBETHOE, IIOTHAIOCH 1 0OHAPYKUJIOCH B 9THX C/Ie3aX,
B BTUX OOBATHAX U PHIAAHUIX .

2 B. lllenpok, «II. A. Kynumr: (Buorpaduueckuii ouepk)», Kuesckas cmapuHa, 1901,
1. LXXII, mapr, c. 486—487. Mukosna M. Bino3epchKuii, MOCUIAIOYUCH HA CBITUEHHS
Muxosnu Bnacenka, TBepuB, 1o micH0 mpo Moposenka IlleBueHko 3acmiBaB y IpH-
cytHocTi Mukonu /. Bimosepepkoro B poauni Cpebmonbehbkux Ha xyTopi Copokax:
«H. A. BraceHKO IPUIIOMHUHAET, KaKoe CUIbHOe BlieuaTsieHue I[lleBueHKo IPOU3BOAIII
Ha crymaresnei ceouM neHueM; [lleBuenko roctin y Cpeb1oIbCKuX U B Oyayape OgHOM
u3 nesur Cpebposbekux B npucytersun H. JI. Besosepckoro, yesoBeka 04eHb Cypo-
BOTO, 3aleJI: ¥ 3TOT HEBO3MYTHUMBIN CTapUK 3ariakai...» (bemosepckuii, «Tapac I'pu-
ropbeBud [IleBU€HKO IO BOCTIOMUHAHUSAM Pa3HbIX JIUI», . 195). ['aHHa BapBiHOK 3ra-
nyBasa, mo [lleBueHKO BiIMOBUBCA cHiBaTH y mpucyTHoOcTi Binosepchkoro B MoTpo-
uiBni (auB.: «Coomunu A. M. Kyrim (Tanuaa BapBinok)», ¢. 309). 3ayBaxy, 1[0 OAUH
i3 BapiaHTIB micHi mpo Mopo3seHka 3amnucaB piguuii 6pat Mukosu /. Bimosepcbkoro —
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O6wuzsi micHi — «O#t Mopose, MoposeHKy...» Ta «O# i3ifiau, 3iiau
TH, 3ipOHBKO Ta BeuipHss!..» — Kystiin ymicTuB i3 HoTamMu B «3amuckax
o IO:xHoit Pycu»®3. 3 oryisiy Ha HaBeieHi yropi CBiT4eHHA — Mi3HIITUH
croraza Hagii 3a6ism Ta cuaxponHa perwtika Mukosu M. Bimozepcs-
koro (y yiucti 1o F'anaM BapBiHOK) — BU/IAETHCA Jy?KEe UMOBIpHUM, 110
1Ii ImicHi 3amucano 3 rosiocy Kystiniesoi fipy:kuHu (IIpo ZIPYTY IiCHIO IIe
MOXKHA cKaszaTy HaneBHO). Otpumasiiu Bix Kysmima apyruii Tom «3a-
mUCcoK», IIleBUeHKO MHCaB 10 HhOTO B JIUCTI BiJl 4—5 rpyAHs 1857 pOKy:
«IToriryit MapkeBuua 3a MeHe 3a HOTo HOTH; 100pe, ayske 100pe, a
0cobsimBO “MOpO3€eHKO”: BiH Me€HI KUBICIHPKO HAarajiaB Hally MY
OesTasiaHHYI0 YKpaiHy»'.

Tpetsi 3 HazBaHUX HiceHb — «Y Kuesi Ha puHky n’tomb uymaxu
20pinky...». AMutpo PeBynbKU TaK 03HAYMB 11 JKaHPOBY cHeNHUIKY:
«Ile, BIacHe, He YyMallbKa IiCHS, a IPUIIKUTA /IO YYMAaIbKOTO MOOYTY
0anazia Ha MaH/APIBHUH CIOKET, Ay»Ke MOMINPEHUH B CBITOBIH moe3sii —
m060B i IUTI06 6para 3 cectporo [...]»'. Ti Texer 3anucano HeBimoMomw0
pykoio B IlleBuenkiB asisb6om 1846—1850 poKiB, a BHU3Y MOET 3a3Ha-
yuB iM’ 0co0H, Bijl sIKOI 3alKcaHo IicHIO, i AaTy: «OkcaHa 3opiBHa.
Ha ITepen’siti — 1846 — itoHs 22»%, Tpoxu panillle, Ha IOYaTKy YepPB-
H, 110 TicHIo I1leBuenko criBaB KocToMapoBy, SKOTO IOWHO 00pasiu
npodecopoM KaTeZ[pu POCIHChKOI icTopi B YHiBepcuTeTi cB. Bosoyiu-
mupa'’.

3rojioM, y»Ke Iicjis IMOBEpHEHH: i3 3acyaHHA, 1859 poky B Kue-
Bi [ITeBueHKoO IpocIiBaB BapifAHT i€l mmicHI €nu3aseri KpackoBebKil,
JIpy»kuHi yautesisi J[pyroi kuiBcbkoi rimHasii IBana FOckeBuua-Kpac-
KOBCBKOT'0, Oytn3bkoro npustessa Kyoima. Big Hel micHro 3anucaB Mu-
KoJia JINCEeHKO i BMICTHB pa3oM i3 MeJIOZIEI0 Y CBOEMY 30ipHUKY, CyIIPO-
BiBmu npumitkoio: «Ox €. 1. KpackoBebkoi — mepeuysia Big T. Illes-
YyeHKa»'s.

IBan (momep 1841 poky). Lleii Texcr omy6ikyBas MeriuHcbkuit: HapodHble 10scHopyc-
cxue necHu. Mzdanue Amepocus Memautckozo, Kies: B yHUBEpCUTETCKOM THIIOTPA-
¢un, 1854, c. 411—412.

¥ Banucku o FOxcHoit Pycu. Hzoan I1. A. Kyauw, Caukr-Ilerep6ypr: [B tunorpaduun
Anexkcanzapa fIko6conal, 1857, T. 2, ¢. 223—225, 245-247.

4 TlleBuenko, ITosHe 3i6paHHs meopis, T. 6, c. 146.

5 Tm. PeBytibkuii, «IlleBueHKo i HapoaHa micHs», Vv KH.: [Tam’ami T. I. Illeguenka:
36ipHux cmammetl 00 125-1imms 3 OHA HapoOdceHHs. 1814—1939, Kuis: Bumasuu-
utBo AH YPCP, 19309, c. 459.

6 TleBuenko, ITosHe 3i6paHHs Meopis, T. 5, C. 263—264, 450—451.

7 H. U. Kocromapos, «ITucsMo K u3maTeao-pegakropy “Pycckoii crapunbl” M. U. Ce-
MEBCKOMY», ¥ KH.: Cnozadu npo Tapaca IIleguerka, c. 164.

8 36ipHux ykpaincekux nicens. 3ibpas 1y Homu 36ie M. Jlucenko, 2-re BUA,., Jlun-
cbkuii; Kuis, 1869, c. 39.
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3anucu ycix Tppox miceHb 3poous Kysrini. Bonu 36epersiucs i HuHI
3HAXOMAThCS cepel MaTepisutiB Mukosu M. Bisiozepcbkoro B Horo oco-
6oBomy doui®. ITicHi MicTAThCS Ha TPHOX PO3PI3HEHUX aPKYyIIIaX, /IBa
3 akux (i3 micaamu «Y Kuepi Ha puHKy...» Ta «Ou i3ikgu, 314U TH,
3IPOHBKO Ta BEUipHSAA...») MAIOTh Y BEPXHbOMY KyTi (hipMOBE THCHEHE
ki1eiiMo ¢habpuky ApicTapxoBa; TPeTidl apKyll TOTO caMOro I'aTyHKY,
0 ¥ ABa mepiri, mpore 6e3 kieiima. KoxkHy 3 1UX IiCEHb /TaTOBAHO
28 ciunsa 1846 poky. Hize B aBrorpadax He 3a3Ha4eHO, 10 IicHI 3a-
nucano Bif IlleBuenka, mpote nelt dakT — 3 oisAxy Ha llleBueHKOBE
nepeOyBaHHs y MOTpOHIBIII HEBJIOB31 MICJISI BEC/LJIsA, a4 TAKOXK Yepes
poaMaiTi mizTBepaskeHHs Toro, mo IlleBueHKO Ha BeciyLIi CIriBaB IIi-
cenb «OW i3ifiu, 31U TH, 3ipOHBKO Ta BeuipH:AA...» Ta «Oi Mopo3e,
Mopo3seHKy...» — He mijisarae cyMmHiBy. CaMe 11i OJIBKIOPHI 3ammucu
Binosepchkuil MaB Ha yBasi, KOJIM IUCAB y CBOIX HOTAaTKaX 1 y cTaTTi
«Tapac I'puropreBud [IleBUYEeHKO MO BOCIIOMHUHAHUAM Pa3HbIX JIUI[»
IIpO IIiCHI, fIKi ITOET CITiBaB y ciuHi 1847 poKy.

ITicHi B aBTorpadi HammcaHO aKypaTHUM piBHUM nodepkom Kyrri-
1114, 1[I0 He BUSABJIAE CITIAIB moctixy. [{TkoM oueBUHO, 110 TYT MU Ma€-
MO He «II0JIbOBHII» 3amuc?, a CIIUCOK 3 HbOro abo iHIIoro mpororpada.
3a 11e IPOMOBHCTO CBiZ[YMTH i MeXaHiUHA ITOMHJIKA B IicHI «Y Kuesi
Ha PUHKY...», AKY POOJIATH pH mepenucyBanHi. ITicys pagka «Xo4 Ha
MIHI JKyHaH ApaH» ife pagok «Jlak y mene rpomeid n36an». Kysim,
MUNIYYH el APYruil pAAoK, CIepIIly IOMUJIKOBO «IIOBiBes» 3a dpa-
3010 TEPIIOTOo pAAKA i HanucaB: «Jlak Ha MiHI TpoIlel n36aH», BigTak
BUIIPABUB cebe.

TyT nozato micHi B Till HOCITiZIOBHOCTI, SIK BOHU W/IyTh B aBTOrpadi:

¥ Kuesi Ha puHKY
IT10Th YyMaKy rOpiyiky.

Ofi ’'I0Th BOHU, TYJISIOTb,
Ha muHKapKy rykarTh.

[«]ITurKapouko MoJIOAA,
IToBip meny, 1ie ¥ BuHA[»].

* HaykoBo-apxiBHi ¢oHIN pyKOnuCiB i poHO3amuciB [HCTUTYTY MHECTENITBO3HABCTBA,
donpraopuctuku ta ernosorii im. M. T. Punscbkoro HAH Vkpaiuu, d. 3—3, oz. 36. 181,
apk. 5—7 3B.

20 TTop. movepk i cruticTuKy 1mosiboBUX 3anuciB Kysimia B iioro anb6omi 1843—-1844 po-

KiB, 110 36epiraerscsa B YepHiriBcbkoMy obsiacHOMY icropuaHoMy My3ei im. B. B. Tap-

. 225-34
HOBCHKOTO (iHB. N2 A/l —[g33-).
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[«]He noBipy # He mpozawm,
Bo Ha T06i sxymau apas[»].

[«]Xou Ha MiHi XKyI1aH paH,
Jlak y MeHe rporeii A36aH[»].

[«]JA xosu B Tebe rpoureit n36aH,
51 3a Tebe 1 mouky gam[»].

V¥ cy60Ty 3MOBJISLIINCS,
A B HeniIIO BiHUAIHCE.

3BiHUYABIINCS, BEPTAIIUCH,
CBOTO0 po/iy IUTAJINCH:

[«]JA ckasku miHi, cepIeHBKO,
SIxoro TH pOIOHBKY?[» ]

[«]A 3 Kuesa KaprmiBHa,
ITo 6aTpkoBi VBaHiBHA.

Ta cka>ku MiHi TpaBAOHBKY,
SIKOrO TH POIOHBKY?[» ]

[«]4 3 Kuesa Kaprienko,
Ilo 6atpkoBi ViBaneHko[»].

Ta KUl Tenep CBiT HACTAB,
ITo 6paT cecTpu He mi3HaB!

Ta 60/a#i MOK MPOIIAJIH,
Cectpy 3 6paTom 3BiHUAJIU.

[«]da xozim, cecTpo, TOPOIO,
Po3sciemoch TpaBoio.

Ta xo/1iM, CecTpo, ApaMH,
Posciemoch 1iBiTamu.

O11 T Oyze CUHIH 1BIT,
A 51 Oyy >KOBTUH LIBIT.

Ta OyayTh JIO/ie I[BiTH PBaTh,
I3 Hac rpixu i36iparts.

Ta OymyTh JI0/Ie KOCUTH,
3a Hac bora nmpocutu.

Ta 4u ce 3K Tast TPaBUIIA,
IITo 3 6patukom cecTpurra?|» ]

1847, siHB. 28.
MorpoHoBKa.
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[«]O#, i3iiiau, 3ikau TH, 3iPOHBKO TA BEUipHSA,
Ot By, BUIH, TIBUMHO MOsI BipHasi[»].

Ofi 3ipoHbKa 3iHIIIa, yce moJie Ta i OCBiTHIIa,
JliBunHa BUHIILIA, KO3ayeHbKa 3BecesIna.

[«]Oii T, K03aue, TH xpemaTuii? Ta GapBiHOYKY!
XT0 3k TOOI IIOCTesIe Y IOPO3i MOCTUIOHBKY?[ » ]

[«]Oi# giBunHO MOS, Aa HEAOJIEHbKA TBOS,
[0 He criomobasia Tebe pOAUHOHBKA MOSI[» ].

[«]Oti He Tak posiuHAa, a AK Tas CTapIias cecTpa:
Oii He 6epu, 6pate, 60 6€3 H0JIEHBKH 3POCIa.

Be3 osienpku 3pociia, 6e3 TasaHy ypoausacs,
Bona T006i, 6pare, pyKHHOIO He cyauacs|»].

1847, siuB. 28.
MoTpoHOBKa.

Ot Mopo3se, Mopo3eHKy, Oil TH CJIaBHUU Ko3aye!
3a To6010, Ta Mopo3eHKOM, YKpaiHa I1ave.

Ofi He Tak Tas YKpaiHa, a sK Te TOP/E BiChKO,
3ammakaia Moposuxa, ifyau Ha MicTo.

[«]He mnay, He wiay, Mopo3uxo, 06 cupy 3eMJIIo He Ouiics,
Xomim 3 HaMH, 3 HAMHU, KO3aKaMH, Ta Mely-BUHA HATHHCA[ » .

[«]Of# mock miHi, Ta MIJTI OPATTSA, TEE ME/I-BIUHO HE IT €ThCA.
3a MOiMU BOPOTSAIMU TaTapUH 3 KO3aKOM 06’eTbesi[ »].

Oi1 6’eTbCs BiH TPH JHI, 6’€THCA TPU JHI U TP rOJUHU,
O11 JIeKUTD TPYILy Ta JIEXKUTH TPYILY Ta OPJY HA TPU MIII.

I3-3a ropu 3-3a KpyTOl TOp/ie BiCbKO BUCTYIIAE,
ITonepeny MOpO3€HKO CUBUM KOHEM BUT'DABAE.

[«]Imm, kOHIO, TOPOIO, Ta HE PUCCIO, XOZ 010,
3ocrpinerncs mig Kenebepaoro i3 ypaskoro opzoo[ »].

2 Byao: 3BicHUHI
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Bixkuts, 612kuTh TaTapora Mopo3eHKa B’s13aTH,
Oti ctaB ioMmy MOpO3eHKO MUPY MPaBAOHbKY Ka3aTH.

[«]Xou TH 3B’s12KeEI, TATAPIOTO, MOI 6L pyKH,
He 3aBnaBaii MiHi, MOJIOJTOMY, Ta CMEPTEIbLHOI MyKH[ »].

He Besmuky MOpO3€HKy Ta KaDOHbKY 3aBaJIH,
TispKO 3 IOTO, 3 TOTO Ta JKUBOTO Ta CEPAEHBKO BUMMAJIIH.

O11 sIK BUHAJIN CEP/IEHBKO Ta ¥ YKUHYJIH B BOJLY:
[«]Tenep muBuch, Mopo3eHKO, Ha CBOIO TH ypoay[ »].

O11 Bunecsin Mopo3zenka Ta Ha CaByp MOTHIIy:
[«]Tenep muBuch, MOpo3eHKY, Ha CBOIO TH YKpaiHy[»].

1847, siuB. 28.
MoTtpoHOBKa.

Moo micHi «Oi Mopose, MOpo3€eHKYy...» BapTO 3pOOUTH KiTbKa
JIOJIATKOBUX 3ayBar. Y 30ipHUKY HApPO/IHUX ITiCeHb, IKUH Kyt ykias
(cynstuu 3 IpaBONUCY — MAaKCUMOBHUYIBKH) /10 1847 POKY, BiH IIOMiCTHB
BapisAHTH IIi€l micHi y 3anucy JImurpa 3amapu B I310MCbKOMY ITOBITI Ta
3aIro3uYeHi 3 IpyKoBaHUX Jxepen??, Ha yac KystimmeBoro 3amucy 28 ciu-
HA 1847 poky micH: Oyza Bioma B mybJtikariax Muxaiina MakcuMoBH-
ua?® i [Inarona Jlykamesuua?®. 1iTkoM iHIITU TEKCT TCHI ITi] HA3BOIO
«Cmepth Mopo3eHKa», KOHTAMIHOBAaHUM 31 CIUCKIB MakcuMoBHYa U
Opecra €Benpkoro, oryostikyBas I3main Cpe3neBcbkuii?®. Lel TekeT Mae
JIVIIle He3HAYHI TEKCTOBI 30iru 3 micHero «Oi Mopose, MOpO3€eHKY...».

Jlo vacy BuyanHs «3anucok o FOxkHoU Pycu», Kyau yBidnuia s
TCHS 3 MEJIOZIIEIO, IIle HU3KY i1 BapisiHTIB ONPUIIOIHUB AMBpOCiti Met-
smHcbkui?®, [lepmmm y myOstikartii MeT/IMHCBKOTO Hjie BapifHT y 3a-
nucy Kyotima, mo3HaueHui j1iTepoio a (3 1eH3ypHux npudyuH Kystimese
iM’s1 1 mpisBuIe y myo6Jtikarii 6ysio mosHaueHo kpunroHimom I1. K.). Ba-
PifIHT mij JTiTepoIo 0, AK CTBepAKye MeTINHChKUM, TOXOAUTD i3 Bop3-
HSIHCHKOT'O ITOBITY. B mepmux cemu psAzKax el BapisiHT 3arajoM Biamo-
Bijlae BapisiHTOBI a (Po30ixKHOCTI SAKINO i 6yJin, TO HEICTOTHI, B iHIIIOMY
BunagKy MeT/IMHChKUH iX HaBiB Om). 3icTaBiieHHs BapisHTa O i3 3amu-

22 BP IJI, ¢. 18, ox. 36. 181, apk. 313—316 3B., 495—496.

2 VKpauHckue HapoOHble necHu, uddaHHwvle Muxaunrom Makcumosuuem, Mocksa:
B yHuBepcureTckoi Tunorpadun, 1834, 4acTh nepasd, ¢. 74—76.

% Manopoccuiickue u uepsoHopycckue HapoOHble Oymbl U necHu, CaHKTIETEPOYPT:
B tunorpaduu dayapzaa [Tpana u K°, 1836, ¢. 28—29.

% 3anopoxcckas cmapura. Hzdanue Hamauna Cpestesckozo, XapbkoB: B yHuBepCH-
TeTCKOH Tunorpaduu, 1834, gacts 11, [kH. I], c. 58—62.

% HapoOHble 109cHOPYCCKUE NeCH, C. 408—412.
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coM, 3po0JieHUM 28 ciuHsI, BUSIBJISE, 10 Iie MaliKe TOTOKHI TEKCTH, 3a
BUHSTKOM, IO B IyOJTiKarmii MeT/IMHCHKOTO IPOIYINEHO (MOKINBO,
yepe3 HeJIOTJIA/T) PAJKH, HasABHI y 3amucy 28 ciuns: «I3-3a ropu 3-3a
KpyTol Top/ie Bichbko BUcTynae, / [Tonepey Mopo3eHKO CHBUM KOHEM
BUTpaBae». Bigomo, mo MeTiuHChKOMY, cepesl IHIINX, HaJaau MicHi
Kynim Ta Muxosia M. Binozepcbknii. O4eBUAHO, XTOCh 13 HUX HAZaB
TAKOXK 1 TEKCT, TTOB’sI3aHUU i3 3amucom, 3pobsieHuM 28 ciunsa. OouaBa
TeKCTH 31 36ipHIKa MeTIMHCHKOTO IPYKYIO B JIOJIaTKY.

Texkcr micHi «O# Mopo3se, Mopo3eHKy...», mo ii Kysim onyostiky-
BaB y «3allKucKax», Ma€ MeBHi BiIMIHHOCTI Bif| Toro, ikui Kyt 3amnu-
caB 28 ciuns. Y «3amnuckax» Kyt yomych IOMICTUB JIMIIE YACTUHY
ITiCHI, IO BiJITIOBi/Ia€ IEPIIUM BOCBMHU PSI/IKAM IIHOTO 3aIIUCY.

¥ miceHHOMY 30ipHUKY, 1110 HOTO BIOPSA/IKYBaB MeT/IMHChKU, Mic-
TATHCA IIIe KUTIbKA ITiceHb, 3allMcaHuX y bopaHsHcbKoMy moBiTi. Cepet
Hux — «OW i3i#m, 311 TH, 3ipPOHBKO Ta BeUipHAA...». [IpoTe meil 3a-
IIHC, TIONIPYU TI€BHI TEKCTOBi 30iru i3 3ammcom, 3/ilicHeHUM 28 CiuHA,
MICTUTD iCTOTHI Bi]MIHHOCTI, IO B I[iJIOMY Z]a€ IIi/ICTAaBU BBaXKATHU: II€
Pi3HI BapisiHTH OZHOI ITiCHI.

[Ticuio «O1 3itigm, 31U TH, 3IpDOHBKO Ta BeUipHAA...» Kyorinr ymi-
CTHB y CBOEMY 30ipHUKY HAPOJHUX ITiCEHb. 32 OCHOBHUU TEKCT (HOJTh-
KJIOPHUCT 00paB 3amuc EHbpKa-/[opoBchkoro (abo EHbKa-/[apoBCHKOIO),
HOro JOTIOBHUB BapisiHTOM y 3amucy Kocromaposa?'.

Pazom i3 micusmu, 1o ix Kysimt 3ammcaB Big [lleBuenka 28 ciuHs
B MoTpoHiBIIi, y Tili camiii apXiBHIl CIpaBi HA MEPIINX YOTHPHOX ap-
Kylax mictaThess Kyoriiesi 3amucu e 40oTHpbox ImiceHb — «IIIlyMuTsh,
ryze 1yOpiBOHBKA...», «O1 imoB uymak 3 JIoHy...», «I'eii :xe! ga xypba
MeHe 3CyIIHIIA...», «Olf 0 Topax, 10 I0JHHAX...». X HAaIIMCAHO Ha Ia-
Iepi IHIIOTO raTyHKY (apk. 1—3 i3 GipMOBUM THCHEHUM KJIeiMoM « Ko-
BEHCKOU (abpuKu», apk. 4 — 0e3 keiima) i 1aToBaHo 27 rpyAHs 1846
poxy (mepmia) i 17 (TpeTs) Ta 20 ciuns (ueTBepTa) 1847 PoKy. Y € AUHUI
KODIIyC i3 miCHAMU, 3alTMcaHUMU 28 ciuHs, ix 3BiB Bino3epcbkuii abo
HaBiTh cam Kysim. ¥ muroBaHux BUINE HOTAaTKax bijio3epchbkoro, e
3a3HAYHO, 110 28 ciuna Kyuim 3anucas Bif [IleBueHka micHi, HaeTbest
TaKOK IIPO 3aIHCH 1 I[UX ITiCEeHb.

I3 1€l 106ipKu IpUBEPTAIOTH YBary IMEPIIIi ABi ITiCHI, 032K BOHU
oynu Bigomi IlleBuenkoBi. Bapisut micHi «IIlymuTh, mymuTh mibpo-
BOHBKA...» IIOET 3aI1caB /10 arb0oMy 1846—1850 pokis. ITicHIo BiH Bu-
KOPHCTaB i B TOBIicTi «Bin3Henpl», /e ii BukoHye CaBaTii Ha CKPHITITI
sIK Bapisamnii JlimiHcpKoro:

27 Tus.: BP 1, &. 99, ox. 36. 203, apk. 95.
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[...] oH [...] BBIHYJT U3 AIUKA CKPUIIKY, TOITPOOOBAJ CTPYHBI U, BBIH/IA
B OOJIBIIIYIO CBETJIHILY, 3aUTPAJI — CHAYasIa MEeJIOZIHIO, a [IOTOM Bapua-
1uu JIeMMHCKOTO Ha N3BECTHYIO YEPBOHOPYCCKYIO MTECHIO:

Yu s Taka ypoausaach?

Yu 6e3 0J1i 0XpecTuiach
28

Onexkcanap I[IpaBaiok mpumyctus, mo [lleBueHKO MIr 03HAKOMU-
THCA 3 My3WUHUMU TBopamu Kaposs JlimiHcekoro B Mukosin Mapke-
Bu4a. JlocaigHUK 3iciaBes Ha jieT MapkeBuda 10 Anekcauapa Ctpy-
TOBIIUKOBA, 1[0 HOTO a/ipecaT OTPUMAB 23 KBIiTHA 1840 poky: «Mexay
MPOYHM, 5 COOMPAIOCH BBIYYUTD CO CKPUITKOIO KOHIIEPT JIMIIUHCKOTO H,
MOJXKET OBITB, CBITPAI0 ero y Tebsa»?°. IlleBuenko mir uytn KoHIept JIi-
MiHCHKOTO y BUKOHAHHI MapkeBuya ¥ Ha 310paHH:AX y CTPyTOBIIHKOBA.
30KpeMa, 27 KBITHA Ha Beuopi y CTpyTroBIINKOBA, /ie IlleBueHKO TaKk0oXK
0yB, «MapKeBUY YZIUBUJII BCEX CBOEH UTPOH»*C.

3amnwuc micHi [[leBuenko 3pobuUB Ha 3acyiaHHi (HAa 3BOPOTI — MaJTio-
HOK 4acy rnepeOyBaHHs I0eTa y CKJIaJi ApajbChKOI OIHCOBOI eKCIe-
nuilii), ayie, 6e3 cyMHiBy, BoHa OyJia oMy BifjomMa paHiliie 3 miceHHOTO
30ipHuka BamyiaBa 3anecpkoro®. He BunagkoBo repoi I1leBueHKOBOI
MIOBICTH BUKOHYBAB ii B 00po6mi JIimHCHKOTO0, BapifIii K0T JT0Iyde-
HO JI0 IIbOTO 30ipHUKA.

[Micusa «O# imoB yymak 3 JloHy...» Tex Oysa mob6pe Bimoma Illes-
4yeHKOBI*?. Pajku 3 Hel —

Oii s1oJ1e Mos1, J10J1€,
YoM Tu He Takas,
Ak iHma, uyxkaa? —

IlTeByeHKoO BIUTIB y Moe3it0 «Y Henutio He Tyssia» (1844). Y mosicti
«By3HebI» BiH 3HOBY HABOAUTD iX*, 1 iX 2Ke IUTye y Jiucti 0 CemeHa
I'ynaka-ApTeMOBCHKOTO Bif| 15 UepBHSA 1853 POKY, Iepejalodd CBili BHY-
TPIlIHIH cTaH mij yac nepebyBaHHA B HOBOIIETPOBCHKOMY YKpIILIEHH .

28 [lleBueHko, [TogHe 3i0panHs Meopis, T. 4, C. 70.

2% [TicHi seauxozo Kobzaps, c. 372; A. H. CtpyroBimukos, «Muxann VBaHoBud [yinH-
Ka. 1839—1841. (OTpsIBKM)», Y KH.: Cnozadu npo Tapaca Illeguenka, c. 77.

30 A. H. Crpyrosuukos, « Muxawmt Banosud I'mnHka», c. 78.

8t Pie$ni polskie 1 ruskie ludu Galicyjskiego. Z muzykq instrumentowangq przez Karo-
la Lipiniskiego. Zebral i wydal Waclaw z Oleska [W. Zaleski], We Lwowie: Naktadem
Franciszka Pillera, 1833, s. 314—315.

%2 Tus.: PeBynpkuii, «I[leBUeHKO i HAPO/IHA MICHS», C. 457—458; ITicHi seaukxoeo Kob-
3aps, c. 36, 336.

3 IlleBueHKo, ITogHe 3I6PAHHA MBOPIB, T. 4, C. 44.

34 Tam camo, T. 6, C. 70.
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BapisHT micHi «Oi ioB ko3ak 3 J/[oHy, Ta i3 JloHy 100MYy...» OILy0-
JIiIKOBaHO y 30ipHHUKY «HO:KHO-PYCHKI ITiCHI 3 TOJI0OCAMH», 1110 HOTO BIIO-
paakyBaB Mukosa MapkeBud, a BuziaB 1857 poky Mukosa I'amaran®.
3a CBi[MEHHAM KOJIMIIHBOTO AUpPEKTOopa Kojerii ITasma I'anarana —
Aunpponuka Jlynku-CrernoBuda, sike HaBOJAUTH JIMUTpPO PeBylbKHA,
Jio 30ipHuKa micHs motpanmiia «Bixg [IleBuenka»®®. Ha migcrasi mporo
PeTPOCIEKTUBHOTO CBiTYEHHS TeKCT micHI «OH imoB ko3ak 3 /[oHy...»,
3ano3udyeHny 3i 30ipHuka «HOXKHO-pychKi micHI 3 rosiocamu», 6e33a-
CTEPEXKHO BMIillleHO cepey; ¢poapkIopHuX 3anuciB [lleBuenka B ocTaH-
HBOMY aKajieMiuHOMYy BujaHHi fioro TBopis¥. IIpore Cranicias Poco-
BEIbKUI, HA Mill MOIJIA/, CJIYIITHO BHCJIOBJIIOE CYMHIB Y JIOIIJIBHOCTI
myOJTiKaIii IbOTo TEKCTY (A TAKOK TPHOX IHIIMMX TEKCTIB, 3aIT03UNYEHIX
13 Ha3BaHOTO 30ipHUKA Ha IijicTaBi cBiqueHHs [yaxku-Crenopuya) B oc-
HOBHOMY Kopityci. Ha AyMKy AOC/TiIHIKA, SIKY BiH TEPEKOHJINBO apry-
MEHTYE, IIi TEKCTHU CJIifi 6yJ10 BigHECTH 710 po3ity « Dubia»s3®,

Xoua HeMa€ KOJHUX CBiueHb TOTrO, o IicHi «IIlymwuTh, Tyme
ny6piBOHBKA...» 1 «OH imoB uymak 3 J[ony...» Kysim 3anucas Bif [1leB-
YeHKa, Bce JK CJIIJT IaM sATaTH, 10 ix OyJsio 3amrcaHo (CTOCOBHO APYroi
ITiCHI — OCKIJIbKY 1i He JIaTOBaHO — I1€ TBEP/KEHHS € TIIOTeTHYHIIINM )
y yac, koiu Kysim inTeHcuBHO crinikyBaBcs i3 IlleBuenkom. Kyorimn
3rozioM 3rajayBaB: «CKopoTaiu K Torai Mu 3 TapacoMm He OfWH Bece-
JINH IeHb 1 Beuip Ha JI00uX po3MoBax i cmiBax»*°. Hanpukinni rpyias
BOHU 3yCTpivyasivics B KOJII KUPUJIO-METO/IIiBChbKUX OpaTdyukiB. Bpa-
JKeHH#, fKe IIiciIA MOHA, MiBTOpapiuHoi po3iayku [lleBueHKO cipaBUB
Ha Kysmimra, Toii 3rozom nepenaB y cnorazgax: «Cam IlleBueHKO 3po-
OUBCH HE THM, SIKUM sI HOTO TOKUHYB, imyun 3 Ykpainu. Ce Bxke OyB He
k003apb, a HAIIOHAJIPHUH IIPOPOK. BocTop:keHOMY IIJacTEM, HAYKOIO i

35 FOxcHo-pycoki nicHi 3 2oaocamu, Kues, 1857, ¢. 71.

36 Jlus.: PeByrpkuii, «IlleBueHKO i HapoHA MiCHA», C. 458. ¥ miit mybsikarii HaeTbes
PO YOTHUPH MiCHi, sIKi moTpanuiu 0 36ipHuKa « OKHO-PYChKi MiCHI 3 TOI0CaMU» «BifT
[leBuenka». HaTomicTh y KHMKKOBOMY BapisiHTi CTaTTi YOMYCh HA3BAHO JIMIIE OJIHY
micHIo — «Oii i3-miK ropu Ta i3-mig Kpy4i...» (aus.: 1. PeByubkuii, IIleguenio i HQpoOHa
nicua, [Kuis]: Mucreurso, [1939], c. 34).

37 IlleBuenko, ITogHe 3i0paHHa meopis, T. 5, €. 262.

38 JTus.: CraniciaB PocoBenpkui, IllegueHko i foabkAOp, 2-Te BUJ., BUIIP. i IOMOBH.,
Kuis: Kputnka, 2015, ¢. 92—94. Kosu craTTio B2ke 6yJI0 3/1aHO ZI0 BU/IABHUIITBA, 3 IBUB-
cs1 OCTaHHiH, 12-#1 Tom «IloBHOTO 3i6panHs TBOpiB» IlleBuenka (Kuis, 2014), me 6ys0
BMIII[EHO BUIIPABJIEHHS i JIOTIOBHEHHS /IO MEPIINX IIeCTH TOMiB IIboro BuiaHH:A. Ce-
Pen BUIIpaBJIeHb, fAKi cTocyloThes [IleBUeHKOBUX 3armuciB HapoaHOI TBopyocTH (iX mif-
rortyBaB Osexcanzip bopons), 6ys10 Bka3aHO i HEBMOTHBOBAHE Bi/lHECEHHS 3a3HAYEHUX
IiCeHb /10 OCHOBHOTO KOPIIYCY 3aMiCTh TOTO, 1106 omybJiikyBaTH ix y posaimi «Dubia»
(c. 501, 516).

39 1. A. Kyunim, XymopHa noesis, Y Bi JIbBoBi: 3 apykapHi ToBapucTsa imenu IlleBuen-
Ka, 1882, c. 19.
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oe3i€ro, MiHi 371aBaJIOCh, MOBOU TIEPel HAMH CTAJIOCS T€, YOTO JIO3HAB
Ha co0i BeTxo3aBiTHHUY nocet ['ocriofeHs [...]»*°. MokIUBO, HATIpUKiH-
i rpyaua Kysrim 3anpocus [leBuenka i Ha CBO€E Beciyis, siKe Bke 0ys10
3aIJIaHOBAHO Ha CideHb, ajie mie 0e3 YiTKO BU3HAYEHOl IaTH.

9 ciuug [lleBuenko BuixaB Ha bop3HAHINUAY, /e, 32 Mukosion M.
BinozepcpkuM, «1o Bpemenam mpoxxusan y H. /1. Benozepckoro u Ei.
Huk. Benosepckoii B xyT. Hukosaese oy bopauoo»*. ¥ npomy koH-
TEKCTi BAPTOIO YBarH € i mcHs, 3anucana B Mukosta€esi 17 ciuns, — « ek
ske! 1a KypOa MeHe 3CyIITIa»*2,

HasBani yotupu micHi (pa3oM i3 KiJTbKOMa iHITUMH ITICHSIMH B 3a-
nucy Kysima) me 1989 poky omybsikyBaB Bacuip IBamkis®. IlicHro
«O¥ 110 ropax, 1o AoJNHAX...», AKy Kysim 3anucas 20 ciuasa B MoTpo-
HiBII, fK 1 micHIO Tpo Moposenka Ta «O# i3itian, 3iliu TH, 3ipOHBKO
Ta BeUipHSA...», METJIMHCHKUH BMiCTUB Y CBOEMY TiCEHHOMY 30ipHUKY
i3 3a3HaYEeHHIM, 10 BOHA IIOXOAUTH 13 BopaHsaHchKoro mosity*. Ilei
TEKCT IMOBHICTIO BiZITBOPIOE 3amuc 28 ciuHs.

ITepuri aBi micHi («IIlymuTs, ryze AyOpUBOHBKA...», «OH iII0OB 4y-
Mak 3 J[oHy...»), OCKibKY iX 3HaB IlleBueHKoO, i TpeTIO, 3 OIJIAYy HA
BHCOKY BipOTiJiHiCTh TOTO, 0 ii mir uytu IlleBuenko («Ieft xe! ma
JKypbOa MeHe 3CyIIna...»), a TAKOXK Yepes Te, 0 ImyOsTikalisa IBamkoBa
MIiCTHTB JIeSIKi OTPiXH, TYT TAKOXK JPYKYIO.

[Iymuts, Tyze nyOpUBOHBKA,
[Inave, TyKUTH JiBUYNHOHBKA,
[Inave, TyXKUTH i pusae

I Ha nosro Hapekae:

40 Tam camo, c. 15.

4 Benozepckuii, «Tapac I'puropreBud IlleBueHKO 110 BOCIOMUHAHUSAM Pa3HbIX JIHI»,
c.195.

42 BapisnT nie€i micHi onmy6sikyBaB MakcuMOBHY: YKPauUHCKUe HAPOOHbLe NecH, €. 163—
164. Lleli BapifHT, €110 HOTO MiZITPABUBIIN 1 IONOBHUBIIN TPhOMA PAIKAMH, B35B 32
ocHoBy Kyuimn y micenHoMy 36GipHUKY, AKUM BiH ymopsaakyBas 70 1847 poky (BP LI,
d. 99, o1 36. 203, apk. 12—12 3B.). TyT-Taku (POJBKIOPHUCT MOAAB BiAMIHHOCTI TPHOX iH-
IIUX CIUCKIB, AKi BiH MaB, 30kpeMa CeMeHTOBChKOTO (HaliMoBipHimie, KoctsaHTHHA) 3
JIy6eHCHKOro IOB., a TAKOK Heo3HaueHoro dosbkaopucra (BoueBup, Koctomaposa —
nuB.: BP I, ¢. 18, oa. 36. 181, apk. 350 3B.) 3 OCTPOT03bKOTO TIOB.

4 B. M. IBamkiB, «YkpaiHceki HapozHi micHi B 3anucax Ilanrtesnelimona Kysima. (Ha
marepiaii pouxis Incrutyry im. M. T. Punbscsroro AH YPCP», Hapoona meopuicms
ma emHozpadin, 1989, NO 5, c. 66—67.

4 HapoOHble 104cHOpYCCKUE NeCHU, C. 254—255.
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«Ywu To, boxke, TBOSA BOJIA,
Yu Mos HellacHa Jg0Jis,
Mo s >KMBY Ha Yy>KWHI,
Tpauy Jstita 6€3 IpyKUHU?»

Hap piukoto, Haji GUCTPOIO
CTOfB KO3aK 3 JIIBUNHOIO:
«O1, 110 3 TOrO, 110 KOXAaIo,
Ta s1 B Hel He OyBar0?

Boxe, 3 HeOa BUCOKOTO
32KayIbCh Ha MEHe HeIllJacHOoTro,
B Tebe moJti, macTs mporiy,
BepHu ZiBUHHY XOPOIILY»

Kues. 1846, nek. 27.

O1i imoB yymaxk 3 JloHy,
Ta i3 Jlony mogomy,

Ta ¥ ciB Ha BOJOIO

Ta npoxyMHAaE J10J110:

[«]Oii gome sx mos, goe!
Ta yom Tu He Takas,

Ta yom He Takas,

O1 sk oA aykasn?

o sirozie He POOJIATD,
Ta B KyIaHax XOZATb,
A s pobutio, nbaro,

I cBuTH He Maro[ »].

006i3BeTbCA 101

Ta 1o Tim 6011i MOps:
«Yymaue, OypJiaue,
JlypHa TBOA BOJIA,

Mo Tu 3apobsier,
To Bce mponuBaent;

A 110 3aropyeri,

To B HiY mporafHyeIIr.

A 110 3aropyer,

To B HiY IpOTaiHy€EI.
A 1110 3aTasIaHUII,

To my3uku Halimemn».
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Ol rpaiTe, My3UKHU,
Op 1BOpa 10 1BOPA,
Ta 106 He *Kypuach
Crapa maTu Aoma.

AK My3UKHU rpajy,

To 11 Hac JII0jie 3HaAJIH,
A sK nepecraniu,

To i1 1asATH CTAJIN.

[17 ciunst 1847 poky, xyT. Mukoais ?]%°

Teii xxe! ma »xypba MeHe 3cymmia,
Ia s)xypba MeHe 3Hy/ilIIa, TA Tei!

Teti 2xe! Ta O OpOTax XOAIOUH,
Ta uyxuni MaXKu MaXkydH, Ta rei!

Teit >xe! O¥ KPUKHYJIH XKypaBJi,
Ta xo/1r0uu 110 poJIi, Ta Tei!

Teit >xe! O sydde poss paHH:AS,
AHIXK Tas Mi3HAA, Ta Tek!

Teii >xe! O¥ HA paHHIN KUTO JKHYTH,
A Ha mi3Hil ckoToM 0’I0Th, Ta reli!

Teit >xe! O¥ KPUKHYJIX MOJIOATL,
Ta cuaroun B KOPUOMIIi, Ta refi!

Teit >xe! O syude KiHKa mepimas,
Anix Tas apyras, Ta rei!

Teti »xe! O 110 3 IEPIIOIO AiTEH MaB,
A 3 pyTOoI0 PO30THAB, TA Tel!

Teti xe! O# iziTh, iTH, ZOAOMY,
He 6yne Bam po3rony, Ta reii!

Teti :xe! O xxuBH, TaTy, AK Bir 1as,
Kosz TH Hac po3oruas, ta refi!

Teii >xe! O# Mu OyZ1EMO CITYKUTH,
3a MaTip’1o Ty>KUTH, Ta rei!

1847, AHB. 17.
Huxkomnaes.

4 Jlata «1847, sHB. 17. / HukosaeB» cToiTh micss 3amucy HacTymHOI micHi — «[edt xe!
Ja xxypba MeHe 3CymImIa...», AKa ifie Biapasy micsd micHi «Of imoB uymak 3 J[oHy...».
VIMOBipHO, BOHA CTOCYETHCSA 3aIUCY 000X ITiCEHb.
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HomaToxk
a

Oi1 Mopo3se Ta Mopo3eHKy, T HalicJIaBHUU Ko3ade!

Oi1 3a To6010 Ta MOpO3€eHKy Ta Bcsi YKpaiHa riayve.

He Taxk Tast Ta it YKpaiHa, a sIK Te€ Top/ie BilChKO...

Oii 3armiakasa Ta Mopoauxa ox ilydu Ha MicTo.

«He miay, He tiad Ta Mopo3uxo, 06 cupy 3eMJII0 He Ouiics;
Oi1 Xxoz1iM 3 HaMU, 3 HAMU, KO3aKaMU, Ta Me/ly-BHHA HAITHHACS».
«OM 1och MUHI, Ta MU OpaTTsi, Ta i MEA-BUHO HE IT€ThC:
(15) Ofi necw Mii cuH Ta MOpPO3€HKO Ta 13 TYpUYUHOM O’ ETHCS». —
I3-3a ropu 3-3a KpyTOi rop/ie BiiCbKO BHUCTYIIAE;

Oi1 monepesry Ta MOpO3eHKO CUBUM KOHEM BUIDABAE.

Ofii1 i craB >xe Ta MOpPO3€HKO Ta 1 y HOJIi TYJIATH;

O11 crasu 2k Toz1i Ta MOpO3€eHKa JIAXU U TYPKHU OCTYIIaTH.
Mopo3eHKO Ta KO3a4eHBKO Ta K MaK PO3ITyCKaBCs;

O11 Mopo3eHKO Ta KO3a4eHBbKO Ta ¥ y HEBOJIIO IIOIIABCS.

O11 noBesu Ta Mopo3zenka Ta Ha CaByp MOTHILY:

«Ot moguBucsA, Ta MOPO3€eHKyY, Ta Ha CBOIO ¥ YKpaiHy!»

Bowu 3k #ioro a He OWJIH, a He B UBePTI pybasiu,

Ofi TUTBKI 3 HOT0, 3 IOr0 MOJIOZOTO Ta KUBIIEM CEPIIE B3sLIH.
IIpomai, mpomrai Ta Mopo3eHKy, TH HaliCJIaBHUH Ko3ade!

Oti 3a To6010 Ta MOpO3€eHKy Ta Bcst YKpaiHa miayve!

(Coobmua IT. K.)

s

(15) 3a MoiMU BOpPOTaMU TaTapUH 3 KO3aKOM 0 €ThCs.

Oi1 6’eTbCs BiH TPH JHI, 6’€THCSA TPHU JHI ¥ TP rOJUHU,
O11 JIeXKUTH TPYILY, T JIEKUTD TPYITY Ta OPAH HA TPU M.
Inu, KOHIO, TOpPOI0, TA PUCTIO, XOZI0I0, —

3ocrpinerncs mig Kenebepaoro i3 ypazkorw op/1oxo.
BixxuTs, 61kuTh TaTapora MoposeHka B’s13aTH;

O1ii cTaB oMy Mopo3eHKO Py IIPaBJOHBKY Ka3aTH:
«Xo04 TH 3B’sI3Kell, TaTaproro, Moi 6isi pyku, —

He 3aBnaBaii MuHi, MOJIOZIOMY, T2 CMEPTETBHOI MYKH».
He Bestuky MoOpo3eHKy Ta KapOHBKY 3aBJaJIH,

Tinpku 3 1i0r0, 3 HOro Ta }KUBOT'O Ta CEPAEHBKO BUMMAJIH.
Oli BUHSIIN CepJIeHbKO Ta ¥ YKUHYJIU B BOJY:

«Tenep nuBuCh, MOpPO3EHKY, HAa CBOIO TH YPOZY».

Oi1 Bunecsiu Mopo3zenka Ta Ha CaByp-MOTIILY:

«Tenep nuBuch, MOPO3€eHKY, Ha CBOIO TH YKpaiHy!»

(3ammcano B Bopaenckowm y[e3ne])






ParutETY 3B1PKU [ IJTATIEH/IAPA:
CIIPOBA ATPUBYIIIT

Bosojmvur A1iox

I[s craTra He3abymHvo20 Boaodumupa Auroka (13 aunvs 1946 —
2 MpagHsa 2012) — uu He OCMAHHA 11020 po3610Ka, Had KO 681H Npa-
Ur8a8 NPOMA20M Aima i npuHaitlMHi 00 2pYOHs 2011 POKY, NOKU CMep-
meavHa Hedyaa He 3aomuna tioz2o cuau. Cmamnuo Ayrok ecmue 3asep-
wumu i naaxyeas onyob.aikysamu 8 Kompomych 13 sudaHsv. J[o Hel 81H
Hanucas aHomauiio: «Y cmammi Ha Wupoxiil 0xcepenbHiil 0cHo81 00-
cAldxceHo 1t ynepuie penpodykoeaHo noHaod decsamok ghomoepadiuHux
nopmpemie T. Illesuenka ma tioeo cyuacruxie (M. Kocmomapoea,
Bacuas ma Muxaiina Jlasapescvkux, I'. Yecmaxiscvkozo, M. /lenu-
cenkogol). BcmaHosaeno uac i micue 6u20moeaeHHs C8IMmAuH, n00aHo
HO8Y THopMmauio npo nopmpemosaHux, ggomozpagis, wo poburu
3HIMKU, Ma 81acHuKie sioHaiidenux papumemis. O3HaueHa 8 HA361
mema po3kpusaemuvcs 8 koumekcemi IllegaueHko8020 xcummenucy».
TeepOxceHHA, WO mym «ynepuue penpodyko8aHo noHad decamox ¢o-
moepagiurux nopmpemis T. Illesuenxa ma ii020 CyuacHUKI8», HUHI
exce 3acmapino, 60 8 moti camuil uac, koau Aurox nucae cmammio,
81H nideomyeas i kamanoe IllegueHKiBCHKOI BUCMABKU 31 CBOEL KON€K-
uii, axuil 3’aguecs Opyxom Ha nouamky bepesHs 2012 poxy*. Y ubomy
Kamano3i 1 6y.a0 enepuwe 3penpodyxo8aHo HLALWICMb C8IMAUH, NPO
AaxKi ll0embes 8 cmammi (8¢l C8IMAUHU 8 KAMAA031 MAKOXHC 0emAanbHO
onucao). Cmammzio npo papumemu 3i 36ipxu Ilrayendapa Boao-
Jumup Maxkaposuu makoxc mag Hamip eKAUUMU 00 CE0€T KHUMCKU
«Tapac Illeguenko i caim pomoepaghii», AKYy He ecmue onybaikysamu
1 2Ky menep comye 00 Opyky sudasHuumeo «Kpumuxa».
Jlocaionuuvkuil ithmepec HAutoxa 0o memu ITaauendaposoi 361p-
KU 3ymo8u10 HadbanHa 00 11020 KoaeKull HU3KU excnoHamis, ceped
axux YyHikanvHa (8idoma 8 00HOMY NpUMIpHUKOEL) ceimauna Mapyci
Jlenucetixo. IJe Ha0baHHa 6Y.10 0OHUM 13 HATIICMOMHIWUX NPOMA2OM
yciei «kap’epu» Autoxa-koaexyioHepa, i, N(PUPOOHO, BOHO BUKAUKANO
8 Hb020 badicaHHA 3’acysamu skomoza doxaadHiule icmopiio yiei 36ip-
Ku, nokasamu ii sunsmxosicms. Hezadoszo neped mum, 2006 poxy,

! fus.: Tapac IIleguenxo. Mosaixa yinocmu: Kamanoe sucmasku wegueHKisHU 31 361p-
xu Boaodumupa Auroxa (HauionanvHuil mysett Tapaca Illeguenka, auneHb—cepneHs
2011 poxy), ynopsz,. B. fImok, Kuis: Kpurtnka, 2012, 52 c.
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do YxpaiHu 6y.a0 nepedaHo wesUueHKIBCHKI papumemu, aki 3bepiea-
aucs 8 Yxpaiucwkiil giavhiil akademi nayx y CIIIA, 1 ceped Hux — Oe-
Kxiavka excnonamis i3 Ihauendaposoi 36ipku?. I1s obcmasuna cmana
8i0npasHum nYyHKMom 0413 0ocaioxcenus Autoxa, sixuil sede Mo8Y Npo
CB8010 KOeKYl10.
Jlas nybaikauii cmammio Hadana 8dosa noxiiinozo — Ceimaama
Aurox, axill pedaxkyia «3anucox» 8uUCA08AH0€ WUPY B0AUHICTND.
0. ®.

CrapToBOIO JIJIs1 PO3BiKK cTaHe mybJtikailiss Bomogumupa MisikoB-
CBKOTO B ZiecATOMY 4yuci piunuka «IlleBueHKo», BUAAHOTO 1964 POKY
B Hero-Mopky YBAH. V Hiii, 30kpemMa, YUTAEMO:

Temep 3HamIIOBCH, 1 came B Criosryuenux IllTaTax, mie ofgun «Kobzap»
3 1860 p. 3 BIacHOpYy4YHHMU MorpaBkamu IlleBuenka®, MabyTh Mpu-
TOTOBAaHUI MOETOM JiJIsl ITOAapyHKY. Bin HaseskaB I'puropiesi Yecra-
XOBCHKOMY, XOU i HE MaB apUOro HAITKCY, ajle Ha TUTYJIbHIH CTOPIHIT
3HAXO/IUTHCS TAKUH [MaM ATKOBHUH 3aIKC Mi3HIIIOTO BJIACHUKA IIHOTO
npumipHuka — A. H. [lnanenaapa:

«Jloctascs el Kob63aps Bij miparo ToBapuiiia Haloro 6aTbka yK-
painckoi my3sl Tapaca [lleBuenka, ['puiibka YecTaXx0BCKOTO, CIIOYHB-
maro 3-ro Aupbis 1893 poky B Ilerporpazi.

Tino iero nepesesiu 1o KauaniBku Bop3eHCKOT0 MOBITY, /ie BOHO U
rioxoBaHo y mapui B. B.Taprosckoro (Temnep nepernuro o I1. 1. Xapu-
ToHeHKa). Hamp ocTaHkaMu HacHUITaHa BICOKAa MOTHIIa, 6yiro Kozars-
Ka, U [Ha] HeH IOCTaBJIEH'D XPECTD.

3anucas

Iupsrii apyr mokoiinaro A. H. Ilnanenmapb»*.

IIpo «muporo apyra» YecTaxiBChKOrO BijjoMo HaaTo maso. He
BCTAHOBJIEHO HABiTh HOTO IMOBHE iM's ¥ 10 OGaThkoBi. [0 k /10 yacy
3’aBu 3anucy [Inanengapa Ha « Kob3api», To icHye aprymeHTaris, 3rif-
HO 3 SIKOI0 HOT0 3p0o0sieH0 B Mexuuaci 1914—1918 pokis®. [l Hamol
TEMH OCOOJIMBO IiKaBa Taka peMapka 3i crarti MisTKOBChKOTO:

2 xmi penpozykii BuMimero B ams6omi: [TosepHeHi wesueHKiscyKi papumemu, ymo-
psia., HayK. omuc Kosekiii Ta mpumit. C. Fanpuenka i H. Jucenko; nepeam. C. Taabuen-
Ka, J[HIpoA3ep:KMHCHK: BuaBHUYUi 1iM « AHZAPIN», 2010, . 54, 55, 164 (dororpadii
Ne 39, 42, 174, 175).

3 Jle uuHi 30epiraerbes 1eit npumipauk Kobzaps, He Bizomo. — O. @.

4 B. M[isixoBchkuii], «YHikaapHuH “Kob3ap” 1860 poKy 3 BJIaCHOPYYHHMH ITOIIPaBKa-
mu IlleBuenka», Illesuenko, Heto-Mopk [YBAH], 1964, piuauk 10, c. 29—30.

5 €pren Haxutik, «3 otouenus Ilanteneiimona Kyurima: I'puropiii YectaxiBchbKuii i
Mapyecs Jlenucenko», Cnadwuna: Jlimepamyphe Odxicepenosnascmeo. Texcmonozis,
Kuis, 2009, T. 4, ¢. 99—100.



PAPUTETH 3BIPKU T IJIAITEH/IAPA: CITIPOBA ATPUBYIIIL 201

Kpim «Kob63apsi» y cnammusai I'. YecraxoBcpkoro, mo ii 36epiras
A. H. Ilnanenaap, 3HaxoAsATbest pizkicHi dororpadii: T. IlleBueHKa,
0. JIazapeBcbkoro, M. JlazapeBcbkoro, ABi — Kocromaposa 3 Horo aB-
TorpadoM, Tpu — caMoro YecTaxoBChKOTO Pi3HUX POKIB 1 071Ha HOTO-
rpadis aiBunHN Mapyci, saxy YecraxoBcpkuil nmpusi3 s1o IletepOypry
micss noxopoHy IlleBuenka B Kanesi. 11i mamM’siTKu BUITaIKOBO OysIH
BusBjeHi B FOrocsasii i Ternep 3HaxXoAThCA B MOCITaHHI OAHIET yKpa-
THCHKOI pOAWHMU, AKIH pefaKIliA CKIANa€ BEJUKY MOASAKY 3a O3B
cororpadyBaTu i BAKOPUCTATH BCi 111 MaTepisin®,

Ha sxaib, mecsare uncso piunnka «IlleBuenko» 3 myostikamieo Mi-
SIKOBCBHKOTO ITPO YHiKapHUH «K0o63ap» cTaso ocTaHHIM, i omucaHi aB-
TOPOM CBIT/JIMHU He OyJI0 3penpoayKoBaHo. HelogaBHO OLIBIIICTS i3
HUX 51 IpUI0aB JJIA KOJIEKIil yKpaiHiku. fK KoJuiHi, Tak i cydacHi
3aKOp/IOHHI BJIACHUKH BOJIUIM He OMPHJIIOAHIOBATH CBOIX IPi3BUIY,
TOMY IIEDEMOBUHU BEJIUCSA YEPE3 ITOCEPETHUKA (TEX YTAEMHUYEHOTO).
CBiT/IMHM pOIaBAJIHCS HE KYITHO, i CX0Ke, 10 0co0H, sIKi 1ie poOmIH,
He HAJTO OPIEHTYBAJIMCA B MaTePisI ¥ iHOJI PO3UIYKYBAIHN Ty YU Ty
CBITJIMHY HA KOHKPETHe 3aMOBJIeHHS. [le 3710BIIHI0 TTpotiec mpuabaH-
Hs Ha miBpoky. HatiyioBlie 1ykasu 3anuTyBanuil «IlopTper Mosomoi
JKIHKY B YKPaiHCHhKOMY OZIsI3i». A KOJIM TaKU 3HAMIILIN, TO BPEIIITI ITiji-
TBEPJIMJIOCH, III0 TI€ CIIPaB/Ii 3ra/lyBaHa Bxke «dortorpadis Mapyci, Ky
UYecTraxoBchbKUH MpuBi3»’. OHAK PO BCe — CBOEIO YEPTOI0, i3 B30PY-
BaHHAM Ha onuc MisTKOBCHKOTO.

[IleBuenko, Opatu JIazapeBCchbKi

[epirM MeHi 3alIpONIOHYBaJIH ITepe3HiMOK nmoprpeta [lleBuenka 3 mi-
IIKOM y pyui Ha ¢ipMoBOMy macmapTy KuiBcbkoro dotorpada Bioa-
3imeka Buconpkoro. Xoua cBiif doTtorpadiuauii 3akinazg Buconpkuii
3acHyBaB Iie 1871 poky, aBreHTHUHUN noptpeT llleBuenka maricrep
THUpaKyBaB He padimre 1872-ro, 60 came TOZi Ofiep:KaB MeIaIb HA BU-
cTaBIi ¥ ymocroiBesa TutyiriB «Dortorpada es mmneparopckaro Bemn-
yectBa ['ocymapeinu Benukoit Kusruau Astexcauzpsl [IeTpoBHBI U
Nwmnepartopckaro Yuuepcutera CB. Biaagumipa». 1Ii BifzHaku rpa-
(iuHO BiITBOPEHO Ha 3BOPOTI MaCIapTy OMKCYBaHOI CBiT/IMHU. Bu-
COIILKUU BiZIOMHUH SIK aBTOP OPHUIiHAJIBLHHUX HMOPTPeETiB Jleci Ykpainku
B HapogHoMy BOpaHHI (1884), IBana ®panka 3 jpyxuHO©0 (1886),

6 B. M[isikoBchkuii], «Yaikanbpaui “Ko63ap” 1860 poky...», ¢. 36.
" Tam camo.
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Bosonumupa AntoHoBuya (1890)8. OkpiM nux 3HIMKIB 3 HaTypH, Ha
MMOMMEHOBAHUX IMACIIAPTy TPAIUIAIOTHCS MEPE3HIMKHU 3 PaHINIUX MTOP-
TPETIB BiJTOMHUX YKpaiHChKHX AisdiB: IlaHTenerimona Kysima, aHHK
Bapsinok, Tapaca Illepuenka. Ha ¢doto 3i 30ipku [Lnaniengapa 6aunmo
¢parmenToBaHe (OB HiK JIOMOSICHE) BIATBOPEHHS HATyPHOTO 3HIM-
ka 1859 pOKy, Jie TIocTaTh MOeTa MOAAHO Ha BBECh 3PicT. 370TaqHUM
aBTOPOM OPHIiHAJIBHOI CBITJIMHM BBaxkaloTh I enpixa Jlenbepa’. I{poro
papurety (fjajieko He ileayIbHOTO CcTaHy 30epeXkeHHs) s He Tpui0aB
yepes J0POoKHEUY, TUM Iade, 10 BiilaBHA Ma0 B KOJIEKIIii HOro sKic-
HUI aHAJIOT, IKUH 1 penpoaykyto. CBIT/IMHA # ITacmapTy, Ha sike ii Ha-
KJIEEHO, YMMaJIi 32 PO3MipOM — TaK 3BaHOIO KabiHETHOro ¢dopMary:
14,2 X 10,2; 16,4 X 10,8 cM.

®oT10, Ha AKOMY, SIK mrcaB MisIKOBCHKUH, BiITBOPEHO ITOPTPET
0. JIazapeBcbKOTO, HabaraTo MeHIIe, Hixk ronepenHe (8,8 x 5,5; 10,5 X
6,2 cm). Lle Tak 3BaHa TUIOBA «Bi3uUTiBKa». Ha 3BOpOTi macuapty, mix
ZPYKapChKUM BiZIOUTKOM JIBOTOJIOBOTO OpJia — BUXi/IHI AaHi 1Ipo ¢oTo-
rpada Ta roro aresnbe: «Pororpads / xs mIl. BeuuecTBs / Xy/m10%K-
uukb [. Jlenbeps / Ha HeBckoms mip. / JI. rp. CtporoHoBoii / N@ 19 /
BB C. [lerepOyprb». Lla indopmaliis BakuBa JIJIsl JaTyBaHHSA CaMOTO
300paxkeHHsA. Piu y TiM, mo /leHbepa BAOCTOLIN 3BaHHA «doTorpada
Ix Immeparopcpkux Besmunocreii» 1860 poky. 3rofoM yxe IOIy-
JIAPHUM TIeTepOyprKeIlb O/Iep:KyBaB Menasli Ha BUCTaBKax y JIOHMOHI
(1862), bepini (1865) i [Tetepbyp3si (1870). ITicisa ocTaHHELOI HAaTOPO-
v JleHbep 3aMOBUB BUI03MiHeHe 0(OPMIIEHHS JIJIsI 3BOPOTIB Macmap-
Ty CBOIX «BI3UTIBOK» i1 «KaOiHETOK», JOAABIIM [0 HABEIEHOI BUIIE
30poBoi iHdopmariii rpadiuHi 300pakeHHs TPHOX 3ralaHUX Meaasei.
OTOK MO>KHA JTOCTEMEHHO CTBEP/I?KYBATH, IO JOCITI/KYBaHY CBITJINHY
MaKcTep BUTOTOBUB y 1860-X poKax.

Ase nuBHa piu. BizyanbHuii 00pa3 IOpPTPETOBAHOTO B MOIH yABI Hi
3a 30BHIIIHICTIO, Hi 32 BIKOM He acCOI[IOETHCS 3 BiZJOMOI0 KHIBCHKOIO
dotorpadiero Onekcanspa JlazapeBcbKoro 3 TpaBHA 1861 POKy, OIy-
6JIIKOBAHOIO IIe 1927-T0 B 30ipHUKY /10 20-i piuHUI Horo cmepTu™.
Haspsif 1110 uepes AKUXO0Ch IT'SITh UM HABITH JIEB SITh POKiB 30BHIIIHICTh
OsekcaHipa MatBifioBrYa 3a3Hajia TAKUX Pa3i0YUX 3MiH, X04a IIEBHY
(MOKJIMBO, POAMHHY) CXOXKICTb yCe 2K 3ayBasKHUMO, SIKIIO ITOPiBHAEMO
JIEHBEPIBCHKUH MOPTPET 1860-X POKIB i3 HU3KOI BiJIOMHX ITOPTPETIB

8 «Buconpkuit (Wysocki) Broazimex», XydoxcHuku Yxpainu. Enyukaoneduunuil 0o-
810HuK, aBTOp-ynopsaauauk M. I. JTabincekuii, Kuis, 2006, c. 124.

9 B. Aumok, Taina Illesuenkosux ceimaun, Kuis, 1998, c. 38—43.

10 Tam camo, c. 27—28.

1 Ykpaiucvkuil apxeoepagiunuil 36ipHuk, Kuis, 1927, T. 2, Bkyeiika mixk ¢. LXXX1 1.
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JlazapeBchKOTO, 3p00JIEHHX yKe HalpuKiHii 1890-x. OueBuaHo, Mi-
SIKOBCBKUH IPH iZleHTr(]iKallil KOpUCTyBaBCsA caMe HUMU a00 IKUMUCH
i3 Hux. Ha camiii «Bi3uTiBIli» iMeHi JIazapeBChKOTO He 3a3HAaYEHO, X04a
Ha 11 3BOPOTI € ABi 0s1iBIEeBi ¢ikcarii mpispuina: yropi — «JlazapeBck»
1 yHU3y, IHIIIOI0 PYKOIO, Ii3HIIINN HAMKC: «JIa3apeBCbKUN». 3 OTJISALY
Ha Bigomi moptpetu OsiekcaHApoBoro OpaTta Bacuiist JlazapeBchbKOTO
(map. 1817), aTyBaHHA AKUX TaKOXK MOTPeOy€e YTOUHEHB', BUCIIOBIIIO
TIPUITYIIEHHS, 1[0 Ha JeHBEPIBCHKIH CBIT/INHI 300pakeH0 came Bacuia
MarsifioBrva.

Ocoba MopTpeToBaHOTO Ha «BI3UTIBIi» MOCKOBCHKOI ¢ipmu «Ille-
pep i HabGrosbi» KOAHOTO CyMHIBY He BHUKJIUKAa€E. lle HaHOIMKUMI
IllepuenkiB mpuaATens Muxaiio MaTgiffoBuu JlazapeBchkuii. Foro
chororpadoBaHO HaA MOBHUH 3PICT B YKPAIHCHKOMY HAPOJHOMY OZs31
Jlechb 3a piK /10 KOHYMHU. B ocTaHHI pOKH KUTTA BiH OyB KEPIBHUKOM
cupas rpada A. C. YBaposa B Mocksi. Hanpukinmi 1866-ro Jlazapes-
CHKHH 3aCTYAWBCS, BAYKKO XBOPIB 1 ToMep 3 TpaBHA 1867 poky™.

Jloci et mopTpeT, AK i oIepeiHil, 31aEThCA, I He 3PEIIPOyKO-
paHo. [[Tonpasa, nmoaibHe (Marizke JOKOJIIHHE i B iHIIIH m031) 300pa-
JKeHHsI BiJITBOPIOBAJIOCA B YK€ 3rajlyBaHOMYy apxeorpadiunomy 30ip-
Huky“. Ilif HUM KOMeHTyBaJbHMU mmijmuc: «Muxaisio MaTBieBuu
JlazapeBchbkuii / B 1860-x pokax». Temep € MOKJIMBICTh YTOUHUTH Yac
BUKOHAHHS 0/Ipa3y BOX 3Ta/IaHMX IIOPTPETIB, 00 i 3araspbHUi 00pas, i
OJIAT, 1 OZTHAKOBO IOB’A3aHA CTPiUKa Ha/ KOMIpIIEM COPOYKH, 1 «IIIeB-
YeHKIBCHKUU » ITepCcTeHb HAa BKa3iBHOMY MaUTbI]i IIPABUIIl BOUYEBH/Ib 3a-
CBIiTUYIOTH, 1[0 OOW/IBA MIOPTPETH 3HATO B OAWH ceaHC. J[iWTH Takoro
BHUCHOBKY JIOIIOMara€ 3HOBY K Taku (ipMOBHH 3BOPOT «Bi3UTIBKH».
Ha HbpOMY Bropi Ti€io caMOI0 PYKOI0 HaHECEHO ITOAi0HO CKOPOUEeHUH
Hamuc: «JlazapeBck». Pi3HHIIS B TiM, 110 HOTO 3p00JIEHO HE OJIiBIIEM,
a HEPIBHOMIPHO YBUPa3HEHUM YOPHHUM YOPHWIOM. YHH3Y (TEX UOp-
HUI0M) pykoto Iinanenmapa — ckopouenHs: «CobcT[BeHHOCTB]» i Horo
aBprorpadivHUl HiAIUC 3 PO3YEPKOM.

I3 daxoBoi siTeparypu BioMo: HanpUKiHIl 1860 poKy iHO3eMHI
miIaHIi, Ha To# yac Kymii mepmioi rinezaii Maptun Illepep i T'eopr
Habrospn npugbanu B Mocksi Bitomy dipmy Kapsa Asrycra beprue-
pa Ha yMOBaX MOJA/IBIIOTO 3raJlyBaHHA B PEKBI3UTAX 1 peKaMi mpis-
BHIIA HepIoro BiacHuka®®. ITij ixHpoi opyno dororpadivna gpipma

2 Tus.: O. Jlazapescbkuii, 3 omouents IIpopoxa. Tapac IIlesuenxo ma poduna Jlasa-
pescvrux. Ecetl, Kuis: ITysbcapu, 2009, c. 147.

B Vxpaiucvkuil apxeoepadiunuil 36ipHuK, c. 69.

4 Tam caMo, BKJIeliKa Mix ¢. 68—69.

5 T. H. lIunoBa, ®omoepagdut Mockebl Ha namamb O6yodywemy. 1839—1930: Aab-
b6om-cnpagouHuk, Mocksa: Mocropaxus; MockoBckue y4eOHHUKH, 2001, €. 308.
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icHyBasa 1o 1868 poky'. Ha MockoBChbKill BucTaBIi 1865-r0 «doTo-
rpadicTiB» OyJ10 YIOCTOEHO BeJIMKOI cpibHOI Menmastit’. Matizke Bce 1ie B
OyKBaJIbHOMY CeHCi BiioOMTO Ha 3BOpOTi hipMoBoro macuapry. I'padiu-
HO BiJITBOPEHO HABITh peBepC MeJIaTi, Ha IKOMY IPOYUTYEThCS: «3a /
Tpynosobie / 1 / uckycrBo / nHOcTpaHuamsb / lllepeps u Habroawirs
/ 1865». OTke, o0UJIBAa MOCKOBCHKiI (doromopTpeTn Muxaiina Jlaza-
PEBCHKOTO HAIIEBHO MOJKHA JlaTyBaTH 1865—-1866 poxamu. MokIuBi
¥ TOasIbIIl YTOUHEHHs, SIKINO JI0OBiIaTHCS, B IKOMY MicATtli BifOysracs
MOCKOBCbKa BHUCTaBKa, 3ayBAXKUTH Yac, TOTPIOHUM /11 BATOTOBJIEHHS
dbipmoBuX macnapTy, BCTAHOBUTH MicCsIlb, KOJIU 3aXBOpiB i 3s1ir Jlaza-
PEBCHKUI.

HaoctaHok — KijibKa CJIiB PO 3raJilyBaHUU TYT «IIE€BUYEHKIiB-
ChKHI» TIepcTeHb Ha py1ii JlazapeBchKOTO i Tpo B3aeMuHu Muxaiia
MargiioBuua 3 moetoM. Y OepesHi 1858 poky IlleBueHKO 3aHOTyBaB
o mofieHHuKa: « HaBIMBOBUIKY CUMIATUYHI JIIOAU IIi MpeKpacHi
O6patu JlazapeBchKi, 1 Bei mecrepo OpatiB, fAK OJIMH, HaZ3BUYalHA
pizkicTtb». I Bce 3k HAUIUpiIUM 1 HaWBiAKaHIIIUM HOTO TOGpaTH-
MoM OyB Muxaiisio MaTBiiioBHY, IIPO SIKOTO IOeT mucas: «Ilomuiu,
TFocnonu, ycim JofisiM Taky Jpy»k0y 1 Takoro apyra, sk Jlazapes-
cpkuii»’®. Came #omy IlleBueHKO TOAapyBaB IOJIEHHUKA, «ABTO-
moptpeT 1858 poky», odopt «IIpuTua PO BUHOTPAAAPS», CEIi0
«Cama cobi B cBoii rocmozi». Came B HbOTO 30€epiranacs «Mauia [3a-
xaJifaBHA] KHIKKa» 1 «BispIna KHUKKa» 1moera, aBTorpadu i aBTo-
pHU30BaHi CIIUCKU POCiHichKUX MoBicTed Ta iH. [To cmepTi llleBuenka
JlazapeBchbKuil y3s1B Ha cebe KJIOIIT 00 MEPBICHOrO MOXOBAHHS B
ITeTepOyp3i I mepeBe3eHHs Tija IoeTa B YKpaiHy, TypOyBaBcs Ipo
JIOJII0 MOTO PYKOIIMCHOI Ta 00pa30TBOPUYOi crnafliuHu, 0i0ioTeKu,
OIiKyBaBCs MAaWHOBUMU clipaBamu cragkoeMIiB [lleBuenka. Ha He-
3a0yb IIPO CBOTO Apyra JlazapeBChbKHI 3aMOBUB IIEPCTEHB i3 yMille-
HOIO B HBOTO «IIEPEXPECHOI0 PEITiTOYKOI0» 3 macMa IIleB4eHKOBOTO
BoJiocesi. CXoxke, caMe Iied 30JI0THUH TepCcTeHb (HaKIaiKa ciporo Me-
TaJy 3 KOHTppPeIbe(pHUM 300pakeHHAM repOa pojy JlazapeBChbKHX)
6auynMO Ha JBOX MOCKOBCHKHX (oTomopTpeTax. Yu He BIepIie I
pestikBif 2008 poKy ekcrnoHyBasacad Ha BucTasIli «Tapac IlleBueHKo
i poguna JlazapeBchkux» y Hamionasisaomy my3ei Tapaca IlleBuen-
ka. Onuc maM’ATKM TO/IaHO B KaTaJI031 BUCTABKHU, a KOJIHOPOBY pe-

6 Tam camo, c. 138.

7 Tam camo.

8 Tapac IlleBueHko, ITogHe 3i6paHHs meopis y deaHaduysmu momax, Kuis: Haykosa
JIyMKa, 2003, T. 5, . 168.

1 Tam camo, c. 38.
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MIPOJYKIIII0 — Ha YeTBEPTiH CTOPiHI OOKJIAaJUHKU KHUKKU, B SKIH
yMiIreHo karajor?,

Ille oxHa 1ikaBa icTopuYHa ITOAPOOUIS, 0 HABOJAUTH Ha IIE€BHI
posaymu. 1866 poKy MUHAJIU IT'SITI POKOBUHHU Bij HA cMepTu Kob3a-
ps i #ioro mepemoxoBaHHA B YKpaini. OTOK MOKHA MPUIYCTUTH, 1110
CIIOTaiy TIPO IIi MOZil CIOHYKA/MM MMOETOBOTO JpyTra HAAATHYTH YKpa-
1HChKe BOpaHHA U MIANKy, abu 3po0UTH 3HIMOK 32 3pa3koM 7o0pe Bi-
nomux vomy IlleBuenkoBux cBiTiuH. [IprHaiiMHI ¥ Take BapTo TpU-
MaTH BIIaM SITKY, HAMaralouuch YTOUHUTH JIaTyBaHHS (POTOIIOPTPETIB
Muxaiina JlazapeBcbkoro po6oTu MockoBchkoi pipmu «Illepep u Hab-
TOJIBI».

Muxkosna Kocromapos

¥ Horatii MisgskoBChKOTO 3rafiaHo ABa mopTpetu Kocromaposa, ane s
npuz6aB Tpu. J/[Ba 3 HUX 3pobiieHO y hopMaTi «Bi3UTIBOK». PaHimum
€ TOH, Jie icTopuk (111e 6e3 6opoau, ajie 3 BycaMu) CUAUTD 3a BirypHUM
CTOJIMKOM 13 yJIF00JIEHOI0 curapoio B pyi (9,4 X 5,9; 10,1 X 6,2 cm). Ha
JIUIIEBOMY OOIli MacmapTy BHH3Y IIij] HAKJIEEHUM 3HIMKOM — aBTOIpa-
(iuaunit mignrc KoctomapoBa 4opHUM YOPHUIIOM. 3BOPOT «BI3UTIBKH»
yucTui, 6e3 oaHux HaApykis. Ile ogHa 3 03HAK (OTOKAPTKHU, BUTO-
TOBJIEHOI 710 1860 pOKy, X0ua ii AKICTH i cTaH 30epeKeHHs CIIpaB/Ii TiJl-
Hi moguBy. MOKHA HaBECTH YMMAJIO HEMPSAMUX JIOKA3iB, [0 aBTOPOM i
1bOTO IopTpeTa OyB JleHbep, AKUI OAHUM i3 epmux B Pocil 3BepHyBcA
1o dopmary carte-de-visite, 3anaTenToBaHOTO 1854 POKY (paHIy30M
Anpape Anonbdom Jizmepi?. 3BicHO, HaBPSA/L YK XTOCH i KOJIMCh HAIIEB-
HO CKaKe, sIKOT0 POKY JleHbep npuibaB KaMepy Ha YOTUPU 00 €KTHBH,
HEOOXiTHY JIJIsl BUTOTOBJIEHHS OPHUTiHAJIbHUX «Bi3UTIBOK», ajie 6e3Io-
cepeziHA poboTa 3 peaTbHUM (poTorpadiuyHIM MaTepisjioM B apXiBax i
my3esax KueBa, Uepnirosa, [TetepOypra /ae MeHi mificTaBU BUCJIOBUTH
oneptuil Ha pakTu 3750ra, MO el Pi3HOBUA MiHIATIOPHOI poTorpadii
y IletepOypai Oys10 3ampoBaKeHo aech 1858-ro uu 1859 PoKy.

Yac BUTOTOBJIEHHSI «BI3UTIBKKU» 3 aBTorpadiudHum mifmnucom Ko-
CTOMapoBa, OKPIiM YHCTOIO 3BOPOTY, IMAKA3YIOTh U iHIII maHi. Y Big-
JIUTI PYKOIIKCIB akafieMiqHOro IHCTUTYTY JiTepaTypu 30epiraeThes Iie

20 «Tapac IlleBuenko i ponuna JlazapeBchbKkux: BricTaBka 3 Haroaw 190-pivds Bif qHSA
HapoykeHHA Muxaiiia JlazapeBCcbKOro Ta 147-X POKOBUH nepenoxoBanHsa Tapaca Illes-
JeHKa B YKpaini: Karasmor», y kH.: JIazapeBcbkui, 3 omouenna IIpopoka, c. 162, N@ 113.
2l Tus.: Canxm-ITlemepbype 8 ceemonucu 1840—1920-x 20008: Kamanoe evicmasxu,
aBT. BcT. crareid I'. A. Muposro6osa, T. I1. IlerpoBa, I'. b. flctpe6bunckuii, Cankr-Ile-
Tepbypr: CiaBus, 2003, . 10.
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OJIVH, Jy>Ke CXOXKUU Ha ONMHCYBaHUU, Bi3UTiBKOBUU moptpeT Kocro-
MapoBa?. Moro mepesamu 10 IHCTHTYTY y CKJIafi IIeBUEHKIBCHKHX
MaTepisIiB, 1m0 30epirayiucsa B YKpalHChbKIM BiIbHIN akajieMil HayK y
CIIA. PizHOTO POy BidyasibHi 3013KHOCTI IOPTPETIB 3 MOEI KOJIEKIIil i
IHCTUTYTCHKOI 30ipKH IEPEKOHYIOTH: O0M/BA 3HIMKH 3pO0JIEHO B OJTHO-
My aTeJsIbe 1 IMiJ] Yac OZHOTro ceaHcy. I'oJ10BHA Pi3HUI 300paXkeHb — Y
TIOJIO’KEHHI PYK iCTOpHKa, 110 1o3ye nepes hporokameporo. Ha «iHcTu-
TYTCBKil» CBIT/IMHI iX CKJIa/IeHO HA TPYZsX HaBIEPeXpecT. 3ayBaXKMo,
110 JIMIIE Ha ITUX JIBOX BaPiHTHUX «Bi3duTiBKax» Kocromaposa 300pa-
sKeHO 0e3 60poiH, ajie Iie 3 I0BOJII IUITHUMU ByCaMHU.

CamMe 11e#i TUIT 300parkeHHs (pPyKU HaBIIEPEXPECT, aJIe BIKE 13 30BCIM
IIOrOJIEHUM 00/In4Y4siM) 1860 POKY BUKOPHCTAB ITapuU3bKUU JliTorpad
Anonsd MynbepoH, cTBopiotoun Jitorpadiuauii moprper Kocromapo-
Ba i1s cepii «[asepest yKpaiHChKUX MHCHbMEHHUKIB», 10 KOl TAKOMXK
yBifinn noprpetu Kysmima i [lleBuenka. /lTaBHO BioMo, IO JIiTOTpa-
¢diro Kob63apsi MysnbepoH pobuB 3a /leHpepOBOIO cBiT/IHOI0?®. Tak
caMo BiJloMo, 10 B MaiicrepHi /[eHbepa B Ti poku ¢otorpadyBaBcs
Kyutim. ITopTpetu ABOX 3HAMEHUTHX YKpaiHChbKuX nisuiB ([[leBuenka
u Kysimna) moguuii pororpad HaBiTh MpeACTaBIISAB MOPsI HA akKaze-
MiuHiN piyHii BucTaBmi 1860—1861 pokie?. Hy, a po Te, 110 /leHbep
OyB yrobsennm dotorpadom Kocromaposa, i roBOpUTH TOZ].

3 oAy Ha HOBUH (PaKTOJIOTIYHUN MAaTepisiI i IIUPOKY AKePeTb-
Hy 6a3y TaJlaHOBUTOTO JOCIi/IKeHHs €BreHa Haxitika mpo »KUTTEBUH
i TBopumnii nuiax I[TanTeneiimona Kysima (a B HbOMY HZETHCSA TaKOXK
PO iCTOpil0 BUKOHAHHA JjiTorpadoBaHoi cepil Ta migroroBunx ¢o-
TOIIOPTPETIB 0 Hel) MOKHA BHUCJIOBUTU apI'YMEHTOBAHUH 3710Taj:
HaTypHi QoTtorpadiuni 3HIMKK (IIOJEKOJH BapisiHTHI) BCiX TPHOX
YKpaiHChKUX IMIChMEHHUKIB BUKOHAHO B MalicTepHi J[eHbepa B3UMKY
1859—1860 poKiB, 1110 MOCBiAYye ¥ 3UMOBUH ofar Ha [lleBueHKOBIH
CBIT/INHI®.

Cepen moBepHyTHx 3i CIIIA B YkpaiHy papureTis, 1o Temnep 36e-
piratorecs B IHcTHTYTI JiTepaTypH, € e ouH JleHpepiB moprpet Ko-
cromapoBa kKabinerHoro ¢opmarty (14,1 X 9,9; 16,2 X 10,6 cM) i3 «cy-

2 Bipnin pykonucHux (oHzaiB i Texcrosorii Incrutyty smiteparypu im. T. I'. IlleBuenka
HAH VYxpaiuu (mami — BP LT), ¢. 1, ox. 36. 1137.

2 fqmok, Taina Ilesuenkxosux ceimauH, c. 26—37.

2 Yiasamenv xyodoxcecmeeHHbLx npousdgedeHuil 200udHOl 8bicmasku HUmnepamop-
cxotit Akademuu Xydoscecms 3a 1860—1861 axademuueckuil 200, Caukr-IletepOypr,
1861, c. 20.

% epren Haxuik, ITanmeaneiimon Kyaiw: Ocobucmicmb, NUCbMEHHUK, MUCAUMEND.
Hayxosa monoepagis y dsox momax, Kuis: YkpalHChbKHii IMCbMEHHUK, 2007, T. 1: Ha-
ykosa 6iozpagis, c. 189—194.
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IepeYwIMBUM» JIAPUYUM HAITHMCOM OPTPETOBAHOTO, JIOBOJII BHI[BLJIOIO
HOTaTKOIO OJ[HOT'O 3 MOIEePeIHIX BJACHUKIB 1 BJJACHUIIPKUM ITiATIHCOM
[Tnanengapa?s. J{jisi BCTAaHOBJIEHHSI IIPABJNUBOTO TEKCTY JBOX IEPIITHAX
HAIIMCIB IMOTPiOEH ITeBHUH Yac i JOMOMIXKHI iCTOpHUYHI MaTepisIn.

Te, mo fpyruii BisuTiBKOBUHU moprper KocromapoBa 3 MO€i KoJek-
uii [Tnanengapa (7,8 x 5,4; 10,5 X 6,5 ¢cM) TakoK podous [[eHbeD, 1032
BCAKUM CyMHIBOM. Ha siurieBoMy ¥ 3BOpOTHOMY OOIIi TacnapTy Hazpy-
KoBaHO mpizBuie dortorpada. Kpim peknamMHOro HaApyKy, TyT HasB-
Hi B2 aBrorpadivyHi TPUPAAKOBI HATIMCH YOPHUM 4YOpHWIOM. OnuH
(yropi) — mapuwmii, aApyruit (yHU3y) — KOMEHTYBIbHUH. [lepmuii 3po-
6s1eH0 pykoto Mukosin Kocromaposa: «Ha sraaky / II[any] I'. M. Yec-
TaxoBckoMy / oab H. KoctomapoBa»; apyruii — pykow ['puropis Yec-
TaxiBebkoro: «Hemisnisa. 4 Bepesosins 1873 poky / nenp [TaHaxuau 1o
Tapacogi / I'puroposuuy llleBuenko». Ha 6araTokOMIIOHEHTHOMY JIO-
rotuti JleHpepa rpadgivHO BiATBOPEHO MeAAIH IETEPOYP3bKOI BUCTAB-
ku 1870 poky. L[s maTa pasom i3 Ti€ro, 10 MICTUTBCA B «KOMEHTapi»
UecTaxiBChbKOTO, € MEKOBOIO I0JI0 YaCy BUKOHAHHS «BI3UTIBKH»:
1870—-1873 pokwu. JIoriuHi K PO3MUCTU JIAI0Th MHiZICTABU TIMOTETHIHO
VIIUIBHUTH el MeKuJac 0 PokiB 1872—1873 (He misHillle JIFOTOTO).

IToBepHeHi B YkpaiHny cBiTiimHH 3i 30ipku IlmareHmapa ImocBif-
YyI0Th, 10 MisIKOBCHKUH i3 AKMXOCh IIPUYMH IT0J]aB HEIIOBHUH IX ITe-
peJtik. Bii HOBUX 3a0KeaHCHKUX BJIACHUKIB KOJIEKIIl s1 IPU/I0aB IIe
OJIMH Jy?Ke CXOKUH Ha BisuTiBKOBHIH JleHbepiB moptper KocTomapo-
Ba kabiHeTHorO popmary (12,2 x 8,9; 15,7 x 10,6 cMm). Ha nepruii mo-
17, X OyJ10 3pobsieHo omHOYacHO. OOUABAa 3aKOMIIOHOBAHO B OBAJI,
TaKW{ caMUU MOBOPOT TOJIOBH iCTOPHKA, CXOXKi 3auicka, bopoa, Byca,
3PENITOI0 — caMa ICHUXOJIOTiYHA XapaKTePUCTUKA, SIKY CXOMHUB (GOTO-
rpad-MuUCTeIb, «3arJIAHYBIIN» KPi3b CKEJIBIA OKyJIAPiB yB oui Kocto-
MapoBa. BHU3Y IIiJi HAKJIEEHOIO CBITJIMHOIO BxKe Y XX CTOJIITTI XTOCh
3p0o0uB HUHI Jy:ke 3aTepTud mimmuc: «Kocromapos (?)». OueBuHO,
IIpY HAKJIEIOBaHHI CBITJIMHY HA MACIIAPTY 32 JIOIIOMOTH IIPecoBoi hop-
MM KJIEH YaCTKOBO IIPOCTYIIUB HACKPi3b, YTBOPUBIIH CBIT/Ii IUIIMHU Ha
3araJibHOMY TJIi HaJl TOJIOBOIO iCTOpHKA Ta HOTO OOPOIi, 110 TPOXHU IICYE
JUTS TJIA/1aYa 3aTajabHe XyI0KHE BpasKeHHs.

3ayBaKMBIITN BEJINKY MMOPTPETHY CXO0XKicTh KocToMapoBa Ha «aB-
torpacdivHiil BI3WTIBIi», BUTOTOBJIEHiH, HaiBiporigHime, 1872-ro,
3BEpTAEMO yBary Ha eMOJIEMaTHUKY PO3KIIITHOTO JIOTOTHIIA J[eHhEPOBO-
ro aTejb€ Ha 3BOPOTI «KabiHeTKH». Ha HbOMY — IIMCTh APYKapChKHUX
BiZIOUTKIB aBepCiB i peBepciB HaropoAHUX Mezaiei pororpada, ojep-
JKaHUX Ha BUCTaBKax. /[Bi ocTaHHi mo3HaueHo 1873 pokoM (BizeHChKa

2 BP IJ1, ¢. 1, ox. 36. 1162.
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U JIOHJIOHCBHKA). JIuIe 3 Omisifly Ha 3ayBajkeHe, MOXKHA TBEPIUTHU 3
BEJIMKHM CTYIIEHEM IMOBIpHOCTH, 1[0 APyruii moprtper Kocromaposa
3po0bJieHo misHilne — y 1873—1874 pokax.

I'puropiit YecraxiBcbKuit
1 Mapycs JleHuceHKO

Iepi HiK IEpelTH 10 omucy U atpubyIii moprperiB I'puropis Yecra-
XiBCBKOTO 1 JiBUMHU, AKY BiH puBi3 70 [leTepOypra, — KOPOTKUl icTO-
PUYHUE eKCKypC.

Onpasy mics ynokoeHHst Tapaca [lleBuenka netepbyp3bka yKpa-
{HChKa rpoMajia BUHECIa YXBaIy [P0 BUKOHAHHS HOTO 3aMOBiTy ITOX0-
BaTH «Ha Brpaini mwtiii». [Toku yekanm odimiiiHOTO 03BOJLY, TOXO-
poHmIu TuMYacoBo Ha CmosieHchbkoMy nBuHTapi [letepOypra. Iepe-
MMOXOBaHHS Bifibys10cs yepes /iBa Micsili. CyIrpoBO?KYBaTH Mpax moeTa
B YKpaiHy rpomMaziBui fopydmwiau Moo npuarenam [leBuenka
I'puropito YecraxiBcbkomy i Osiekcanaposi JIazapeBCbKOMY, sIKi TiTHO
BUKOHAJIU CBOIO Micito. Iziest moxoBatu rmoera came B Kanesi, Ha UepHe-
4ill Topi, TaKOK HaeKUTh YecTaxiBcbkoMy. BiH BUOMpaB KOHKpETHE
MicIIe JIJTsI TOXOBaHHs, 00JIaIlITOBYBaB MOTHUITY, YUTaB ceJisTHaM OyHTiB-
Hi II0eTOBI Bip1iIi, momwupioBas cepe HuXx [[leBueHkoBi TBopH. [Ipubys-
mu 1o KaneBa, YecTaxiBChbKUE OCEJIMBCSA B XaTi KaHIBCHKOTO PUOATKHU
Heunnopa /leruceHka, 3a ABi 3 IIOJIOBUHOIO BepCTBHU Bif YepHeuoi
ropu. B noxosanHi IlleBueHKa 1 ynmopsiizKeHHI H0r0 MOTHJIN YUM MOT-
Jia goroMarasia BiciMHainATHpiuyHa pubasranHa JoHbKa Mapycs. Bona
0e3 maM’siTi 3aK0XaJIach y CIiByYOTo i ApTUCTUYHOTO YKPAiHCHKOTO Te-
TepOypakisA. I'pullh, ikl OyB 3amaHiOpara i3 cesTHAMU, TAKOXK 3aX0-
MMUBCs TIBYUHOIO i, 3apyYHUBIINCH i3 HEI0, BUBI3 0 cTouIli. BiH HaBuMuB
il rpamMoTH, BBIB y KOJIO TPOMA/IIiBIliB, aJie OAPY:KUTHUCA 3 Mapycelo He
Mir, 60 (popMaIbHO BiKe J]JaBHO ITepe0yBaB y IEPKOBHOMY IILTIO01 1 MaB
nouKy. ITokuHyTa APY>KUHA 3 JIOYKOI0 CAMOTOIO KU B XEPCOHCHKIH
ryOepHii Ha OaThKiBIIMHI YecTaxiBChKOT0. 3 4acOM JII00OBHI CTOCYHKH
Mmixk ['puniem i Mapycero posyiafiHaIucs, i B IpaMaTUIHOMY CTAaHOBH-
Il OMMHUJIACA TIEPeIoBCiM 3BabsieHa AiBunHA. J{osero oaHiei 3 [les-
yeHKOBUX «Karepun» nepeiimanucsa Hanis binosepcpka, [lanTesneii-
MoH Kyuim, Mukosna Kocromapos, Mapko Bosuok, Muxaiyio Mak-
cuMOBHY. 3a IXHBOI MOPAJIbHOI i MaTepisJIbHOI MIATPUMKHU 1864 pPOKY
Mapisi /IeHHuCeHKO MOBepHYyJIacs Ha OAThKIBIIMHY /0 CBOIX OAThKIB, a
I'puropis YecTaxiBChKOTO 3a HETITHUH BUNHOK M030aBUJIH YJIEHCTBA B
VYkpaincekiti rpomai. IToganpina gosist Mapyci BUsiBUIacsi TpariaHor.
3a oiHUMU (HelepeBipeHNMH) BiJTOMOCTSIMHU, BOHA CTaJia IOBi€l0, 3a
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iHIIUMH (TaKOK JOKYMEHTAJIbHO He MiATBEp/’KEHUMU CBiIUeHHAMU
Mapka BoBuka) — BizmicyiaHa Ha 6aThKiBIIIUHY Ha COPOM POJIMHI, IIPHU-
XOBaJia CBOIO BaTiTHiCTh, yMEPTBUWJIA AUTs, IIILJIA IiJ cyx, Oysa 3acy-
JUKEHA JI0 3acyIaHHs, ajie HEBJIOB31 moMepsia. BriM, He BUKJIIOUEHO Ta-
KOJK, 1110 00U/IBi ITi Bepcii He € cynepewInBUMU (SIKIIO IPUITYCTHTH, 110
«CTaJia TIOBI€I0» U «yMepTBWJIA IUTHHY» ), aJI?Ke HEBIJIOMO, KOJIU BCE
Te BiporigHo crasiocs. TpariuyHa J1000BHA iCTOPist, KOPOTKO O3HAYEHA
TYT, Ma€ JIOBOJIi IITUPOKY JIKepesIbHY 6a3y. 3allikaBjIeHOTO uhTava Biji-
cuia 1o iHdopMmario 10 HalAOKIaAHIIIOI Ha ChOTOHI 1 BOJHOYAC
€BPUCTUYHOI HAyKOBOI po3Bifiku €prena Haxirika?’, abu 3HOBY IIOBEP-
HYTHCS JT0 KOHKPETHUKH BiJTHAH/IEHUX CBITJINH.

ITix memo TeaTpasi3oBaHUM Bi3UTIBKOBHUM IOpTpeToM YecTaxiB-
CHKOTO Ha Bech 3picT (y JITHROMY HAapOJHOMY BOpaHHI Ta CMyIIEBil
IIAIITi) € MiIIC YOPHUIIOM: « B'b KOHIN 40-X T0/IOBH». [[OMHIKOBICTH
IiJITICY OYEBUTHA, 60 3HAaeMO: potorpadii Takoro ¢popmary (8,6 x 5,3;
10,2 X 6 ¢M) B Ti POKH IIle He OysI0. A OT TEKCTOBE XyZO’KHE KJIEHMO
Ha 3BOPOTI «BI3UTIBKU» TaK{ IIPOJIUBAE CBITJIO HA aBTOPCTBO U yac il
BUTOTOBJIEHHSI, TUM OL/IbIIle, AKIIO JOJYIYUTH JAesKi biorpadiuni mami
dortorpacda. Ha 3BoporTHi BiATBOpPEHO BikKe Bimomi HaMm repb 3 ABOTO-
JIOBUM OPJIOM 1 IPyKOBaHYy iH(pOpMAIlil0 PO 1eTepOyp3bKOTo XyA0K-
HUKa U pororpada JleHbepa. Ajie 3KOTHUX BUCTABKOBHX BiZI3HAK Y ITiH
PeKJIaMHIN KOMITIO3HIIil HEMAa€E, TaK caMo BiJICYTHS HEOJIMiHHA 3TOZI0OM
azpeca (otoaresbe B OyAuHKY rpaduHi CTporaHoBoi. 3i CIemisib-
HUX JKepes Biomo: JleHbep ite 1849-ro BiAKPUB JarepOTUITHE aTe-
sibe Ha HeBcbromy mpocnekti B mpumimenHi [Tacaxy (6yza. NO 48). A
3 1860 POKOM yKe IOB’A3YIOTh Horo doromaricTepHio Ha HeBcbromy
npocrekti B Oynuuky Crporanosoi (N2 19)%8. Ile sae mijcraBu JaTy-
BaTu ¢oTo YecraxiBchkoro came muM pokom. Ha 1ioro 3Bopori 106pe
MPOUYUTYIOTHCA 3p00JIeHI YOPHUM YOPHUJIOM Pi3HOTO HACUYEHHS TPU
aprorpadivuHi Hanucy. Bropi sk mianuc noprpeToBaHoro — «'pUIBKO
/ Yect[a]xoBck[uii]» (3 mOABIAHUM pO3YEPKOM); HIDKYE, JIIBOPYY O/
ZIPYKOBAHOTO JIOTOTHIIA, HOTO K pykKoio — «IIpomry / Bo3BpaTuTh»; i
BHU3Y, Oi/1s1 Kparo o0pi3y — mo3Hauka pykoio BiacHuka: «Cober. AH-
[Lnaneniapsb».

IITe onna ciTinHA YecTaxiBChbKOTO (CUIUTH 32 KPYIJIUM CTOJTUKOM
B iHTEp’€pi BMeOJILOBAHOI KiMHATH) — 10BOJII (hopmaTHa (15,6 X 11 ¢M),
CYIIUIPHO HaKJIeEHA HAa KaPTOHHUH mifkiaz. Ha 3BopoTi mijikiamy Ko-
smch Oysu oJtiBIeBi Hamwcw (HUHI crepti 1 He mpouuTtyBaHi). Came
¢oro BUIBLIO 1 yTpaTUIIO YiTKiCTh. I BCe K Kpi3b CEPIIAHOK Yacy MOK-

2" Haxuik, «3 orouenHs [lanrteneiimona Kyorimma», c. 59—101.
28 Cankm-ITemepbype 8 ceemonucu 1840—1920-x 20008, C. 297.
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Ha BUJMUBUTHCS-BraJlaTu Cyxi pucud 00JUYYs MOPTPETOBAHOTO, HOTO
0Yi, 1110 JUBJIATHCS TPOXU IPABOPYY Bif 00’ eKTUBaA (POTOKAMEPH, CUBE
3aKyJepsBieHe Bojyoccsa. OJiHe MOKHA ckazatu: « MUHYJH JiiTa MO-
Jozii». Yac, koau 3po0JieHO 3HIMOK, BCTAHOBJIIOEMO TiIIOTETUYHO, 00
cxoe, 3HIMKyBaB ['puropis MukoJsaiioBiuya XToch i3 ¢pororpadis-itro-
OurestiB 6e3 0COOJTMBUX 3aCJyT, OTKE — 1 6€3 BJIACHOTO JIDYKOBAHOTO
JIOTOTHIIA.

Bce >k Ha CBIT/IMHI Bas0Ccs BUAUBUTHCH OJIHY IIOCYTHIO 3aYiIIKYy.
e moprpet IlleBueHka B pamIii Ha TJIi CTiHHU, AKpa3 HaJ IIOPTPETO-
BaHUM. BoueBu/ib, e CTIEPUT JAUNIU3bKOI dipmu Opuapuxa Ap-
HoJiba Bpokraysa 3 rpymoBoi ¢oTorpadii pobotu JleHbepa, sika Oyia
kosiich BiacHicTio Omanaca CracrioHa?®. Bmepie 1Mo rpaBopy Ha
OKpeMoMYy apkymri Oyso gomaHo s0 ¢gopmaTtHoro «KobGzaps» 1883
POKy, BuApyKyBaHOTO B IleTepOyp3i®®. Came BoHA HPHUKpAIIa€E KiM-
HaTy, B fAKild BifOyBasiocs 3HIMKyBaHHsA. Ilo3adgk IHIINX IOPTPETIB
YecTaxiBCHKOTO B IMTOBAKHOMY BiIli /1OCi, 3/1a€THCS, HE ONMPUIIIOTHEHO,
TO IS IOC/TII>KYBAHOTO TIOKH 1110 IPUHMEMO SIK poO0duy BEpCio Taky
dopmyny naryBauus: He paninie 1883-ro. Temep — 10 MUTaHHSA, Jie
3p00JIeHO 3HIMOK.

B IucrutyTi JliTepaTypu cepesi 3raJlyBaHUX MaTePisIiB, 0 IOBEP-
Hystucs 3i CIIIA, 36epiraerbces e OJJUH «IIapHUKW» HAIIOMY ITOPTPET
YecraxiBcpkoro (15 x 10,5 ¢cM)®l. Ha #10r0 3BOPOTI YOPHUM YOPHHUIIOM
HanmcaHo: «/lixycs I'puropiii / HukosaeBuab YecTaxoBeKiil / Bo Bpe-
M npebbiBanisa / Bb KauanoBkb». Ilix HuMm omiBiem: «Big M. I1. Ye-
CTaXOBCKOTO / 1939 p.». BHU3Y — BiJIoMU# y>Ke BJIACHUIIBKHUH MiAITHC
[Tnanenpapa. IToptperun YecTraxiBChbKOTO 3 iHCTUTYTCHKOI Ta MOEI KO-
JIEKIifi 3pobJieHo B yaci o/iHOro ceaHcy. OHaK Ha IIE€pPIIOMY 3HIMKY
300parkeHHs OibII HAOJIMKEHE 0 IVIsA/lavua, iHIa 1103a MOPTPETOBa-
HOT'O, TPOXU PIBHUTHCA TOTJISA/ WOr0 OuYel, B 00’€EKTUB He IOTPAIUB
noprpet IlleBueHnka B iHTep’epi KiMHarH. IikaBo, 10 cepes MOBEP-
HyToi 31 CIITA 11eBUEHKISHY € TAaKOXK SIKiCHA (DOTOPEMPOAYKITis i TOTO
HIOPTPETa, 1110 HUHI I1epebyBa€e B MeHe™?.

ITpo Te, sikoro Oysia Mapycst J/[eHUCEeHKO, JI0Ci 3HAIU JIUIIIE 3a 10~
OTMHOKMMH ¥ IPHUHATITHUMHU «CJIOBECHUMH IOPTPETAMU », 3aJIUIIle-
HuUMH 11 meTepOyp3pKUMH cydyacHuKaMu. Hajis bisosepcbka, Hampu-
KJ1a7, Oaunsa B Hi MOJIOAY KPAacUBY JiBUMHY, BUPSJKEHY, HeHade
JIsi7IeYKa: y BUIIMBAHIA YKpAiHCHKIA COPOYIli, 3 PO3KIIIHUM HAMU-

2 qmok, Taina Ilesuenko8ux c8IMAUH, C. 45—46.

30 T, T. llleBueHko, 36ipHux meopis, Caukr-IleTepOypr, 1883, Tom nepiuii: Ko63apw.
8t BP I, ¢. 1, ox. 36. 1160.

82 Tam camo, of. 30. 1161.



PAPUTETH 3B1PKU TIJTAITEH/IAPA: CIIPOBA ATPUBYILIIT 211

CTOM HA IIHUi i IOBTUMH IIIOBKOBUMH CTPIUYKAMU SICKPABHX KOJIBOPIB,
MPUKPIIIEHUMH JI0 TOJIOBHOTO YOOpy. B3arasibHeHU, ajle BUpa3HUH
«CJIOBECHUH 3HIMOK» MapycuHOi Ayt mogasia csoro yacy Mapko Bos-
yoK. BoHa cTBepAKyBasia, 1o I «/IiBUMHA 3 MPOCTOJIOAY» MaJjia TaKy
BUTOHYEHICTb MTOYYTTIB, SIKY HE ¥ BCAKOI 3 «BUCOKOPO/Iisi» 3HAUIeN ™,
Temep MOKeMO JIOTIOBHUTH Ili XapaKTEPUCTUKU JOCTEMEHHUM Bi3y-
aJIbHUM 00pa3oM baraTtocTpakiaabHoi Mapyci.

OcraHHi 3a0KeaHChKi ByacHUKHU 30ipku Ilianennapa mykaim Ha
Mo€ 3amMOBJIeHHsSI «IIopTpeT >KiHKM B yKpaiHCbKOMY BOpaHHI» Kiib-
Ka MmicsamiB, aye (BesdKa iM AsKa) Taku BigHannuin. lle yHiKaabHUH
MOpPTPeT, Po3MipoM HabJIMKeHUN 70 GopMaTy «Bi3UTIBKU» (9 X 5;
10,5 X 5,5 cm). Camy BHIOBIKEHY CBITJIMHY 3 OKPYTJIUM JIAIIIKOM HaKJIe-
€HO Ha KapTOHHUH mifxiaz. Ha 1oro 3BOpoTi — BOCBMUKYTHHH (Pip-
MOBUU 3HaK-HaKJIeHKa 3 JPYKOBAHUM TEKCTOM (PPaHIy3bKOI0 MOBOIO.
3 TekcTy AoBimyemocs, mo To — ¢doTorpadis wiena Immeparopchkol
Axanemii mucrentB XynmoxkHuka CeMbOHOBA. BHHM3Y HakIeHKU BKa-
3aHO a/Ipecy aTeJIb€ HA 13- JIiHIi BacisibeBChKOTO OCTPOBA B OYZAUHKY
Ne 20. [lozmo ocobu dortorpada, To BAATOCS BCTAHOBUTH, 1110 HAETHCS
PO aKaJieMika aKBapeJbHOTO MOPTPETHOTO KUBOIHKCY AJIEKCAHpa
CempoHOBiua CeMbOHOBA, SKOMY aKaZeMiuHe 3BaHHs HAZ[aHO Y Bepec-
Hi 1853 poky>*.

HaocraHOK — fieKisTbKa MipKyBaHb IIPO IEPCIEKTUBH BCTAHOBJIEH-
Hs peaIbHOTO 00cATY maM sIToK 31 36ipku [1nanenaapa it «oiHi€l ykpa-
iHCchKOI pouHM». Harosomyto Ha /1BoX 36ipkax, 60 cxoske, IO Jipyra
penikBiamu [lnanieamapa He BUUepIyBasacs.

I3 my6urikarii MissKOBCHKOTO 1964 POKY MOKHA 3PO3YMITH, 110 Ha
TOH Yac yci MpUHATITHO 3rajflaHi HUM IIaM SITKU Ile Oy POAUHHOIO
BiacHictio. /Io YBAH ix nepenasu /ijist onpaifioBalHs i nmepegoTorpa-
dyBauHs. Te, 1110 3HIMKHY 3 MPUBATHUX KOJIEKITINHUX ITPEJIMETIB POOUB
dortorpad ITaBmoBCHKUI®®, 3acBiiuye HOTO IMITEMIIESILHUHN IiAIC HA
3BOPOTI 3raZlyBaHOl IOIepe/ly iIHCTUTYTChKOI (POTOKOIIII 3 Temep MOTo
«Ka4JaHiBChKOTO» mopTpera YecraxiBepkoro: «Reprod. V. Pavlovsky».

3 TIpo 1e quB.: Haxmik, «3 orouenHs Ilaunrteneiimona Kystima», c. 72—76.

3 CoopHux mamepuanog 0as HUmnepamopckoit C.-Ilemepbypeckoit Axademuu Xy-
dodxcecma 3a cmo snem ee cywjecmsosaHus, I1. I1. Ilerpos (coct.), Caukr-IleTepOypr,
4acTh 3, €. 206 (IMB. TAKOXK C. 65, 66, 73, 199).

% Bamum ITaBmoBchbKuit (21 BepecHs / 4 3kK0BTHs 1907, Kuis — 10 sirotoro 1986, Hpio-
Mopk) — MuCTeITBO3HABEIID, XiMiK-TexHOIOT. BUBUaB icTOpilo MECTENTB i HayKOBO-7I0-
crigHy doTorpadiro. ITpamoBas y KuiBcbkoMy iHCTUTYTI HAyKOBO-Cy/IOBOI MEIUIIMHA
(1935-1943), InctutyTi cymoBoi meaunuau [atizes6ep3bKoro yHiBepeutery (1944—
1946). Bix 1947 poky B CIITIA. ABTOp MOoHOTpadiii «IIleBueHKO B maM ITHUKaX» (1966),
«Bacuip I'puroposuu Kpruescbkuit: JKutts i TBopuicTs» (1974), BUZAHUX 3aXOAaMHU
VBAH y CIIIA. — O. @.
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3rojioM pUHAWMHI KijlbKa OPUIiHAIIB i3 pOJMHHOI 36ipKU SIKUMOCH
YHuHOM Taku morpamnwin o YBAH. IIpo e He3amepeyHO CBi4aTh
BJIACHUIIBKI mianucu IlnameHmapa Ha BKe OIFCYBAaHHUX IOPTPETaX
Kocromaposa 11 YecTaxiBChbKOTO.

3ayBakMo, 10 JIUIIE IIi /{Ba MiJIMCaHI pAPUTETH — Y HE33/I0BLIIb-
HOMY craHi 36epexxeHHs. Poro KocTomapoBa y IBOX MiCIAX Ma€ HaJ-
JIOMH, B 30HI BEpXHBOTO 3pi3y BUPBAHO KJIANOTh (pa3oM i3 macmapry).
ITopTper YecraxiBchKOro Maii’ke IOCepenHI 30BCIM IIEPEIOMIIEHO i
Ha 3BOPOTI CKJIeeHO ckoTuyeM. He nmpomuHimo yBaromw i Toil dakr, mo
o0u/1Ba IOPTPETH IO TIEBHOI MipH € BapiTHTHUMU 3 TUMH, SIKi HUHI Yy
KpaloMy craHi 30epeskeHHs. KIIo y HAllIOMy BHITaJIKy YNHHHUK Bapi-
SIHTHOCTH CIIPaBJi CJIYIIHWUH, TO BiH /A€ IMifCTaBU JJIs 370Taay: OfHA
3 ZIBOX BOAHOYAC 3pO0JIEHUX «Bi3UTIBOK» KocTomMapoBa 710 KOJIEKIIil
YBAH Ttako:k nortpamnusa 3i 30ipKu 3arajikoBoi poJvHH, SIK i Ay0sieT-
HUH (QaHJIOTIYHUN MO€EMY) BI3UTIBKOBUH MOpPTpeT MoJjonoro Yecra-
XIBCHKOTO B HAPOJHOMY OZs31°°.

JI1s1 TOTO, XTO JIOCIIZIPKYE icTOpito KoJIeKIii poTorpadiuHmx Mare-
pismie YBAH, nmoBepHyTHX B YKpaiHy, MOKe CTaTH Ba»KJIMBOIO M TaKa
MOZIPOOUIIS: HE Ha BCIX CBIT/JIMHAX 31 30ipKM 3araJiIkoBOi YKpaiHChKOI
pOIVHYU HasIBHI BiiacHUIbKI mianucu [lnanengapa. Cxoxke TakokK, 10
i caM BJIaCHUK HiAMICYBaB JjaJIeKo He Bci mopTpeTu. OTOXK SKIIO BECTH
MOBY IIPO icTOpit0 30epiraHHs SKOICh OKPEMOI CBIT/IMHH, IO IOBEP-
HyJ1acsl 10 iHCTHUTYTCHKOTO Bi/iJIiJTy PYKOIIHCIB, TO BapTO ME€PEBIpUTH,
um ii HacmpasAi OyJ10 BUBE3€HO 3 KHIBCHKOTO ByIMHKY-My3€10 B POKU
BifiHu®', a UM € BOHA OJHI€I0 3 THX, 1[0 MOTPAIIMJIH 0 KoJieKiil YBAH
Ii3HiIIe.

% BP IJI, ¢. 1, ox. 36. 1159.
8" Tus.: Tamapa Cxpurka, «Jlo icTopil 11eBYeHKiBChKUX papuTeTiB», HoguHu 3 Akade-
wmii, [Heto-Mopk], 2007, 4. 31, c. 4-9.
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1. BipmoBane nocnanusa Hikonas Kypoukina
1o [lleBuenka

OKPECJTIOIOUU TIIC/ISI3ACTIAHCHKI KOHTAKTH [[leBueHKa 3 pociiCbKUMM JTi-
TepaTopamu, [1aBo 3aiilieB 3a3HAYUB:

biroxde 3iHmIoBes i 3anpuA3HUBCA 3 TUMH 3 HUX, 1[0 BU3HAYAIHCS
TaKOI0 CaMOIO, SIK i BiH, IIUPICTIO ¥ Ge3MOCEpPEeHICTIO B/Iadi, K OT
3 Muxosioro Kypoukiaum i G6paramu KeMmuy>kHIKOBUMH, IO OysIHu
JIFOJIBMH BUHATKOBO ZI0OPOTO cepIifd, a 3-TIOMiXK POCISIH CIIpaB/i IIu-
puMu ykpaiHodizamn'.

KypoukiH nnepeksiaB pociicbKoIo 1 oIy0JTiKyBaB YOTHPH MOe3ii yKpa-
THCHKOTO KOJIEI'd, HAJAPYKyBaB KBasli(pikoBaHy pelleH3il0 Ha 30ipHHK
«Kob63app Tapaca IlleBueHka B mepeBojie pyccKux mo3toB» (Caukr-Ile-
TepOypr, 1860), TucTyBaBCs 3 HUM (30eperyiocs ABa ety KypoukiHa),
BUTOJIOCHB Ha ToxopoHi [lleBueHKa cI0BO, siKe, 3a cBiqueHHAM Hiko-
snas JleckoBa, «0COOEHHO CHJIBHO OTO3BAJIOChH B JIyIIe CIIyIIATeJIen»?.
Hocmigauku B:ke posmisiganu B3aemMuHu llleBuenka 3 Kypoukinmm®.

! Tlano 3avines, 2Kummsa Tapaca Illesuenxa, HbIO-IZOpK; ITapux; MioHxeH, 1955,
c. 319.

2 H. C. Jleckos, «ITocyemHsis BeTpeua u mocieHss pasiyka ¢ [lleBuenko», y kH.: Cno-
2adu npo Tapaca Illesuenka, yknaz. i mpum. B. C. Bopozxina, M. M. ITasiioka, O. B. bo-
pous; nepeam. B. JI. Cmisistaeskoi, Kuis: IHInpo, 2010, c. 432. Ak nucas Jleckos, Ky-
POUKiHy «c/iep:KHBaeMble CJIe3bl MelllaId [IPOU3HECTh CBOE KOPOTKOE CJIOBO, JbIIIAB-
IIlee cepZIeYHOH IPOCTOTOH U McKpeHHOCThIo» (Tam camo). Teker Buctymy Kypoukina
omy6ikoBano; auB.: JI. YKemuyxkHUKOB, «Bocomunanue o IlleBueHKe; €ro cMepTh U
morpebennie», OcHosa, 1861, MapT, c. 14—15.

3 ITus.: ®. f. Ilpuiima, «M3 3a6BITHIX OT3BIBOB pycckux mucateseir o T. I'. IlleBueH-
Ko», Pycckaa aumepamypa, 1958, N2 4, c. 223—226; #oro 3k, IllegueHko u pycckas
aumepamypa XIX eexa, Mocksa; Jlenunrpan: Usa-so AH CCCP, 1961, c. 208—-214;
M. M. ITaBmok, «Kinpka yrounens jio IlleBuenkoBoro sucryBaHHA: (T. IlleBueHko i
M. Kypoukin)», PadsHcvke aimepamypo3nascmaeo, 1970, N2 6, c. 80—82; Jlucmu do
Tapaca Illesuenka, ynopsaa. B. C. Bopogiu, B. I1. Mosuauiok, M. M. Ilasiiok Ta iH.,
Kuie: HaykoBa mymka, 1993, ¢. 326—328 (komenrtap Hinu Yamatn); ['puropiit 3s1eHKo,
«Kamambyp», y kH.: I'puropiit 3ienko, IToutyx 012 npuiidewnsozo: Bubpani po3nosi-
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AJute mprHATIMHI OZIMH CIOKET 3 OOCATY IIi€l TeMH JIoCi HE BHUCBITIEHO
ITIOBHOIO MipoI0.

V¥ IlleBuenkoBoMy GOH/II 30epircs MpoOHUH BiOUTOK Horo ogop-
Ta «/IBi AiBumHM»*. Bacusp [IlyOpaBchbKUE 3a3HAUMB, [0 HA 3BOPOTI
BiOMTKA

Ha BCIO CTOPIHKY YEPBOHHM OJIIBI[EM KPYITHHM >KUPHHUM I[IOYEPKOM
HAaIHCAHO KaPTiBJAUBUI BipI Korock i3 3Hatiomux T. I'. IlleBueHKa:
«Bceras. CkBepHO. XMeJTb 4yTh IPOXO[AAMMEI]» ... // ... «B cBOUX aBE-
PSX OTpamHBIN KI0U», mianuc: «M. Kp.» 3 miaKpecjaeHHSIM, psaoM

«ﬁ»5
maTa «yp»°.

fAx 3acBifguye 3BepHEHH:A /IO MepIIoJKepesia, aBTOPChKUM Mifnuc
Hacrnpasgi Burisgae inakme — HKp. HemomaBHo 3’s1coBaHoO, IO ITO-
caHHA Oys10 HanucaHo 31 6epe3Hs 1859 Poky®.

ITerpo Kyp ciymrao Ha3BaB aBTOpoM noesii KypoukiHa i BigTBOpUB
il yotupu 3aKa0uHi psaxu’. [IpoTe ocaiAHUK XUOHO BiAYNTaB aBTOP-

31 . .
CBKy /1aTy: «yp> (BIH 3BepTaBcs He 110 camoro aBrorpada, a 10 Mikpo-

dinbpmy). Buuarouu opopt «/IBi AiBUMHM», IPUHATIAHO 3rajiaB IIpo
«TeKCT HeJipyKoBaHOoro (60 copominibkuii) Bipiia M. Kypoukina» BoJio-
aumup Anrok®. Y sritonucax KuTTsA i TBopuocTu IlleBueHKa — BKIIOYHO
3 TiM, AKUH yKiIaB JKyp, — iHdopmartito mpo BignmoBizauii TBip Kypou-
KiHa He IIOZ]aHoO.

Be3ymoBHO, came 3 OIJIsZly HA CBOIO OYIIIMTO COPOMINIBKICTh (Ha-
CIpaB/i MO3ipHY) BiANOBiZHUI BipmoBaHu# ekcrnpoMT KypoukiHa,
SKUH € BaXKJIMBUM CBifTUeHHSAM HOTO KOHTakTiB i3 IlleBueHkoMm, moci
dakTnuHO TMEpeOyBaEe mo3a yBarow HAaBITh IIHUPIIOTO Koja (daxiB-
I[iB-IIIeBYEHKO3HABIIB. TOMY CJIiJi HapemTi omy0JIiKyBaTH ITI0 IOE3it0
y IOBHOMY 00C3i.

01 aimepamypHoeo caidonuma, Opneca: ACTPOIIPUHT, 2004, ¢. 66—68; Biktop lymko,
«/IBi IeBYEHKO3HABYI HOTAaTKU», 3anucku Haykosozo mosapucmsa imeni Illesuerka,
JIsBiB, 2014, T. CCLXVI, c. 539—541.

4 JTus.: Bigmin pykonucuux ¢ouzaiB i Tekcrosorii Inctutyty miteparypu im. T. I, Ille-
yenka HAH Ykpainu (mani — BP LT), ¢. 1, oz. 36. 110.

5 Onuc pyxonucig T. I'. Illesuenxa, Binm. pex. O. 1. Binenpkui, pex. M. C. I'pyaaunbKa,
Kuis: Bug-so AH YPCP, 1961, c. 258.

8 IokyanHo nuB.: Bikrop Jdynko, Tapac Illesuenko: dixcepenosnasui cmydii, Kuis:
Kputnka, 2014, c. 23—24 (crarts «IlleBuenko ounma I'puropis MutopasoBuya»).

" Ius.: Iletp XKyp, Illesuenxosckuii [Temepbype, Jlenuurpas: Jlenusaar, 1964, c. 223—
224, 285; 10T0 XK, Illeguenxiscvkuil I[Temepbype, Kuis: JTuinpo, 1972, ¢. 132, 177.

8 CTOCOBHO POKY HanucaHHs TBOpY 2Kyp He BUCJIOBUBCA.

9 Bosogumup Aok, Maaspemeo i epagika Tapaca Illeguerka: CnocmepeiceHHs, TH-
mepnpemauyii, Kuis: Paga, 2003, c. 297.
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Croro moeTuyHy imIpogizamniio KypoukiH CTBOpHUB y MOMEIIKaH-
Hi [[leBueHka, fe 3aHOUYyBaB. 3paHKy llleBueHKO BHUIIIOB y CIIpaBax,
3aMKHYBIIIM [TOMEIKAaHHs, 1 TiCTh 3MyIIIeHHH OyB UeKaTH Ha IOBEP-
HeHHA rocro/iap.

Berasn. CkBepHO. XMeJsb 4y Th MPOXOZAIAN —
OpfuH cpesib HE3HAKOMBIX CTEH,

U BMecTo 6111 HACTOALEH
Kaxo#i-To ’KeHCTBEHHBIN MaHKeH'!©.
OTpaaHbIi cBeT OJIECTUT B OKOIIIKE,
A mpe1o MHOIO Ha CTEHE

Bce asebacTpoBbie HOKKU

HeJterno 4yBCTBO Apa3HAT MHE.
JIaBHO KUITUT BOOOpa’KeHbeE,

Wnu ckopeii, Tapac, He My4b

U moBepHU 0CBOOOK/IEHBS

B cBOUMX ABEPAX OTPAAHBIN KITIOU.

2. BitanpHa Teserpama IlleBueHKOBI
Bif| 25 JTIOTOTO 1861 POKY:!
MaTepisiu 10 KOMeHTapst

HamnepenoaHi oCTaHHBOTO JHSA HAPOIKEHHs, 25 JIIOTOTO 1861 POKY,
[ITeBuenko gicras Teserpamy: «baTpKy, IOJITABI IT03/IPABIAIOTH JIIO-
6oro Kob63aps 3 imenmHaMu i mpocsaTs: “YTHH, 6aTbKy, OpJie CU3UH .
Ionmascvka epomada»*.

JTo eppeMOBCHKOTO 310paHHA TBOPIB IUCbMEHHUKA, Jie 0YyJI0 BIIEp-
1€ ONPIUTIOTHEHO KOPITyC JIUCTIB JI0 HHOTO, TeJerpaMa He MOTpaIv-
Ja. Y 36ipHukax juctiB 1o [IleBueHKa ii MojjaHO 3a OpUTiHAIOM, SIKUU
30epir Osiexcanap Jlazapepcbkuil (HuHI — y BP IJI). KomeHnTyroun Te-
Jerpamy, i Jlapuca Komarpka, i Hina Yamara 3a3HaumIy, 10 BIIEPIIIE
BIJIMOBITHUY TEKCT OYJI0 ONPUJTIOHEHO B KypHaIi «OcHoBa» (1861, —
Ne 6. — C. 15)*?. Yamara geraiisyBasia: « TeaerpaMmy BMIllleHO B HaIIKCa-
Hii M. O. MakcuMoBHYeM pefakiiiuin cratrti “3Hauenue IlleBueHKO
JUist YKpausbl. IIpoBojibl Testa ero Ha Ykpauny us Iletepoypra”»*3, On-

10 Bskupana y XIX cT. (popMma cjioBa « MaHEKEH».

1 Jlucmu do Tapaca Illesuenka, c. 183.

2 Mus.: Jlucmu 0o T. I. Illesuenxa, ynopsia. JI. ®. Koganpka, Kuis: Bug-so AH YPCP,
1962, c. 310; Jlucmu do Tapaca Illesuenxa, c. 352.

¥ Tam camo. ABTOpOM Herinucanol ctatTi 6yB pefakTop uacomnucy Bacuiab Binosep-
CBKUH, Y IEPUIOAPYKY B Ha3Bi 3a3HaueHo: «[IleBueHka», «B YKpauHy». Y cripaBi aBTop-
crBa nuB.: H. M. Benosepckuii, «Tapac ['puropseBud [IIeBYEHKO 110 BOCIIOMUHAHUAM
pasubix sini (1831-1861 rr.)», y kH.: Cnozadu npo Tapaca Illeguenka, c. 193.
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HaK YNTa4, SKUU 3BePHETHCS 10 Ii€l myOsTikaiiii, 3’scye, 110 Hacpasi
TEKCT TeJIerpaMU TaM He I0JIaHo, ili IIPUCBAYEHO TaKUH GparMeHT i3
smcta Onekcanzpa Konucbkoro 1o peaakiii «OcHou»: «I1lupii mos-
TaBChKI yKpaiHmi 25 jirotoro nocianu T. I'p. [lleBueHKy Tenerpamy i,
MTO3/I0POBJISIOYN HOTO 3 iIMEHHMHAMU, CIIO/IiBAJIMCh, 1[0 TIEBHO JIIOOUH
Ko63ap yTHe Ha cBOi#l To10cHIN K0031 HOBY TOJIOCHY ITiCHIO, KOTPY IO-
YYIOTh TAJIEKO-TaIeK0 ! » !4,

HacnpaBzai Tekct Tesierpamu 6yJi0 BIEpIIe BiATBOPEHO B HAZIPYKO-
BaHil y razeri «CeBepHas muesa» crarrti JIazapescbkoro «ITociaemuunia
nens kusHy T. I'. IlleBuenko», HAIIMCAHIN 26 JIIOTOrO, IIJOMHO ITiCJIs
cMeptH moeta’®. HagiBmu Teserpamy, JlazapeBcbKUI 3a3HAUUB: « BbI-
caymiaB ee, bosibHOU ckasan: “Cracubi, mo He 3a0yBatoTh’. [emerna
BUAUMO 00pajioBasia ero» '8,

V:xe HeB/1OB3I1 cTaTTIO JIazapeBcbKoro OyJI0 HE pa3 pemy0IikoBaHoO,
30KpeMa, i B «OcHOBi». 11i cBiTueHHs BKJIIOUEHO /10 30ipHUKIB CIIOMHU-
HiB npo IlleBuenka’.

CTOCOBHO 0OCTaBHH ITi/ITOTYBAHHS TeJlerpaMu y KoMeHTapi Yama-
TH IIOB1JOMJIEHO:

YKpaiHChKUI MTUCHhMEHHUK, EIAr0T i TPOMAJIChKUH iy, wieH [los-
taBchKkol rpomazu O. . KoHncpkuil po3noBiB 3rofjoM 1po 00CTaBUHI
BiJIITpaBJIEHHS TeJlerpamMu: «YBeuepi B IiepeziieHb TapacoBux iMeHuH
rpomajzia 36upanaca y Ilwibunkosa [...], mopaguwia Ty Tesnerpamy i
Jlopydmia MeHi nogaTu ii. KBUTok TenerpadHuil Ha Ty Tesierpamy
nepeciaB B apxiB “IIpocsitu”. Ha rpomazi Toro Beuopa, ompiu MeHe
i ITmnpunkoBa, Oysmu: MwutopagoBuuka, MatinoBa, Jloboma BikTop,
IMenkan, KusumoBcrkuit Muxaiiio, TpyHoB Bacuip. Kynuk Bacuiib,
IToxun ITerpo i FaBpusienko I'puropiti» (KoHucwkuil O. Tapac Ile-
yeHKo-I'pymriBcbkuii: XpoHika toro skutts. T. 2. — JIbBiB, 1901. —

C. 339 —340)".

4 OcHosa, 1861, uioHb, c. 15. IIpo Te, mo 3rasana myostikamis bisozepchkoro He
MiCTHUTb IePIIOAPYKY MOJITABCHKOI TeJIerpaMu, MeHi BiKe JTOBOAIIIOCS IPUHATIHO K-
catu (muB.: «ITosTaBChKa rpoMazia moyaTky 1860-x pp. y siucrax JImurpa ITnapunkoBa
1o Bacwis Binozepcbkoro», my6st. Bikropa Jlyaka, Kuiecbka cmaposuta, 1998, N2 2,
c. 175).

5 Tus.: CesepHas nuena, 1861, 28 desp., N 48, c. 189.

16 Tam camo.

7 Tus.: XKemuykHUKOB, « Bocrmtomunanue o IlleBueHKe; ero cMepTh U orpebeHue», C.
3-5.

8 CaMe 3a OJJHUM i3 Iepe/IpyKiB craTTi JIa3apeBChKOrO HABEJIEHO TEKCT TeJerpamMu
y ny6s1.: M. IIpucsokHiok, «BrmanyBanus mam’sari [lleBuenka B IlosTasi 1861 poky»,
36ipHuk npayv 12-1 Haykoeoi weesueHkiscvkoi xKoHdeperyii, Kuip: HaykoBa aymka,
1964, c. 242.

8 Jluemu do Tapaca Illesuenka, c. 352.
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Jemro iHakmre omucaB KoOHMCHKHME OOCTAaBHHH 1 HEPCOHAJIBHUN
CKJIaJl YYaCHUKIB JeCITbMa POKAMHU PaHillle Y CIOMUHAX IIPO II0JITaB-
CHKHI TIEPioj] CBOTO JKUTTH:

Iobpe mam’siTato, 10 25 JIIOTOTO MO 2-ilf TojuHI 3iknuiucsa (7o ro-
Tearo «MockBa», e g 1 iHm 3axonuian yacom obizaty) [THiIsunKoOB,
TpyHoB, [aBpuieHKO, I30M0IbCHKUN (ITOJIAK, KOJIUCHh KCHOH/I3, TTOTIM
KHUTap 1 MUCbMEHHUK), IIe AeXTo i . IlepIn 3a Bce MOC/IaIu MU J0
Tapaca Taky Tesnerpamy: «baTpky! [TosTaBIi 1103/10pOBIAIOTH JIF0O0TO
K003aps 3 IMEHMHAMU 1 TpocATh: yTHY, baThKy, opsie cusuii! [lonTas-
chKa rpoMajia» (TeserpadHU KBUTOK HA CIO JIETIELY i I0Ci € y MeHe),
MOTIM rapHEHBKO II000i1a/Ti HEBEJIMYKOIO CBOEIO CIM €10 1 BUIIMJIH 34
37I0POB’SI CBOTO «CHU30TO0 OpJIa»2°,

PisHOUYMTaHb, BJIACHE, JIMIIE /ABa: 1) Micre 3i0paHHA yYaCHHUKIB
IrPOMa/iy, 2) CIUCOK YYACHHUKIB MOZil — MOBHIIMMHA y cTyzail po Illes-
YeHKa, KOPOTIINHY Y CIIOMUHAX (AKHUH, yTiM, MICTUTh OZfHE BI/ICYTHE Y
[IepIIOMY BUIAAKYy NPi3BHUIIE — [30M0IbCHKUN I HEKOHKPETU30BaHY
BKa3iBKY «IIIe IeXTO»). 3a BiZICyTHOCTH I0AATKOBUX BiJIOMOCTE HEMAE
3MOTH 3’sICOBYBATH, sIKE 31 CBI/TYEHbD € JOCTOBIPHIIIIHUM.

HaTowmicTp iy yBa’KHO IHEPEIVISHYTH CITUCOK OCi0, SIKMX Ha3BaB
KoHuchbKUI, — @ UM IPO BCIX 3aI[iKaBJIEHWH YUTAY MOXKE JIETKO Ta
IIBUKO ZlicTaTy iH(OpMaIIiio i3 IIeBYUeHKO3HABYO] JIiTePaTypH, Iepe-
JIOBCIM i3 JOBITHUKIB?

¥ Porauesiii ennukiionezii onyoikoBaso crarti npo ['aBprieHka,
Kysnuxa, JIobozny, €n1usasety Munopanosudy, [Imipunkosa, TpyroBa?,
Illoxuna, Illenkana.

V IlleBueHKiBChKil eHIMKJIONEAIl (Y BUAAHHUX Ha IIOYATOK 2015
POKY YOTHPBOX 1i ToMax) BMiIlieHo cratti mpo Kysuka, Jloboay, €1usa-
BeTy MujiopazioBud.

Crarreit mpo KusnmoBchkoro Ta I301m0y1bchbKOro B 060X BUAHHSX
HeMae. Porau ymictus crarTio po Bikropa [Ilenkana (3a MeMyapHUM
cBiueHHAM Muxatiyia /I[paromaHoBa, OJTHOTO 3 TOTOYAaCHUX «KopHude-
iB ykpaiHO(iIbCTBA MOJTAaBCHKOTO»%2), He MOJABIIH, OJTHAK, AT HOTO

20 Q. 4. K[ouucekuii], «3 sxkurrst B [Tosrrasi: (HactuHa 3 MOIX CIIOMUHOK)», ITpasoa,
1890, T. 2, BUTL. 5, C. 116.

2l Hampukinmi 1861 poky Osekcanp CtpoHin mucas 10 Bacuis [lleBrua mpo moyTas-
cbkoro kHuraps TpyHoBa: «IlouteHHbIN Bacuiuii JIOHTMHOBUY €CTh MEIIAHWH U TI0-
YTH HE YYUBIIUICS Y€JI0BEK, HO CBOUM BPOKIEHHBIM YyTheM MOOEIUBIIMI BpaXKeo-
HbIe 00CTOSATEBCTBA U BBIIIE/IINH Ha IPsAMyI0 Aopory. K Tomy ke 3TO YecTHast U J10-
Opas Hatypa» (Muxaiino Tain. I pomadcevkuil pyx Ha Ykpaii 1860-x pp., Xapkis: Jlep-
’KaBHE BUJIABHULITBO YKpaiHu, 1930, KH. 1, C. 231).

22 M. I1. iparomaHoB, «/IBa yuuresi: (Cromunu)», Bubpate: («...miil 3a0ym 310%4cu-
mu ouepk icmopii yusinidayii Ha Ykpaiui»), Kuis: JIubins, 1991, ¢ 598.
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sxutTsA2, i BimoMocrTi 3’sicoBaHo 1me Ha mouaTky XX crosritts: (1833 —
11 JiroToro 1865, Tuduric)?.

ITemaror Muxaitsio BacuinboBuu KusumoBchbkuil (27 BepecHs
1832, UepHirie — 11 kBiTHs 1878, ITosrTaBa) BUxoByBaBcs y YUepHIiriB-
CBbKill cemiHapii, motim B YHiBepcurerti cB. Bosiogumupa. ¥ 1857-1876
pokax Bukiajas y [TonraBepkiil rimuasii. Ha mouaTtky 1860-X pokiB —
OJIMIH 3 OPraHi3aTopiB i BUK/IAJAYiB IOJITABCHKUX HEJUIPHUX IIKLJ.
Bix uepBH:A 1876 poky ouomoBaB IlosTaBchbke peasipHe yUmIuie®,
JlparoMaHOB MPUTAAyBaB PO CBOIO Ta «IiHIIUX yYEHUKIB MPUA3HD
JIO HAIIIOTO HaTypaJicra, JOoOpPsSYOro YOJIOBiKa, ajie He TaK-TO 3pyd-
HOTO I1e/Iarora, a NPUsA3Hb Ta IPU/IaBajia OXOTY BUUTH U HATYPaJIbHY
icTOpi0 ¥ YMTATH HATYPATICTUYHI KHHUKKH, IO TOYAJIH TOJAI BHUXO-
JTATU»2S,

IMonbebkuii oabkaopuct Ta erHorpad Epasm I30moabCcbKuit
(1810, KuiBcbka rybepnis — 1876, m. JloxBuns ITonTaBcbkoi rybep-
Hi1)? poTsATOM 6araThOX POKiB BUSBJISB iHTEPEC I0 YKPAiHCHKOI Ha-
poanoi TBopuoctu?®. IlixTpumyBaB KoHTakTH i3 Muxaisiom Makcu-

2 NMus.: Ilerpo Potau, IToanmascvka weesuenxiana: Cnpoba obaacHoi (kpaiiogoi)
wesUyeHKIBCbKOI eHyukaonedii [y dsox kHueax], IlonraBa: JIUBOCBiT, 2009, KH. 2,
C. 497.

24 Nus.: A. I'[apckuii], «[Ilenxan Bukrop AdanacseBuu», Pycckuil buospaguueckuil
cnosapwb, Caukr-IletepOypr, 1912, [1.] llamos — KOmHeBCcKui, ¢. 50. J[01aTKOBI KUT-
TEMUCHI BiZIOMOCTi Takok AUB.: B. A. JIbsIKOB, /[esmeau pyccko20 U noabCKo20 08000~
dumenvHo20 dewiceHus 8 yapcekoll apmuu 1856—1865 20008: Buobubauozpagduueckuil
caosapb, Mocksa: Hayka, 1967, c. 192.

% NMus.: B. E. ByuneBuu. 3anucku o IToamase u ee namsamuukax, IlosraBa, 1902,
¢. 302; Tuin. I'pomadcvruil pyx Ha Ykpaiui..., ¢. 10; Biktop Jynko, «YuTarouu JUCTUA
Jleonina I';mi6oBa no Onekcanapa Konucskoro: Hotatku komeHTaTOpa», YkpaiHcvruil
apxeoepagiunuii wopiunux. Hosa cepis, Kuis; Heio-Vopk: Bua-so M. I1. Komb, 2004,
Bui. 8/9, c. 777.

26 JIparoMaHoB, «J[Ba yuuteri: (CmoMuHm)», ¢. 593. B aBTo6iorpadii /[paromaHoB cBij-
yuB, o B IlosTaBCchKil riMHa3il HOMy «IIOCYaCTJIMBIIIOCH ITOTACTh Ha [...] HexypHO-
ro HaTypaJIucTa, 6y1arofapst KOTOPOMY 51 He HallleJl HOBU3HBI B TOM peaausme, 0 KOTO-
POM MOJI0/1e?Kb B POCCHY HEMHOTO CITyCTsI TOBOPIJIA KaK O Y€M-TO UCKJIIOUUTETHHOM U
MPOTUBYIIOJIOKHOM rymaHusmMy» (M. I1. J[paromanos, JIimepamypHo-nybaiyucmuyuHi
npayt y deox momax, Kuis, 1970, T. 1, C. 40).

2" Tus.: Bomogumup TI'HATIOK, YKpaiHcbKo-noascbka npasobepexcHa pOMAHMUUHA
aimepamypa: Bubpani npaui, Poctucias PagumieBcbkuii (rosi. pea. i ymop.), Kuis:
[MIT Jlecsi], 2008, c. 511—512, 628. JIOC/TiTHUK BUKOPHUCTAB JKEPEJIbHI MaTepisiiu,
SKI JIAIOTh Ii/ICTaBU CKOPHUIYBATH iHdopMmamii mpo poku >kutTTa I3omosbeskoro (671
1812 — miciis 1862), mozgani y my6ut.: S. Sierotwinski, «Izopolski Erazm», Polski stownik
biograficzny, Wroctaw; Warszawa; Krakow, 1963, t. X/2, zesz. 45, s. 198.

28 HoBiTHE TpaKTyBaHHs I[30IMOJIBCHKOTO fIK YKpaiHcbkoz2o eTHorpada U GOIbKIIO-
pucra [nus.: Tapac Illesuenkxo 8 kpumuul, 3a 3ar. pes. I'puropis I'paboBuua, yropsiz.
Onexcanzap bBopons, Muxaiiino Hazapenko, Kuis: Kpuruka, 2013, T. I: IIpusxcumme-
ea kpumuxa (1839-1861), c. 773] He € BMoTuBOBaHUM. IIpo HOIBKIOPUCTUUHY 1 JTi-



I3 HOBUX PO3IIVKIB 1TPO IITEBYEHKA 219

moBuyem?® Ta [TanTenerimonom Kyrimem®® (i HanucaB pereH3io Ha
«3amnucku o FOxxHO# Pycu»®t), sycrpiuaBes i3 IlleBueHKOM, Bij IKOTO
nicraB Horo 3anuc aymu npo Konamesuua-Caraiizjaunoro®?. ¥V moJi-
TaBChKill KHUTApHi I30M0JIbCHKOTO («/TOPOTEHbKA TPOIIIKH », SIK TIHCAB
npo Hel KoHuchbknii®®) MmoxkHa 0ys10, 30Kpema, npuabdatu «Kobzap»
1860 poky i ambMaHax «XaTta»34, mepeamiaTutu « OCHOBY» .

¥ Porauesiii crarTi npo I'aBpusieHka #ioro yomych Ha3BaHo I'aB-
pwioM (110 6aThKOBI He BKazaHo)%, xoua BiH ¢irypye sixk ['puropii,
Tpuropiti IBaHoBHY i y 3rajikax KOHUCHKOTO, i B CHHXPOHHUX JIUCTAX
Kysima. KoHUChbKHI 3a3HaYUB, 3BEPTAIOYHCH 0 1CTOPIl MOJITaBChKOI
rpoOMajiy MoYaTKy 1860 pOKiB, 10 «OyB MiXK HAMH CTapHui, aje Ie
0aZbOpHI TiJTyCh, IPUATED Ile KOT/IApEBCHKOI0, CTOISP-MilllaHUH
I'punpko TaBpuienko»®. Ilpuramyioum BiamrtoBaHuil y ITonrasi
9 TpaBH: 1860 poky ypouuctuit 00iz 3 Haroau npuizay Kysima, Ko-
HUCBKUH cBiuuB: «O0e7] OKOHUMIICA OUEHD ITO3/[HO, U OOJIBIIMHCTBO
myOsiuKky mpoBoiusio Kysuiiia B ero KBapTUPY MENIKOM € MY3bIKOH.
KsapTtuposaz o B ome I'p. I1B. 'aBpusieHKa, IpOCTOTO, HO JOBOJIBHO
Pa3BUTOTO MEIaHUHA, CTOJISIPA [0 peMeCJIy U Jipyra nokoiHoro Kot-
JISIpeBCKOTo. Beuep mpoiiiesn B 0:KUBJIEHHOHN Oecefle HCKIIIOUUTETBHO

TepaTypHy AisUIbHICTD I30mosibebkoro auB.: I'HATIOK, YkpaiHCbKo-noavcbka npaeo-
bepesxcHa pomaHmuyuHa aimepamypda, c. 511—515; P. ®. Kupuis, YkpaiHcvkuil ¢poab-
KA0D Y NoAbCbkill aimepamypi (nepiod pomanmusmy), Kuis: HaykoBa aymka, 1971,
c. 86—87; Pocrucias [Mununuyk. «J[0 MUTaHHS PO MOYATOK YKPAiHCHKOTO BEPTEILY,
a6o Ile pas B o6oponi Epazma [30mosscbkoro», Bepxosuta: 36ipHuk Haykosux npaus
Ha nowany npogecopa Oaexcu Muwaruua 3 Hazo0u tio2o 70-piuus, Iporobuu: Koo,
2003, ¢. 263—285. [ToabchKUit Tepeksiaz cTarti AuB.: Rostystaw Pylypczuk, «Z historii
ukrainskiego wertepu albo jeszcze raz w obronie Erazma Izopolskiego», Przeglqd Hu-
manistyczny, 2006, t. 50, N2 1 (394), s. 41-58.

2% TuB.: THaTIOK, YKPAiHCbKO-NOAbCHKA NPasobepexrcHa poMaHmuuHa aAimepamypa,
c. 512.

30 JTus.: Ilantenerimon Kysmim, ITogHe 3i6paHHa meopis. Jlucmu, yrnopsz., KOMEHT.
Onecpy Qenopyk, Kuis: Kputnka, 2005, T. I, ¢. 149.

8t NTus.: Biblioteka Warszawska, 1857, t. II, s. 872—881.

32 TuB.: THaTIOK, YKpAiHCbKO-NOAbCHKA NpasobepexrcHa poMaHmuuHa aAimepamypa,
c. 512; Ierpo Kyp, Tpydu i Oni Kob63aps, Kuis: J[Hinpo, 2003, ¢. 259.

33 INepexomosens [O. Konucekuii], «I3 [TonraBu», YepHueosckuil aucmoxk, 1862, 18—
25 HOs16., N© 33/34, c. 258.

34 Mus.: Tapac Ileguenxo 8 kpumuuyi, T. I, ¢. 602.

% Nus.: Yxpaincvka npeca: Xpecmomamis, ynopsga. M. . Heuuramniok, JIbBiB, 1999,
T. 1, C. 93, 99.

36 Ius.: Porau, Iloamascvka uiesueHkiana, T. 1, ¢. 148.

37 0. 4. K[onucekuii], «3 xurra B [Tosrasi: (YacTuHa 3 MOIX CIIOMUHOK)», C. 106. 34Thb
TaBpwieHka, sik moBiomus KoHuchKkuil, 6yB BJIaCHUKOM IIOJITABCHKOTO roTesto «Mo-
CKBa» — TOZJIIIHBOTO «OCEPENKY YCiX HOBHHOK», JIe «HAUOLIBII CXOAUIIOCH JIiOepastb-
Hux Jiogei» (Tam camo, c. 115).
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00 YKpamHCKOH JIUTEPAType — O IpeJicTosImeM usganuu “Kobsaps s
1 “OcHOBBI”»*°.

IIpo nani MaifHOBY MO’KHa JOJATH, IO BJITKY 1862 pOKYy BOHA 3
IHIITUMU ITOJITABCHKUMHU IPOMAIiBIISAMH BifBityBasia Kysima y Crapux
Camxkapax. Ile 3acBiunB KoHnchkuil y cHoMruHax Ipo MOJITABCHKI Bi-
sutu Kysima*.

3. [ToBioMJIEHHS *KaH/ITapPMCHKOTO areHTa
PO KOHIIEPT 27 KBiTHA 1861 POKY,
BJIAIIITOBAHUH 3 METO0 KyIiBJIi 3eMti it poandi [lleBuenka

27 KBiTH: 1861 POKY, HACTYITHOTO JIH IicJIsA IPOBO/iB mpaxy IlleBueH-
ka 3 [lerepOypra B Ykpainy, y 3aJIi CTOJTMYHOTO J[BOpSTHCHKOTO 3iO6paH-
HA BiZIOYBCSA BOKQJIBHUU Ta IHCTPYMEHTAJIBHHUI KOHIIEPT, BJIAIITOBA-
HUH 3 MeTOI0 3i0paTy KOIITH Ha KYIIBJIIO 3eMJIi Z/I POAUYIB IOETa.
Ak cBigunB Omanac MapkoBud, «koHIEepT B mamaTh T. I'. lleBuenka
OBLI OOJIBIIIE UEM HAIIOJIOBUHY ITPOTPAMMbI COCTABJIEH U3 MY3BIKU 03K~
Hopycckoi»*, TIpo mel 3axig 30eperyiacs HU3Ka CUHXPOHHUX IIyOJIi-
Kallill y MepioIUYHUX BUJIAHHAX (IIepeBa’kKHO BHUCTYIU B OOTOBOpPEH-
Hi YKpalHCHKOI YaCTHMHU KOHIIEPTY, fIKE 3al0YaTKyBaB IlaHTeseiMOH
Kyorimn; #ioro onmoHeHTaMU BUCTYNUIIH, 30KpeMa, Ilerpo TaBosra-Mo-
kpunpbkui, Mapkosud, Kapno bBisozepepkuit)*. JIpykoBaHi MaTepisin

38 Herounicts KoHHChKOTO — Ha yac nepioro npuisay Kysmimra go IToarasu «Ko63ap»
(1860) ysxe BUHIIIOB.

39 B. Illenpok, «II. A. Kynum. (Buorpaduueckuii ouepk)», Kuesckas cmapuHa, 1901,
1. LXXIV, uronb/aBr., ota. I, ¢. 53. Konucpkuii Hamucas crioraau npo nepebysanus Ky-
sima B ITosrrasi Ha mpoxauHsA KysrimeBoro 6iorpacda Biraximvipa Illenpoxa. Takox quB.:
Muxaiiio Bosusik. «JIucryBauus Ilanbka Kyotimna 3 Osekcangpom Konucbkum», Hosa
Ykpaina, 1923, N2 10, c. 139, 141, 144 (nuctu Kysima Big 20 jucronaza 1860 pokxy,
3 ciunA i 7 6epesHsa 1861 poKy).

40 NTus.: Hlenpox, «II. A. Kynum», c. 55. ¥ my6srikaii, BTim, i1eTbes mpo « MaikoBy»,
ase 1e, Tpeba aymarH, MOMIJIKA APYKY. Y KOIii BiAmoBiaHuX crioMuHiB KOHHCHKOTO
(«Heckoubko cioB o I1. A. Kynuie»), siky 3poous Bikrop Ilerpos, — MaiiHoBa (IuB.:
LlenTpanpHuil fep:kaBHUH apxiB-My3eH JliTepaTypu i MucrenTBa YKpaiHu, ¢. 243,
OIL. 1, CIIp. 133, apK. 41 3B.).

4 A. B. ITo6patum [A. B. Mapkosuu], « KoHtepr 27 ampesst, c6op ¢ KOTOPOTo ObLI IPE/-
Ha3HaveH Ha MOKYIKY 3eMJIH JuIs pojcTBeHHUKOB T. I'p. IlleBuenka», OcHosa, 1861,
HIOHB, C. 156.

42 Buxigui naui nmy6sikaniit qus.: T. I. Illesuenko: Bbibaioepadisa aimepamypu npo
scumms 1 meopuicms. 1839-1959, 1. 3. Boiiko, I'. M. Timenbdapb, O. M. Kizauk Ta iH.
(yxutaz.), Kuie: Bua-Bo AH YPCP, 1963, T. 1, ¢. 20—30; Osech Oefiopyk, «/10 IIeBUeHKiB-
cbKoi 6ibitiorpadii 1861 poky», Caoeo i Yac, 2008, N2 5, c. 54—55. 1{i marepisuiu Oyne
BMIII[EHO Y IPYTOMY TOMi 3Be/I€HHs, SIKe BUXOAUTD Y BUAABHUITBI «Kputuka»: Tapac
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JIOTIOBHIOE HAIIMCAHE Y JIeHb KOHIIEPTY areHTypHe MOBiIOMJIEHHS, 1110
36epiraerbes y pouzi 111 Bigainy*S. FMloro aBTop CBiTUMB:

B xoHnepre, ObIBIIEM CeTOAHA B J[BOpSAHCKOM cOOpaHUU ¢ 6JIaTOTBO-
PUTEJIHHOIO IIEJINIO TOKYTIKY 3€MJTU POJICTBEHHIUKAM ITOKOWHOTO I11es-
YeHKO0, OBLIIO JIOBOJIBHO IIOCETUTEJIEN, OOJIBIIEI0 YACTHUIO MAJIOPOCCOB
U TIOJIAKOB; MHOTO CTyZeHTOB KoHCTaHTHMHOBCKOTO Kopmyca*. I'as-
HBIU PACIOPSIUTENh KOHIIEPTa ObLI KaHIUAT XapbhbKOBCKOTO YHU-
Bepcurera besmoszepckuii®®. [locie Kaxkmoro Hymepa ObLUIO 10 OTHOMY

Illesuenxo 6 kpumuut, T. I1: ITocmepmua kpumuxka (1861). [Tom BUHAIIOB y CBIiT 2017
poky. — Pen.]

43 JlepxaBHul apxiB Pociticbkoi ®@enepartii, ¢. 109, ceKpeTHUH apxiB, o1. 1, cIp. 1937,
apkK. 3—4 3B. 306eperJach i aBTeHTHYHA ITporpaMa KoHIepty (aus.: Tam camo, apk. 5).
Crpo6a peKOHCTPYIOBATH MPOTpaMy Ha IificTaBi myOIiKariil y CHHXPOHHIHN mepiouii
(muB.: M. A. Kubanbuny, «Brranysanns nam’sti [lleBuenka y ITetepOypsi (1861 p.) i B
Kpaxkogi (1914 p.)», 36ipHuk npays 7-1 HaAyko08oi wesueHki8cbkoi KoHPepeHyii, Kuis:
Bun-so AH YPCP, 1959, c. 170) He € 33/I0BLIIbHOI0. EUHY BiIOMY MeHi 3ra/IKy IIpo BiJI-
TOBiZIHe areHTypHe TOBiAOMIeHHA ofaHo y my6i.: O. M. Komoba, «Onanac MapkoBud
i Onexcangp CepoB», YkpaiHcvke Aimepamypo3Hascmeo, JIbBiB, 1971, BUIL. 12, C. 30.
4 KOHCTaHTIHOBCHKUH Ka/IeTChKUH KopItyc y Iletep6yp3i, 1859 poKy mepeliMeHOBaHMH
Ha KoHCTaHTIHOBCHKE BiHICHKOBE YIMIIUIIIE.

4 Kapmno IsanoBuu Bismosepcrkuii (1838 — 61. 1882) — momimuk YepHiricbkoi rybep-
Hii, YUHOBHUK, TPOMa/ICbKUI Aisid. Y ciuni 1847 poky IllleBueHKO BUKOHAB mOpTpeT bi-
J103epchkoro (He 36epires). 1858 poky 3akiHUMB XapKiBChKUI YHIBEPCUTET 31 3BaHHAM
He KaH/AU/ATa, K IOMIIKOBO 3a3HAUEHO y IIy0IiKOBAaHOMY TOKYMEHTI, a IIHCHOTO CTY-
nmenra (muB.: PociicbKuil IepKaBHUH iICTOPUYHUM apXiB, ¢. 776, o1. 3, cup. 182, apk. 3
3B.). Ha nouaTky 1860-x pokiB MemkaB y [letepOyp3i. Joxiangso nus.: H. O. Bapab6ar,
Pid Binosepcvkux 1 kyasmyphuil ceim Yipainu XIX — nouamxy XX cmoaims, Kuis:
Crmtoc, 2007, ¢. 52; H. AceeBa, «bisozepcpkoro Kapma noprper», IllegueHkiscvka eH-
uukaonedis 8 6 momax, Kuig, 2012, T. 1, ¢. 436.

BBaskaeThCst, 1110 TOJIOBHUM PO3IOPSAHUKOM 3ax0/y 0yB Muxaiisio JlazapeBChbKuii
(marmp., nuB.: Kubanpunu, « BuranyBaunus nam’sti [lleBueHka...», c. 170; €. C. [I1a6rios-
cpkuii, «OcranHi poku kuttsa. CMepTh noeta. [loxopon (1859—1861)», y ku.: T. I Illes-
yenko: bioepagia, Kuis: HaykoBa aymka, 1984, ¢. 530; Banentuna Cynak, 3inaina Ta-
paxan-Bepesa, Onena CinobonsHIOK, «BiuianoByBanss nam 'siti [lleBuenka», Illeguen-
KigcbKa eHyukaonedis, 1. 1, ¢. 717). YTiM, iCHy€ CHHXPOHHE aBTOPUTETHE CBITYEHHSI [TPO
Te, 1[0 BiH «3aBeJbIBAJI XO3AUCTBEHHOIO YacThio KOoHIepTa» (A. B. ITo6patum [A. B.
Mapkosu4], «KoHnepr 27 anpess, c60p ¢ KOTOPOro GbLI IpefHAa3HAYEH Ha IMOKYIIKY
3eMutd Jiuist pozictBeHHUKOB T. I'p. [lleBueHka», c. 160). Boguouac MapkoBuY, OJIUH 3
AKTUBHUX YYaCHUKIB IiJITOTYBaHHS 3aX0/Ly, IOBIZJOMUB, 10 «2/1A8HbIX pacnopsdume-
netl no xoHyepmy soace He 6bL10» (Tam camo. — C. 153). I cam Kapmo Binosepcebkuii cy-
MapHO IKCaB PO «COCTaBUTeNIEH » 1 «pacniopsuTteneii» (K. Benozepckuii, «O ToM, Kak
nuiet T. Kysuin cBou 3ametku o koHreprax. (K usmarenio “CeBepHoii muesbr”)», Ce-
eepHas nuena, 1861, 3 aBr., N2 171, c. 696; aBTOpCHKA JaTa — 2 TpaBHA 1861 POKY). Pe-
naktop «OcHoBu» Bacwib Binosepcbkuii moiHgopMyBas, 10 B OpraHisariii KOHIIEPTY
27 kBiTHs1 1861 poky Kaprio Binosepcbkuii «mipuHuMa bmskaiiiiee yuactre» (B. Beso-
3epckuil, «HampacHoe co6osie3HOBaHUE “COBPEMEHHOTO JieTonucia” “OTeuecTBEHHBIX
3amucok”’», Pycckuil uneanuod, 1861, 29 asr., N@ 189, c. 780). 3 ormisiy Ha Iii IOBiIOM-
JIEHHS MOJKHA iyMatH, 110 Kapmo Bio3epchkuii MaB OBHOBayKEHHS MyOJIiYHO BUCTY-
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BBI30OBY, IIPH 00IIlEM aIuIoAucMeHTe, HO JIeoHosy*® u Hukoabcko20"
BBI3BIBAJIU 110 4 U 5 Pa3, U KaXK/Iy0 MIPOIETYI0 MU IECHIO0 OHU JI0JIK-
HbI ObUTH TOBTOPUTH. ITocsie NO 16 mpriaraeMoi y cero IporpaMmel
aIJIOINPOBAJIA HEUCTOBO, 3aCTABUB €ro MOBTOPUTH. [10 OKOHUAHHMH
KOHIIepTa KOMIIaHUS 40 CTY/IEHTOB, 3KCTEPHOB KOHCTAHTHMHOBCKOTO
KOpITyca U HECKOJIBKUX CTAaTCKHUX CTasia BhI3bIBaTh Ceposa®. Korza oH
SIBUJICSL, €T0 TIOJXBATUJIN U JIOJITO KaYaJIu Ha PyKax, HaMepeBasiCh BbI-
HECTH Ha YJIUILY; HO TaK KaK OH ellle He ObLI O/IET, TO €0 OTIIYCTHJIH, U
OH y0eskas B yoopHYyto. JIeoH0801l, Ttocsie N 14, pacropsuTesb KOH-
1epTa mojHec OYKET C [parolneHHbIM OpacjIieToM ¢ HaIIuchio: «B ma-
MsTh Illesuenku, uuciio, [Mecsir] u roj». I1o BbIxojie ee U3 yOOPHOH,
4TOOBI OTIPABUTHCS JIOMOH Upe3 TJIaBHBIA MMOABE3]], €€ MIPOBOKAIU
aIJIOICMEHTAMH M HEMCTOBBIM KPUKOM «ypa». 3a TECHOTOIO OHA He
MoOTJIa IpoOPaThCs U JIOJIPKHA ObLyIa BOPOTHUTHCS, YTOOBI BEIUTH Uepe3
moabe3s N2 1. TyT ee OCTAaHOBUWJIM U TIOTPOCUJIH IIBETOB U3 MOJIyY€EH-
HOTO efo Oykera. Paz/iaB ux, OHa HAIPABUJIACh K KapETe, COMMPOBOXK-
JlaeMasi HeyMOJIKaeMbIMH KPUKAMH «ypa», KOTOPbIE MPEKPATHINCDH
TOJIBKO TOT/Ia, KOTZ[a KapeTa OTheXajla HEMHOTO OT ITO/Ibe3/1a.

Bort Bce, 4TO OBLIO 3aMEYATEIHLHOTO B KOHIIEPTE, KOTOPBIA HAYAJICA B
1 1/2 v koHUMIICA B /4 5 IIONIOJIyTHU.

27-10 anpess 1861.

30epexeHa B apXiBi Imporpama KOHILEPTY 27 KBITHs (JIpyKOBaHe
OTOJIOIIEHHS 3 OJIHOI0 PYKOIIFICHOIO IPHUMITKOI0) CTAaHOBUTH 0€3CyM-
HIBHUY iHTEpeC He JIUIIE /I KOMEHTATOPA HaBEZIEHOTO MTOBIIOMIEH-
HA JKaHJIAPMCBKOTO areHTa, a ¥ I IMIUPIIOTO KOJIa JIOCTITHUKIB BiJl-
MOBiAHOI rPOMAa/ICHKO-MUCTELBKOI aKITii.

TIaTH Bif| BiMOBiIHOI rpymu ocib, ase He 6yB rOJIOBHUM PO3IOPATHUKOM, IKUM CIIPHH-
HAB Horo iHdopmatop III Bigminenns.

4 JTap’s MixaitioBHa JleoHoBa (1829, 3a iH. 1k. 1834 — 1896) — pociiicbka criBauka i
JpamMaTHyHa akTpuca. [Ipo meBueHKiBChKi KoHIIEpTH JIeoHOBOI y [TosTaBi BiIiTKy 1861
POKy nuB.: «ITosTaBchKa rpoMazia movaTky 1860-X pp...», ¢. 161, 167—168. YuacHuUIs Ji-
TepaTypHO-My3UYHOTO BEUYOPA, BIAIITOBAHOTO 3 METO 30MPAHHS KOIITIB /IJIsI BU/IAH-
Hs YKpaTHChKUX HAPOIOIIPOCBITHIX KHIKOK (I[TeTepOypr, 6 KBiTHS 1863 pOoKYy). lokIa-
Ho fuB.: Poctucinas [Tunumuyk, «Jleonosa Jlap’s MuxaiiiiBHa», [llegueHKiecbka eHYU-
xaonedisa, Kuis, 2013, T. 3, C. 732.

47 dpogop Kainosiu Hikonbsebkuii (1828-1898) — pociiicekuii ciBak. fk i JIeoHOBa,
TAKOXK y35IB Y4aCTh Y JIiTEPATyPHO-My3UYHOMY BEUOpi, BJIAIIITOBAHOMY 3 METOI0 30H-
PaHHS KOIITIB /1A BUJAHHS YKPalHCHKUX HApOAOIMPOCBITHIX KHMKOK (IleTepOypr,
6 kBiTHA 1863 poky). us.: dyako, Tapac Illeguetko, c. 291 (cTaTTs «YPUBKHU 3 TOEMU
“Con” y n1eTepOyp3bKUX BUJAHHAX 1860-X POKiB»).

48 Anexcannap Hikonaesiu CepoB (1820—1871) — pOCIHCHKHI KOMITO3UTOP 1 My3H-
KO3HaBellb. BpaB yJyacTh y MiZIrOTyBaHHI KOHLEPTY 27 KBiTHA 1861 POKy. ABTOp CTaT-
Ti « My3bIKa I02KHOpYCccKux necen» (OcHosa, 1861, Mapr, . 16—24; amp., ¢. 91-107). lo-
ki1agHo uB.: Komroba, «Onanac Mapkosud i Osekcangp Cepos», ¢. 27—33.
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IIporpamma
YacTp mepBasa

1) YBepTiopa us onepsl «Kaps CMmestbiii», My3bika PoccruHu.

2) MaJjiopoccuiickas necHs, ucnosHut B. M. Yymauesckuil.

3) Masiopoccuiickast 1ecHsi, ITOJIOMKEHHAs JIJIsI My»KCKOTO XOpa U Op-
kectpa A. H. CepoBbIM.

4) Uranbsauckas necHs, ucnoauut K. b. Jleonmuvesa.

5) Cepbckasi mecHsl, TIOJIOKEHHAs /IS MY?»KCKOTO XOpa M OpKecTpa
A. H. CepoBbIM.

YacTtp BTOpasda

6) «IlokocapiiuHa», Oosbinas GaHTa3us AJIs1 CKPUIIKKA Ha YKPaWH-
CKHe MOTUBBI, cou. A. TapHOBCKOTO, UCIIONHUT I'. Aabbpexm.
7) Masiopoccutickas mecHsi, ucroauut /J. M. JleoHosa.
8) UranbsHcKas apusi, UCOaHUT B. . Yymauesckudl.
9) MaJjopoccutickas mecHs, UCIIOJHUT I. Pesyuxudl.
10) ITomyppu U3 MaJIOPOCCUMCKUX TTeCeH JIJIs OPTENMHaHO, UCIIOJTHUT
U. A. TamapuHos®.
11) Manopoccuiickas necus (mocpsiaiensas T. I'p. [lleBueHKy), ucmoJi-
Hurt C. C. Apmemosckuil.
12) /IBe MQJIOPOCCUHCKIE TTECHU, ITOJIOKEHHBIE JIJIS JKEHCKOTO X0pa U
opkecrpa A. H. CepoBbIM.

YacTp TpeThsa

13) Mapi u3 cumdoHuueckoi ¢panTazuu « Mazemna», Mmy3bika Op. JIu-
cTa.

14) IyaT «He WcKyIIai MeHs», My3blka [JTHHKY, ucnoyHar /[. M. Jle-
oHosa u @. K. Huxoavckuil.

15) Manopoccuiickas necHs, ucnosHut B. . Yymauesckuil.

16) Pomanc «Ero yx Her», my3bpika Bymaxosa, ucnosaur @. K. Hu-
KoAbeKUl.

17) Masopoccutickue necHu, ucnoiaaut K. b. Jleonmvesa.

18) JKeHCKHiT XOp U3 OIIEPhI «ACKOJIBZIOBA MOTHIIA».

Opxkectpom Oyziet yripasiaTs K. Illybepm.
XOpBI U3 PYCCKOH OIIEPHOH TPYIIIBIL.
Posinb dabpuku bexkepa.

4 TIpumitka xanmapMmcbkoro arenra: «He urpan. Bmecro nero @. K. Hukosnbckuii
[ucmomamn] pomanc “Crazkure”».
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4. llleBueHkiB npusTesb reHepan Kopbe:
emizoy 3 icropii ienTrdikarii

[Tepury crnpoOy imenTudikyBatu ocody Kopbe 3poOuB, KOMEHTYIOUH
[TeBuenkiB moaeHHNK, Cepriit E¢ppemon. Ha vac miziroryBasHs Bifmo-
BiZTHOTO BHU/IAHHA JI0 APYKY IIEBYEHKO3HABI[ PO3IIOPS/IZKYBAIH JIUIIIE
TpproMa OesnocepenHivMu (i3 MOJaHHAM IPI3BUINA) 3TaIKaMU CaMOTO
ICbMEeHHHUKA. 26 6epe3Hs 1842 poky BiH nucas 1o I'puropis TapHoB-
CHbKOTO CTOCOBHO motupeHHs «[aiimamaxkiB»: «Ilo Bammemy peectpy s
nopyuus Y. M. Kopbu po3gats sx3eMIspbi»*°. JIBiui, 8-T0 # 11 KBiT-
Hs1 1858 poky I1leBUeHKO CTHCIIO ITOBIZIOMUB Y IIOJIEHHUKY PO ITETEP-
Oypabki 3ycTpiui 3 Kopbe (B 000X BuIlasikax HOro Ha3BaHO JIMIIE Ha
nipisBuine)®. /115 omparroBaHHs IbOTO IOCTiTHUITHKOTO CIOXKETY i3 110~
JlaHuX y moaeHHuKy [lleBuenkoBux iHdopmaniii mpo KopbOe crif 3Bep-
HYTH yBary, 30KpeMa, Ha Te, 1110 BiH — «CTapbIN XOJIOCTSIK>.
€dpemoB 3a3HaYNB y KOMeEHTapI, 1110 [IleBUueHKiB TpUATEIH —

MabyTh, U He reHepas-maiiop Inapion MuxaiioBuu Kopbe (Hapog.
1811 p). Lle OyB KaTEPUHOCTABCHKU IOMIIIIUK, aJie MaB HEBEJTUUKUN
MaeTok i Ha YepHiriBmumzi mobausy TapHoBcbkux (Muiopadosuy
I'p. PogocioBHast kHUTa depHUTOBCKOro aBopsHcTBa. CII6., 1901.
T.I. C. 262; T. II. C. 187; nopiBH. «3amucku M. U. I'nunku». «Pyc-
ckas crapuHa». 1870. Ku. IX. C. 280). IleBHe uepe3 I'p. TapHOBCHKOTO
crizHaBcs OyB 3 Kop6e i IlleBuenxo [...J%.

Jauti gocstiiHUK HaBiB 3rajKy mmpo Kopbe 3 jircra muchbMeHHUKA [0
Tapuogcbkoro (IV, 722).

Uepes pik miciis MOSBU JPYKOM YETBEPTOTO TOMY €(PPEMOBCHKOTO
BH/IAHHS TBOPiB muchMeHHMKa Muxaiisio HoBulibkuii ommy0J1iKyBaB KO-
JIEKTUBHUU «yHiBepcas» 1o Mukonu MapkeBuua Bij 22 ciuHs 1844
POKy, sikui migmucanu Bikrop 3akpeBchkuis, fAkiB e banbmen, [lles-
venko i Kopbe («ITonkoBHMK KoMmaHilicbkuil — Kopba»)®. KomeHTy-
I0YM «yHIBepcas», 1 B XKypPHAJIBHIA IMyOJIiKallii, i B TOMI JINCTYBaHHS
[lleBuenka (III, 432) HoBuiibkuii IOBTOPHUB (ajie BiKe KATETOPUYHO),
0 Kop6a — 11e Imapion Muxatisiouu KopoGe.

%0 Tapac IlleBuenko, I[TosHe 3ib6panHs meopis y dsearadusmu momax, Kuis: HaykoBa
JIyMKa, 2003, T. 6, C. 17.

1 Tus.: Tam camo, T. 5, C. 172.

52 Tapac IlleBuenko, ITosHe 3ibpanHsa meopis, iz 3ar. pef. Cepria €ppemona, Kuis:
JleprkaBHEe BUIABHUIITBO YKpainu, 1927, T. IV, c. 722. JlaJi, NOKJIUKAIOYKCH HA IIe BU-
JIaHHS, BKa3yI0 TOM 1 CTOPIHKY B TEKCTi.

% TuB.: Mux. HoBunpkuii, « HoBUH JOKyMeHT /10 icTOpii TOBapucTBa “MOYUMOpPAia” »,
I'r06yc, 1928, 4. 5, ¢. 70—71.
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YV xomenTapi 0 IlleBueHKOBOrO JIrcTa 10 TapHOBCHKOTO Bijt 26 Oe-
pesHsa 1842 poky €dpeMoB HacamIlepe/i I10/IaB IIOKJIHK Ha Oiorpamy
Kopbe, Bmiteny B uerBepTomy ToMmi. I masi nucas: «Kopbe, GyBaroun
Ha YepHIriBIuHi, HajIe’kaB /10 KOMIIaHil MOYEMOpP/IiB, — MPUHANMHI
mig “yHiBepcasiom” 70 M. MapkeBrua MaeMO MiXK IHITUMH 1 ITiImuc:
“TlonikoBHUK KoMmIaHiticbkuii Kop6a” [...]. Yu He Tpo I[bOTO 3K TaKH
Kopbe moBa i B sucri [lleBuerkoBomy g0 C. ApremoBchkoro-I'ysmaka 3
HoBomeTpoBchKoOro, X04a Ha3BaHO Woro Tam He ImapioHoM, a IBanHoMm
MuxaijioBUYeM: MOKJIUBO, IO Tl IOCUTh 3Bnuaiina y [lleBueHka mo-
Muiaka momo hmenHs» (III, 389). JlocmilHUK HaBiB IIUTATy 3 JILCTA
[TeBuenka Biz 1 iunHA 1852 POKY, B AKOMY aBTOp JisiKyBaB CeMeHOBI
I'ysaky-ApTeMOBCbKOMY 3a Ha/lic/TaHHSA 20 py0JIiB i MPOCKUB OKPEMO I10-
nsikyBaTu IBaHoBi Muxaiiosuuy 3a mocepeauuiltso (111, 389—390)%.

KomeHnTytoun yke cam jiucT Ao I'yiaka-ApreMoBcbkoro, Eppemon
muca: «“IBan MuxaiysoBuu”, IKOTO 3 MOASAKOIO 3raaye TyT [IleBueH-
KO, — I1e, Ha HalIly IyMKY, reHepas Liapion Muxaiiosuy Kopb6e». Ko-
MEHTATOP CJIYIITHO 3a3HAYUB, 1110

ApTeMOBCHKHUH BUKOpHUCTaB odimiasbHe cTaHOBUCHKO TeH. Kopbe y
BificbKOBOMY MiHicTepcCTBi, 06 depe3 Horo nepeciatu 1lleBueHKOBI
CBill TIOJIAPYHOK — OTi ZIBaIIATh KapOOBaHINB. 3Bificu ¥ MOAAKA O]
IlTeuenka KopbOe «3a ero yuactue B TBOEM JA0OPOM Jiejie», i 3rajika
PO HOTO SK PO «100psKa U X1i6ocosa», Xoua iM’ s HOoro, fK Iie 4acTo
Tpamisitoch y llleBuenka, Bid i mormryras [...] (111, 552).

Cribku Oysi0 HaBeJleHO B €(pEeMOBCHKOMY BHIaHHI iH(popMarrii
po KopbGe. Komentyroun HeBzoB3ai IlleBueHKiB ImosieHHUK, Ceprei
IlTecTepikoB 3a3HAUMB, 110 B «KUIBCHKili» Oiorpami Kopbe «cBesieHust
JIaHbI COBEPIIIEHHO HEBEPHBbIE»™, i HABiB MPO HHOTO 3HAYHUI MaCHUB
JIOCTOBIpHOI iH(popMaIIii, 3aM03uYeH0] 3 PiAKICHUX BUAHb 3 icTOpil
pociticbkoi apmii. 1Ii BijoMOoCTi # /10Ci € OCHOBHUM JIZKEPEJIOM LIS BiJl-
TBOPEHHS JKUTTENUCY ITI0eTOBOTO IIpuATessa IBana Muxaiiinosuua Kop-
6e (1800-1865)%.

5 JIucr kepiBHUKa KazaHChKOI KOMicapisiTCchKoi KoMmicii «reH.-matiopa Kop6e» 10 KOH-
Topu Imneparopcskoro CankT-IleTepOyp3bKoro TeaTpy Biz 6 BepecH: 1852 POKy i3 IIpo-
XaHHAM Tnepenatu I'ynaxkoBi-ApTeMoBcbkOMy posnuckKy IlleBueHKa IpO OTPUMAHHSA
rpoimei posiykas i HagpykyBas JImutpo PeBynpkuii (IV, 447). JIOCTiIHUK, 3a3HAYNB-
IITH, 110 IIe JIMCT € BaXUIMBUM CBiIUEHHAM PO 3axo/u I'yyiaka-ApTeMOBCHKOTO MaTe-
PisUTBPHO HiATPUMATH TOETA Ha 3aCJIaHHI, He PO3IJISTHYB HOTO JOKIaHO (HE 3rajiaB, 30-
KkpeMa, i mpo Jstucrt [lleBuenka fo I'yaka-ApTeMOBCHKOTO Bif 1 JTHITHA 1852 POKY).

% T.T. IlleBuenko, /JHesHux, pex. C. I1. lllecrepukos, Mocksa; Jlenuurpas: Academia,
1931, c. 22.

5 [Ilectepikos He moaas AaTy cMepTi Kopbe. Ti 3’acopano smauno miswinre (mus.: Tya-
Ko, «IIleBuenkiB npusaresns IBan Kopbe», [lynko, Tapac Ileguenko, c. 51-54).



226 Bikrop [lynko

BakiiuBo 3’sicyBatu, IKUM 4uHOM y bGiorpami KopOe, 1o ii onpa-
1I0BaB €GpeMOB, 3’ ABUINCS «CBEJEHU [...] COBEPIIIEHHO HEBEPHBIE».
JIs pOTO CIJTij 3BEPHYTHCS 0 JiKepeJl, TOKJIMKH Ha SIKi M0/IaB J0-
CJIITHUK.

¥ cruciiét gosBiati mpo nBopstHCeTBO ['puropiit Mmiopagosuy Kop-
Oe MOBiIOMUB:

1. 1. Bacumii UBaHOBUY, MOAIIOJIKOBHUK.

I1. 2. Unnapwuos, p. 1811 r., Mariop.

I11. 3. Wnnapwos, p. 1851 ., T

VYxkas IIpaB. CeH. 29-ro utons 1868 r. N2 3605

damuiusa Kopbe npuHa/UIeXKUT K ABOpssHAM EKaTepUHOCTIaBCKOH Ty-
6epHun, ryie Kopbe 3anvicaHbl B POJIOCIOBHYIO KHUTY U B IBOPSTHCTBE
npusHausl [IpaB. Cenar.; Unnapuon xe Unapuonosuy Kop6e 1o
BJIaZIeHNI0 UMeHueM B Koseserkom yesze IpUYHCIIEH K IBOPSHCTBY
UepHHUTOBCKOH IryDepHUN CO BHECEHHWEM BO 2-10 YacCTh PO/IOCIIOBHOHN
KHUTH,

3rajika y ApyromMmy TOMi POIOBO/Y Ilie JIAKOHIUHIIIa: IOBiIOMJIEHO,
110 Codist Ckoporajicbka «3a reH.-mariopom Kopoe»3s,

Jlume no6ixkHo 3ragano npo Kop6e i B crorazax Mixaina Iinky,
Ha SIKi TaKOX I10/IaB MOKJIUK EdpeMoB. OIMUCYIOUN CBOE EPeOyBaHHS
y nmomimuka ['puropis TapHoBchkoro B Kauanisii BiriTky 1838 poky,
MEMYapUCT 3a3HAYMB, 1[0 HATIEPEOAHI Bi i3y 3Bi/ITH «B OOJIBIION
KOMIaHUH HaBecTus npusarens Kopbe, Mapkosuya [...]»*°. 3po3ymi-
J10, 110 0OU/IBI 11i 0cOOU MeNTKaIu Heslaieko Bij KauaniBku (mpo Map-
KeBHMYa CKa3aHo, 110 BiH «coces TapHOBCKUX»50),

3icraByieHHsI HaBeJeHUX BizjoMocreill i3 Giorpamor Kopbe, sKy
3alpoIlOHyBaB €¢peMoOB, BUKJINKAE HU3KY 3anuTaHb. Ak Liapi-
oH BacunpoBuu KopbOe (1811 p. H.), Ipo AKOro ImoOBigoMuB Mmuio-
paznoBuy, nepetBopuBca y €bpemoBa Ha Muxaiyiopuua? Y reHea-
JIOTIUHIH OBiIIi BUPAa3HO CKa3aHO, IO MEPIIUM i3 Ha3BaHUX Y Hil
ocib BiracHuKOM MaeTKy B Kosesernpkomy moBiTi UepHIriBChKoi Ty-
6epnii 6ys Lnapion InapionoBuu Kopbe (1851 p. H., Ha Yac mijro-
TyBaHHS JIOBiTHUKA y:Ke HeOKUMKS!) — Ije cynepeunTh IPUCTYITHIN

5 T. A. MmiopanoBud, PodocaosHas kHuzea wepHu2o8ckozo dsopsaHcmsa, Caukr-Ile-
Tepbypr, 1901, T. I, yacts 2, . 262.

58 Tam camo, T. I, gacTs 6, c. 187.

% «3amucku Muxamna MBanoBuua [nuHKU», Pycckas cmapuua, 1870, T. 11, ceHT.,
c. 280. MapkoBu4eM TyT Ha3BaHO icropuka Mukosry MapkeBuya.

80 Tam camo, c. 278.

8! Biorpacdiuni matepisiu aus.: W. T'aBpyiiikeBud, «JIydiie mo3Ho, yeM Hukorya: (ITa-
MaTH Astekcest IBanoBrya CraBpoBckoro u Mitapuona Mutapuonosuya Kop6e)», Yep-
Huzoeckue 2ybepHckue sedomocmu. Yacms Heogpuyuaavhasn, 1887, 2 amnp., Ne 27, c. 3.
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€dpemoBy indopmarii npo icropito koHTakTiB IlleBueHKa i reHepa-
sa Kopoe.

MutopazioBud He 1mojiaB pokiB KuUTTsA Codii Ckopomnazcbkoi. Ase
BiH ITOBi/IOMUB HU3KY IHIIKX JIaT, ypaXyBaHHA SKHUX € IiJICTABOIO Bifl-
XUJUTHA 3aIpONOHOBAHY Y KoMeHTapsax €dpemoBa ifenTtudikaiiio
Kopbe. IIpumipom, €Edpocunis, omHa 3i crapmux cecrep Codii, Ha-
poawacs 1764 poky, a momepsa 1839-ro. fAKINO HaBITh 3HEXTYBATU
[ITeBueHKOBUM TOBiIOMJIEHHSM ITpo KopOe sk cTaporo X0JIOCTSAKA, Un
BI/ITIOBiZ{HA XPOHOJIOTIA Y3TO/PKYETHCA 3 TUMU €I11307]JaMH1 HOTO JKUTTE-
TIHCY, SIKi 3’SICyBaJTH II€BUEHKO3HABIII?

IToBimomsienns1 MuyiopaioBuda mpo «red.-matiopa Kopbe» sk uo-
soBika Cogii Ckoponajicbkoi HaBps/L YU € JocTOBipHUM. Bagum Mon-
3aJIEBCHKUH, /10 «MasopOCCUICKOTO POAOCIOBHUKA» SIKOTO EppemMoB
He pa3 3BepTaBcs B IHIINX BUII/IKAX, UcaB, iHGopmyroun mpo Codiro
Ckopomajicbky (041. 1769 — 18 tuctonaza 1804): «3a (1802) Muxauniom
VBanoBuuem Kopbe, rBap/iun mpamopIiuKOM B OTcTaBKe (1802)»%2,
Tpeba mymatu, came BiH HanpukiHii XVIII cTosiTTS cTaB BJIACHUKOM
cesna BeticOaxiBku IIpuiaynpkoro mosity ITosraBebkoi rybepHii®s, sike
ycrazikyBas woro cuH — [lleBuenkiB npusitens. Came 1o BeticoaxiBku
npwuisaus I iHKa, TyT GyJI0 HAMCAHO 3Ta/JAHUI «yHIBEpCAT», Y AKOMY
BOoHa ¢irypyBasia sk bea0yxoBka®.

BezymoBHO, BHecok €dpeMoBa y KOMEHTYBaHHS EIICTOJIAPIO 1
mo/ienHuka IlleBueHKa € My:ke 3HAUHUM. AJie BapTO He 3YHUHATUCA
JIUIIE HA JIOCATHEHHAX JOCJIIIHUKA Y BIJIMOBIAHINA IAPHHI, IIOBTOPIO-

62 B. JI. MogzaseBckuii, Maaopoccuiickuii podocrogHuk, Kues, 1914, T. 4, ¢. 670.

6 ByiacHuka BelicOaxiBku Ha3BaHO Jiniile Ha Tpi3Buiie (AuB.: Ajt. JlazapeBckuii, Onu-
carue cmapotil Manaopoccuu, Kues, 1902, 1. I1I: ITpuayyxuil noax, c. 212).

84 Inentudikarmis Be3byxoBku 3ap/iajsia KOMeHTaTopam emicrosisipito IlleBueHka meB-
HOTO KJIOTOTY. 30KpeMa, EhpeMoB mucas: «[...] 3 TakuM Ha3BUChKOM cestuiia Ha [Tosi-
TaBIUHI MU He 3HaknuM (quB. y “IlamsaTHol kHMKKe [loaTaBckoii ry6. Ha 1865 1.7 —
“AypaBUTHBIA CIIHUCOK TOPOJIOB, MeCTEYEK, CeJl, BHAUUTEIbHBIX JIepEBEHD U XyTOPOB
IMonTaBckoii ry6. B 1863 r.”). Moske 6yTH, 1o Iie apyra (HeodinisibpHa) Ha3Ba KOTPO-
rocs i3 cin [Tupsaruncpkoro un [Ipurynproro noBity, e nepebysas Tozi IlleBuenko, —
TeBHe, Jlech Hepaneko Bix TypiBku, MapkeBuueBoro maeTky» (III, 434). Ilaio 3a-
#eB 3a3HauuB: «[...] Takoro cesa abo xyropa Ha [TosnraBinuHi Hema. f razgaro, 1o 11e
cesto BesyryioBka mij SroTrHOM, HazBaHa Tak B. 3aKpeBChKUM, IO JIFOOUB Kamamoy-
pu. Y xoro tam nepebysas IlI[eBueH]ko, He Moxkemo cTBepauTH» (Tapac IlleBueHko,
Hoene sudanun meopis, pex. Ilasmo 3aiiues, Bapmasa; JIbBiB, 1935, T. XI, c. 297).
AJte B3Ke KIJIBKOMAa POKaMH IIi3HIIIe — SIK CBI/[YUTHh BEPCTKA MPU3HAUEHOTO /Jist I10B-
HOTO BuzlaHHs TBOPiB [lleBueHKa HOro »KUTTENUCY (HAKJIAJ| MMiTOTOBAHOTO /10 JAPYKY
1939 POKY BiZITOBiIHOTO TOMY He OYJ10 TOZi HaJ[pyKOBAaHO) — 3aii1|eB BUCJIOBUBCS iHAK-
1re: «yHiBepcas» HamucaHo «y Besbaxisii (uu He Beticbaxika?)» (BP L1, ¢. 1, of. 306.
567, c. 167). Lleit macax y mepuroMy BU/IaHHI KHIIKKY uB.: 3aiines, 2Kumms Tapaca
Illesuenka, c. 123.
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I0YU 3aTEPTi CYNepJIATUBH PO Te, o0 «koMeHTapi C. Eppemona 3a-
CJIyTOBYIOTH Ha Te, abu BBaXKATHCHA B3ipIHEBUMH 3 IOIJIAAY HAyKOBOI
TEKCTOJIOTIi»%, a I KpUTHYHO PO3IVISAIaTH — HeXal 1 OO IMHOKI — HOTO
MIPOPaxyHKH®®,

% Ouspra Mesneruyk, «KomeHTYBaHHSA IepCOHAIIIH y IHcTyBaHHI Ta moaeHHUKyY T. Illes-
venka: mocsiz C. €ppemora», Cro60 1 Yac, 2011, N@ 5, c. 71.

66 Jlestki MipKyBaHHsI Ha 1[I0 TeMy Tako auB.: Jlyako, Tapac Illesuerko, c. 179—180
(craTTa «JIucru no [lleBuenka: HeBUpileHi TPo6IeMHU BiITBOPEHHS TEKCTY, JaTyBAHHA
1 KOMEHTYBaHHS» ).



I3 KOMEHTAPS
710 «IIIEBYUEHKIBCHKOTO CJIOBHUKA»

IOxum MEAMES

SK T KOXKHOMY JTIOCJTITHUKOBI, MEHI IOBOZIUTHCS CTHKATHUCS B JIiTEPATYPi
3 HETOYHOCTAMH U mpobiamu abo BiloMOCTAMH, fAKi HOTPEOYIOTH
MIEBHUX YTOYHEHb. A IIIO ZIefIKi TOIPABKYU U JIOMOBHEHHSA CTAHOBJIATH
inTepec i cami co6010, TO BUHHKJIA AYMKA 00’€/THATH iX Y UK «I3 KO-
MeHTapsi 70...». IlojaHi maai KOMEHTAaTOPChbKi HOTAaTKH CTOCYIOThCS
«IIIeBUeHKIBCHKOTO CJIOBHUKAY.

1. BosixoBepkuti 1 Bosixosenka

Y mepromy TOMi CJIOBHUKA CyCi/isiTh /iBa imeHi: BosmxoBchka TersHa
I'ycraBiBHa (1763—1853) 1 Bonxoscekuii ®esike Bagumosuu (1846—
1914)>?. Ilepiia — ykpaiHchbKa IIOMIIIUIIS, B YHEMY MAETKY y cesti Moii-
ciBui IlleBuenko OyBaB 1843, 1844 i 1846 pOKy, CTBOPUBIIN TOJIi 2K
akBapesbHI MayoHKH «ban y BoixoBcbkux» (He posmrykasi). JIpy-
TUU — POCIMCHKUI TOET, PEBOJIIOIIOHEP-HAPOAHUK, OaraTOpiuHUM CU-
OipchKUi 3acaHenb 1 eMirpaHT, skuil npomnarysas IlleBueHKOBY TBOD-
4icTh 1 cam nepeOyBas Iij 11 BIUIUBOM.

destikc BosixoBChKHI JaBHO BXOJUTH [0 KOJIA MOIX 3alliKaBJIeHES,
1, TPUPOHO, BUABHUBIIH HOT0 Y « CIOBHUKY» MOPYY 3i 3razjanoro Ters-
HOI0 BOJIXOBCHKOIO, 51 IOCTaBUB COOI MUTAHHS: UM HE POAUYl BOHU? 3
oHOTO OOKY, Te caMe IpPi3BHIlle, 3 APYroro — HazBa MoiiciBKa BUTJISI-
Jlajyia 3HAaOMOIO: JIeCh BOHA MeHi BiKe Tparuisiacs. Sk BUSBHIOCS —
B MeMyapHil omoBizii BoixoBchkoro 3k «OTPBIBKU OJHOU 4esioBede-
CKOU JKU3HH», OITy0JIIKOBaHIN 1912 POKY B I1eTepOypP3bKOMY KYpPHAUTL

! T my6utikaitii 3 iiporo nukiy: E. Meaaved, «13 KOMMeEHTapusi K KOMMEHTAPHUAM»,
Russian Studies, 1994, N2 1, c. 182—193; #oro 3k, «/3 koMmMeHTapus K “Kparkoii eB-
petickoii sHIUKIONEeAUU », Becmnux Espeiickozo yHusepcumema 8 Mockse, 1995,
Ne 1 (8), c. 199—204.

2 llesuenkiscvkuil cr08HUK Y d8ox momax, Kuis: HaykoBa mymka, 1976, T. 1: A—Moa,
c. 135.

8 TIpo HBOTO, 30KpeMa, UAeThCs B MOIX KHIDKKax /[icopdic Kennan npomue yapus-
Mma. «Cubupsv u ceviaka» Jcopoxca Kennana, Mocksa: Kuura, 1981 i Pycckue yHu-
sepcumembut JIrcopdxca Kennana. Cyovba nucameans u e2o kiue, Ipkytck: Boctouno-
Cubupckoe KHUKHOE U371aTesIbCTBO, 1988.
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«CoBpemeHHHK». TyT aBTOp PO3MOBiA€ cepey iHIIOr0, K JUTUHOIO
TOCTIOBaB y i camiii MoiiciBmi, po3ramoBadiil y [IupsATuHCEKOMY
rioB. ITosrraBebKoi 1y0., 1 10/1a€ iesiKi BeJIbMU MaJIbOBHUYI MOIPOOUIIL
3 Il MUHYJIOTO:

Korza-To 3/71ech KuIesa mecrpas, MaXpoBasl, pa3chlllaBiias OJIeCTKU
JKU3Hb. Ha Xopax rpemMes OpKecTp M3 KPEIOCTHBIX MY3bIKAHTOB. B
TPULIATH IIECTH KOMHATAX JIBUTAJIUCH TOJIIIBI Pa3psKeHHBIX TOCTEH,
a MeXXy HUMU — CMOPIIeHHAasA, HO IOJ[BI)KHAs, KaK PTYTh, JIIOOUB-
11asi CBET, IIIyM U BecesIbe OAWHOKAs Biiasiesiniia uMeHus TaTbsaHa ['y-
craBoBHa BosixoBckas, ypoxkeHHas ne-baspbman. Ha creHax Bucesu
JIOpOTHe KapTHHBI; Ca’KEHHBIE 3epKajla OTPAKAIU MPUE3KUX 3a He-
CKOJIBKO JIECAATKOB BEPCT KPAacaBUIl U BepTompaxoB. OpaHKepeu Imo-
CTaBJISIJIA TIEPCUKH, TUTAHTCKUE CJIMBBI, aHAHACHI, BCAKYIO PAHHIOIO
3eJIeHb U, TI0 JKEJIAHUIO, ITPEeBPAIaIH IPUEMHbIE KOMHATHI B TPOITH-
YeCcKUH 3UMHHH caf...*

Komy »x Hasexxaia MoticiBKa To/Ii, KOJIM B Hili TOCTIOBAB OHUU Bo-
JIXoBChbKUiA? IIpo Iie TaKOo’K CKa3aHO B HOTO CIIorajax:

Ho Taresana I'ycraBoBHa ymepsia. Ee Gimkaiiimye posgCcTBEHHUKY, He
HUMeBIIYe IIpaB Ha UMeHHe, Ha JIeTeH/IaPHOM KOJIMYeCTBe I10/IBOJI, BbI-
Be3JIM U3 CaJja U JIOMa BCe, UYTO CTOMJIO BBIBE3TH: JIyYLIYIO MeDesIb, 110-
CyLly, KapTHHBI, 3epKaJia, CTaTyH, e[[Ba JIU Ja’ke He BHIKOIIN Hanbo-
Jlee IleHHbIe pacTeHusA; a MoiiceBKa Iepelula K 4y>KJOMy yMepliein
ToMelluIle, JaJlbHeMy POJICTBEHHUKY IT0 MyxKy, [leTpy I'puropresuuy
BosxoBckoMy, MOeMy Ziefly IO OTITY®.

Otixe, BUIIAAKOBE CycifcTBO Y « CIIOBHUKY» ABOX BOJIXOBCHKHX BU-
SIBIJIOCS HE TAKUM YKe ¥ BUIIaJIKOBHM, 110, Ta/1a10, He 11030aBJIeHO iH-
Tepecy fAK 774 focainaukiB [lleBuenka®, Tak i s 6iorpadis Bosxos-
cpkoro. [Tlonpasna, poguHHI 3B’A3KM Mi>XK YKPAaiHCHKOIO IOMIIIHIIEIO
Ta POCIKCHKUM PEBOJIIOIIOHEPOM He TaKi BiKe 3HAUYII — TaJIeKO i1CTOT-
HIIIUM € iHINWI 3B’S130K, 3aBAAKH SIKOMY BOHHM 000€ i IOTPAIIN 0
«IIleBYEHKIBCHKOTO CJIOBHUKA».

4 ®. BosixoBckuii, « OTPBIBKU OTHOM Y€JI0BEUECKOU KU3HN», COBPEeMEHHUK, 1912, KH. 3,
c.97.

5 Tam camo.

6 Bix Toro uacy, KoJii 10 HOTAaTKy OyJi0 HamucaHo, mobaumsia cBiT «IlleBueHKIBChKA
EHIIMKJIOTIE/TisI» 3 HOBOIO i OL/IbII ieTabHOIO cTaTTero mpo Pestikca BosixoBChKOTO, i€,
30KpeMa, 3TaJIaHo i po Horo nepebyBanHs B ¢. Moiicini (Kuis, 2013, T. 1, ¢. 707—708).
VY Hil, 0J{HaK, HIYOTO HE CKa3aHO aHi PO [Ied MeMyap POCiiChKOTo IMoeTa-HapOJHUKA,
aHi Ipo HOro KPOBHY CITOPiHEHICTh 3 TeTssHO0 BOIXOBCHKOIO.
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2. «Ilnaxeranii YarbKuii»

ITosbchbkull HayKoBellb i ocBiTAHUH Tameym Yanpkuit (1765-1813)
onuHUBCA B «IIleBUEeHKIBCAKOMY CJIOBHUKY» 3aBHAsAKU (pasi 3 MoBi-
ctu «BapHak», sgKa CBiAYUTH PO BEJbMU HIAHOOJIUBE CTaBIEHHA 11
aBTOpa /10 TBOPIIA CJIaBHO3BicHOTO KpemeHeIbKoro Jineto (Ha 0OCHOBI
SIKOTO, 710 peui, 3rofoM nocraB KuiBchbKUll yHIBEPCUTET, HUHI iMeHI
IlleBuenka):

Mup npaxy TBoemy, 6;aropogubrii Yarkuii! Thl JII00MI MED U IIPO-
cBemeHue! Thl J1I00MII UesloBeKa, Kak HaM XPUCTOC ero JIIOOUTD 3a110-
Benas!’

Cnosa 11i repoii-onoBiiay Kaske i yac BigBimun Kpemenia (Bifg
JITer0, 3aKpUTOTO 1831 POKY, TaM 30eperyiucs TiJIbKU OyZiBJIi, 7€ B
TOW 4Yac poaTamioByBajacsi BosmHchka myxoBHa ceminapis). Ilosi-
JIOMJISIOUH TIPO IeH (HaKT, aHOHIMHUUM aBTOP CJIOBHUKOBOI HOTATKU
Jojiae, 110 ToAi-Taku (ce0To B 3KOBTHI 1846 POKy, Iij yac Apyroi mo-
Iopozki Ykpainoio) Illepuenko nobysas i B [[y0OHi, /ie moxoBaHo Yaiib-
koro®. TyT /omyIlneHo MOMUJIKY, KOl 3yMiB YHHKHYTH KOMEHTATOD
noBicTu «BapHak» y HOBITHBOMY akajzieMiuHOMYy BuiaHHi [IleBueHKO-
BUX TBOPiB®. Piu y Tim, mo, xoua Yaupkuii i momep y JyoHi (8 Bepec-
H# 1813 POKy), IOXOBAJIN HOTO B poZ0BOMY Ma€eTKy Ilopunbky (HuHI
c. [TaBriBka'® IBanmuiBchbkoro p-Hy BosmHCbkoi 0061.). ITo6ixkHO 3a-
3Hady, 110 MOTWJIA TIOJILCHKOTO HAYKOBIIS He 36eperyiacs, a mpo HbO-
ro caMoTo Ha 6ATHKIBIUHI XO/ATH JIUIIEe TYMaHHI epekasu (B uoMmy
aBTOP IUX PSKiB II€pEKOHABCH, BiZIBiIaBIIN Y TPaBHI 1990 POKY KO-
JumHin [Topunpk).

BuHukae, ojiHave, MUTAHHSA, M0 HOr0 «CJIIOBHUK» OMUHAE: YOMY
came y KpemeHtii repoii-omnosiziad BUTyKHYB «MuUp mpaxy TBOEMY...»?
Tak, y Kpementri IlleBueHKO Mir Jli3HATHUCS TOKJIAHIIIE TIPO JisIbHE
IOZBIDKHUNTBO Yarnpkoro. Moro iM’sl TyT BeJIbMHM BHCOKO IIAaHyBa-
sm. [le 3a )KUTTA BYEHOTO MeINIKaHIi BosnHChKOI ryOepHil migHecan

" Tapac IlleBuenko, ITogHe 3ibparts meopie y dsanaduysmu momax, Kuis: HaykoBa
JIyMKa, 2003, T. 3, . 145. [Ipo Yanpkoro mupiie aus.: Ebum Memamen, «ITopumkmit
6ubmodua», Arbmarnax bubauopuaa, Mockea, 1978, BHIIL 5, €. 115—126.

8 Illesuenxiscvkuil CA0BHUK, T. 1, C. 336.

9 JTus.: lleBuenko, ITogHe 3i0paHHs maopis, T. 3, C. 495.

10 TTapsiBka (pakTHIHO CTAaHOBIIIA NepeaMicTa ITopuIpKa, a 1o Toi 6ys10 3pyHHOBAHO
mij gac J[pyroi cBiTOBOI BiliHM, TO OOHBa IIi HAceJ€HI MyHKTH, 3TIAHO 3 YKa3oM
IIpe3unii BepxosHoi Pagu YPCP Biz 10 KBiTHS 1951 P., 06’ €/1HaH 11i/] Ha3BOoIo [1aBitiBKa
(Icmopia micm 1 cin Yxpaiucvkoi PCP: B 26 m., Kuis: T'onosHa pen. YPE AH YPCP,
1970, [1.]: Boauxcvka ob6aacmy, c. 233).
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HOMY IaM SITHY 30JI0Ty MeJIaJIb «3a TPY/bI [0 PACIIPOCTPAHEHUIO IIPO-
CBellleHUsI» — OAUH i3 HaWKpaIluX BUTBOPIB 3HAHOTO CKYJIbIITOpPA i
Menanbepa ®Promopa Toscroro (1783—1873)Y, a micysa cmeptu Yanpko-
r'o Ha HOT0 YeCTh IITOPOKY BJIANIITOBYBAJIM YPOUHUCTY IlepeMOHit0. Bioy-
BaJIach BOHA TaM, Jie HalopeuHille Mpo3ByJasau O [UTOBaHI ITOBUIIE
CJIOBa, — Yy JiielchbKkoMy KocreJti. Bimomo, 1m0 B HboMy 0ys10 BCTAaHOB-
JIEHO 30JI0TY YPHY i3 cepIieM MOKIHHOTO OCBITSAHWHA 1 HAITUCOM — TIa-
padpazoro 3 €anrernii: «Ubi thesaurus tuus, ibi est car tuum» («/le
ckapb TBi#, TaM ceprie TBoe»'?). HaBpsii uu aBTOp «BapHaka» Mir mpo-
WTH IOB3 1110 CKOPOOTHY PEJIiKBil0, i IIBU/IIIIE 3a BCe caMe il BiH MaB Ha
yBasi, Biijlaloun JaHWHY IaM ATi «IIIIXeTHOTro YanbKoro».

[1996] 3 pociticvkoi nepexnas CmenaH 3axapxiu

1 3. B. Kysuernosa, ®edop ITemposuu Toacmoti. 1783—1873, Mocksa: FIcKyccTBO, 1977,
C. 53—54.
2 TIop. JIk 12:34: «bo me ckapb Bami, Tam Oyze i cepue Bame!» (mepeksiasn IBaHa
OrieHka).



Pemeunsii

HOBE q1uXAHHA TEMU
«IIIEBYEHKO I ®OJIBKJIOP»

(Cranicnas PocoBenpkuii, IIlesueHxo 1 hoavkaop,
BUJIaHHA JIpyTe, BUMIpaBJjeHe i jonoBHene, Kuis: Kputuka, 2015, 480 c.)

o 200-mrts Taraca IITeBuEHKA « KpuTHKa» epeBuiaia oHy 3 Hal-
IIKaBilIMX 1TeBUEHKO3HABUMX IMPaIlb OCTAHHHOTO yacy: «IIIleBueHKO
i dompkiop» i3 mepa mpodecopa KuiBcpkoro yriBepcutery CraHic-
saBa PocoBelnpbKOro, — 3a BJIaCHUM O3HAYEHHSAM, «HAYKOBOTO OHYKa»
akagemika Bomogumupa Ileperna. Ilepiire BugaHHS BHUIIIO MaJIUM
HAKJIQJIOM iIlle 2011 POKY, HUHIIIIHE, JPYTe, € CYTTEBO JIOMIOBHEHUM 1
BUIlpaBJieHuM. Jleski BMillleHi MaTepisiv, IolepBax Mpu3HadYeHi JJIst
«I1leBUeHKIBCHhKOI €HITUKJIONE/Tii», MAIOTH ITiJICYMKOBHUH XapaKTep, aje
B I'DYHTI pedi KHIKKA € HOBATOPCHKOIO Ta II0JIEMITHOI0, BOHA ITOPYIILYE
MMUTAHHA, a He [Ja€ TOTOBUX BiIIIOBigeH.

Mounorpadist CKJIaJIa€ThCA 3 IIeCTH PO3/IUTiB. BCTymHI 3ayBaru Top-
KaIOTbCSI TEOPETUYHUX 1 METOAOJIOTIYHUX ITpobJieM; APYTUi, TPeTiH,
YeTBEePTUH 1 IIOCTUN PO3AUIH PO3IIAZAIOTH TUTYJIBHY TEMY B KIJIBKOX
acrektax: I[lleBueHko sik GoabKIOpUCT, Gosbkiiop y [leBueHKOBHUX
TEKCTaX Ha PiBHI CTPYKTYPH, IOETHKH, KaHPY, GeHoMeH [IleBueHKa B
yKkpaiHcbkoMy (ostbkaopi. Okpemuii (II'sITUH) pO3i IPHUCBSIYEHO aH-
TUYHIA Ta IHOHAIIOHAIBbHIN MiTOJIOTI] © (OJIBKJIOPY B TBOPYOCTI IOe-
Ta. Allapar BuIaHHs, KpiM 6i6stiorpadii, MicTUTh TOKAKYUKH TEPMiHIB
Ta imeH, iHAekc [[leBueHKOBUX i (OTBKIOPHUX TBOPIB.

[TicymMmkoBUM i HaWaBTOPUTETHIIINM JOCIIIJPKEHHIM IPOOIEMU
ospritopy i TBopuoctu llleBuenka oci BBazkaroThes «CTyail Haz moe-
truHow TBOpuicTio T. IlleBuenka» (1939) ®inapera Koseccu, saxuit
donpknopHUl eniemeHT y moesii [lleBueHka po3rgsHYB Ha PiBHI TEM,
MOTHBIB, 06pa3HuXx 3acobiB, a BipIIyBaHHS IPOAHAJi3yBaB y TICHOMY
3B’sI3Ky 3 HAPOIHOIO ITicHer0. Y XX cTOJIITTI Ha Ii€r0 Ipo0IeMOIO Ipa-
nroBasu Takosk Aramiii Illampait, Onekcauzp barpiii, I1aBio ®@uiuro-
Bud4, Osiexkcauap Jlopomkesuu, /Imutpo PeBynbkuii, Teodinp Koma-
puHenb, Muxaiinaa Konrobuncebka, ['ammaa Cugopenko ta iH. Tox
MO2Ke 3/1aTHCs, HIOM muTauHsa mpo (osbkopusm y [lleBueHka Maiixe
BUYEPIIAHO, & HOBI BIAKPUTTSA TYT HABPS/L YU MOKJIUBI.

Opnak PocoBenpkuil fa€ 1ii TeMi HOBe uxaHHsA. Ha BifiMiHy Bif
Koseccu, BiH He 00MEKy€eThCS TIOETUYHUM IOPOOKOM KJIACHKA: B TIOJIi
1oro 3opy 1 mpo3a, i GoIBKIOpHI 3amucH, sSKi 3acBiAuyoTh, 1m0 [lles-
YEeHKO BHCTYIIAB 1 SIK IIPEJCTAaBHUK iHTEpIIpeTamifiHoi (OJIbKIOPHC-
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tukd. He 1ypaerbes gociiguuk 3amydatd i [IleBYeHKOBY MUCTEIBKY
CIA/IIIUHY. YBary aBTOpa IIPUBEPTAE i Te, SIK BiIOMJINCH Y TBOPYOCTI
IoeTa HeKa3KoBa YCHA i Ka3KoBa Mpo3a (IIPO/IyKTHBHOIO BUIJIS/IAE TE3A
PO Ka3KOBUi cioxkeT «[atilamakiB» i « HaliMuukm»), icTOpUYHi mepe-
Ka3W, MITOJIOTIYHI Ta XpUCTUSIHCHKI JIEI'eH 11, HApOHA OIOBi/Ib i ermoc
Kuiscwkoi Pyci.

Ockinpku PocoBenbKUN HAJIEXKUTDH JI0 HAYKOBI(IB, SIKI CKEIITUYHO
CIPUHAMAIOTH TillOTe3y NpO HeaBTeHTHUHICTh «CioBa o moJiky Irope-
BiM» 1 «IIoBicTH BpEMIHHUX JIiT», BIH PETEIHHO AOCTIKYE CJTIJTH IIHX
TekcTiB y TBopuocrTi [[leBueHKa, 30KpeMa TPaKTy€e OMOBib po Porwi-
ny B moemi «[Ilapi]» sik cTwurizaliiio mmif| ysABHHUI B3ipelb, KOJIHU IIOET
Ha4eOTO PEKOHCTPYIOE A3UYHUIIBKY EITIUHY ITiCHIO PO IIO/iI0, 3T00M
ornucany B «IIBJI». I To aBTop Bimkuae tedy Bomogumupa KpekoTHs,
HUHI migTpuMany JleoHimom Yuikasmosum, OyniMm IlleBueHKO BUKJIAB
icropiro Poruimu 3a mocepenuuiirea aymu Kongparis PuseeBa. Take
IIUPOKe 3aydeHHs (QOTBKIOPHUX JKAHPIB € JJIA 1IEeBYEHKO3HABCTBA
HOBaTOPCHKUM, aJi?Ke JIOCi JTOCITiZTHUKIB I[iIKaBUB MEPEBAIKHO 3B’SI30K
mioesii [lleBuenka 3 gymamu, OajazaMu, iCTOpUIHUMHE, OOPAIOBUMHA 1
JIIpUYHUMU TicHAMY, 3i6panumu [leprenesum, CpesHneBcbkuM, Mak-
cuMmoBHuueM, JlykameBuueM. YTiM, PocoBeIbKI i 11l 2KaHPU HE OMUHAE
yBaroro, sIK i 0opsau Ta mapemii (1o ix IlleBueHKO 0COOIUBO HOJTIO0JISAB
BHUKOPUCTOBYBATH Y JINCTAX 1 YKPAiHCHKOIO, i pOCIHICHKOI0 MOBaMU).

Yu He HAUBAPTICHIIIIUM CKJIQJHUKOM MOHOTpadii € METOI0JIOTiA.
ABTOpa HE BIOBOJIBHSIOTH KOMITAPATHUBHI ITi/IX0/TH IIOTIEPETHUKIB, HOTO
yBary MpUBEPTAE IHTEPTEKCTYyaTbHICTh, K «TJI00abHA», TaK 1 «00-
MeskeHa» (30Kpema, MOTJISAN MOJbChKUX HAyKOBINB Purnapaa Huua
i fAxyma CiaBiHCHKOTO): pi3HOOIYHI XapaKTEPUCTUKH I[OTO METOY
KPHIOTH [IiKaBl MOXKJIMBOCTI HOT0 BUKOPUCTAHHS y IIIeBYEHKO3HABCTBI.
TCosoBHI BiMIHHOCTI Mi?k KOMITAPATHBHUM aHATI30M Ta IHTEPTEKCTY-
aJIBHUM IIIIX0/0M, 1110 Horo Mixain baxTin Ha3zBaB «Ii1JI0TOM MiXK TEeK-
CTaMU», ITOJISTAIOTh Y TOMY, 1110 KOMITapaTUBICTHKA JOCITI/IZKY€E 3B’ A3KHU
MiK JIITEpaTypHUMH SIBUIIIAMU B YCbOMY 0OaraTCTBi IXHBOI iZleHO-XY-
JTOKHBOI CBOEPITHOCTH, 8 KOMITAPATUBICT TOBUHEH BU3HAUNTHU JIZKEpe-
JIO peMiHiCIeHIIii UM ajo3ii, HATOMICTb IHTEPTEKCTyJIbHOCTI HE KOHUE
HzeThes Ipo KoHTeKeT. Ha iyMKy PocoBeIlbKoro, Mi>KTEKCTOBI 3B A3KH
MOXKe «YCIIITHO BUBYATHU 1 KOMIIAPATUBICT, 1 IOC/IIIHUK IHTEPTEKCTY-
JIBHOCTU», aJie «IleHl Apyruil OTpUMae pe3ysIbTaT i3 HayKOBOT'O HOTJIsA-
Iy HamidHImumn» (c. 52).

Ta yu IpaBOMIPHO MOMIMPIOBATH IHTEPTEKCTyaJbHUI METOH Ha
(hoIBKIIOPHUM MaTepisiyl, — aji>kKe BiH IIepEeBa’KHO CTOCYETHCSA JIiTepa-
TYPH €IOXH MO/IEPHI3ZMY ¥ TOCTMOIEPHIZMY? Y BUIIAJIKy HOBOI YKpaiH-
CBhKOI JiTepatypH, mo Hanpukinmi XVIII cToiTTsa oHOBMIIA JIiTEPATYP-
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Hy MOBY # OCTaTOYHO 0OpaJia eBPOIIEHChKY MOJIE/Ib PO3BUTKY, BBAXKAE
HayKOBellb, TAKWU MiAXii € BUIMpaBnaHui, a y Bunagky [lleBuenka,
SIKUU «3aBKIU PO3PAXOBYE HA UHTAYA, CIIPOMOKHOTO PO3ITi3HATH iH-
TepTeKcT» (C. 54), — IopeuHui i rmorortie. HOBiTHI mociKeHH J7Ke-
pesn IIeBueHKOBOI TBOPUYOCTH JIOBOJISATH, IO 1€ CIIPaBAi TaK: OKPiM
dopKIIOpY, HA AKOMY 3/1€0LIBIIIOTO 30CEPE/IPKYBAJIO YBATy Pa/IsTHChKE
IIIEBYEHKO3HABCTBO, HE MEHIITy POJIb K /Kkepesta Jiuist [lleBuenka Bii-
rpasm Bibutis1, xpuctusiHebKa ariorpadis, JiTepaTypHa Tpagumis 3 10cl
MaJIOZOCTIiKeHUM icTopiorpadiyanM ckIagHUKOM. PocoBenbKuii Tak
OKpecTIoE TOJIOBHI 30HU [IIeBUEHKOBOTO IIPOCTOPY IHTEPTEKCTyasTh-
HocTH: BibJ1isi B IepPKOBHOCJIOB’ IHCHKOMY TJIyMadeHHi, YKpaiHChbKUI,
ITOJIBCHKUH, POCIMChKUI (DOJIBKIIOP, BIJIMOBIAHI MislJIEKTH Ta IIPOCTO-
MOBa, JIaBHE Ta cyuacHe lIleBueHKOBiI yKpaiHChbKe MHUCHMEHCTBO, PO-
cificbKa, ITOJIbChKA i KJIaCHYHa CBiTOBA JIiTepaTypH, OKPeMi maM sTKH
CJIOB’STHCHKHX JIITEPATyP 1 TEKCTU CJIOB’STHCHKOTO Ta CBITOBOTO (POJIB-
KJIOPY, BJIaCHUH TTOETHYHUH TOPOOOK.

Cepen «iHTepTEKCTyaJIbHUX CTpaTeriii» aBTOpP BUPI3HSE, 30Kpe-
Ma, MEPECITiBU, B AKUX ITOET BUKOPHUCTOBYE CIOKET ITiCHI-/zKepesa i
MOYaCTH CJIOBECHUH MaTepisl, SIK-0T «Y TEePeTUKy XOAuia...» abo
«Of KpuKHyIU cipii rycu...», a Takoxk cruiisaiii. Y IlleBuenka Tpa-
IUIIOTbCS CTHUIi3aIlii amopdHi, iMIpoBi3alliiiHi, He3aBepIlIeHi — 3
anpbomy 1846—1850 pOKiB, a TaKOK 3aBepIleHi, HAIPUKJIA/, raia-
MallbKi ITicHi, BKJI1a/ieHi 10 BycT Bosioxa, abo ayma, siky ciBae Crenan
y noemi «HeBoJsibHUK», cTUII30BaHI micHi 3 gpamu «Haszap Cropmo-
Jisi». 3PeNIToio, YoTUpu panHi fymku IlleBueHKa TAKOK HAJIEXKATh /10
cTUiIi3anii abo JipHUYHOI IicHI, a60 XKaHPOBOTO PI3HOBUY Iepexis-
HOTO Bif yipuuHOi micHI 0 6anagu. [IpukmerHo, mo PocoBenbkuii
3aBXK/IU I[IKABUTHCS MEKOBUMH SBUIIIAMHY, a MapriHAJIBHUM HA/TA€ HE
MEHIIIOl yBard, HixK IleHTpaJibHuM. Ha 3aciianHi, BBasKa€ JTOCTITHUK,
II0eT, OKPIM JIIpUYHUX ITiCE€Hb, CTUII3YBaB TaKOK AyMY, iCTOPUUHY
IMicHIO JIF0OOBHY Ta YyMallbKy Oasiajly, 3alpoBaIUBIIHN JiTepaTypHi
aHaAJIOTHU JI0 MepeBakHOI OibIIoCTH (QOJIBKIOPHUX KaHPiB. 3TigHO 3
PocoBennskum, € B IlleBuenka ¥ BUIIQJAKU KBasiaaio3ili — ajamo3iil Ha
BUTafaHui QoabKIopHUU TBip (i/1eThes mepenyciM mpo ganbeudi-
kaTtu Cpe3HEBCHKOT0, BMIIl[eH] B «3aIIOPOKCKOM cTapuHe»). I{ikaBo,
IJ0 caM JIOCJTITHUK TaKOK 3a3HAB 4apiB mceBAodoabkiaopy. [Ipumi-
poM, aHasi3yruu IiceHHi Gopmynu noxopoHy B «IIpuunHHIN», K
aHaJIOTiI0 BiH HaBOAUTH HOBITHIO Oasazy: «A B ropozi skurto / Komu-
tamu 36uto — / Iix Gistoro 6Gepesoro / KomcoMosibilss BOUTO» (c. 226).
TuMuacoM HacIpas/Ii Iie Taka caMma rceB1oQoIbKI0OPHA KOH IOHKTYP-
Ha imiTaris, xai i 3adikcoBana y Busanni «bamagu» (1987), Ak i 6a-
sganu mpo CrastiHa.
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Meronuka imentudikarii Tomaca Tuszenrona-/laepa BUIAETHCS
aBTOPOBI pelieH30BaHOI MOHOTrpadii He TLIbKKU Halie(eKTUBHIIIO, a
11 6e3ayprepHaTHBHOI0. He MeHIy /10Bipy B PocoBenbkoro BUKINKAE
1 «popMysbHa Teopis ernocy» Minvena Ilepi i1 Anbepra Jlopaa. Boga-
HOYac JOCJTiTHUK KPUTUYHO CTABUTHCS JI0 iziet ¢pporimusmy ta FOHTO-
BUX «aPXETHIIIB KOJIEKTHBHOTO HECBITOMOTO», 30KpeEMa KOJIK H/IeThCs
KOHKPETHO IIpo TBopuicTh [IleBuenka, Ta po3pi3HAE apXeTUNu i eTHO-
MITOJIOTEMH, BPaXOByOUHN Teopito apxerumiB Harasrii Ciyxaii. JfoBosti
CKENTUYHO BUCJIOBJIIOETHCS BiH i 110710 TPOOJIEMU « HEOMITOJIOTi3MY »,
MIOCTYJTIOIOYH MTOTPEOY BUBYATH MITOJIOTI3M Ha TBEPAOMY I'DYHTI pO3y-
MiHHS MITy K (POJIBKJIOPHOTO 3KaHPY.

[ITomo ITleBueHKOBOI (hOTBKIOPUCTUYHOI TisITBHOCTH POCOBEIIbKUH
JIOXOJTUTh BUCHOBKY, IO ITOET 3aITHCYBAB BipPIIIOBaHI TEKCTH YKPAiHCHKO-
r0 (OOJIBKIIOPY, HOT0 I[iKaBUJIU iCTOPUYHI, JIIOOOBHI ITiCHI, pOTHYHA JIi-
pUKa, HacaMIIepe/] BeciibHa, TBOPH, B IKUX BiOM/IOCA HEOTMaTHUHE
CTaBJIEHHs YKPAIHIIIB /10 XPUCTUAHCTBA. 3arajioM aBTOP He ifjeasidye i
He MoJIepHi3ye moctath IlleBueHKa-(OTBKIOPHUCTA, 5K e 3aBEIEHO IIIe
BiJT pa/ITHCHKUX YaciB. BiH 10BOAUTH, IO 1 BJIACHI, 1 Uy»Ki 3aIUCH TIOET
BHUKOPHCTOBYBAB /JI CBOEl JIITEPATYPHOI [ISIJIBHOCTH, HE CTaBJIAYHN
cobi HaykoBoi MeTH. L[iKaBUM € ¥ MPOTUJIEIKHUH IOJIIOC i€l IpobIie-
MH: KOJIH (POJIBKJIOP 3aCBOIOE JIiTEPATYPHI TBOPH, SIKi HOTO HACIIiYIOTh.
CaMe BHACJIIZIOK Ii€1 3aKOHOMIPHOCTH, IO ii IOC/TITHUK HA3WBAE JKaH-
poBuM «OymepaHroM», [IleBUeHKOBI 1Toe3il i cTaiu HapoJHUMH ITiCHS-
MM — HaTOMicTh 1'0roJib, TOMPU BCE CBOE 3alliKaBJIEHHS YKPailHCHKUM
(porpKIIOpOM, HAa HBOTO HE BIUIMHYB, a/I?Ke IIMCAB II0-POCIACHKOMY, TOK
3a F0TO TTOCEPETHUIITBA, CKa3aTH O, BHHUKJIA POCIMChKA KiTYEBA Ta pe-
IENTUBHA MOJIETh YKPAiHCHKOTO (POJIBKIIOPY.

Yenig 3a T'puropiem 'paGoBruueM aBTOp BUCHOBYE, 110 [1leBueHKO
CIPUHMAaB KO3AIITBO fIK i/leayIbHy HeZiudepeHIliioBaHy Macy, a yKpail-
CBKHUU (POJIBKIJIOP — SIK IIEBHY «HEPO3UYJIEHOBAHY CYKYIHICTH» (C. 333).
Ha Mmoo ayMKy, 0OU/IBi ITi TE3U He € He3arnepeuHuMu. SIKOU IoeT Cripuii-
MaB KO3aIITBO SIK JIEIEPCOHATI30BaHY I[ITICTh, TO Y HHOTO HE 3’sIBHJIH-
cs1 6 obpasu Ilerpa Caratiaunoro, bormana XmenpHuIbKOro, IleTpa
Hopoirenka, ITasma ITosyboTka, Tapaca Tpscuina, IBana IlizkoBu uu
Cemena Ilastis i3 Kocrem I'opmierkom. KokHOTO 3 HUX HAIJIEHO BJIac-
HUM JIyXOBHUM CBiTOM, KOKEH € TICUXOJIOTIYHO BMOTHUBOBAaHUM, MaJjio
TOTO — IIi ICTOpHUYHI H BOZHOYAC CUMBOJIIUHI (Irypu CTAHOBJIATH MaH-
TEOH YKPATHCHKUX Te€POIB, IKUX, IPOTE, MUTEIb HE i/leasti3ye: 3raaliMo
suiie XMesTbHUIbKOro uu Ilastiss. Tak caMo MOXKHA OCKapsKyBaTu i Oy-
I[IMTO YSIBJIEHHS IT0€Ta IIPO «HEPO3UIEHOBAHICTh» (POJIBKIOPHUX KaH-
piB. 3BicHO, [lleBUeHKO UyI0BO PO3YMIB BiIMiHHOCTI Mi’K iCTOPUYHOIO
Ta JIPUYHOIO ITICHAMM, AYMOIO Ta iCTOPUYHUM OIOBiaHHAM. 3pel-
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TOI0, B2Ke y 3amucax MakcuMoBu4a (HhOTBKIOPHUHA MATEPIsIT TOIISBCS
Ha YKpalHChKi [yMH, KO3aI[bKi «OblJIeBbIe» MiCHI i 1T00yTOBI; TOAIOHO i
CpesHeBcbKUH Ta JIykarieBud po3pi3HSIIM yMH U ITiCHi.

PocoBenbKHll 3BePTAETHCA 10 OAraThoX JUCKYCIHHUX MUTaHb, Ha-
BiTh i TekcTosoriunux. Hampukiiaz, apryMeHTye HeIOIUIbHICTD Oy~
yeHH: TeKcTy «CroiTh B cesti CybOTOBI» fIK €MiIOTy 0 ToeMU-MicTepil
«Benukuii 160X» B OCTAHHBOMY aKaZieMiuHOMY BUZiaHHI. llikaBumu €
IIPOIO3HUIIil TPAKTYBaTH CAMOIIOBTOPH IO€TA K aHAJIOT (POTHKIOPHOI
BapiATHBHOCTHU. BijloMo, 1110 /10 ofHiE€l i Tiel x Temu IlleBueHKO 3Bep-
TaBCs fAK Y JITEpaTypi, Tak i B ManApcTBi. MOXKIIUBO, 151 CXUJIbHICTD
JI0 aBTOPEMIHICIEHIIIH CBIAYNUTh HE TaK PO MEBHI IICUXOJIOTIUHI prcu
apTopa (00 mepeBaskHa OiJIBIICTh MHUTIIIB II€PEUMAETHCS TaKU 0OMe-
»KEHUM KOJIOM IIpobJieM), SIK Mpo MaricTpaiabHuil xapakrep IlleBuen-
KOBUX 3aIliKaBJIeHb, 3yMOBJIEHUH PISHUMU YHHHUKAMU.

ABTOp MoHOrpadii nmokasye, sk y paHHil 1oesii MUTIA BigOUBCSA
MIT «IIpO MPUKJIUKAHHS CITiBIA», a B moeMax «CoH (Komesist)» i «Be-
JIMKUH JIbOX» — JKaHP «IIOTAEMHOI HOBUHU». CaMe I1i pO3/IiyIi TpHUBab-
JIIOIOTH IITUPOTOIO MOTJISIAY, TJIMOMHOK0 MOPYIIEHHS MPobJieM, TOCTi/-
HUITBKOIO epyauliero. [IeBHi 3acTepekeHHs BUKJIUKAE MOTPAKTYBAH-
Hs MeTadOpU HAPO/PKEHHS TPOTUCTABHUX OJ[UH OJTHOMY OJIN3HIOKIB,
nBox IBaHiB. PocoBellbKHII yBajkae, IO IIOET BUKOPHCTAB HEBiJIOME
HaM apxaiuHe yKpaiHCbKe MOBip’s a00 «I'eHisJIbHO BiATBOPUB apxaiuHi
VSIBJIEHHS, SIKi HA TOHN Yac y BiTYU3HAHOMY (OIBKIIOPi BiKe He 30eper-
smcsi» (c. 194). Brim, y it meradopi, BoueBU/b, BiIOUBCA 1 Oi0TIHHUN
mit npo Kaina i ABess: xou y IlleBueHKOBiH Bepcil 000X HEMOBIIAT
3BYTb OZJHAKOBO, aJI€e Ie JIUII YBUPA3HIOE iXHIN aHTaroHizsM. MoxInBo,
Ha [lleBueHKa BIJINHYJIA pociiicbka ka3ka «IIpo gBox IBaHiB — conmar-
CHKUX CHHIB» 1 yKpaiHnchka «ITpo 1Box 6GpatiB».

Uu He HAHITIKaBIIIIE y Ipalli 3IHTEPIIPETOBAHO MMOeMU «IpiKaBeIb»
i «Tafimamaku». SIKIIO B OCHOBI IepIoi, Ha JyMKy PocoBembKoro,
JIesKaTh JIBl Bepcii XpUCTUSHCHKOL JlereHau npo Ip:kaBerbky Martip
Boxky, To B «T'alilamakax» JJOCTITHUK 3HAXO/IUTh CTPYKTYPHI O3HAKH
CIOJKeTy yapiBHOI kazku. CaMe IIiJICBiJTOMHUM OTOTOKHEHHSAM 3MIiCTy
II0EMH 3 YapiBHOIO Ka3KOI0 IOSICHIOE BiH 1 TOU IICUXOJIOTIYHUH heHO-
MeH, KOJIU CyJYacHUH YuTau-yKpaiHellb 3HAXOJUTh y Hill BUIIPABJaH-
Hs ntoMmcri. [Toema «Taiimamaku» Bxke y XIX cTomiTTi BUK/INKaIa He-
O/THO3HAYHE MOTPAKTYBaHHSA, 0COOJIUBO OOJIICHO il cipuiiMasia moJib-
cpka kputuka. CyuacHi intepnperaTopu, 3okpema ['puropiii I'pabo-
BuY i Okcana 3a0y»KKo, SIK 1 aBTOp MOHOTrpadii, TAKOK 3BEPTAIOTHCSA
JIo i€l mpo0bJieMu, OMOHYI0UH orjsigam Baepii CMmissHcbKoil. OHaK
SIKIIO Y TIO3aMHUHYJIOMY CTOJIITTI BiITOBiTa/IbHICTD 3a ykaxiTTsa ["atia-
MAaYYMHH JIsrasa nepeaycim Ha miedi [lleBueHka, IKUHA TaKHA MITOJIO-



238 Poxcana XaApPuyk

risyBas i repoisysas i [onTy, i 3ai3HsAKa, TO HUHI BOHA 3MIly€ThCA y
IUIaH peneniii. 3po3ymiio, aHi [IleBueHKo, aHi YUTaYi — KOJIUIIHI U
HUHIIIHI — 30BCiM He BUIIPaBJOBYIOTh IIOMCTY raiijlaMaKiB, BOUBCTBa
JKIHOK i JTiTel, HaBIIaKU — IIIKO/IyBaJ/IX U IIKOAYIOTH i3 I[bOT'0 IIPUBO/LY.
Vpok l'afijamayunay, Ha JKaJjib, He BTPATHB aKTyaJIbHOCTH, Y XX CTO-
JIITTI BiH HarayiaB mpo cebe Imij] yac BOTUHCHKUX MOAIN. Yu OB’ A3aHO
1eH JIoCBif i3 yKpalHChKUM IIOBIHI3MOM, SIK 3ayBakye PocoBernbKui,
xapakrepusyrouu npamo Jleonina Binenpkoro «Illesuenko i [onTa»?
AnzKe IIOBIHI3M — Ife ifjeosIorifA, KA MpoIarye nepesary ofHiel Harrii
Haj iHmorw. lafigaMauydnHa Oyjia Bi[pyXoM Ha IOJIbCBKUH IITOBIHI3M
100 YKpaiHmis, BiaactuBuii i Ilepimiit, i Jpyrifi Peui ITocmoauTiii.
VkpaiHcbKi icTopuku, 30Kkpema IBaH JIMCAK-PyqHULIBKUE, IHCAIH,
1[0 B IIOJIbCHKO-YKPAIHCHhKOMY KOH(DJIIKTI BUHHI 0OHU/Bi CTOPOHH, ajie
MOJIbChKa BUHA € OUIBINOIO, 3 OIVISAAYy Ha Te, IO YKpaiHIli OyysIu He-
icropuyHuM, Oe37iep;KaBHUM HapOJOM i 3a3HaBaId JUCKpUMiHAITii
3 TIOJIBCHKOTO OOKY Ha CBOIX €THIYHUX TepeHaX, a He HaBmaku. llei
(axT BU3HABAIM YMMAJIO MOJIAKIB, 30KpeMa i JleoHapy CoBiHCHKUH,
Akui nepekyiaB «lafijamakiB» Maii>ke 6e3 IPOILYCKiB, ITOIPHU BJIac-
Hi HaIiOHaJIbHI MOYyTTs. Be3yMoBHO, ISl TToeMa € TBOpOoM Oe3mpe-
IeJIEHTHUM Y KOHTEKCTI €BpPOIEeHChKOT0 POMAHTH3MY — MOMKJIUBO,
TOMY, 1110 (OJIBKJIOP Y Hill BU3HAYa€ icTopuyHi mmosiii. Po3aymu cyuac-
HHUX HAYKOBIIIB IIPO Ied TBip HaraJyl0Th KOJUIIHI BUMOTH JI0 Ka30K
oparis I’ pum: 3po6UTH iX He TAKMMU KOPCTOKHUMH Ta IPUCTYIIHILITH-
MU JJIsI TITEH.

Monorpadist MicTUTh UMMAaI0 KOPUCHUX 3ayBar, AKi MpUAaayTh-
cs B IOAAIBIIOMY KOMeHTyBaHHI [IleBUeHKOBUX TBOPIB; € TYT 1 €Ki
IIPOBOKAIIIIiHI MOMEeHTH: KOJIu PocoBenbKkuii repezibavdae MOKINBICTh
tTpakTyBaru [lleBueHKa fK IOnepeHUKA HEOKJIACHKIB abo 3icTaBiise
HIOTO TBOPYICTH i3 MepeKeBOIO JITEPATYPOIO — a/I?Ke iHTePHET € OJIN3h-
KHM JI0 PeasIbHOTO, JKUBOTO (OJIBKJIOPY, B AKOMY IIYJILCYIOTh UYTKHU U
HOBHHH. 3arajioM JAyMKa, III0 CIIOPiTHEHICTh YHUTAUiB i3 I'eHiEM pea-
JIIBYETHCA HA I'PYHTI THCAYOJIITHBOI TBOPYOCTH IIPEKIB, HAJIA€ OITH-
Mi3My, TUM I1a4e, caM JIOCTI/THUK IEPEKOHAHUIN: HEB/IOB31 y BUBUEHHI
repeTuHiB GoabKI0PY i3 IIIeBYEHKOBOIO TBOPYICTIO BUHUKHYTH HOBI,
Hapasi Hecno/liBaHi TOBOPOTH.

Poxcana Xapuyx



Hexkponormu

Bixrop [ynko (1959—2015)

4 YEPBHS 2015 POKY BiflilIIOB y BiuHicTh BikTop /ly/iIkO — BUAATHUH
JIUKEepeIO3HABEIlb 1 TEKCTOJIOT, iCTOPUK YKPaiHCHKOI JIiTepaTypH i *Kyp-
HaJIiCTUKU, OaraTopiuHui criBpobiTHUK [HCTUTYTY KpuTUKH.

BikTop /lyniko HapojauBes 12 TpyaHA 1959 poky y wmicti I'opomni
YepHiriBcbkoi obsactu. 3akiHuMB (QaKyabTeT KypHasicTUKu Kwuis-
cpKoro giepakaBHoro yHiBepcutery im. T. T'. [lleBuenka (1982), acmipas-
Typy IHCTHTYTY CBiTOBOI JIiTepaTypu im. A. M. 'opskoro (1988). ITix
kepiBHUIITBOM Tpodecopa Hinu Hap spHUX 3aXUCTUB KaHIUATCHKY
JIUCEPTAIli0 «DMUCTOJIAPHOE HaCeAUe YKPAWHCKUX IHcaTeaen-pe-
anucToB koHIA XIX — Havana XX Beka B KOHTEKCTe YKPauHCKO-PyC-
CKHX JINTEPATYPHBIX B3auMocBsasei» (Mocksa, 1989). Bixg 1989 poky
npairtoBaB B IHcTuTyTi stitepatypu im. T. I'. [llepuenka HAH Ykpainu y
Biazti pykonrcHUX (QOH/IIB 1 TEKCTOJIOTIL, 3T0Z0M y BiJiIL/Ii BUIAHB JIi-
TepaTypHO-KPUTHYHOIL crIaAIUHA. TyT MUHYJIN HOTO HAaHKpaIlli POKH,
TYT BiH BiZI0yBCS fIK HayKOBEIlb, 3a’KUBIIN HeaOUSAKUU aBTOPUTET Ta
MIOIIaHy KOJIET 1 MMPOKOro KoJjia AOCTIAHUKIB B YKpaiHi # 32 KOpPJIo-
HOM. JIy/IKOBA MPUCYTHICTh y HAYKOBOMY ITPOCTOPi [HCTUTYTY BETUKOTO
MIipOI0 MiZBUIIyBajIa JIOCTIAHUIIBKUHN PiBEHD 1 CTATYC ITi€l yCTAaHOBH,
yTBep/KyBasa ii sKicHui BUMIp. JIyZko yocobJsioBaB HaWKpalili Bia-
CTHUBOCTI (DiIOJIOTa — HAYKOBY YECHICTh, BUHATKOBY BUMOIJIMBICTH,
MparHeHHs MOCTIMHO MOTJIUOIIOBATH CBOI 3HAHHSA, IO ITPOCTSATAIHACS
JAJIEKO 3a MeXKi JOCJTi/IKyBaHOI HUM eIoxu. BiH pajio AIuBCS 1UMU
3HAHHAMU 3 aKaJIeMIYHOIO CIIUIBHOTOIO Ta YHTAIbKUM 3arajsioM. 1o
KoJla MOr0 HAyKOBHUX 3allikaBJIeHb HaJIeXKau Pi3HI acmeKTH JiiTepa-
TYPHOTO JI?KEPEJIO3HABCTBA 1 TEKCTOJIOTII: AOCITIKEHHS 1CTOPIl TEKCTY,
IeH3yPHi TUTaHHs, aTPUOYTyBaHHS aBTOPCTBA, OMPUJIIOTHEHHS JIKe-
peJt i HayKOBUM KOMEeHTap, BUBYEHHS MaJIOBIIOMUX IIOCTaTel Jritepa-
TYPHOTO IIPOIIECY Ta KYJIBTYPHOTO OOYTY Apyroi mosaoBuHu XIX — 1mo-
gaTky XX crostitTs Tomo. Moro my6mikanisaM i po3Bikam mputaMasHa
CcTpora HayKoBa METOja, SICHHH JOKA30BHUH BUKJIAZ, BCeOiuHE mKe-
peJibHe omnpanBaHHs. [lopylinyoun Ty 4u Ty mpobsiemy, JIyIKo 3aBiK-
JIM HaMarascs ii BUYepIiaTd B oOpaHOMy 3acAry. BiH OyB MOBHICTIO
BifiylaHU# HayIi, i HOro JOCTITHUIIBKUM Kpeao OyJIo yTPUMYyBaTH Ha-
VKOBY IIJIAHKY AKHAWBHIIE. Y IIBOMY ITIEBHOIO MipOI0 IIPOABIIABCS HOTO
MaKCHUMaJTi3M 1 HaBiTh HAYKOBUU IIyPU3M: BiH HE BUITYCKaB i3 PYK pO3-
BiJIKH, JIOTIOKU He 3ajIy4aB yci HeoOXimHi, Ha HOro MOIJIs/, APYKOBaHi
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Ta apXiBHi JiPKepeJia, 10 MPOsSCHIOBAIXA MTPo0JIeMy, TOMY KOXKHa HOTO
Ipalis cTaBajia, 1o CyTi, HOBUM CJIOBOM Y JIOCJIi/I>KyBaHOMY ITUTaHHi.

Bikrop /lyziko — aBTOp 3MIiCTOBHHX CTaTTEH, MPUCBsIUYeHNX Muxai-
sy Koirobuncekomy, IlapsioBi I'paboBcbkomy, Bopucosi I'piHueHKy,
[ManaTeneiimony Kysimy, AxoBy [{oronesy, Jleonimy I'sniboBy, I1aB-
soBi UyomHcbkoMmy, Mapky BoBuky, Bomogumupy Cawmiiinenky, Jleci
VYxpaiumi, IBanosi ®panky Ta 6araTboM iHITUM. AJjie HAUTTOMITHIIITHH
BHecok /lyzka B HayKy — Horo ctyxii Hax «OcHoBow». Maiixke aBa fe-
CATHUJIITTA BiH CHCTEMATHUYHO JIOCITI/PKYBaB IeH *KypHaJI Y BCIX MOXKJIH-
BUX paKypcax: iCTOpilo BUJIaHHS, aBTypy, YUTAI[bKY aBJIUTOPIIO, JKaH-
JlapMCBKi Ta IeH3YPHI MaTepisin ToIo. [IpucBsdyeHi IIUM TUTAHHIM
JIECSITKH MOTO CTAaTTeH YBIHILIN B 30JI0THH (DOHJ YKPAiHChKOI HAYKU.
BuBUeHHS I[POTO 3HAKOBOTO JIJIsS icTOPil YKPaiHChKOI KyJIBTYPH Yaco-
HCy 3aBAsiku JIyZIKOBI cTayio pernpe3eHTaTUBHUM, i HUHI KOJEH iH-
MUY YKpalHChKUI KypHAaJI He OIpaIlbOBaHO HACTLIBKHU I'PYHTOBHO, SIK
«OCcHOBY», TIOIIPH Te, 110 11 apxiB He 30epircs. [IpoTsAromM OCTaHHBOTO
POKY KUTT: [IyKO 3aX0UBCSA YBECH CBil TOPOOOK Ipo «OCHOBY» 301-
paTH B OKpeMY KHIIKKY, IKY BCTUT 3arajJIoM 3aBEPIIUTH (Temnep il ToTye
JIO IPYKY BUAABHUITBO « Kputnka»).

3aHypeHHs B eNoxy KiHIs 1850-X — MoYaTKy 1860-X POKiB CIIOHY-
Kasio JIyaika 3BEpHYTHCSA 70 IIPo0JIeM IIeBYEeHKO3HABCTBA, AKUM BiH i
paHiIe mpuIAB meBHy yBary. CBoi cTaTTi 3 Ii€l TeMaTUKHU BiH 3i0paB
y kHkIi «Tapac IlleBueHKO: MKepeso3HaBYl CTyAil», M0 mobauria
CBIT 2014 poky y «Kpuruii» @ oapasy craja CIpaBXHIM IPOPHUBOM
y dinosorivyHiil HayIi, HAOYHO MPOJEMOHCTDPYBABIIH, 1[0 BUBYEHHS
[IleBueHKa IiJ] I3KEPETO3HABUO-TEKCTOJIOTIYHUM OTJISAJIOM IIIE JAJIEKO
He Buueprnano. MoHorpadis BKkaszasa Ha HOBI IOIIYKOBI MOKJIUBOCTI
IIIEBYEHKO3HABCTBA, OKPECINJIa HAIPAMOK, y AKOMY CJIiJi pyXaTHCH,
ONPUSABHUIJIA METO/y, KOl BapTO JIOTPUMYBAaTHUCS ¥ BCTAHOBUJIA Pi-
BEHb, CATHYTH SIKOTO MyCHMO CTaBUTHU cO0i 32 METY.

3 Bigxomom BikTopa /ly/ika ykpaiHCchbKa HayKa 3a3Hajia HEIOIPaB-
HOI BTpaTU. BUCJIOB/II0OEMO HAIIll ITUPI CIIBYYTTS PiHUM i OJIU3BKUM
MOKifiHOTO. BiuHa oMy maM’sITh!

0. d.
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® YIIPOJIOBXK 2015-TO — II€PIIOi IOJIOBUHU 2016 POKY, fK 1 B IIOIIEPESHI POKH,
npamio Haykosoro ToBapucrsa im. IlleBuenka B AMepuiii O6ys10 CIIpsMOBaHO Ha
IIPOBe/IeHHS Iy IiTHUX 3aX0/iB (HAyKOBUX KOH(EPEHIIH, «KPYIJIUX CTOJIIBY,
BUTOJIONIEHHS JIOMOBiZIeN, IMpe3eHTalliii HOBUX BH/IaHb, JITEPATyPHO-MIC-
TeIbKUX BEYOPIB TOINO), BUJIAHHS BJIACHOI HAYKOBOI JiiTepatypu (mepemycim
IIPUCBSYEHO] IIeBUeHKIBChKIM TPobIeMaTHIli), BIIOPAAKYBaHHS apXiBy Ta 0i-
6srioTeky, 0OCIIyTOBYBaHHA YUTAYIB.

Binbynmes XXXV i XXXVI mieBueHKIiBCbKI KOH(QepeHIIil, opraHizoBaHi
CHiIPHO 3 YKPaiHCHKOIO BIJIbHOIO akajieMielo Hayk y CIITA ta YkpaiHCbKUM Ha-
YKOBHUM iHCTHTYTOM I"apBap/ichKoro yHiBepcuTeTy. Y nepuiiii (77 6epe3Hsa 2015
poxy) B3sutu yuactb Ansbept Kina (Bimkpurts), Osnexcanzap bopons (Poman
Cemrena Puuapdcona «Kaapuca» i nosicmi Tapaca Illesuenxa), Onecsh De-
nopyk (IIlesuenko i yensypa), Tersana Illecronanosa (IllegueHko 9K YUUHHUK
kpumuunozo mucaenusn FO. Illeseavosa), I'puropiit I'paboBuu (3aKpUTTH).
VY npyriii koudepeHtii (5 6epe3us 2016 poky) — Anbsbepr Kina (Binkpurrs),
Birasiit Yepuenpkuii (IIleguenxo ax Mumeyb-0isiCNOPAHUH: ocobucmicmy i
epomada), ¥0piit lleBuyk (IIleguenio npo 3HaueHHs mMosu), AuHa ITponuk
(Bi0 Kupuno-Memodiiecbkoeo bpamcemea do «Camocmiiinot Yxpainu» Mu-
koau Mixtnoecvko20), I'puropiii I'paboBud (3akpuTT).

ITpoBeneHo «Kpyrui cronu»: Bitina 8 Ykpaini: noaimuunuil ma eiiicbko-
eull acnexmu — y4dacHukd Muxaiiino Opect Jlorym, Bacwuns Jlomyx, Kupu-
so Ceprees, Onekcanznep MoTuib (25 KBiTHA 2015 POKY); Ykpaiuna: eiilHa i
Kyavmypa — ydacHuku I'puropiéi I'pa6osuy, Bacwip MaxHo, AnHa ITponuk,
IOpiit leBuyk, Osnexcarnep MoTtmis (12 BepecHA 2015 poky); Kpum: npasa
N100UHU HA OKYNOBaHiit mepumopii (CIiIbHO 3 IPOMAaJICHKOIO OpraHi3aIieo
«Pazom») — ygacHuku Onpra fApuukiBeska, IBanna Binwmg, Onena Illapasas,
Bikrop C. Oxnapa, Amzxura Ilivaiininaii, Mepi ['osany (3 KOBTHA 2015 POKY);
«KPYIJIMY CTLI», IPUCBAYEHUH IyOitikanii KHkku New Imaginaries: Youthful
Reinvention of Ukraine’s Cultural Paradigm (2015) — ydacuuni Map’siHa Py6-
yak, Mapra Kiuoposcrka-Ke6ao, Enna Jlamax, Emini Hlankn-/Txycruc (23
KBITHA 2016 POKY). 5 IPyAHSA 2015 poKy npornuia kondepenia An Kapcvkuil
(1914—2000) 3a yyactu Aanu [Iporuk, Maiikia [IInopepa, Banpgemapa IT'a-
CenpKoro, Ha sAKil neperiaHyTo ¢inbM Kapebkoro Mos micis (1996).

¥ 2015 pomi gomosimi Burosocmiau: AnHa Ilporuk — Oxaee Oavdcuu-
Kanoduba: INoem i noaimux (7 6epesusi); Poman Bucouancwkuii — «3azybaena
ykpaincvka aroduna» Muxoau Illnemxesuua ma ii npouumanmsa cbo0200Hi (14
Gepesnst); Tersina [llecronanoBa — «Iloe3is s camo30iliCHEHHA» Y Kpumu-
yi FOpia Ilepexa (cnpoba excnaixayii aimepamypHozo 0isnogy 3 boedarnom
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Pyb6uaxom) (21 6epesHs); AHpiil 3adpHIOK — YkpaiHcvka idenmuuHicms ma
ascmpiiicbke 2pomadarcmeo 2aauvam y Ilepwiii ceimosiil eiiini (28 Gepes-
Hs1); Tapac MankoBud — CyuacHa moa00a noesis 1k KYyAbmypHULl MicIm Midxc
CIIIA ma Yxpainorw (2 tpaBu:); Karepuna flkoBenko — 3miHa 2epoiuHoz0
obpaasy /lonbacy 3a donomoz0t0 agdiosizyarvHux mediil (19 BepecHs); IOpii
Banbuyk — EHepeemuute maiitbymHe: 810 cb0200HIUHBO20 OHA 00 2040 POKY
(26 BepecHs); Bacuib KociB — 3aboponere — aeranvHo! 3axioHuii modepHiam
y naaxkami PadsHcvkoi Ykpainu 1970—1980-x pokie (24 »KOBTHsI); AHacracis
Cimdepocbka — Micmo i 06pa3: AveiscvbKull nopmpem Yy KOHMeKkemi Myab-
mukyavmypuoi cumyauii I'aauvuHu (25 k0oBTHsI); Bacunb JIOBUHCHKUI —
Hoemuuna pedaexcia y uac sitinu ma mupy (meopis Mapwanra Maxatoena 6
ykpaincvkomy konmexcmi cbo2o0enHs) (7 mucronaza); I'puropiii 'paGoBuy —
Onez Oaviicud 1 KAaHOH YyKpaiHebkoi aimepamypu (12 TpyaHS).

JlomoBizi B epmriii mosoBuHi 2016 poky: Mukoia Pabuyk — « Bamuuku»
npomu «Yxkponie»: emuiuHe THWYBAHHA Ma cmepeomunidayia niod uac po-
ciiicvko-yxpaincvkoi gitinu (6 srororo); IOpiit leBuyk — Yxpaincvka i0eH-
muuHicmb it moga nican Maiidany (13 motoro); Banentuna Xapxys — Maii-
danHa aimepamypa: gopmu npucymHocmu ma munoaoeia peuenuii (19 6e-
pesus); Maprapura banpmacena — Coal, Power and Conflict in Post-Maidan
Ukraine — and its Pre-Maidan Roots (9 kBiTHs1); Okcana Jlynko — Kyasmy-
pa y pyci: micbki meampu ma poseaau JIbeoea mixc 8iiiHON Ma OKynauiew
(1914-1918) (7 TpaBH:).

19 TPyZHS 2015 POKY BifiOyBCs JIiTepaTypHUi Bedip 10 30-JITTS CMepTU
Bacwis Cryca, sixuii mpoBeu Bacwis Maxno i Onexcauzep Motuiib (3auu-
taHo Bipuri Bacuia Cryca, mpocyiyxaHO aB/io3amucyu ToJIocy moera 3 1960-X
PoKiB i micHi cecrep TenbHIOK Ha cyioBa CTyca, IeperyIAHyTO BiZleoKapu 3 me-
penoxoBauHs moeTa y Kuesi). Ille oguH jriTepaTypHUE Bedip — 3a yU4acTH moe-
ta Mukosu Bopo6iioBa — IpOWIIIOB 14 JIIOTOTO 2015 POKY.

BinGysucs aBTOpChKi Ipe3eHTallil — 2015 poKy: 30ipHUKa panb Boyonu-
mupa Croiika /[19 Hapody i Hayku (Buiropos, 2015), 3a y4acTH yIIOPsTHAKA
Bostogumupa Ceprifiuyka — 21 jtororo; pomany Fall River (Alternative Book
Press, 2014) Osexcannpa Motmiis — 28 JIIOTOTO; IPOEKTY JIOKyMEHTAIBHOTO
dinemy Heaven Admits No Slaves (Pabie 0o pato He nyckatomy) Jleci Kanun-
cpKoi Ta Pycnana Batuipkoro — 9 TpaBH:; po3Binku Xapkiscvka 6axdypa:
KY/bIMYPOA0TUHO-MUCTNEYbKI ACNeKmu reHe3u 1 pO38UIMKY 8UKOHABCMBA HA
yxpaiHcbkomy HapooHomy tHempymenmi (Xapki; TopoHTO, 2013) BikTopa
Mimasosa (3 onOBiA/I0 aBTOPa) — 10 KOBTHA; YKPAiHCHKOTO Tepektany Ic-
nogioHux Bipu mixc Cxodom 1 Baxodom. I[Topmpem ykpaiHcbkoeo kapouHana
Hocugpa Cninozo (JIbBiB, 2015) fApocasa Ilenikana, 3a yuacru Jleoniga Pya-
HUIbKOTO, [prHYU IBaHKOBUY, 0. J1in. Mapka fpocyiaBa CemereHa — 17 3KOBTHS;
JOCTiIzKeHHsI Ha OCHOBI icTopii BiacHoi poaunu Bideaza i cmpax (Kuis, 2015)
Outi THaTIOK — 21 JIACTOIIAA.

IIpeseHTallii mepIoi MOJIOBUHU 2016 POKY: 100 uepkoe HaeipHux. Ya-
cmuHa dpyaa. Ilepxeu €szena Haziproezo (JIbBiB, 2015), aBTOPH Ta YIOPSI/-
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Hukn Xpucruna Jles, Bacuip CinobonsH, Haranmka ®@iseBuy — 20 JIOTOTO;
JIBOTOMHUKA CIIOTa/liB mpo reHepasia Ilerpa I'puropenka JltoduHa, sika He
Mmozna mosuamu (Xapkis, 2015), 3a yuactu AH/pisi [puropeHka ta ymnops-
HuIi AHHU [IpOIUK — 27 JII0TOTO; MOEeTUYHOI 30ipKu Mu nompem He 8 ITapudci
(KuiB, 2015) HaTtanku BinouepkiBels — 19 6epesHs; IIpotideHutl wasx. Cno-
2adu 1892-1952 (Kuis, 2014) ITumumna Tafigu— 16 KBiTHA.

Husky 3axoziB mposesia cekilia mucternrBoszHaBcrBa HTIII-A: 18 kBiTHsA
BizOyBes 1oBinelinuii Beuip JleoHiza I'paboBchKOro 3 HAroAu 80-piydus MUT-
11s1; 31 ’KOBTHS 2015 POKY IPOUIILIA 3yCTPiU i3 KOMIIO3UTOPOM BasieHTHHOM
CwibBectpoBuM My3uka 1 noesis, Wi 4yac kol mpo3Bydyanu ¢GparMeHTH 3
Horo TBOPIB. 13 6epe3Hs 2016 POKY 3aC/IyXaHO 0IOBI/Ib i My3HYHY ITpOrpamy
misricra IMasna [inToBa 3abyma mysuxa Cepeis Bopmiesuua.

3aBepllleHO BUIAHHS MOHYMEHTAJIBHOTO 3BeZIeHHs y JABOX ToMax Tapac
Illeguenxo y kxpumuui (2014, 2016), sike migrorysaau Onexkcauap bopons Ta
Muxaitino HazapeHKo 3a 3arajibHOI penakiiii I'puropisa I'paboBuua Ta HayKOBOI
penaxkmii Crenana 3axapkina i Osecss ®enopyka (10 BUAAHHS JOJIYIUITUCH,
kpim HTII-A, Takok YKpaiHChKMI HAyKOBUH IHCTUTYT 'apBapzichKOTO YHi-
BepcuTeTy, YKpaiHchKa BisibHa akajmemis Hayk y CIIA, IHCTUTYT JriTepatypu
im. T. I'. [lleBuenka HAH Yxkpainu, Iactutyt Kputukmn).

e Ykpaincbkuii HaykoBuii inctutyT ['apBap/chroro yHiBepcutery (HURI) 3
2015 POKY IIPOBiB HU3KY 3aX0/1iB. OTHUM i3 Tos10BHUX HanpsAMKiB mparii HURI
€ MIPOBEJIEHHS IIOTHKHEBUX ITOHEIIIKOBUX CEMiHAPIB 13 YKpaiHChKUX CTYil.
3a neil nepioz BimOysucsa Taki ceMiHapy, HAa AKUX BUTOJIOCHJIH JIOMOBIAI — y
2015 pori: Auzpiit Janwienko — Standard Ukrainian: How Many Varieties
Does One Need? (23 smororo); Osekcauap 3aiines — Ukrainian Integral
Nationalism and the Greek-Catholic Church in the 1920s—1930s (2 Gepe3Hs);
Awnppint 3aspuaiok — Sovietizing Urban Space: The Postwar Reconstruction of
Lviv’s Main Train Terminal, 1944—-1953 (9 6epesus); YOuist Libuyk — Hearing
the Voice of Donbas: Art and Literature as Forms of Cultural Protest during
the 2014—15 War over Eastern Ukraine (23 6epesust); Osibra XomeHnko — Exotic
Encounters: Japan Meets Ukraine through the Prism of Literary Translation
(30 Oepesus); Bikropis Cepenma— Ukraine’s «East—West» Dichotomy
Reconsidered: National, Regional and Local Memories and Identities (20
kBiTHA); Okcana MixeeBa — Contemporary Internal Refugees in Ukraine:
Causes of Displacement, Strategies of Resettlement, Problems of Adaptation
(4 tpaBu:); Ocran Cepena — Ruthenian Contested Identities and Public Self-
Representation in Austrian Galicia in the 1860s—1870s (11 TpaBHs1); AHTOH
Kortenko — The Ukrainian Project in Search of National Space: Internalizing
Ukraine, 1905-1914 (28 Bepecns); Mocud 3icensc — Ukraine and Its Jewish
Community in Time of Crisis and War 2013—2015 (5 :k0BTH:); AHApe# IBa-
HOB — Escape from Rome: Feofan Prokopovych and the Fate of Ukrainian
Orthodox Clergy in the Eternal City, 1650—1750 (19 »xo0BTHs1); CBiTsiana XyT-
ka — Civic Political Involvement in Post-Socialist Societies: Protest Readiness
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and the Case of Ukrainian Political Culture (26 :x0BTHs); Anecauzipo Auuii —
«Winter Trees» and «Merry Cemetery»: Coming to Terms with the Absurd
in the Poetry of Vasyl Stus ca. 1970 (2 nucronaza); Codis Bisicon, Actors and
Motivations in Ukraine’s Euromaidan Revolution: First-Hand Perspectives
from Recent Fieldwork (9 nucronana); I'eopriti KacbsinoB — History at War:
Use and Abuse of History in Ukrainian—Russian Relations (16 nucromnana);
Harasis Konounenko — Historical Memory in Ukrainian Dumy and Songs
(23 nmucromnaza); I'yceiin Otryminap — Cossacks Redux: Searching for New
Relevance in Post-Soviet Ukraine (30 nucromnaza); Oxcana IOpkoBa — The
Hrushevsky Digital Archives Project: American Discoveries of the Historian’s
Legacy (7 rpysus).

JlomoBizi B mepiiit mosioBuHi 2016 poky: I'puropiii I'pabosuu — The Battle
for Shevchenko: Shevchenko Studies, Ukraine’s Shevchenko Prize, and the
Discourses around Them (1 srotoro); Bacunp Kocis — Visual Representation
of a Dream: Ukrainian Identity in Graphic Design of the USSR and the
Diaspora (22 nrororo); Mukosa Pabuyk — «Cotton Heads» vs «Dills»: Ethnic
Othering and Stereotyping during the Russo-Ukrainian Conflict (29 noTo-
ro); ITaosibo @owuitli — The German Perception of the Great Famine, 1932—1933
(28 6epesns); Ilaynina ITocnemna — Democracy Assistance from the Third
Wave (11 kBiTHs); I>xoH Jle/lon — Hetmans and Regimental Colonels in the
Eighteenth-Century Hetmanate: Genealogies and Integration (25 KBiTHsI).
Y paMKax IOHEIUIKOBUX CeMiHapiB Bifi0ysvcs MEMOpIsUThHI JIEKIii mam’ATi
Bacuis i Mapii ITeTpuIlInHEX, 1[0 HA HUX BUTOJIOCUJIX IOIOBiAi Bostogumup
KpaBuenko — (Re)defining the Ukrainian-Russian Borderland: The Case
of Kharkiv/Kharkov (13 kBiTHs1 2015 poky) Ta Cepriii €kenpbunk — How a
Plaza Became the Maidan: A Spatial History of Celebration and Protest in
Modern Kyiv (77 6epe3Hs 2016 poKy), MeMOpisiibHa JIeKIisa mam sTi bornana
ta Heoninm KpaBuesux 3 gonosigaio Popi ®inina «A Bridge between Us»:
Literature in the Ukrainian-Crimean Tatar Encounter (4 KBiTHsI 2016 POKY);
MeMopisibHUM cuMno3itom mam Ati [letpa fAnuka, Ha sikoMy tonosinu Jlxop-
ko JI3udep — Two Stories about Metropolitan Hilarion’s «Sermon on Law
and Grace» ta T'apsi l'ongbnat — Imitating the Twofold Nature of Scripture:
On the Expositional and Compositional Use of Biblical Elements as Literary
Strategies in Old Rus’ Literature 3a yyactu nuckyranta IOpis ABakymosa
(6 xBiTHA 2015 POKY). B ofuH i3 moHeziKiB (18 KBiTHA 2016 POKY) IPOKIIIOB
TAKOXK CIeliANbHUN 3axinm — #WelcomeToDonetsk: War Journalism in the
Age of Social Media, na sikomy cBOi poOOTH TIpe/icTaBrUIa OPUTAHCHKO-IITBE/I-
cpka dorokypHamictka Enecreiima Teitop-JIinga, crunenziaTka [apeapa-
cpkoro ®onay im. HimaHa.

Oxpewmi ceminapu HURI mpoBiB cmisibHO 3 /[elBiCiBCBKUM IIEHTPOM PO-
cificbkux Ta eBpasiticbkux cryzaiii (Davis Center for Russian and Eurasian
Studies), a Takox LlenTpom 6isHecy i ypsayBauHs im. MocaBap-Parmani
(Mossavar-Rahmani Center for Business and Government). A came — y 2015
pouti: Early Modern Ruthenian Textual Marginalia as a Rhetorical Device:
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How Szymon Budny Read Cyril of Jerusalem — nomnosigana Mapist IBanoBa
(6 mrotoro); Independent Ukraine: Evaluating Two Decades of Sovereignty
from Russia — Hanist KpaBeup Ta Cepriii [Toxiit (25 6epesust); Ukraine: Who
Pays for the Broken Economic Model and How to Fix It? — Auapiii Kupu-
JieHko, auckyraHt Ilon Takep (7 TpaBus); War of Civilizations: Ukraine vs
Russia — Onexcauap CaBueHKO (14 »KOBTH:I); Ipe3eHTAallis aTb00My-KaTaio-
ry The World to Come: Ukrainian Images of the Last Judgment, 1o #ioro
yrutanu Jliist Bepexxua ta Ian-IlaBino Xumka, sikuii OyB i momosigauem (13
JINCTOIIAzA).

B nepiiii mostioBuHi 2016 poky: One Profession, Two Countries: Dialogues
between Russian and Ukrainian Journalists in Wartime — Hagexma Axrixi-
Ha (13 ciuna); The Humanitarian Crisis in the Donbas: What Can be Done? —
Bpasa Minakoscki (5 sroToro); Soviet Moldavia and Soviet Ukraine in the
Cold War: Revelations from the Archives — Irop Kaury (12 kBiTH#); Ipe3eHTa-
mist kauru bopuca Jloxkkina Yemeepmasn pecnybauxa: Iouemy Eepone Hydxc-
Ha Yxpauna, a Ykpaume — Egpona 3a ydactu aBTopa (21 4epBH:).

Ha inmux ceminapax BuCTynwiu — y 2015 pori: Exzapro Bincon — What
Does the Future Hold for Ukraine?; BiH TakOX IIPe3eHTYBAaB HOBY KHHK-
ky Ukraine Crisis: What It Means for the West. Yale University Press, 2014
(5 smrororo); FOpiit ABakymoB — New Documentary Research on the Life and
Activities of Metropolitan Andrei Sheptytskyi (7 xBitus); Tamapa I'yHzapo-
Ba — Gendering the Postcolonial Ukrainian Exotics; BOHa TaKOK IIPE3€HTyBa-
Jsa 36ipuuk ITocmkxoaonianism. I'enepauii. Kyasmypa. Kuis, 2014 (30 KBiT-
HA); Bixropia Cepena — What Difference Does a Revolution Make? Identity
Shifts in Ukraine in the Wake of Euromaidan (March 2013 — March 2015)
(14 TpaBus); Anacracis Cimdeposcoka — The City and the Image: Portraiture
in Fin-de-Siecle Lviv in the Multicultural Context of Habsburg Galicia (22
sk0BTH:); CBaATociaB Bakapuyk — Who Is Ukraine’s Biggest Enemy? A View
into the Politics and Critical Issues Facing Ukraine (23 »oBtas1); ITasio [lle-
pemera — Reforms in Ukraine: How to Achieve a Tipping Point (3 nucromna-
na); Harasis Byraiiosa — Ukraine: Two Years After Maidan (11 n1ucronaza);
Ous THaTiok — One City, Multiple Narratives: Experiencing World War IT
in Lviv (18 sucronaza); Harans Kononenko — Minstrels of Anatolia (Asiks)
and Ukraine (Kobzars): Guardians of Tradition (22 nucronana); Codis AH-
npyxoBud — «So Who Is Felix?» Lecture and Discussion on Contemporary
Ukrainian Literature (9 rpyassi). JIonoBizi mepiioi MOJIOBUHU 2016 POKY:
Haranka ButonepkiBenb — What Happened to the Poets of the 1980s? (1 Ge-
pesus); Tapac Kyswso — Ukraine: Democratization, Corruption, and the New
Russian Imperialism; BimOysiacs Tako:K IIpe3eHTalliss HOro OJXHOWMEHHOI
KHIKKHY (14 KBiTHA).

8 kBiTHs 2016 pOKy y cmiBipari 3 JIefBiCiBChKUM IIEHTPOM i Acorisiieio
paHHbOCJIOB siHChKUX fociimkens (Early Slavic Studies Association) HURI
mpoBiB koHbepeHiwo Portraits of Medieval Eastern Europe. Y ii po6ori B3si-
s yaactb Monika Baiit 3 qonosiato Fotii, a Rus’ Pilgrim to Constantinople;
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Jlica Byneprou — Henry Zdik, Bishop of Olomouc and Premonstratensian;
Icas I'py6ep — “The Journeys of My Soul in the Land of Canaan”, by Yitshak
ben Sirota; K'ro6a Kebesne — Gallus Anonymous, a.k.a. the Monk of Lido: A
Venetian Monk at King Bolestaw’s Court; Ese JleBin — Anna, A Woman of
Novgorod; Tumoti Meit — Subedei Ba’atar: portrait of a Mongol general,
Jlenopa Hesin — Anna Komnene: Princess, Historian, & Conspirator; OJek-
cit Tosmouko — God Gave Him Good Fortune, for He was a Good and Just
Man: Prince Volodymer Vasylkovych of Volhynia; Taiini [llepman — A Viking
Explorer in Staraia Ladoga.

3’saBuBcsa ToM 32—33 (2011—-2014) Harvard Ukrainian Studies y 1BOX
kHurax: JKnuea: Essays Presented in Honor of George G. Grabowicz on
His Seventieth, Edited by Roman Koropeckyj, Taras Koznarsky, and Maxim
Tarnawsky.

e YkpaiHchKa BuTbHA akajiemis Hayk y CIIIA (YBAH) npotsirom 2015 pOKy
IIpOBeJIa PsAJ 3aXO0/iB, 30KkpeMa: 12 kBiTHA Anbpbept Kina Burosocus romno-
Bize Kharkiv’s Native Son, George Y. Shevelov as President of the Ukrainian
Academy of Arts & Sciences in the U.S. Inc. na koudepennii Kharkiv City of
Ukrainian Culture, npucesueniii ¥Opito IlleBenvoBy (BinOysnacs y Tapuma-
HiBcbKOMY iHCTHUTYTI Kosymbilicbkoro yHiBepcUTeTy 3a chiBydacTu YBAH);
26 KBIiTHA cBOI nepeksanu moesii [lleBueHka aHTITIMCHKOIO YUTAB JIITEPATOD,
ckpunainb i qupurent Enpien Bpuren; 18 sxoBtHa Okcana OpkoBa Buroso-
cujia JIOOBiZb ApxieHi 3ursaru, abo Yomy ma sk apxie Hamanii IToaon-
cvKoi-BacuwneHnko onuHuscs 8 YBAH. 15 nucTomnana BifOysracs mpe3eHTarlis
kHKKY FOpiil JIagpinernxo ma FOpitl Illepex: aucmy8aHHa 1945—1949 (aib-
MaHax XpoHika—2000, Buil. 2 (96), Kuis, 2015). Bucrynuau Jlapuca JlaBpi-
HeHKo (BitTaspHe cJ10B0), Anbbept Kima (Enicmoasphuil disioe FOpia Jlaspi-
Henxa ma FOpia Illeseavosa nepiody MYPy), Tersina [llecromanosa (/o ic-
mopii aucmyeanns IOpis Jlaspinenxa ma IOpia Illesenvosa).

® 14 TpaBHA 2015 POKy B Kuesi Oy/10 BiIKPUTO MEMOPISLIbHY JOIIKY Ha
yecTh Bosmonmmupa MisskOBCHKOTO — BUBHAUHOTO YKPAiHCHKOTO iCTOpUKa-ap-
xiBicTa, JliTepaTypO3HaBIsl, MOCTIIHUKA JIITEPATypHOI Ta TPOMAaChKO-IIOJIi-
TuHOI AyMKU cepennHu XIX — mouarky XX crostitrs, giicHoro wiena HTIII,
niricaoro wieHa YBAH y CIIIA, 3acHOBHUKA 1 KepiBHUKA My3€l0-apXiBy iM.
IOmvutpa AutoHoBuYa. Ilam’siTHu# 3HaK (cKysabrTop Bomomgumup Ilyp) Bera-
HOBJIEHO Ha Bysuti fIpociasis Bai, 13, — Ha dacazi OyauHKy, ne MiskOBChKUN
MeIKaB ¥ 1933—1943 pokax. I3 mpomMoBaMu mepej| IPUCYTHIMH BUCTYIIHIN
Cepriti Binoxine, Mukosa XKynunaceskuii, Cuaip Kipans, Irop Jluxosuti, I0piit
CaBuyk, Tamapa Cxpurnka, Osech ©elopyK.

e B akazemiuHOMY 2015/16 porii ykpaiHicTrka y BpomiaBcskoMy yHiBeEp-
cuteti (BY) Bimbysa cBoe 15-1iTTs. 3a el nepiof] yKpaiHO3HABYI CTyil, 1110
PO3BUBAIOTHCA B paMKaX JisUIbHOCTI IHCTHUTYTY CJIOB’SIHCHKOI (isosorii BY,
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3a3HaJIM icTOTHHUX TpaHcdopmariiii. [leperosciv 3miHuBCA iXHIN Tpodisnk — i3
cyTo (IOJIOTIYHOI IUCIUILTIHY YKpalHiCTHKA BUMIILIA HA PiBeHb KOMIIApaTH-
BICTUYHHX 1 MDKAUCIUIUTIHAPHUX CTYAid. 30KpeMa, B I[bOMY aKaJeMiYHOMY
pormi y cmiBopari Bifiisty ykpaiHicTUKY [HCTUTYTY Cci10B’sTHCBKOI distostorii Ta
IHCTUTYTY aHTJIiHCHKOI (TIOJIOTIT 3aIIpOBA/I?KEHO HOBY CIIELisIIbHICTD JJIs JTi-
IEHIIATCHKUX CTY/il — YKPAiHICTUKY 3 aHIJIICTUKOI. BUBUEHHA yKpaiHChKOI
po6IeMaTHKY B PAKypCi aHIJIIHACHKOI /1a€ MIUPIINHN MOTJIAJ] HA YKPAIHCHKY
JIiTepatypy, KyJAbTypy, iCTOPiI0 Ta Cy4acHE CyCIIbHO-TIOJIITUYHE KUTTS 1
HOBI MOXKJINBOCTI /14 iX mi3HaHHA. Takui NOIJIA CTYIeHTH MaTUMYTh 3MOTY
MTOTJIMOUTH, OOpAaBIIHU JIiTEpaTyPO3HABUNY, MOBO3HABUME ab0 KyJIBTYPOJIO-
rivanit npodinb. HaBuaHHA yKpalHICTUKY 3 aHIJIICTHKOIO BiJ] aKaZieMiqYHOTO
2018/19 poky Oyzie YMOXKIHBIIEHO 1 7711 MaricTepChbKUX IIPOTPaM.

3 II0YaTKOM aKajIeMiuHOro 2016/17 POKY yKpaiHicTHKa JicTaHe IIe OAuH
HOBMH HANPAMOK CTY/ili — IIeHTPAaIbHO-CXiZHOEBpOIeHchKii. Moro me-
TOIO € He JIMIIle IPYHTOBHE HAaBYAHHS (is0JIOTIB Ta iCTOPHUKIB, a i HAKOIH-
yeHHA 3HaHb Npo LlenTpansHO-Cxizny EBpomy (Ykpainy, ITonsmy, Yexiro,
CiioBay4ymHy, YTOPIIMHY) — i B iCTOpUYHOMY IUIaHI, i 3 MOIAAY Cy4acHHUX
CYCIIbHO-TIOJIITUYHUX Ta KyJIBTYPHUX IpoIleciB. HampsiMOK criupaeThcss Ha
COJIITHUH HAYKOBO-AOCTIHUIIBKUH TOPOOOK 1 IUAAKTUIHUN TOCBi Bi/iIisTiB
YKpaiHicTHKH Ta 60TeMiCTHUKY i3 3aIydeHHAM QaxiBIiB 3 [HCTUTYTY IOJIBCHKOI
dinostorii ta IncTuTyTy *KypHamicTuku BY. IHIIisITOpKOIO 000X HAIIPSIMKIB —
BUBYEHHS YKPAIHICTHKM 3 aHIVIICTUKOIO Ta YKPAiHICTUKH B KOHTEKCTI I[€H-
TPaJIbHO-CXiTHOEBPOIENChKUX CTYAIN — € 3aBigyBauka Bimmainy ykpainicruku
Arzemka Marycax.

YkpaiHo3HaBua mpobsieMaTHKa IIOCiZla€ UiJlbHE Miclle Ha CTOpPiHKax
JIBOX HAYKOBHX YAaCOIIKCIiB, 110 iX Buzae ¢isosoriunuii ¢axyaprer BY, —
Miscellanea Posttotalitariana Wratislaviensia (http://mpwr.wuwr.pl/
catalog/miscellanea-posttotalitariana-wratislaviensia-60) Ta Pomiedzy.
Polonistyczno-Ukrainoznawcze Studia Naukowe (www.between.uni.wroc.
pl/index.php?page=0-nas_2).

VY GepesHi 2015 pOKy Ha IboMy (akyJabTeTi yrBopeHo lleHTp IOCT-
KOJIOHISJIBHO-TIOCTTOTaTiTapHUX cTyAiH (CSPP) — Mi>kHapoziHy KOTHITHBHY
HayKOBO-ZIOCJIITHUIIBKY MEpPEXKY, CIIPOMOKHY B aCIIEKTI MiKAHCIUILIIHAD-
HOCTH Ta KOMIIAPATHBi3My OCATHYTH Ta IOEJHATU Pi3HI raysi rymaHiTapu-
CTHKH 3a/I/Is CIUIBHOTO OMPAIIOBAHHA MOCTTOTATITApHOI MpobIeMaTHKU B
KyJIbTypax i jiiteparypax Llentpanpaoi Ta CxigHol EBpomu. LleHTp mmocTaB AK
BIZITTOBi/Tb Ha ITOTPEOY I0/I0JIATH ACMETPIIO B CYyYaCHIH TYMaHITAPUCTHIN MiXK
3aXiJIHUM Ta IeHTPATbHO-CXiTHUM HAyKOBUMU JVCKYPCAMHU B IAPHHI I1OCT-
KOJIOHISIJIBHUX 1 MOCTTOTATITApHUX cTyAid. Haranmpaum 3aBmanuam CSPP e
IpoOy/KeHHs IHHOBAIlIMHOTO MICJIEHHS B aKa/IeMiUHIH I'yMaHiTapHIN CIIiIb-
Hoti LlenTpanpHo-CximHoi EBponu, B3a€MO3aIutifHEHHS TEOPETUYHOI AYMKU
Ta OOMIH JOCIITHUIBKUMH MPAKTHKAMHU BIJIIIOBITHO JI0 TUX BUKJIMKIB, SKi
CTaBUTH Iepes HayKoBOAMU XXI cTOmiTTS. B CBIT/II IUX BUKJIMKIB KYJIBTY-
poJsioriuHi cTy/ii Ha Me’Ki 3 MOCTTOTAJITAPHUMH Ta MMOCKOJIOHISIbHUMHU €
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OZTHIEI0 3 HANTIEPCIEKTUBHININX IUCITUILIIH, 10 aKTUBHO PO3BUBAIOTHC ITi/T
Cy4JacHy IIOpY.

I3 imimisTuBun CSPP BigOymucst aBi MmikHapozHi HaykoBi KoHpepeH-
mii: 27-28 TpaBHsA 2015 poky — The Tropics of Resistance: Languages,
Genres, Rhetoric, i 2—3 uepBHsA 2016 poky — Trauma jako kulturowy
palimpsest: (post)komunizm w kontekscie poréwnawczym nowoczesnosci,
totalitaryzmoéw i (post)kolonializméw. B 060x 3axo/1ax B3siId y4acTh Hay-
koBIIi 3i Crionyuenux Illtatie Amepuku Ta 6aratbox kpain EBpomnu. Ha mo-
YaTKy 2017 POKy MalTh 3’ ABUTHCA /IBa 30ipHUKH MarTepisiiB mux KoHbe-
peHuiii. Ha mepiry mosoBuHy 2017 POKY TaKOK 3aIJIAaHOBAHO BHU/IAHHS, I10-
KJIMKaHe 03HAaMOMHTH ITOJIbCHKOTO YUTA4a 3 HOBITHBOIO YKPAIHCHKOIO JIiTe-
partypoio, — Rewolucja trwa! Antologia wspélczesnej literatury ukrainskiej.
Esej, proza, poezja, dramat.

® 15 JKOBTHA 2015 poky B IllaHxalicbkoMy yHiBepCHUTETi iHO3€EMHHUX MOB
(Shanghai International Studies University, SISU) Bimkpuro ILlenTp mocui-
JoKeHHs Ykpainu. Ha ypouncromy BigkputTi BucTynmiau mpopekrop SISU
Uskan PeH, 3acTymHUK AupekTopa IllaHXalChKOro HAYKOBO-OCJIITHOTO iH-
CTHUTYTY JiTepaTypH Ta ictopii IO Beli, nexan dakysnprery pycuctuku UxaH
I3w1i, BUKOHYBau 000B’sI3KiB reHepaIbHOTO KOHCy/1a YKpainu B [Ilanxai Irop
Boposazpkuii. Bysio 3aunTaHo BiTaJIbHHUE ajipec Big HaykoBoro ToBapucTBa
im. [IleBuenka. 3 1iei Harou BiOYBCSA HAYKOBUN CHMIIO3iI0M YkpaiHo3Has-
cmeo: 3as0aHHA ma nepcnexmusi, y ikomy Basiiu yuacts JIi [13uxya (kepis-
HUK YKpPalHCHKOTO HAYKOBO-JOC/ITHUIIBKOTO HEHTPY Npu UKel3siHChKOMY
negarorivyHoMy yHiBepcureti), [anmna IBamkiB (IHCTUTYT Hapom03HABCTBA
HAH VYxkpainu), Bacwip IBamkiB (JIbBiBChKHME HAI[iOHAJIBHUN YHIBEPCHUTET
im. IBana ®panka, 3anpomenuil mpodecop SISU). 7 1 12 yepBHA 2016 POKY
JUTsT BUKJIaadiB, MaricTpaHTiB i cTyaenTiB SISU mpounTanu myostidHi Jekiii
TFanuna IBamkiB (Yxpaincvka xkyavmypa: 610 HaildasHiwux uacie 0o cbo2o-
denns) Ta Bacwip IBamikiB (Yxpaincewvkuiil remiit Isan @pamko (1856—1916) —
napaduema xcumms i meopuocmi).

e 24 jiucronaza 2015 poky B IHcrutyTi jitepatypu im. T. I'. IlleBueHKa
HAH VYxpainu B Kuesi BinOysnucsa Texcmono2iumi YUmMAaHHs, npucesyueHi
nam’ami Mukxoau Cusauenrka. Jlonosizi Burosocuwiu JImutpo €cunenko (Y-
10 3a Kocmomaposum 1 Kyaiwem: npo Hezasepuiere icmopuyiHe onogioaHHs
Bopuca I'pinuenxa), Ansbina llamnpka (Enizod i3 scumms Oaenu ITuinku. 3
aucma 0do IT. A. Kocaua: «Cpeda, 9-20»), Tersina Tpersituenko (IIpo npizeu-
we Oanenu ITuinxu. /o Haykoeoi 6ioepadii nucvmennuui), Onecy Pemopyx
(ITpobaema asmouyensypu e «Yophiil padi» Kyatwa), Anna Tuba («I]e
80HU decb nonepedy, 8awi 8ecHu 1 eawi padowi...»: Jlucmu Oaecs I'onuapa
y byuancvkomy konmexcemi), Jlapuca Kanescbka (@parkosi nybaikayii npo
Isana BuweHcvko20 Ha cmopinkax jxcypHany «Kuesckas cmapumna»: Hesi-
domi Oxcepena mexcmy), l'anuna Bypnaka (IIJodenHux Muxaiina I'pywes-
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cvko020 1888-1894 poxkis sik Oxcepeno tHPopmayii npo itlo2o aimepamypHy
meopuicmy), Apuna Lumban (Chiao Italia, chiao futurismo: «Imaniiicvkuil
yuka» Casu I'onosaniscvkozo), Bacunb 3amopoxkuuii (Komenmap sk YuHHUK
iHmepnpemauyii ma cnpuiiHamms mexkcmy).

e I3 2015 POKy IpOBaguUTh AiANbHICTh bepiiHchko-bpanieHOyp3bKa ykpa-
iHchKa iHimisTuBa (BBYI), sika mocrana K CIUIBHUN MPOEKT HU3KU HAYKO-
BO-OCBITHIX iHCTUTYIiH: ['yMOOJIBATIBCHKOTO YHiBEPCUTETY 1 BiIbHOTO YHIBED-
curety Bepiina, IlorcraMcepkoro yHiBepeuteTy, EBponeiicbkoro yHiBepcuTeTy
Bisagpuna y ®pankdyprti Ha Onepi, HiMmelpkoro ToBapucTsa cxiHOEBpOIIEH-
cpkux pocaimkens (DGO), LeHTpy J1iTepaTypo3HaBYHX i KyJIBTYPOJIOTIYHIX
nociimxens (ZfL), Lentpy im. Mapka Biiboka, LleHTpy OCITi/IKEHD CydacHOi
icropii y ITorcaami (ZZF) Ta HaykoBoro koJteritomy Bepstita (WIKO zu Berlin).
BBYI 3asiymaHo K MIKIHCTUTYIIHHY I1aT(GOpPMY U1 iHTEIeKTyaIbHOI B3a€-
MoZil MiK yKpaiHicTaMK pi3HUX KpaiH i HiIMEIbKUMHU iHCTUTYLisIMH. [HiIis-
THBa, adiniioBana npu Popymi TpaHCPeriOHAIBHUX JIOCIiKeHb, HaTeNep He
Mag€ BJIACHOTO IITATy Ta OO/KeTy. BIpOIOB:K mepiroro poky mpari ii miaTpu-
myBaB ®oua Mapru ta Kypra Mesbraapaie.

2—12 rpyzHA 2015 poky bBYI 3a migrpumku ®@oxzy im. Makca Bebepa op-
raHidyBasia B BepsiiHi MixKaucIUIUTIiHApHY 3UMOBY akazeMiro I1o3a mexcamu
«icmopii» U «idenmuuHocmu». Hogl nidxodu 0o ecmemuku, noaimuxku ma
cycninvbemea y Cxioniit Esponi, y sikiii B3s1i yuacTh [TOHA/L 20 HAYKOBIB i3 15
kpaid. Ha BiIKpUTTI BUCTYIINB KePIBHUK YKPAiHCHKUX CTyIil y KeMOpuasbKo-
My yHiBepcuteti Popi ®iHiH, my6itiuHy jeknito npountana /[>xeiin BepbaHk.
[Iporsarom Gepe3Hs-uepBHA 2016 poky BBYI BiamtyBasa cepiro BiIKPHUTHX
JIeKIi# iz racsiom Konempyroruu Cxiony Eepony. I'eoepadii eaadu y XX ma
XXI cmonimmsx, Ha sikux Buctynwiau Haransa I'ymeniok, [nesa Kaninin, Onecs
Xpomeituyk, Karpun I'yced i Iu Bepensc. Takosx BBYI mposesia Tpu ceMiHapH:
4 TPYAHS 2015 POKY — 3yCTpiu-IucKycio @parmenmayis ma nepexaad. Mosa
1 noesin 6 Yxpaini 3a yuactu Ceprisa Kagana, Mapisauu KissHoBcbkoi, Osiek-
cauzpa Kabanosa ta JIro60Bi Axkumuyk (MmomepaTopka Cysi ®paHK); 9 TpyAHsA
2015 pOKy — Auckycioo-ceminap EepoMaiidanTaxpup: Tpackmopii pegoio-
uitt i Hacuavemea y Cxiouiit Esponi ma apabevkomy ceimi (moneparopku Ha-
tassa I'ymeniok Ta Meiicyn Cykapi); 22 KBiTHA 2016 poky — ceMiHap Egponeii-
cbKka conidapuicmy/egponeticvki yinHocmi? CxioHoegponeticvki no2asadu Ha
Kpu3sy OiceHyls 3a yaacTu ekcnepTis i3 ITospii, CioBauurHM, YTOPIIUHY Ta
Vkpainu (mogepyBasna Haransa I'ymeniok). Jus.: www.forum-transregionale-
studien.de/en/forum/programs-and-initiatives/berlin-brandenburg-ukraine-
initiative.html

e 25 Gepe3Hs 2016 POKY B paMKax BijizHaueHHs 25-1 piununi Hesanex-
Hocty Ykpainu B [Tocossersi Yikpainu B KHP BijiOysiace nmpeseHTarniss HOBOro
BUIaHHA 30ipku moe3iii IlleBueHKAa KUTANCHKOI MOBOIO B IEPEKJIai Bijo-
Moro JiteparyposHasis e Baomoansa (1913—-2000). IlpesenTanito cympo-



250 XPOHIKA

BOJ’KyBaJla BHCTaBKa TpadiuyHUX TBOPIB XyMOXKHUKA-TIOETa. Y 3aXO/li B3sIU
yJacTh HaZ3BUYAHMHUM 1 TOBHOBasKHUH mmocos1 Ykpainu B KHP Outer IpomiH,
TIPEe/ICTAaBHUKY TIOHAJ, JiecATH BuiliB Kurato, kutaticbkoi Crisiku Apy:k0u i3
3aKop/ioHOM, HamioHanpHOi 6i6rioTeku Kutaro, HAyKOBII Ta MUTIII, 30KpeMa
JPY>KHHA IIepeKsazada I'e Baomioans — JI'sau IlefinaHp, TOJI0BA BHABHIYO-
ro oMy «Hapojiaa sitepatypa» (BiH ke criorcop BuzanuA) ['yaus Illuryan,
penakTop Bumanus Uskan @ymieH, nmpodecop Ilekinchkoro yHiBepcurery Jli
Minbinp, 3anpomenuii npodecop IllaHxalichbKOro yHIBEPCUTETY 1HO3EMHUX
MoB Bacuipb IBarkis.

® 15 KBiTHA 2016 poKy B MicTi [[3nHbXya 3 iHII[IATUBY KepiBHNKA YKpaiH-
CHKOT'0 HAYKOBO-JIOC/IITHUIIBKOTO LIEHTPY IpH UKeI3AHCHKOMY IIe/laroriyHO-
my yHiBepcureri JIi I3uxya opiniiHO BIAKPUTO My3el « YKpaiHa».

e 21—22 KBiTHS 2016 POKy y Bapmrasi B IHCTUTYTI JliTepaTypO3HABUUX
nociiypkeHb Ilosbebkoi akazemii Hayk BifOysiacs IOJIBCBKO-YKpaiHChKa
xoHdepennia Wspélnota wyobrazona. Pisarki Europy Srodkowej wobec
problemoéw literackich, spolecznych 1 politycznych lat 1914-1944/1945, sika
miZicyMyBaJjia KibKapidaHMii JOC/TiAHUILKUY IPOEKT iz KepiBHUITBOM I pa-
sxkuHu Bopkoecbkoi (ITAH). Biorpadiuni obcTtaBuHM # ecTeTUYHI 0c00JH-
BOCTI TBOPUOCTH aBTOPOK IEPiofy MOAEPHi3allii ¥ eMaHcUNAIlii, JBOX CBi-
TOBUX BOEH, PO3Ma/y i CTAHOBJIEHHS JIEPIKAB Ta iZ|e0JIOTiil 06TOBOPIOBAIN
naykoB(u)ui 3 Bapmasu, Kpakosa, Bpoiuiasa, ITo3unawni, bsiiocroka, JIro6Jti-
Ha, Kuera, JIpbBoBa, IBaHO-PpaHKiBCchbKa, Binuui, bepasachka i UepHiBITiB.
3Bakarouu Ha pparMeHTapHy IPUCYTHICTh IUChMEHHUIH B icTOpii TiTepary-
pu, OUTBIIICTD AOTIOBIZIEN CTOCYBAIHCSA KOHKpPETHUX ntocrared (Minenu Pyn-
HunbKoi, Codii SA610HCHKOI, J[apii BikoHcbkoi, Ipunu Binbae, Tanuau XKyp-
6u, Harasni 3ab6inu, Ospru yuumincskoi, Banepii O’Konnop BiniHchkoi,
Mapii Kynnesiuosoi, Kaxxumepu LinakosiuyBuu, Esneonopu KasbpKoBChHKOI,
Mapii I'pocex-Kopunnkoi, Mapii Uepminosoi (Toen), Mip-fIm, Craniciasu
ITmu6umescpkoi, Mapii /fom6poBebkoi, Maprur Kadku, Anan Jlemmnai).
Mmtocs mpo 3BydaHH: XKiHOYHX TOJIOCIB Y KOHTEKCTI MO/IepHi3My, HallioHa-
JIi3My i ToTasriTapusmy, HOBOIO OCMHUCJIEHHS Tijia Ta cTaTi, poboTH mam’AaTi i
repeKUBaHHS TPABMHU BiliHU, TIPO CTAHOBJIEHHS JKaHPIiB 1 HAPATUBHUX CTpa-
TeTiH MOIYJISIPHOI 1 AUTAYOI JIiTeEpaTypH, a TAKOXK IIPO BILJIKMB Ha JIiTepaTyp-
Hy TBOPYICTh HOBITHIX MucTenTB — ¢ororpadii Ta KiHa. 3araJilbHUM Teope-
TUYHUM Ta ICTOPUYHUM IMUTAaHHAM OyJI0 IPUCBSAYEHO /Bi IMy6IiuHi qucKycii
iz mposozom Ouri T'HaTiok Ta I'paskunu Bopkosebkoi. IlenTpanbuy Espomy
SIK 0CODJIMBUU JIITEpATypHUH IIPOCTIp, MoOaYeHNH i3 Pi3HUX HalliOHAIBHUX
nepcrnekTus, obrosopoBanu Ajmam ITomopcrkuii, FOpko ITpoxachko, Paca
Puminkaiire, Ipxi Tpasaivex i Auapeit XagaHOBiy; PO «3pimicTh» KiHOUOT
pO3u 1914—1944 /45 POKiB, ii 37100y TKH 11 0OMeKeHHsI, a TAKOK PO 0CO0JIH-
BOCTI UMTAIbKOI perentiii auckytyBastu Osena 'anera, Noana TomuHchKa,
Karaxkuna Korunceka, [Ibotp Mitnaep, Kpucruna Ilerpiu, lanyra CocHOB-
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cpka. Kpim 36ipHHKa KOHpEpeHIIHHNX MaTePisAIiB, TOCTITHUIBKUN IPOEKT
nepenbavae MoAasIbILy My0sTiKaIio JBOX IePEKIaIHUX TOMIB KiHOYOI mpo-
3H — IMOJICHKUX aBTOPOK B YKPAiHOMOBHIH 1 yKpaiHChKUX V MOJIbCbKOMOBHIN
Bepcisx.

e 16—17 yepBHA 2016 poky B IHctuTyTi smitepatypu im. T.T'. IlleBuenka
HAH VYxpaiuu (IJI) BiffyBes Cbomuill midcHapoOHuil mixcoucyunaiHapHuil
meopemuunuil cumnositom «CaogecHe i 3opose: 8i3yanvHi mediauii 8 aime-
pamypi», wo io20 30p2aHi3ysas BinLI Teopil siTepaTypu (3aBigyBauka Ta-
mapa I'yHiopoBa), AKUi y IoTepeiHi POKU IPOBiB HU3KY TEMAaTUYHUX CHMIIO-
3i1oMiB 1711 06TOBOpEHHA IP06JIEM CYyJacHOro JIiTepaTypo3HaBcTBa: Jlimepa-
mypHa meopia: akmyaaizayisa memu (2003), Esponeticbka meaaHxonis: 3a-
X10Hull duckypc ma tio20 micue 8 ykpaiucwkiit aimepamypi (2005), Jlimepa-
MmypHa Kpumuka 8 cyuacHomy ceimi: gymxuii, moodycu, incmumyuii (2006),
ModepHism sk meopemuuHa napaduema: ymouHenHs amicmy (2008), 3oxu
KOHmaxkmy: Aimepamypa i macosa kyasmypa (2010), Jlimepamypa 6 xoai
MeOtli: THmepmediiiHe nose XYOoXHCHIX Npakmuk, peuenmueHi cmpameaii,
cunmes mucmeums (2013), bamvku 1 dimu: reHepauiiiHuil Gaxmop i Moxc-
AUB0CMI NOCMKOAOHILbHUX cmyoiil 8 Aimepamypax [[enmpanvro-CxioHoi
Esponu i baaka (2014).

Cummno3sitom CnogecHe 1 30poge MaB Ha MeTi IPUBEPHYTHU yBary /10 GeHo-
MeHy Bi3yaJbHOI pelpeseHTalii B JiiTepaTypi Ta Ky/IbTypi. Maersesa mpo mo-
CepeHUIIBKY POJIb BidyaibHUX 00pasiB, Mpo iHTEPMEiHHICTD i CAMOIIHHICTh
BizyasibHUX (OPM Ha IUCHMI Ta B IIepeObiry pereniiii, Bi3yaIbHICTb AK HopMy
(me)perpeseHTariii TpaBMH, IIPO MicCIle IOPTPeTa, eH3axKy, eKdpacucy B Xy-
JIOKHIH CTPYKTYpPi TBOPY TOIIO.

¥ poboTi cuMIIo3itoMy B3sJIH ydacTh Maike 70 yIacHUKIB i3 Ykpainu, bi-
sopyci, ITospii, Pocii ta Anoxii. [TpamroBanu 22 cekirii, 3okpema «JlitepaTy-
pa i Bi3yasIbHI IPAKTHUKH HNOBCAKAEHHOCTH», «[laM’aTh 1 yaBa», «JlirepaTypa
1 BidyaJIbHE MUCTENTBO», « BisyasipHICTS 1 MONysIsipHa KyJIbTypa», «Bizyasiza-
1is i penernisi», «[HTepperaris i BisyanpHicTh», «JIiTepaTypa i koip», «Bi-
3yasizanis i KoHKpeTusaris obpasy», «Cr0BO Ha IOJIi MyJIBTUMeEZIiH», «JliTe-
paTypaHa aHTPOIIOJIOTIs 1 Bi3yayIbHICTh», « BisyaspHicTh i TpaBMa».

BitasibHE €JI0BO BUTOJIOCUB AUpPEKTOp iHCTUTYTY Mukosa XKysnHChKHIL.
Ha nieHapHOMY 3aciflaHHI BHUCTYIMJIM HAYKOBI[I MOJIOAIIOTO IOKOJIIHHS —
Bikropia [ypkaneBuu (Ocobausocmi ¢pyHKUIOHYBAHHA 813YanbHOT nepcnex-
mueu 8 asmobiozpagiuniil nposi Ieana Ppanka), €sren Jlenvoxin (Ambisa-
NeHMHI Kopeasauii coyisnbHo2o ma itHougidyanstozo y kinomexcmi E. Hiko-
aa «I'amaxa» i nogicmi M. Xeunvosozo «Iean Isanosuy»), Haranwssa Boion-
neBiu («)Kusvle kapmumwvl» 8 meampax beaapycu XIX eexa xak npoobpas
coB8peMeHHbLX NepPHOMAHCOB).

Jomnosini Ha cexmisax Burosyocmnu Jlirogmmia Bepbenens, Hatamia binnk,
Poman Binsamepuy, TersHa Binamesuy, Onekcannp bpatiko, TetssiHa Bosko-
Biuep, Osrena Bomrenko, Hazis aBputiok, Ostena astera, Jlecsa I'enepalioxk,
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Tersna I'pebeniok, Tamapa I'yanoposa, Jleca emcpka-Bynsynak, murpo
IposmoBcrkuii, Muxaiiyio Kasiniuenko, €prenisi KoHonenko, AHTOHIHA Jla-
xMaHIOK, Harasis Jlebenunnesa, CeitTiana Marnienko, Ipuna Manumuisa, Ji-
ana MenpHUK, IpuHa Metenuns, Onexcanap Muxen, Paica MoBuas, CHHBITI
Myparta, Osiecst Omenbuyk, HOsis ITaBienko, Ajuta Ilerpenko-JIucak, OseHa
Ioomimyk, Apocias Ilosmimyk, Hatanesa [Tosnrasresa, Osnpra Pomanosa, Erina
Ceenminpka, Mateym Ceerinpkuii, Anina Copoka, borman Cropoxa, Muko-
sna Cynuma, Tanna Ymaiopa, Codis ®ionenko, Bamentnna XapxyH, Pokcana
Xapuyk, fApuna [{umban, Yiex Xan Yian, Ipuna Illarosa Ta in. ([JoxramHi-
Ille MporpaMy CHUMIIO3ifoMy AuB.: www.ilnan.gov.ua/index.php/item/229-
intelektualnyi-benket-somyi-mizhnarodnyimizhdystsyplinarnyi-teoretychnyi-
sympozium).

Ha xoudepeHIrii mpe3eHTyBaIi HOBUU BUITYCK HAyKOBOI cepil TeopemurHi
pesisii — 30ipHUK [Tocmxononianiam. I'enepayii. Kyasmypa (Kuis, 2016; eytek-
TpoHHA Bepcis: http://uamoderna.com/images/biblioteka/Postcolonialism.
pdf).

e 17 yepBHs 2016 Poky B [HcTUTYTI cxomo3HaBcTBa im. A. FO. Kpumcbko-
ro HAH Vxpainu B Kuesi BigOysucs roBineitni XX Cxodo3Haeui uumanHs
A. Kpumcbko20, IpUYpPOUEHi /10 145-piuds Bif| HA HApo/keHH: Kpumchbko-
ro Ta 25-piuds 3acHyBaHHS iHCTUTYTY. B poboTi KOHMEPEHIl B3s/IH yIaCTh
Mai’ke 50 HayKOBIIB 3 Ykpainu, ®panmii, [Tossi, Pocii, Azepbaiimxany,
TaTtapcrany. Ha mieHapHOMY 3acifiaHHi BiTa/IbHE CJIOBO BUTOJIOCUB IUPEKTOP
iHcTuTyTy OJsekcanap Boromosios, BigTak 6ysio mpe3eHTOBAHO MOHOTpPadiro
Onexkcannpa Cepenu OCMaHCHKO-YKPAiHCbKe cmenose nopyoiHcHcs 8 OCMAaH-
coko-mypeuskux Oxcepenax XVIII cm. (Opeca, 2015). Pobora xondbepeHIrii
BiztOyBasach y cekmiax «/[»kepenosHaBcTBO», «Icropiorpadis», «Hapogu i
nep:xaBu EBpasiticbkoro cremy», «IIpobaemu MmozepHoro Cxoxay (XX — moya-
Tok XXI ct.)», «Peuririi Ta dinocodcerki Buennsa Cxony», «MoBH Ta jitepary-
pu HapoxiB Cxozxy», « KOrHITUBHO-CEMaHTHUYHI IiJIXON Y BUBYEHHI CXiTHUX
MoB», «KaBkazoszHaBcTBo». Ilporpamy koHdepeniiii maus.: http://oriental-
studies.org.ua/en/conferences.

e 21 YepBHA 2016 poky B IcTopuko-memopisuibHOMY My3el Muxaiina I'py-
meBcbkoro (IMMIY) 3a yuactu IncrutyTty ykpainchkoi apxeorpadii i mxepe-
sno3uascrBa iM. M. C. I'pymieBcbkoro HAH Ykpainu (IV) B Kuesi mpoiiiios
KPYIJINH CTL i3 Harou 40-mitTsa KaHazcbKoro iHCTUTYTY YKPATHCHKUX CTYZIH
(KIYC). Y poborti B3siiu yuacth 3eHoH KoryT (6araTostiTHii AUPEKTOP-EMEPUT
KIYCy), Ceitiana ITauskoBa (nupexrop IMMI), Teopriit [Tanakin (aupexTop
IY]1), mposBizHi HaykoBui Irop I'mpuy, fApocnas ®enopyk, Banentuna ITickyH,
Bsiuecsiap CraniciaBcbkuii Ta iH. Ille oguH KpyIyIni CTiI i3 1i€l Harogu Bij-
OyBcs 27 uepBHA y JIbBOBI B paMKaX KOHIDecy ACOILifALii CJIOB’AHCHKUX, CXif-
HOEBPOIIENCHKUX Ta €BPO-a3iATChbKUX CTYAiH i MikHapoIHOI acoIisIii ryma-
HitapiiB. 3ycrpiu mozepyBaiu Bosogumup KpaBuenko (nupexrop KIYCy),
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®pank Cucun (mupexrop LleHTpy mociiikeHb yKpaiHCchKoi icropii im. Ilerpa
fAmnuka), 3enon Koryr, fIpocias ®enopyxk.

e 26—28 yepBHA 2016 POKY B YKPAIHCHKOMY KaTOJIMIIPKOMY YHiBEpCHTe-
ti (YKY) y JIbBOBI Bij10OyBCSI Mis>KHAPOHUH KOHI'PEC ACOIAIII CJIOB STHCHKUX,
cXiTHOeBpOIEHCchKIX Ta eBpo-asiarchkux crymaiii (ASEEES) i MixxuapoaHoi
aconifanii rymanirapiie (MAG) — HaliBaromiuia 1oist Takoro pojy B yKpaiH-
CHKOMY I'yMaHiTapHOMY IIpocTOpi 3a 6araro pokis. Konrpec 3i6pas nmonaz 500
yYacHUKIB 3 kpaiH 3axizHoi Ta CxizHol EBponw, ITiBHiuHOI AMeprku i Asii.
IIporpama mictmia 6JIM3BKO 150 TEMATUYHHUX MMaHEJIEH, 10 450 Ipe3eHTallind
Ta HU3KY CEeKI[INHUX 1 IVIEHapHUX 3acifjlaHb, IPUCBAYEHNX YKpaiHi, binopyci,
Pocii, Cxinni#t EBpomi, EBpasii. Cepes TeMaTHYHNX TaHe e — icTopis, aHTPoO-
TI0JIOTisI, TeHIEPHI CTY/il, TPO6IEMH iZIEHTUYHOCTH i COIisSIBHOT TaM 'sITi, JIiTe-
patypa, JIHTBICTHKA, TOJITUYHI HAYKH, JOCTIKEHHS 3 PeJIirii TOIo. YJacHu-
KiB KOHI'pecy npuBitain o. Borman IIpax (pekrop YKY), Anpkeit TUMOBCHKHM
(ronosa mporopiunoro komitetry ASEEES-MAG Summer Convention), €Brex
Bucrpunpkuil (BukoHaBuui nupektop MixkHapoaHoro ¢Gouay «Bigpomken-
usi»), [Magpuk Keni (npesugent ASEEES), Jlinis I'puneBuu (MmiHicTp ocBiTH
Ta HayKu Ykpaiuu), leopriii Kacbsnos (npesunent MAG), Binaauka Bopuc I'y-
135K (mpesugent YKY). [IporpaMy KOHIDeCy IUB.: WWw.aseees.org/summer-
convention/2016-program.
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V¥ Tekeri

Astorpadu miceHns, mo ix Kymim 3amucas Big IlleBuenka
28 ciuns 1847 poxy B MOTpoHiBIIi:
«Y KueBi Ha pUHKY...» 184-185
«O#M, i3itiau, 31l T, 3iPOHBKO Ta BEUipHSIA...» 188
«Oi#t Mopo3se, MoOpo3eHKy, Ol TU CJIaBHUH Ko3aue!..» 189

Ha Bxuretini (Mizk cTopinkamu 208 i 209)*

1. Biioazimexx Bucorbkuii. [Toptper IlleBuenka. 1870—1880-Ti poku.
ITepe3HiMOK CBIT/IMHU 1859 POKY.

2. T'enpix Jlennsep. [Toprper Bacus JIazapeBchkoro. 1860-Ti POKH.

3. Hescranossennii pororpad. Iloprper Bacuis JIazapeBcpkoro.

1850-Ti pOKH.
4. ®ipma «Illepep u Habrompi». [Toptper Muxatina JlazapeBCbKOTO.
1865—1866 pokwu.

5. HeBcranosienuit ¢pororpad. [Toprper Muxaiina JlazapeBCbKOTO.
1865—-1866 poxu. Perpomyxkiris.

6. HeBcranosnernuii ¢pororpad. IToprper Osexcanspa JlazapeBcbKOTO.
1860 pik. Penpoxyxkirisi.

7. Tenpix Jlennep (?). [Toprper Mukonu Kocromaposa.
3uma 1859—1860 poKiB.

8. T'enpix Jlennep. IToprper Muxomnu Kocromaposa.
3uma 1859—1860 poKiB.

9. I'enpix Jlenbep. [Toprper Mukosu Kocromaposa. 1871-1872 poku.
10. I'enpix denbep. IToprper Muxonu Kocromaposa. 1872—1873 pOKH.
11. T'enpix Jlenbep. loprper Mukonu Kocromaposa. 1873—1874 pokwu.
12. T'enpix Jlennep. IToprper I'puropis Yecraxisebkoro. 1860 pik.

13. HeBcranosnenuii ¢pororpad. IToprper I'puropis YecraxiBCcbKOro.
1880-Ti poxu.

14. HeBcranossnernuii ¢pororpad. Iloprper I'puropis YecraxiBcpkoro.
1880-Ti poku.

15. Anexcaaap CemboHoB. [TopTper Mapii Jlenucenko. 1861—1863 poxu.

16. Ctopinka aBrorpada pomany Kyurimia «HopHa paga».
1848-1855 pokwu.

! JIuneBy CTOPOHY CBITJIHH 9, 14, 15 BiIPETYIIIOBAHO JIJIA IBOTO BUJIAHHS.



BunpaHHa HTLU-A,
npuceayeHi Tapacosi LLieBueHKy
(2011-2017 pokn)

Bonogunmup fAutok, ynopag., Tapac LlleByeHko: MO3aika LisoCTu:
Katanoe BucTaBkm wes4eHkisiHy 3i 30ipku Bonogumumpa suoka
(HauioHanbHwii My3eri Tapaca LlleByeHka, mneHb-BepeceHb 2011 poky),
Hayk. pe. C. 3axapkiH (Kuis: Kputuka, 2011), 52 c.

«lfangamaku»: GakcuminbHe BUGAHHA. ICTOpPIA KHWXKKW. IHTepripeTavis
[y TpbOX KHM2aX]:
Tapac LWeByeHko, farigamakm, Gakcumine (CaHkTneTepOypr, 1841
[KuiB: KpnTmnka, 2013]), 132 c.
Onecb ®enopyk, LLleByeHKoBI «lfargamakn» 1841 poky: ICTOPIs KHUXKKM
(Kuis: Kputuka, 2013), 152 c.
Ipuropiii fpaboswy, LLleB4eHKOBI «[avigamaku»: [loema i KpuTnka
(KwiiB: Kputmka, 2013), 360 c.

lpuropiii (paboBuy (3aranbHa pepakLis ), OnekcaHap bopoHb
i Muxaino HasapeHko (ynopsa.), Tapac LLleB4eHKO B KpUTHL
TOM 1: [IpmxnTTEBA KpMTUKA (1839-1861), KOMEHT. O. BOPOHD,
C. 3axapkiH, M. Hazaperko, O. ®efopyk, Hayk. pef. C. 3axapkin
i 0. ®epopyk (Kuis: Kputunka, 2013), Ix+804 c.;
TOM 2: [locMepTHa KpuTuka (1861), KomeHT. O. bopoHb, M. HasapeHko,
0. ®denopyk, Hayk. pef. O. degopyk (Kuis: Kputuka, 2016), [+806 c.

BikTop [yako, Tapac LlleBueHKo: grepenozHasyi cTygii (Knis: Kpntuka, 2014),
416 c.

Ipuropiii (paboBny, LLieB4eHKo, sIko20 He 3HaeEMO. 3 NPobAeMaTnkmn
cumBoAIiYHOI aBTobio2padii Ta cyuacHoi pevenwii noeta, Bug,. 2-re,
BUMpaB/ieHe i LonoBHeHe (Kuis: Kputwka, 2014), 414 .

OnekcaHap bopoHb, oeT i 11020 Npo3a: 2eHe3d, CeMaHTUKA | peLentis
LLleB4eHkoBOI TBOpUOCTH (KWiB: KpuTwka, 2015), 344 c.

IBaH KoBasnboB, ynopag,., Tapac LlleByeHKo i LapCbKa LeH3ypa:
36ipH1K gOKYMeHTIB, NiArOTyBaHHA TEKCTIB, CTaTTA |. BpMXKiLbKOT;
KOMeHT. |. bpuxiupbka, |. KoBanbos, O. ®efopyk; Hayk. pes. O. defopyk.
Binkputuin apxis: Marepianu 1a OCNILKEHHA 3 iCTOPil MOLEepHOT
YKpaiHCbKOI KynbTypm 2 (KuiB: Kputuka, 2015), 336 C.

Cranicnas PocoBeLbkuid, LLleB4eHKO i posbKaop, BUA. 2-Te, BUNpaBieHe
i pornoBHeHe (KwiB: KpuTuka, 2015), 480 c.

Mwxaiino HasapeHko, MoxoBaHHs Ha mo2uni (LLleBueHkoBa bio2padis
y donbkaopi Ta Periknopi), BUA. 2-re, BUNpaBneHe i LONOBHeHe
(KwiB: Kputunka, 2017), 624 c.
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