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Askold Melnyczuk

The Scream of the Future:
On Encountering the Work of Mykola Bazhan

Askold Melnyczuk

History is the nightmare during which
I am trying to get a good nights rest.
Humboldt von Fleischer

in Saul Bellow’s novel Humboldt's Gift

First I’d like thank Vitaly Chernetsky and Virko Baley
for inviting me to participate in today’s celebration. [ want
to congratulate everyone here, as well as those involved
behind the scenes, for what was clearly a massive effort.
The resurrection of a poet who began publishing nearly a
century ago and who has been gone almost fifty years is
always something of a miracle; for a work in translation,
it speaks both to the power coiled within the verse itself,
and to the receptive spirit and heroic energies of the many
translators, editors, introducers and publishers who have
effected the resurrection and brought before us a being—
for a book is a kind of being—who must regard us with
as much uncertainty and hope as we do it. The hope of
course is that both the book and its readers will make the
effort of understanding each other.

Now, I’ve titled these remarks The Scream of the
Future: On Encountering the Work of Mykola Bazhan
and I preface it with the above epigraph. Humboldt von
Fleischer was of course Bellow’s fictional creation which
he based on his sometime friend, the poet and fiction
writer Delmore Schwartz, who was roughly Bazhan’s
contemporary and whose own work—I’'m thinking
particularly of his longer poems—shares, if nothing
else, a lushness of diction and an ambition to encode a
generation’s polyvalent experience in verse. Humboldt’s
bon mot itself is a riff on Stephen Dedalus’ celebrated
pronouncement in James Joyce’s Ulysses “History is a

nightmare from which I am trying to awake.” Both have
bearing on Bazhan’s story.

At the start I want to apologize for being unable to
fulfill my original charge which was to speak about the
American reception of Bazhan’s work—but that’s for
the simple reason that, aside from some of the people in
this Zoom room, I am, as far as I know, one of the few
Americans to have had the privilege of having seen the
book, or rather the pdf, as it’s only just been published
in the last week or so. What I can offer you is something
less grand, more intimate, and more personal than you
might perhaps have hoped for. After all, any poem that
matters continues doing its work no matter when or under
what circumstances it was written. And that work consists
of engaging the reader in a conversation with the most
intimate, and often the most hidden, parts of themselves.
Rather than contributing to the engineering of a human
soul, poetry can encourage a process of soul-realization.
This is true even for a poet as temperamentally rooted in
material reality as Bazhan.

We live in an era that’s defined by discontinuities.
So-called “disruptions” in every sphere have become not
merely the norm but a growth industry. Technology and
ideology both in their own ways have rewired not only
our history but our landscape: some statues are going
down (often deservedly) and the new ones replacing them
are forcing us to reconsider who it is we see when we gaze
into history’s mirror. Such discontinuities are occurring in
literary studies as vigorously as everywhere else. Canons
once believed immutable, writers considered foundational
have faded into the background and new ones emerged
to engage readers with their own compelling truths and
visions. To take just one example, T. S. Eliot, once regarded
as perhaps the single most important and transformative
English-language poet of the first half of the twentieth
century, goes largely unread by young American poets
today. I do not say this elegiacally. The dynamism of the
process has its own compelling logic.

The other point I’d make here is that disruption
is nothing new. If we feel we’re living in an age of
reevaluation where shibboleths are dissolving under the
stern gaze of a new generation’s self-defined urgencies,
only consider the life and times not only of Bazhan but
of his contemporaries worldwide. (I suppose Eastern
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Europeans didn’t need to hear the edict Ezra Pound issued
from his headquarters in London to Make It New for they
had already begun the process on their own. But it may be
worth taking a moment to get a bird’s eye view of the kind
of cultural revolutions convulsing the world as they were
reflected in literature elsewhere around the globe during
Bazhan’s lifetime.)

In the US, Conrad Aiken in his cunning poem on
Rimbaud and Verlaine had written: “We must take rhetoric
and ring its neck.” Half a century earlier, the English poet
and critic Matthew Arnold had lamented that he found
himself

“Wandering between two worlds, one dead
the other powerless to be born.”
Stanzas from the Grand Chartreuse

If there’s a classics scholar in the audience I’'m sure
they’d quickly adduce lines from Horace or Homer who
in fact noted that “very like leaves are the generations of
men, one withers to let another be born....”

In Italy, Eugenio Montale and his circle extended the
work of the French symbolists in poems whose obliquity
prompted readers and critics to label them ‘“hermetic.”
It’s a term Montale disallowed because in fact literary
movements, while providing us with convenient signposts,
are for the most part only briefly useful to the writers
themselves—for a moment they encourage a procedure,
a way of writing that feels fresh. But any writer who
understands their vocation recognizes that they are trying
to do something which can’t be formulated into an -ism,
that procedures are starting points and not ends, and that
their mission is to find a way to use language to convey to
readers their singular sense of reality. It’s a delicate task
Montale describes this way:

I wanted my words to come closer than those of other
poets I’d read. Closer to what? I seemed to be living
under a bell jar and yet I felt I was close to something
essential.... And my wish to come close remained
musical, instinctive, unprogrammatic. I wanted to wring
the neck of the eloquence....

I mention all this apropos of Bazhan’s own journey
within the Ukrainian canon and to mark his emergence for
the first time into an American context. His poetry, and
perhaps secondarily his story and the story of his times
have singular and important things to stay to us.

Now my mother had only this in common with T.S.
Eliot: both insisted that one should read prefaces and
introductions only as postscripts following one’s encounter
with the work itself. After all, each is a mediating agent,
an interpretation of what it means to feel the heat and
the chill, to sink into the muck of another being’s lived

experience translated into language by, in this case, a
verbal mix-master of genius. It is a procedure not without
risk or challenges, I'll report, yet I nevertheless warmly
recommend it as a starting point before one engages
the often brilliant and hugely helpful apparatus erected
around the work.

So let me begin by offering a brief impressionistic
sketch of what it’s been like to make Bazhan’s
acquaintance these last weeks. And let me confess at the
outset that there’s something about Bazhan’s work that
elicits a shudder—or rather several varieties of shudders.
One sort one feels reading lines such as:

Look war in the face!
Death’s better than sloth!
Don’t wait for commands,
We shoot those who linger!

To a reader accustomed to Wilfred Owen and Ezra
Pound’s denunciation of Horace “non dulce non et décor”
the lines sound harsh—until one remembers Pound in a
younger mode, prior to his experience of war, albeit at a
remove, writing “Damn it all, this our sour south stinks
peace....”

So that’s one kind of shock and shudder.

I remember Norman Mailer writing once in response
to an uncomprehending critic’s assault on a book: “Do not
understand me too quickly,” and that’s good advice with
Bazhan. As you read on you notice that you’re witnessing
the evolution of an intense and responsive sensibility, and
the mood and sentiment of the later poems sound very
different indeed.

Then there’s the shudder of sensory and even sensual
pleasure provoked by the sound of the poems. Reading
the Ukrainian originals here I was struck by their intricate
music—the haunting iambs of “la v krykakh vitry chuv
daleku surmu boiu” and then “Ta krok biitsiv khvyliuie
dalechin” (22, 60) which Glaser renders as “I heard in the
windscream the trumpet of battle/And soldiers’ footsteps
stir the expanse.”
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Yuacnuku npesenmauii anenomoerozo eudanns noesii Muxonu baxxana. Bebinap.

Here, too, though, one mustn’t grow attached to
a particular kind of verbal melody as that continues to
thicken and cloud over as the plot of history darkens. We
move from battlefield to study, and the strained gravity
of the inner life, the “life contained in a tweed jacket,” as
Turovsky translates it: “Shut the windows and lock the
doors,--/Now it is your turn. The dry hysterics of the quill/
Convulse on paper, in silence./A ruthless, heartless game
of chase/Between the heart and the word.” The language
clots as it attempts to articulate in Bazhan/Turovsky’s
words, “The black tongue of human speech.”

Then there is the fascinating question of the different
approaches taken by the various gifted translators here.
Ameila Glaser, for instance, mentions privileging the role
of imagery in her translations, while also striving to where
possible introduce alliteration, internal and end rhymes,
along with an iambic meter, whereas in his translator’s
note Sean Monagle notes that he and his cotranslator
Anzhelika Khyzhnyak aimed “to suggest...if...we could
not convey fully the aural and visual richness of the
language and imagery.”

There is so much more to say. In closing I would
like to call out George Grabowicz’s translation and the
revelatory introduction (because, yes, I did eventually
work up the courage to ignore my mother and T. S. Eliot
and plunge into the valuable critical apparatus here—and
it is, incidentally uniformly lively and hugely clarifying).
"Sliptsi," which Grabowicz renders as "Blind Bards," is
a poem of great force and intensity—violent, meditative,
bleak, rambunctious and bewildering, at least on the
first couple of readings. What does one make of a simile
such as this: “Like the lifeless water of werewolves”? or

“And our wells grow like trumpets/In a land of haidamak
thickets.”

Not to worry. “Do these roads ever lead the blind
and the faithful... to the promised land?” asks Bazhan’s
speaker. The answer is yes—if you read Grabowicz’s
deeply informed, elegant introduction which succeeds in
calming one’s initial skepticism about Bazhan’s youthful
revolutionary ardor—and one begins to understand better
and grasp more fully the radical task Bazhan set himself,
while appreciating such moments of illumination as this:
“In essence all movement longs for completion/And as
soon as it starts it contains in itself/A primal equipoise.”

The difficulties Bazhan presents are not so different
from the challenges one faces reading David Jones’s
Welsh-inflected masterpiece "In Parenthesis" or "The
Cantos" or the willed resistances created by countless
contemporary poets. Difficulty has often been a deliberate
strategy deployed by poets for a variety of reasons: out of
political expediency or a recognition that common usage
has been irredeemably debased, making it impossible to
get closer to... life itself... and so a fresh approach is
called for.

In her translator’s note, Amelia Glaser observes that
Bazhan sought to give “substance to memory.” “The
future is all in the past,” he wrote. The oracle sounds like
a warning and a portent of doom until we remember that
the past logs not only history’s failures and atrocities but
also records triumphs, golden ages, the renaissance, and
the promise that these too may one day return—that is,
if we learn to attend, in Bazhan’s words “to the peace in
men’s hearts.” Or am I grasping at straws?
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George G. Grabowicz

The Historical Moment”

George G. Grabowicz

As much as the dialogic or, indeed, the dialectical seem to
be safe topics underlying as they do the then hegemonic
Marxian discourse, the issues they are being applied to are
fraught in the extreme: the nature of collective memory
and its transmission — specifically the manner in which
it is to be done and the very right to do so, and ultimately
the most fraught issue of all, the nature of Ukrainian iden-
tity and who can speak to it and nurture it. That Bazhan is
still addressing this as late as 1930-1931 suggests a cer-
tain boldness shading off into recklessness. Perhaps his
key formal device for justifying the topic, for neutralizing
in some way its explosive potential, is the convention or,
more likely the mere pretense, of historicity. By calling
his work a “historical poem,” or, as | have rendered it in
my translation, as “a poem about history,” he seems to be
“cloaking” it or “packaging” it in a less-than-offensive
genre, like a period piece that can be forgiven its outworn
eccentricities, buffering at least in some measure his dis-
course from the relentless requirements of orthodoxy. That
this may well be a defensive, rhetorical tactic, or dodge, is
suggested in part by the paucity of historical detail that he
provides. Part I is almost entirely lacking in historical
specificity or context — other than the name of Pereben-
dia, which of course refers to a fictional character and in
so doing seems to be mocking the convention, as if calling
attention to Bazhan’s manipulation of convention, his very
pretense of historicity. In part II, the historical material is
adduced in considerable detail, ranging from the time of
Mazepa and the fall and massacre of his capital Baturyn in
1708 to the hajdamak uprising of 1768, and the destruction

of the Zaporozhian Sich in 1775. With references to such
historical characters as (Vasyl’) Kapnist, (Hryhorii) Pole-
tyka and (Waclaw) Rzewuski the chronology is brought
into the late eighteenth and early nineteenth century. But
as much as these figures and the causes they stood for are
genuinely historical, their presence in the poem is un-
abashedly nominal, essentially on the surface. They may
evoke history, as do the various songs or legends or narra-
tives in which they may figure, but this does not of itself
make the poem historical. The time of the poem remains
indefinite, suspended between that nineteenth century past
and the early twentieth century, specifically the Stalinist
present. Its historicity remains somehow putative, unsub-
stantiated (perhaps purposefully so) by other historicizing
narrative detail; and it certainly does not alter or hedge on
the allegorical thrust.

Omnanac Crnacrion. I[lopmpem kob3aps
Cmenana Apmemosuua Ilacroeu. 1910 pik

“An excerpt from the translator’s essay to Bazhan’s "Blind Bards" in "Quiet Spiders of the Hidden Soul": Mykola (Nik) Bazhan's
Early Experimental Poetry, ed. Oksana Rozenblum, Lev Fridman, and Anzhelika Khyzhnia (Boston: Academic Studies Press,

2020), 141-161, here 153—154.
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Curiously, too, the notion of the poem’s historicity is
undercut by its openly expressed and clearly nonhistorical
but contemporary or trans-temporal meditation on the past
and the future, on the impossibility of a “final future” (cf.
11.590-591). This seems to implicitly challenge the Soviet
dogma of a culminating or final stage of mankind’s de-
velopment, couched in the notion of a final revolution. It
is given with passion—and clearly issues from the voice
of the author — but it also implicitly refers to the present,
not the past.

In the polysemous way the poem works, the notion
of historicity may also project a different and unexpected
nuance, which would particularly correlate with the long
final monologue of the young bard at the end of part II and
its examination of the way history turns on itself. Night-
marish questions—“Or maybe, you devil, the future is
all in the past?/Or maybe, God damn you—for now it’s
forever—/ (All ears being deaf, all hearing now lost)/It’s
the scream of the future that’s entombed in the graves?”
(I1.604—607)—meld time past and time future into a kind
of metaphysics or indeed nightmare of history. If that is
the case, the notion of the poem’s historicity would need to

be expanded to see it as also commenting on, indeed spe-
cifically highlighting, its focus on the Stalinist period—in
effect, suggesting something that could be read as “Blind
Bards: A Historical Poem (of the Stalinist Period).” That
of course is putting it literally, and Bazhan is protected by
convention and rhetoric (and not all possible readings are
read); but the opening to this reading is there in the text,
which also says only a few lines later, “Strange specters
are roaming around the bazaar ...” (11.644).

On the other hand, and not least of all, the pronounced
psychological and ontological cast of the poem would
seem to argue against its historicity—especially when it is
used as a device of mediation, buffering, and self-protec-
tion. In its self-reflective mode—which is also defining—
the poem is above all about feeling and about experiencing
in the here and now. It is, among other things: a medita-
tion on becoming a poet and entering a less-than-edifying
guild (to put it mildly); being a brother to various unsavory
types; suffering the pangs of creation; wandering blindly;
stumbling, falling, and getting up again, only to fall once
more. That may very well trump the late eighteenth and
early nineteenth century taken together.

Tapac [lleBuenxo. "Crinuit" ("Hegsonvnuux"). Cemis. 1843
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Cmimm / Blind Bards

I st Ha MOPO3i BCEMIOACHKIH CIiBato
IIpo spmapok cBiTy, Ipo 110 1 pyX.
1{o BIYHOCTH CHJIOIO CBOIO CSTAE ...
A Gauy—

Cisie OTHEM CYTIOKOIO i Tpyaa
Kozanbka rypanbhs,

gyMallbka HO4iBJIs,

YabaHChKUI HIWIIIT, Ie IIYMHUTh Yepe/a.
One nepeMoxHa i BesieOHa TOPTiBIIS
Crsaru o0iaH1 ¢Bol BUKHAA!
CHoKiiHW# CIIOYNHOK, IOCATHEHHS O0p3i
JIoCTOMHOMY TOPIKUILE JIFOACHKE JA€.
Abu He 3a0yB PO KO3aLTBO CBOE
Ko3zak, cToroun Ha BCENOACEKOMY TOP3i,
Xo4 BiH 1 IOTPanuB y BiaJIHUH ITOJIOH

OpnoBux pyOJIiB Ta CXU3MAaTCHKUX KOPOH ...

Kamuwucre!
TloneTuxo!
3HaeTe—
XTO BH?
I T, Kouyb6ero!
PeByx0,—i TH!

Part II, conclusion”

And now on humanity’s path I can sing
Of all world’s market, of commerce and movement
Extending its reach from here to eternity. ...
I see—
Cossack breweries,

and Chumak encampments
Innumerable flocks at rest

lit up by the fires
Of peace and prosperity. Noble and victorious trade
Asserting its presence.
And well-deserved rest—

the fruit of the market.
But at this all-encompassing fair
The Cossack while captive of the Crown or the ruble!
Can still know his essence ...
Must ever hold on to his essence ...
Kapnist!?

Poletyka!®
do you know
who you are?
And you, Kochubei!*
and you, Revukha!®

* Quiet Spiders of the Hidden Soul, 227-235, lines 511-653.

! Both of Bazhan’s references here are to Russia, that is, the ruble with the eagle, and the “schismatic” (i.e., Orthodox) crown
— although seemingly couched in a Polonocentric mode — not untypical for the Ukrainian late eighteenth century; see TE.

2 Kapnist — most likely Vasilii (Vasyl’) Kapnist (1758—1823), a Ukrainian nobleman (of Greek extraction) who was active as a
civil servant and a moderately prominent writer in the Russian Empire. He was also an active supporter of Ukrainian rights and
autonomy, and specifically wrote on the iniquity of serfdom, in effect slavery, imposed by Imperial diktat.

% Poletyka — most likely Hryhorii Poletyka (1725—1784), writer and historian active in various Ukrainian and Russian imperial
institutions, who constantly worked on Ukrainian history and rights.

4 Kochubei — most likely Vasyl’ (1640—-1708), although other prominent family members could be implied. From 1687 to
1708 he held high office in the Cosssack Hetman state, led the pro-Moscow faction in the Hetmanate, and denounced Mazepa’s
impending plans to shift his allegiance to Charles XII and Sweden.

5 Revukha — Wactaw Rzewucki (1785-1831); eccentric and prominent Polish orientalist and traveler to the Near East;
descended from some of the most aristocratic of Polish families (Rzewuski and Lubomirski); one of the first professional
orientalists in Europe. Also known for his great interest in Ukraine, its Cossack traditions and especially its ethnomusicology;
along with Arabic pseudonyms, he also called himself “Otaman Revukha”; founded on his Ukrainian estate in Savran (Odesa
region) a school for bandurists, kobzars, and lyrists (/irnyky). Joined the Polish uprising of 1830—1831 and died during it under
mysterious circumstances. In Bazhan’s footnote in the 1931 publication of the poem (p. 59 of the Krawciw edition of 1969) he
notes that he, along with Kapnist, Poletyka, and Kochubei, will be discussed in part III of the poem. This continuation has not
been found, however.
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Kan XKaxk Enize Peximo. Koozap Ocman Bepecaii (1803 - 1890).
LtocTpanis 1o kHwkkK "3emuts i aroaun. 3aransHa reorpadis” (1.5)

Bu x Hamoro poay, 4epKacbKoi KPOBH,
B kHs135x Ta rpadax, B opAeHax 30J0THX.

B Ilerepbyprax, Bapimasax cuasatse ogyKoBaHi

Ko3zatpki kpasiHu, KicTb HalllUX KiCTOK.
A TH penieTyenr—3a0uTi, 3aMIbOBaHi!
Ta 11e % i3 OpaTepchKOro poTa MIHOBOK!
Bin uecHuii, 60 cUTHH,

BiH JI00puii, 00 pimHUMA,—

[1roHe 3eMIsK, AaK 1 AaCTh II'ITaka ...
A Te, 0 S—ITipHUK Mi3epHUH 1 O1gHMiA?!.
Hy mo x!
He nockouus!
Bxe nons takal . .
Ta cyMHIB cTaporo Kaliky He 3Mapue,
bo s nponaroce,
KOJIM caM IPOoJalo ...
I BiH yBipBaB Ty pO3MOBY CBOIO.
I o3BaBcs MononINiA, MPOMOBUBIIIK:
—Crapue!
CroiTh HaJl HAMU BiK, SIK YOPHUI YaCTOKIJI,
I Tinb #oro ssirae Ha TOpPOTH,
I TiHb, K Meu HemepOIeHHI 1 CTPOT Ui,
Py0ae koxkeH MUISAX HaBiAMAIl i HABIMIIL
UynHi i TpyaHi X0ASITH 000JIOKH,
Sk mocTpin, MaxHe MOPOX, JOII 1 TIiHb.
I KIOHATBCS TiCH—BITPH 14y Th BUCOKI,
I kpyraMu BTUHAIOTh BUCOYiHb.
Bucokwii BiTep IpaBUTh BUILUH JIET,
Bin 3aBepTa 3 mepeiiieHoro Kpyry,
Hakpecntoe co0i cBOIO T0pory ApyTy
I mparHe iHIIMX, HAM HE3HAHHUX, MET.

I, Moxe, st BEpHYCB, 11100 TBiif 3raHLOMTH 3ip,

Te oko BUCCaHe, ypa3Hille 3JI0BIIIE,
I, Mmoxxe, moBeie TeOe TBIN TOBOIUP
Ha romne i ryxe, sk po3nau, rpoOOBHIIIE.

10

You’re our own people, of Cherkassian blood,
Transformed into Princes and Counts, encrusted with gold.
Ensconced in those Petersburgs and Warsaws,
Sit our newly ennobled, our own Cossack brethren,
Blood of our blood and bone of our bone.
And you claim they're repressed, they are spat on, you moan?
But if so—it is spit from a brother’s mouth.
He’s honest *cause he’s fed; he’s good ’cause he’s family ...
He’ll spit, but a shilling will still fall your way
As for me—that [’'m poor and a down-and-out player?
So what?
Wasn’t quick enough.
My luck just ran out!
But here’s an old cripple not hobbled by doubt,
For I still sell my wares,
I can still sell myself ...

And there he broke off his reply.
And the younger man answered by saying:

—OId man,
Standing over us is an age like a black palisade
And its shadow is cast on the roads and the highways,
A shadow like a honed and double-edged sword
Relentlessly cleaving each roadway in two.
The sky is all strange and the clouds are all ominous,
There’s a smell of gunshot and rain and corruption.
Whole forests bend as powerful winds
Whirl in bigger and ever widening gyres.
The flight of the tempest churns higher and higher,
The cyclone veers from its earlier track
As the gale marks out a different path
And seeks out new goals of which we know nothing.
Perhaps I’ll return to refute your vision,
Your eye that’s sucked out and your festering wound.
And perhaps your own guide will transport you
To a graveside as bare and forlorn as despair.
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I crane min, i ckaxke BHyK—/[MBUCH:
I'muGoky BKOIAHO Y 3€MIIIO JOMOBHUHY ...
I nix B oHyWI He BHi3HAE CHHA,
Bo 1 cuHa OyB He yIi3HaB KOJHUCH.
[ msKyTh MEPTBSKY, 1 BCTAHYTH 1HIII JTFONIH,
Bo npwuiine yac HOBHIA, 1 TpHiizie IO HOBUH,
Lo B TBOpUili Ta YyAHII 3HEHABHUCTI CBOTH
HasBe mene—migHikoK i 3a0myma,
A, MOXKe, CKaXke II[e—CIIIUH 1 TOIMH CKHIM.
1o mromsM BigmoOBIiM?
o TeMHi i yrnokopeHi
Bynu cynyTHUKH MOTX OJTyA€HHHX JIiT?
ILlo BCi *WBi MIMATKH,
BCi HAUAPiOHINI KOpeHi
MeHi BUPHUBAHO 3 MOIX ITYyCTUX OpOiT?
o B 3a3yOHAX OyKaB, KOJTU HACKPI3b MMPOXOIUB
Joporamu Bcima i 3emursiMu Bcima?
Illo Bech BUAMMMIA CBIT,
3eMHI BaraHHs i MoauB
He Ounucs, six nrax, Ha moBepxHi Oinmpma?
Henpagna ne!
Bo Bumkps6ok oueid,
HewmoB xanne 3epHO, 30Mpae BUIBTICTH CBITY,
Pocy ycix mopir
1 30pH BCiX TOJICH,
I He BramoBye kary cBOIO HECUTY!
Henpagna ne!
Hewma kinms mopo3i!
OctanHpOro MaiObyTHHOrO HeMa!
Hemsxe & BCi MH TPOXOIUMO CITIIIMA,
Uyxi st HaC HEBUAUMIN TpHUBO3i?!
Tpusoro! 3emna Tpusoro!
Sk He OaunTh TEOE—
Xall moYyTh,
Cayxaroun goporu,
Ilo nepen meHe maayTs!
Hesxxe x v npoxoauii MUMO?
Moi Tponu MuHae HeBxe?

The old man will stop, and the grandson will say: look
The coffin is buried deep in the ground ...
But the old man won't see the son in his grandson
Because he once also did not recognize his son.
And the dead will lie down and others will rise up
For a new time will come bringing new people with it
Who in their clever, strange and malicious way
Will call me a craven intruder
A blind, wretched minion.
And how shall I answer?
That my companions
Of the lost years of wanderings were dim and benighted?
That all the living tissues, the tiniest roots
Were time after time ripped out of my sockets?
Or that I would always just blunder
Through the world’s alleys and byways,
And never see the mystery and wonder
Of the living world,
like the flight of a bird,
because of my blindness.

But that is a lie!

For these aborted eyes
Absorb like a thirsty seed all the world’s moisture
The dew of all the roads,

the vision of all the people

And never slake their insatiable thirst.
And that too is a lie!

For this road has no end.
There is no ultimate future.
Or do we just blindly pass by
Oblivious to the fear we can't see?
Fear! Fear of this world!
How can one not see you—

not hear you

When one listens to the roads
That stretch out before me!
Do you just pass me by?
Do you just skirt my tracks?

11
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Hemr>xe & MeHi COHHO i1 HIMO
Jlexxats Ha moporax Kpuxem?
[lorauTy B GaropuIax cepur ciainoro!
bnykae 3Banaiiena it TeMmHa 3eMJIsL.
A, MOXe, MOTHJIH—KOJIUCKH JKUBOTO,
Je O’eTbesl B TPUBO3i )KUBE HEMOBIIS?
A, MOXe, B MUHYIIIM NIpUIeITHE, TusBoie?!
A, MOXe, TPOKIISITHI,—I 1€ BXKe MOBIK—
Bci Byxa morityxJiu, Bci ByXa IpOraBuiy,
B Morunu 3aputuii, MalilOy THOTO KpuK?
Hersxe 3005keBOIILIIO HAIIE MUHYJIE,
Hesxe * Bci NOTTyXJIu, MOCTIIUIH, TIOCHYJIH?
Hepske TibKHU BIYHO HE3pAUMH OnaXken?
U HixTO HEe BUMTAE HOTO MUCEMEH?
YuTaTu MOTUIIHN, Y1 THHYTH B Oypsix—
Inem, woptiB mixy, igem!
Cainui ymuparoTs Ha ropaux CaBypax
Yu nig napkanaMu kopuem?!
—Ilompermn, sik cobaka, ik BATHAHUM 3aii1a.
[Horpasaii, opoauBUi, CIIOTBOPEHY Ipy!
Yoro TyT posciBes?
ITinBoxwcs 1 rainal
A s Ha 6a3api CBOEMY TMOMDY ...
Monoaiui miaBiBcs,
1 07Ty TIOMax
BiifHyB y nH1ie cirinakoBi 31ais
Tum AMyXaHHSM 3a0axiB, JIAHIIO 3HAHOMUX—
[nicenn, moTy, MOy ¥ THUILISL.
He BopyxHyBcs cTapuii,
HE MOTJISIHYB,
I rmapuna xopOy pyka Jipada,
I necr HEMAIEUKO BOAMD JiMyTaHIB
ComiB, gorpusatoun mmar kajada. [lpubayna pykamu
HaMmaiyBaB TPOIH, XUTaBCs,
CTaBaB
CIIOTUKAaBCS
110B
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Omanac Cnaction. Ko63ap J{murpo Cropuk. 1876 p. Tym,
mepo, omiBerb. 23.4x16 cm.

3Bepxy Hanuc: "Kobsaps [Imumpo Cropux, c. Hexpucmiska,
Jloxs. nogimy. Ilhau nesonvhuxis. Yoosa i mpu cunu.
Konisuenro. Onexciti nonosuy. Tpu opamu O306cwki. 1876 p.
Hupsamun, Ionm. 2y0."

Am I to lie in the road mute and prostrate
And rot in the swamp of a blinded heart?
The earth wanders on dark and castrated.
Or perhaps the graves are but cradles of the living
In which a live infant struggles in its fear?
Or maybe, you devil, the future is all in the past?
Or maybe, God damn you—for now it’s forever—
(All ears being deaf, all hearing now lost)
The scream of the future is entombed in the graves?
Did our past just go crazy?
Did they all just go deaf, or go blind, fall asleep?
Can only he who is blind be the one who is blessed?
With no one remaining to decipher his writings?
To read the graves or to die in the storms—
Let’s go old man, the devil take you, let’s go.
The blind bards are dying on their proud Savur hilltop
Or is it in spasms, and in ditches?
—You’ll die like a dog, like a banished stranger.
Put an end, you holy fool, to this monstrous game.
Why are you sitting here?

Get up and get going!
And I’ll die right here in my own bazaar ...
The younger one got up

and the sway of his clothes
Wafted to the old man from a distance
A bouquet of all too familiar smells:
Of decay and of sweat, of onions and mold.
The bard did not stir,

did not cast a glance,
His hand only stroked the wheel of the lira,
And somewhere nearby the old man’s guide
Wheezed as he gnawed the last of a pie.
The intruder was feeling the trail with his hands
He was swaying,
and stumbling
falling
and walking.
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3ammopTyBaBch, ajaB y TPy3Hi Cyrpoou,
B snyui 6aropw,
1 3BOOUBCS 3HOB.
Bcee mani 1 gaini,
. BCE THUXIIIE 1 TUXIIIE,
U ymyxio rmyxe mapyaiHHsS XOIH.
1 o3BaBcs crapuii, THIIWHY TEPEMITTIIH:
—Bcragaii, noBoaupio!
A #igu-Ho croau!

BbrrykaroTs 6a3apoM mpuMapH HeleBHi,
ITaxomri, croraau i TiHl caMmi ...
UYekaroTh Ha HaC y Oa3apHill xapueBHi,
V tuxii i Terii, Becenii KopuMi.
[Tocnyxaii MeHe,

HEPO3YMHHH HETSTO,
[Nocmyxait TUTUHO, CTAPOTO CIIMIIS:
JlropuHi naHo HaWyTimIHIIE OIaro—
Bemyxartwucst B MIONCHKI CHIOKiHHI CepIIs.
Xomim noBonupio! . .

And stumbling again he would fall into ruts
And large stinking puddles,

just to get up once more.
Ever further and further,

fainter and fainter,
Till the sound of his walk disappeared altogether.
And the old man spoke up overcoming the silence:
—Get up, guide!

Come, get yourself here!
Strange specters are roaming around the bazaar,
Vague smells and memories and shadows appear ...
But they’re waiting for us in the market roadhouse
In the quiet and warmth of that welcoming inn.
So listen here,
my naive waif,

Listen my child, to an old and blind bard:
The greatest of gifts that may come our way
Is to listen and hear the peace in men’s hearts ...
Let us go then, my guide ...

Translated by George G. Grabowicz (2019)

Ko63ap IBan loBuu Kyuyrypa-Kyuepenko (1878-1937)
Ocmanniii ko63ap Cnoboxicanuuru
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An interview with Dr. Martha Bohachevsky-Chomiak
on the occasion of the publication of her latest book:

Ukrainian Bishop, American Church:
Constantine Bohachevsky and the Ukrainian Catholic Church

Martha Bohachevsky-Chomiak, a Phi Beta Kappa graduate of the University of
Pennsylvania, received her MA, Ph.D. and Russian Institute Certificate from Colum-
bia University, where she specialized in Russian intellectual history. She has taught
Russian and Ukrainian history, directed research programs at the National Endow-
ment for the Humanities in Washington, DC and developed the US Fulbright Pro-
grams in Ukraine. Publications: Spring of a Nation: Ukrainians in Eastern Galicia
in 1848 (1967); S.N. Trubetskoi: An Intellectual Among the Intelligentsia Prerevo-
lutionary Russia (1976); Feminists Despite Themselves: Women in Ukrainian Com-
munity Life 1884-1939 (1988); Duma Ukrainy Zhinochoho Rodu (1992); Political
Communities and Gendered Ideologies in Contemporary Ukraine (1994); Milena
Rudnytska: Statti, Lysty, Dokumenty (Lviv: 1998).

AP: In your earlier publications you have focused
mainly on intellectual history and on women studies.
What prompted you to select a theme which appears to
be quite distant from your former areas of interest?

MB-C: I view scholarly disciplines as tools for the or-
ganization and consumption of knowledge, so I appreciate
your use of the term “appears” — it’s such a useful word in
our line of work. Our generation was early battered by pal-
pable results of causes. The contemporary human rights
movement of our youth was closely intertwined with spiri-
tual yearnings, both in the USA and USSR. The issue of
causation dominated family discussions when my elder
siblings were at home — the fall of Rome, the Habsburgs
and Romanovs, the heated discussions on American econ-
omy and jurisprudence and, of course, politics great and
very small. At the University of Pennsylvania, the elderly
Otakar Odlozilik focused on causes, as did Oscar Halecki
and the Russian historian Michael Florinsky the following
year in my first years at Columbia. Fritz Stern and Peter
Gay lobbed varieties of historical discourse at the first-year
graduate students. But it was in the seminar at the Russian
Institute run by Henry Roberts that I began to appreciate
the term fully. Roberts was steeled not only by World War
I but especially by the events occurring in the first years
of post-war Europe. I remembered Roberts struggling with
explanations: “on the one hand, while on the other and be-
fore you know it, you're out of hands.” As an undergradu-
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ate I took a variety of courses, and in graduate school seri-
ously considered switching majors into literature. When
I delved into modern Russian history (my undergraduate
Russian professor was the younger Riasanovsky, Alex-
ander) pushed me into the murky labyrinths of Russia’s
attempted liberalism, with its religio-philosophical bent.
Marc Raeff, who had just joined the Columbia faculty,
tried to talk me into working on the history of the Russian
Orthodox Church, but I was deep into the Russian Psy-
chological Society. Religion was never far from these top-
ics: Alexander Schmemann was on my defense commit-
tee, and Rev. Georges Florovsky provided an introduction
to Trubetskoi: An Intellectual among the Intelligentsia,
which was based on my dissertation. As I taught Western
Civilization and various courses on Russian and Eastern
European history, I continued my research on the Russian
philosophers who vainly sought to reform their country
politically and free their Church from governmental con-
trol. I spent a year at Harvard with Richard Pipes trying
to stitch a broader study of the group, but the manuscript
did not interest the publishers. I drifted away from the pas-
sionate existential searching of the Russians, became in-
volved in the Lypynsky project and eventually began to
grapple the new discipline of women’s studies.

Far back in my childhood I struggled to understand
both religion and the moral underpinnings of my life, and
the fact that I continue to be a practicing Catholic attests to
that never-ending quest. The saga of the Ukrainian Catho-
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lic Church, with its dramatic history and now resurgence
globally was always an interesting topic, but [ was not one
to take it on. At times my relationship with the Ukrainian
community in the USA was complicated. I did not want to
touch as contentious a subject as the Ukrainian Catholic
Church and its relationship with the society.

It was only in the new millennium that I succumbed
to the combined pressures of the then living Cardinal Lu-
bomyr Husar and the memory of the pleas of my long-
deceased father. I envisaged a nice life-and-times story,
but it was far from that. Many a time, as I struggled with
establishing the facts, [ remembered Roberts’ three hands.

AP: Your present study investigates the struggle of the
Ukrainian Catholic Church during the life of one bishop
through which it attempted to maintain its autonomy on
two continents and in two different political systems in
the course of the turbulent twentieth century. What spe-
cial qualities did this Church possess and which personal
traits of the distinguished prelate might have contributed
the struggle’s success?

MB-C: You’d think that the underlying nature of what
in our youth was known as the Ukrainian Greek Catholic
Church of the Byzantine Rite would be the central issue
with which the laity interested in religion would grapple. A
few young men of the Western Ukrainian intellectual elite
did become interested in religio-philosophical issues in the
inter war period, and carried that interest to the Western
countries where they settled after WWIIL. But that interest
quickly turned to recommendations to the clergy on the
structure of the church.

Ukrainian folk beliefs and traditional family values
intertwined with Christianity’s understanding of innate
human rights in the early centuries of Ukraine’s cultural
development. Even if one questioned God (and how many
had the time or energy for that?), the church, through the
nineteenth century, was a physical object in the village that
was welded into all that was beautiful in tradition. When
Christians increasingly became mobile, they carried their
own Christianity abroad and since that was anchored in the
church, they built the church wherever a group of Ukrai-
nian Catholics settled.

Before the end of World War 11, it was difficult to get
Ukrainian clergy to serve in America. The Ukrainian elite
saw America as a rough pioneer land of little cultural con-
sequence. Metropolitan Sheptytsky was one of the few
who recognized the USA’s potential, but even he disliked
the loud disorderly New Land and was happy to stress
that responsibility for the Ukrainian American Church lay
upon the American bishop.

For the first Western Ukrainian immigrants to the

United States, the church was an essential element of any
Ukrainian community. Its existence was often taken for
granted and to this day many Catholics and non-Catholics
alike presume that the Catholic Church is rich. They forget
that the church, even for its most ardent believers, is both
a human organization as well as a means toward the spiri-
tual. Unfortunately, Jesus did not endow many of His fol-
lowers with the power of miracles, and all churches have
to balance their dual existence in the human and spiritual
sphere.

The Ukrainian migrants in America petitioned Lviv for
priests and built their own churches with their own money.
In America, the reality with which the clergy had strug-
gled for centuries faced the laity — how to maintain the
church and how to support the clergy? The clergy fought
modern idolatry — secularism and materialism — and did
what they could to foster the growth of spirituality and
the knowledge of Christianity. In the United States the
Ukrainian immigrant society expected the Church to also
ensure the preservation of Ukrainian language and culture.
Seemingly minor issues — calendar, quality and location of
icons, kind of vestments, and the continued use of Church
Slavonic as language of worship — consumed public inter-
est. Naturally, private ambitions played their part, as did
the reluctance of the dominant Roman Catholic Church to
accede to the presence of married clergy.

The first Ukrainian bishop in America, Soter Ortynsky,
vainly sought to be a leader of both the Ukrainian Catholic
Church and the society. After his death in 1916, almost a
decade of clergy self-rule proved to be inadequate to main-
tain a united functioning church. Bohachevsky, the new
bishop in 1924, saw a way out of the interminable public
squabbles in the Ukrainian churches in the American prac-
tice of the separation of the Church and State, with the
Ukrainian society (largely through the community credit
unions) playing the role of the state. A bitter power strug-
gle almost destroyed the rickety administrative structure
of the Ukrainian Catholic Church in the USA. In the end
Bohachevsky prevailed because the people recognized
that he was struggling for the independence of the Church
from outside control. Bohachevsky’s nerves of steel were
praised for Ais success, the Bishop credited God’s Provi-
dence and the people’s support. He sought to build up the
Church and shore up the community through a network of
educational structures.

An intellectual tradition in the church remained, and it
is now actively pursued in Ukraine and somewhat mildly
abroad. Perhaps we will see studies on the nature of the
married clergy, the fate of their progeny, the slow pro-
cess of the “Uniate” church to become a bridge of unity
with the Orthodox. I see signs of such future studies in
Ukraine’s immediate future.
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“This excellent study presets a broad panorama of religious, political, and cultural
history of Ukrainians in Europe and North America in the twentieth century. Follow-
ing the steps of her protagonist, the author brings her reader to Lviv and Innsbruck,
Peremyshl and Rome, Philadelphia and Chicago, skillfully exploring diverse religious
contexts in lucid and engaging narrative. A fruit of many years of first hand archival re-
search, this book makes an important contribution not only to Ukrainian and American
ecclesiastical history but also to the study of vital and often vexing issues of ecumenical
relations and intercultural communication between Christians of East and West.”

AP:  Your monu-
mental study of more
than 500 pages is
based on archival de-
posits in the United

States, the Vatican, Ukraine and Poland. Which archives
have been most valuable for your study? Have you en-
countered any difficulty in finding the material necessary
for a successful completion of your project? Were there
any surprises which you would like to relate?

MB-C: I had worked in the Lviv and Peremyshl (Prze-
mysl) archives before Ukraine’s modern independence,
researching other topics, so that this time it felt like a re-
turn. The staff was very helpful and forthcoming, espe-
cially in the Lviv Historical Archives and at the Stefanyk
Library. Cardinal Metropolitan Husar had kindly recom-
mended me to the proper Vatican authorities for access
to the Vatican Secret Archives and to the holdings of the
Congregation for the Eastern Churches. Both the Secret
Vatican Archive and the holdings at the Congregations for
the Eastern Churches provided essential, even if painful,
sources. I relied on helpful colleagues for help translating
Latin, French, and Italian sources. The Vatican archives
provided genuinely new information. I was able to order
the necessary Xeroxes and even a CD of sources.

Metropolitan Constantine Bohachevsky was a stickler
for detail and order, especially in the manner in which he
ran his office. I therefore expected at least from the Phil-
adelphia Church archives orderly filing cabinets, from
which I would be issued appropriate documentation. That
was not the case. I was not able to access the Philadelphia
Archepiscopal archives, which still remains closed. Much
of the historical materials, however, have been transported
to the Ukrainian Museum and Archive in Stamford, CT.
The Archive, although under-staffed and under-funded, is
continually expanding its holdings while at the same time
engaged in a Titanic task of organizing its rich materials.
The staff is very helpful and the whole atmosphere of the
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former College and Preparatory Boys Academy very wel-
coming. The buildings now also house the offices of the
Stamford Eparchy and serve as an informal community
center to the growing group of Ukrainian migrants. I also
used the Library of the St. Josaphat Ukrainian Catholic
Seminary in Washington, D.C. It houses the fullest collec-
tion of the early Eparkhialni Visti.

My whole book is based on these archival materials;
the primary sources often yielded dramatic information [
had not expected. The vast variety of sources, many previ-
ously inaccessible or overlooked, allowed me to tell yet
another previously unknown aspect of Ukraine’s rich his-
tory. I don’t claim a grasp of the full picture of the past |
describe, but I do hope to stimulate interest in some of the
issues [ highlight — the relationship of structured societies
to organized churches, characteristics of Ukrainian social
and political discourse, memorialized events vs. histori-
cal representations, traditional practices in new settings
and, of course, the role of individuals and their view of
the world.

Even here, [ would like to thank again the many people
who readily helped me throughout the long research pro-
cess, especially Bishop Basil Losten who readily listened
to my complaints and lamentations.

AP: One of the goals which every historian aspires to
attain through laborious research and unbiased analy-
sis, is the final product’s objectivity. Maintaining per-
sonal detachment throughout the lengthy research and
writing process is not an easy task to achieve for most
scholars but it must be an especially challenging task
for a close relative of the main character under inves-
tigation. Could you describe your experience as both a
research investigator and as the niece of the principal
actor in the drama?

MB-C: Given my propensity to first criticize and then
work, I knew I would not gild my uncle. I openly ad-
dress my reluctance to take on this project: I don’t think
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its seemly to write about one’s family except for memoirs.
I grew up in a community where the name Bohachevsky
was not only known, but the actions and inactions of its
best-known member publicly judged. I was not interested
in bitter confrontation within the Ukrainian community; I
had experienced some of them personally and painfully. 1
resented being asked by Cardinal Husar to research Bo-
hachevsky’s life, and complained loudly to my husband,
who in contrast to me kept being excited — indeed, invigo-
rated — by the whole project.

The book was difficult to write because so much of it
is about petty and ugly and recurrent aspects of our com-
munities. | resented how even in my lifetime in America a
disagreement on church policy or on marginally religious
matters not only once again split the American Ukrainian
Catholic Church, but also pushed away the children of its
pioneers from what by right should have been their heri-
tage.

Work in the Vatican archives demonstrated how the
events in a small sliver of the Catholic Church impacted
the decisions of the Papacy, and tarnished the image of
Ukraine.

I saw the disconnect, I was living through dramatic
events in Ukraine and digging into an ugly buried past that
diminished our society yet did not prevent it from repeat-
ing its former missteps.

In the writing and rewriting of the book I got to know
both Constantine Bohachevsky and his world, so in the
end I suppose I did write a book on the life and times of
the first Metropolitan of the USA.

AP: Most readers of your excellent study would agree
that one of the most admired qualities of Bishop Con-
stantine has been his stress on the significance of educa-
tion. It just so happens that both of us are products of
St. Basil Academy, an institution for women the prelate
established in the suburbs of Philadelphia during the
first decade of his pastoral work on this continent. To
what degree do you think our experience at the Academy
may have contributed to your decision to undertake the
arduous task that has been the subject of our discussion?

MB-C: You are absolutely right. Kyr Constantine
saw the salvation of the Ukrainian immigrant community
in the education of its youth, with equal stress on an un-
derstanding of Christianity and an appreciation of intelli-
gently understood Ukrainian heritage. From the very first
months of his arrival to America in 1924 he became per-
sonally involved in the education as well as in the religious
formation of the young women who selflessly entered the
Order of Saint Basil the Great. He persuaded the Basil-
ian sisters of the need for educated Ukrainian women. The

Academy at Fox opened in 1933. Its teachers encouraged
the students to pursue all fields of learning. The excellent
science laboratory with its then modern outfitting, under
the loving care of Sister Bohdanna was meant as a slight
nudge for the students to see the world beyond the tra-
ditional interests of the young women. Bohachevsky left
the running of the high school to the sisters, relieved that
the arrival of the experienced Mother Maria Dolzhytsky
assured the presence of an educated Ukrainian nun who
could stand her ground in the inevitable competition for
students with the Roman Catholic schools. To exist, the
Academy needed a larger paying base than the Ukrainian
community provided.... As you remember the Ukrainian
speaking contingent including the boarding school girls
was at the best a tenth of the entire student body. Under
Sister Solomia’s direction we read the Ukrainian poets of
the 1920s and the 1930s and mimeographed a journal of
news and of our literary works. Bohachevsky’s prize edu-
cational achievement, in addition to the parish school net-
work, St. Basil College, met the same fate a few decades
earlier. St. Josaphat Seminary in Washington DC contin-
ues to function. Bohachevsky trusted the Ukrainian im-
migrant society to support the formal Ukrainian American
school. But the trust did not hold through the generations.
This year after three quarters of a century the Academy
was forced to close.

I personally owe the Academy not only a solid edu-
cation and good social grounding, but also the skills that
gave me an advantage at the University of Pennsylvania. |
knew how to take notes well and I could compose on the
typewriter. On the other hand, the nuns of course steered
us into Catholic women's colleges. For me personally
that was not an option. I wanted to go to a large univer-
sity where no one would know my surname. Through the
years, maybe because I wanted to prove to the nuns that
one could be a good Ukrainian Catholic in a broader non-
Catholic environment, I kept in touch with the Academy.
And finally, to answer your question, yes, the Ukrainian
Bishop, American Church is indebted to the Academy and
to all who built and maintained it.

Anna Procyk, Prof- Emerita, KBCC
of the City University of New York
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NOTIOBINL, BUT'OJIOIIEHI B HTIII-A
nuners - 2pyders 2020 poxy

I1-A akagemiunuii pix 2019-2020 pp., He 3 Bi1acHOI Bodi, 3aBepumBces y OepesHi. Ockinbku cutyaris 3 COV-

Koopounye Bacun Maxno

10 orcoemusn 2020 p. HTHI-A posnouano csoro mporpamy 2020-2021 pp. xpynium
CTOJIOM «YKpaiHa y nepeajeHb BUOOpIiB B AMepuILi»,
B SIKOMY Y3SJIM y4acTb BiZIOMi MOJITOJIOTH

Aopian Kapamnuyvxuil,
Onexcandp Momunwv Ta
Murxona Pabuyk.

[lix yac po3MOBH yYaCHHUKHU
JUTAIHCS CBOIMHU MOIVISIIAMH

Ha  aKTyaJbHi

Cy4acHOTo

npobneMu

IOJIITUYHOTO

KUTTS YKpaiHu Ta ii micus y 11o0anbHOMY KOHTEKCTi. Yci

31IMIUTUCS HA TOMY, IO HAHTONOBHILIOI MOAIEI0 MOJITHYHOI

oceni 2020 poky MoxHa Oyzne yBaxaru BuOopu npesuaenta CIIIA i Bix Toro, xTo crane rocnogapem bigoro nomy
3anexaruMe W cuTyanis YKpaiHM Ha MDKHApOIOHIM apeHi, a BiATaK BUPILICHHS 3aJaBHCHUX BHYTPILIHIX KPHU30BHUX
po0IieM: pociiichKo-yKpalHChKa BiifHa, eKOHOMIYHA TOJITHKA, TOIO. Hermpocra noniTuyHa Ta €eKOHOMIYHA CUTYyaIlis
ITOBXaTuMe YKpaiHy IIyKaTH MiATPUMKH B aMEPUKAHIIB Ta €BPONEHILIB. 3pElITO0, 3BaXKaloud Ha MaHAEMII0 Ta
3aroCTpeHHs BHYTPILIHIX cynepedHocTer AMepuku Ta €Bporneiicbkoro Coio3y, CroniBaTucs Ha HeraifHe BUUIILICHHS

YKpaicbKuX Ipo0ieM — He BapTo.

Jmumpo I'ynsce

Poman Hlupokos
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7 aucmonaoa 2020 p. BinOyBCsl HACTYIHHNA 3aXiJl, MiATOTOBICHUHA
Mennuno-bionoriunoto Ceki€ero, 3 iHiNiATUBU aupekTopa Cekiii
Pomana lupoxosa.

3 momoBiyir0 «YUn icHy€e reHeTHYHA CXWIBHICTD 10 IHCYIbTY?»

BUCTYNHB YKpaiHCBKMI BUCHHMH y Wil ramy3i KaHOUZAT MEAUYHHUX
Hayk /Imumpo [yasce. IIpomoBes pO3IISIHYB MUTAHHS T€HETUIHUX
nedeKTiB, M0 COPUYMHAIOTH OAHOTEHHI CHHIOPOMHU iHCYJBTY;
TEeHETUYHUX JAe(]eKTiB, 110 OOyMOBIIOIOTH PHU3UK OCHOBHHX
MiATUOIB 1IIEMIYHOTO Ta TEeMOPAariyHOro IHCYINBTY; CHAaJKOBHUX
NPUYHMH «CIMEHHOTO 1HCYJIBTY»; BIUIMBY F€HETHUYHUX YMHHHKIB Ha
BiJJTHOBJICHHSI MICJIS 1HCYNBTY; (hapMaKor€HETUKH, TOOTO TEeHETUYHOT
00yMOBJIEHOCTI OCOOIMBOCTEH Aii JIIKiB Ha OpraHi3M Ta MOKpaLleH-
HS1 1IarTHOCTUKY, [1epeA0adeHHs Ta JTiKyBaHHS 1HCYIBTY.
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21 mucromama 2020 p. BigOymacs mpe3eHTAllis] JBOMOBHOTO BHIIAHHS
Murkonu baxkana
"Quiet Spiders of the Hidden Soul":
Mykola (Nik) Bazhan’s Early Experimental Poetry
(Academic Studies Press, 2020)

Oyna mpejcTaBieHa YNOPAAHUKAMH Ta TepeKJiaadaMH, IO JOKIJIAIN
Oararo 3ycwib JUIS 3°SIBU UM HE IEPIIOr0 aHINIOMOBHOIO KHHUYXKOBOTO
BuaaHHs Mukonu Bbaskana, onHOTO 13 HAHBaYKIMBIMINX YKPATHCHKHX MTOETIB
nBaauaToro cromirrsa. IIpo ocobmuBocTi bakaHOBOI MOSTHKH PO3IOBIB
Ackonv0 Menvruuyk, a po cnerudiky mepeknagalbkux crparerii - Jleg
@pioman, Tanuna babak, Awnoicenixa Xuowcns, Lllon Mownetitn, Ceimaana
Jlasouxina, Ocman Kinw, [ pucopiti I pabosuy, Ipuna Illysanosa, Poman
Typoscoruti ma Oxcana Poszenbniom. Yci nepekiazadi MpOYMTaId CBOT
nepexiaay. Bis npesenTamito Bimaniti Yepueywvkuii. Lle BuganHs modaymio

cBiT 3aBasku imeHHOMY ®onoBi HTIII-A IBana ta Enuzabern Xitonemnbkux.

10 rpymnst 2020 p. BUTOIOIIEHO /IBi CITIBJIOTIOBIJII HA TEMY

«/lemorpagiuna curyauisa B YkpaiHi:
CTaH, NePCNeKTUBH, BUKIUKN

akaneMikoM Emnow Jlibanosoro ta nificauMm uinenoM HTII Bacuiem
Jlonyxom. OOunBa momoBigaui 3IHIIIMCS HA JIyMIi, IO CHCTEMa
nemorpadiyHux nporeciB YkpaiHa MepeKuBaTUME HENPOCTI MPOLECH, SKi
BIUIMBAaTUMYTh Ha YCi cepH CyCHiJIbHOTO, EKOHOMIYHOTO 1 KYJIBTYpHOTO
xutTs. E. JlibaHoBa peranpHilIe 3ynmuHUIACS Ha JeMorpadiyHux mporecax
B YKpaiHi, OKpECIMBIIM TIEPCIIEKTUBH Ta BHUKIUKU TepeadadyyBaHUX
CKJIaTHOIIIB, 3aTOPKHYyJIa MUTaHHS IEpenucy HaceJeHHs Ta Mirpaiii. B.
Jlonyx npezacraBuB JemorpadiuHi 0COOIMBOCTI YKPaiHCHKOI CHIIBHOTH B
CIIA, mpoaHami3yBaBIIM HAWBaXUIMBIII TEHICHIIT Ta XapaKTEPHUCTUKU
y TOpIBHSHHI 3 IHIIMMHU crHiTbHOTaMu. [lutaHHs nemorpadii ta mirpaii
noTpeOyIoTh, HA JYMKY BUECHHX, PETCILHOTO BUBYCHHS JJIsl IPOTHO3YBAaHHS
CKOHOMIYHHX Ta CYCIUIBHUX MOJIEIICH PO3BUTKY.

16 rpymas 2020 p. MarematuuHo-®izuuno-Texniuna Ceknia 3ampo-
cuna BUCTynuTh Ha 3yM-kaHaimi HTII maremaruka, mpodecopa Tekcachkoro
yHiBepcutety Pocmucnasa [ pueopuyka Ha TeMy

«Bin mapanoxcy banaxa-Tapcbkoro
A0 npodseM cy4acHOI MaTeMaTHKID)

Marematnunuii napagokc banmaxa — Tapcekoro, abo mapagoKc IOJBOEHHS
KyJIi, CTBEP/KYE, IO TPHUBUMIpHA KyJs PIBHOCKIAJEHA JBOM CBOIM KomisiM. Y
JoToBiNi Oyno po3misiHyTo: Tapanokc banaxa-Tapchkoro Ta mpoaHali3oBaHO
MOXKITUBICT CTBOPEHHS 3 MaTepisily ONHI€T Kyii TBOX MOBHUX 11 KOMii, MOHATTS
ameHabenbHOCTI, yBeneHe ¢oH Heiimanom B 1929 pori, muraHHs iCHYBaHHS
TeOMETpill 3 JUBOBIKHHM POCTOM O0’€MY Kyllb, B SIKHX palliyc TpSMYE IO
HECKiHYEHOCTI Ta anreOpaiuHy Bepcilo Bigomoro nmutaHHs “Uu Mo)KHa OYyTH
¢dopmy OGapabana?”.

MopnepysaB — nqupekrop Cekiii Poman bpyx.
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CrisibH1 BeOiHApHU
HayxkoBoro Tosapuctsa im. [lleBuenka, Ykpaincekoro IHCTUTYTY AMepuKH,
Koopaunamiitnoro Komitery Jlonmomoru Ykpaini Ta VoxUkraine

November 13, 2020
Forgotten Bastards of the Eastern Front: American Airmen
Behind the Soviet Lines and the Collapse of the Grand Alliance

Ariveting story of World War II from the author of Chernobyl, winner of the Baillie Gif-
ford Prize for non-fiction. In November 1943, with the outcome of the Second World War
hanging in the balance, the Allies needed a new plan. The Americans’ audacious suggestion
to the Soviets was to open a second air front, with the US Air Force establishing bases on
Soviet-controlled territory. Despite Stalin’s obvious reservations about the presence of for-
eign troops in Russia, he was persuaded. Operation Baseball and then Frantic were initiated
in early 1944 as B-17 Superfortresses were flown from bases in Italy to the Poltava region
in today’s Ukraine.

Award-winning historian Serhii Plokhy tells the gripping, little-known story of this en-
counter between American and Soviet soldiers and how their collaboration quickly fell apart,

mirroring the transition from the Grand Alliance to the Cold War. Soviet secret policemen watched over the Americans,
shadowing their every move. A catastrophic air raid by the Germans revealed the limitations of Soviet air defenses.
As their initial enthusiasm turned into disappointment, the American soldiers started calling themselves the Forgotten
Bastards of Ukraine. Ultimately, no common purpose could overcome their cultural and political differences. Drawing
on newly opened Russian archives as well as CIA records, Forgotten Bastards of the Eastern Front offers a riveting
bottom-up history of one of the Second World War's most unlikely alliances.

Serhii Plokhy (Plokhii) is Mykhailo Hrushevsky Professor of History and Director of the Ukrainian Research In-
stitute at Harvard University, where he also serves on the Executive Committee of the Davis Center for Russian and
Eurasian Studies.

December 3, 2020
Ukrainian Economy in 2020 and Beyond

The Shevchenko Scientific Society, the Ukrainian In-
stitute of America, the Coordinating Committee to Aid
Ukraine, the Kyiv School of Economics, and VoxUkraine
presented a panel which discussed Ukraine’s economy in
the age of the pandemic.

Yuriy Gorodnichenko is Quantedge Presidential Profes-
sor at the Department of Economics, University of Cali-
fornia — Berkeley. He received his BA and MA at EERC/
Kyiv-Mohyla Academy (Kyiv, Ukraine) and his PhD at the

University of Michigan. Yuriy is a member of the Shevchenko Scientific Society.

Tymofiy Mylovanov is KSE president and the Minister of Economic Development of Ukraine in 2019-2020. He
earned his PhD in Economics from the University of Wisconsin Madison in 2004 and has taught at the University of
Bonn, Penn State University, the University of Pennsylvania.

Daryna Marchak is a head at the KSE Centre for Analysis of Public Finance and Public Governance and an opera-
tional director of Prozorro.Sales. Previously Daryna worked for the World Bank, the Reanimation Package of Reform,
and was an advisor to the Minister of Cabinet. In 2014-2015 Daryna worked in the Ministry of Finance of Ukraine.

llona Sologub is CEO of VoxUkraine.
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CTaTuCTHKA MEPETIALIB BIICO3AMHCIB
Ha YouTube-kanam HTIII-A

Hassu Bineosanucis nogiii B HTII-A nHa xanani YouTube KigpKicThb
TePETIISAIIB

1. Hepemonis Bpyduerns Haroponu "lIpemis @onay iM. ITnarona Koctroka" >3
2. Big mapanokcy banaxa-Tapchkoro 0 mpoOieM cydacHOi MaTeMaTHKH 286
3. Bacuup Jlonyx. "CyuacHui nemorpadiuni tenaenmii B Ykpaini 2019" 149
4. IpesenTarrist 30ipku:

«Quiet Spiders of the Hidden Soul: Mykola (Nik) Bazhan’s Early Experimental Poetry 287
5. Amutpo ['ynsie. "Un € reHeTHYHA CXMIIBHICTD IO IHCYIBTY 7% Sl
6. Ykpaina y riepeieHb BUOOpiB B AMepuili 304
7. "3onotuii romin" IlaBna Tuunau 250
8. BrmanyBansst JKeprBoaasiie Hamoro ToBaprucTea 49
9. 100-pivus Bix Jus nporonomenns 3axinHo- Ykpaincskoi Haponnoi PecryOniku (Anna [Iponuk) 03
10. 100-piyus Bix Aus nporonomenHs 3axinHo- Ykpaincbkoi Hapoanoi Pecniyomiku (Irop ['mpuy) 58
11. 100-pivus Bixm [dus mporomomenns 3axigHo-Ykpaincekoi Hapomuoi Pecmy6Omiku (Opect 221
[TonoBuy)
12. Bixrop Benrnesuu. "Ykpainui y monscbkux Tabopax” 72
13. Bopuc Jlromask. «IlanmeMivHnii TPU: MiITOTOBKA JI0 HE3HAHOT O 146
14. Tenanp [TobGepexnuii. «Konuemnmis reHouuay Pagaina Jlemkinay 131
15. Mapta BoraueBcbka-Xom'sik. Ukrainian Bishop, American Church: Constantine Bohachevsky 11
16. Poman Ky «3ByKonokaliiiHi 0coOOIMBOCTI Ka)KaHiB Ta HE3PSYUX IPU CTBOPECHHI UyTIHBOCTI S
JIaTYUKIB POOOTIBY
17. Onbru XoMeHKo. "3ycTpiu KyJIbTyp: 3HAHOMCTBO SINOHIT 3 yKpaiHCBKOIO JliTeparyporo” 92
18. 3 naroam 20-piudst BuAaBHUITBA Ta KypHay "Kpuruka" (1997-2017) 96
19. Bacuns Maxno. «/[iM Ha ciMOX BiTpax» 731
20. Bacuiie MaxHo. «CBIT — HOpOXXHIH cabBeiD» 265

3arangpHa KUTbKICTh MEPErsiaiB 3493
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[IPOGECOP EMNIBCHKOTO YHIBEPCHTETY
POMAH KYII - TICTb "JIbBIBCBKOI TIOJITEXHIKH"

J-p Poman Kyn, npoghecop 6iooiny (wxonu) Inoicenepii ma
NpUKIAOHUX HayK €inbcoko2o Yuieepcumemy; JJiicHutl ynen
HTIII, I'onoéa Kommponvnoi Komicii HTLII-A. Hasuaeécs i
Inninoticoxkomy Texuiunomy Incmumymi. Cmynins /Jokmopa
Enexmpomexuiku  (PhD) 3006y6 y Konrombiticbkomy
Vuisepcumemi 6 Hoio-Hopky.

Ha nouarky 6epesnst 2020 poxy Hanionansnuii yHi-
BepcuTeT «JIbBIBChbKA MOJITEXHIKA» MaB MOXJIHUBICTh
crinkyBatucs 3 npodecopom Pomanom Kymom (IIkona
iHKeHepil Ta NpUKIagHUX HayK CHIIBCHKOTO YHIBEpCUTE-
Ty, CILIA).

IIpodecop € BimomuMm axiBeM 3 OIpPAILOBAHHS
U(GPOBUX CUTHAJIIB, 30KpeMa, MOBHHUX, J[iarHO3yBaHHS
YABTPa3ByKOBHX CHTHAJiB B MeAuLMHI. O4onoBaHa HUM
JlabGoparopist IHTeNIreHTHOI CEHCOPUKU AOCHTIHKYE OIl-
pauroBaHHS TUPPOBHUX CUTHAIIIB OTPUMAaHHS iHpOpMaii
JAHUMH CEHCOPIB Ta BIPOBAKEHHS PO3YMHHX CEHCOP-

HuX cucteM. [lepeliMatoun mOCBiJ OIOJOTIYHUX CHUCTEM
cnpuiiMaHHs iHQOpMAIlii TaKMX SK eXOJOKaIlisl KakaHIB,
i imei BOpoBaKYIOTECS B OIOMETPUYHI Ta HEHpOMOp-
(hiuHi ceHCOpHI cUCTeMHU POOOTIB.

[Ipotsarom nepedyBanus npodecop Poman Kym mpo-
YUTaB JJIs MPAIliBHUKIB, acMipaHTiB Ta CTYICHTIB - Ma-
ricTpiB nekuito Ha TeMy: «BmockoHaleHHS aKyCTHYHHX
CEHCOPIB [T pOOOTIB 3 BUKOPUCTAHHSAM JIOCBIAY €XOJIO-
Kallii He3psYnx». B OCHOBI MIPOMOHOBAHOI i/1€1 — BHUKO-
PUCTaHHS JOCBimy OioNOTiYHMX COHApiB KaxadiB. Llei
JOCBi MOXe OyTH BHKOPHCTAHO JUIS IMOTPeO He3psunx
monedt. [lopymieni npu crinkyBaHHi 3 TpodecopoM mpo-
OneMu akTyasbHi, 30KpeMa, K 11 [HCTUTYTy KOMII o-
TEPHUX TEXHOJIOT1H, aBTOMaTUKU Ta METPOJIOTIi TaK 1 1yis
HY «JIpBiBChKa MOMITEXHIKAY» 3araJIOM.

Opecr IBaxis,
npog., 0.m.H., Hayionanenuii ynieepcumem «JIvgiécovra noni-
mexHikay, T'onosea Ykpaincvkozo Inocenepnozo Tosapucmea y Jlbeogi

3ycmpiy 6 ynisepcumemi “JIvgigcoka nonimexmuika”:
Ilpoghecopu: FOpiii Bobano - pexkmop, Poman Kyy, Opecm Isaxis
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HPO@ECIPIHA JAJBHICTD YIEHIB HTIL-A:
[TYBJIKAIL, TOHOBIAI TA KOHOEPEHIIII

Mapko Anapeiiuuk

Iyé6nixayii:

“Vlodko Kaufman’s 4 Conversation at the
Ukrainian Museum” Harriman Magazine,
Fall 2020.
www.columbia.edu/cu/creative/epub/
harriman/2020 fall/vlodko _kaufmans a_

conversation.pdf

“Mark Andryczyk on Ukrainian Literature’s Perspective On
the Turbulence of History.” Interviwed by Maria Shuvalova.
The Ukrainian Weekly. December 4, 2020.

lIpezenmayii:

Roundtable Participant, “Yuri Andrukhovych Turns Sixty:
His Legacy and Impact Today and Beyond,” ASEEES Virtual
Convention, November 7, 2020.

Roundtable Participant, “Volodymyr Rafeenko: Language,
Text, Context, Translations,” ASEEES Virtual Convention,
November 14, 2020.

Penara T'onon

Iybrixayii:

The Last Kurgan: A Thirteenth Century

Nomadic Leaders Burial in the Black Sea

Steppe, Oleksandr Halenko, [Onekcanmep

lanenxo, Incturyr Ictopii, KuiB], Renata
Holod [Penara Tomox] University of Pennsylvania, Yuri
Rassamakin, [FOpiit Paccamaxkin, Inctutyt Apxeonorii, Kuig],
Warren T. Woodfin, [Queens College, NYC]

“What’s in a Name? Signature or Keeping Count? On Craft
Practices at Rayy, ” in Sheila Canby et al. eds. Rayy and the
Seljuks [Edinburgh: Edinburgh University Press, 2020] 215-
227.

“Instances of the Sacred in a Pre-Modern Landscape: Sites,
Loci and Practices on the Island of Jerba” in Encompassing
the Sacred in Islamic Art and Architecture, Proceedings of the
Ernst Herzfeld Society 15 pp.;

“Safavid Velvets: Figured Silks and Trade” with Martina
Ferrari, for the annual Mugarnas.

“The P{olylobed Arches at the Mosque of Cordoba and the
Science of Optics ” [submission to journal, ART BULLETIN]

I'puropiii I'paGoBuy

Cmammi:

“Revisiting Kotliarevs’kyi: Familiar Aporias,

Strategic Misdirection, and a Soupcon of

Cathexis,” in Cossacks in Jamaica, Ukraine

at the Antipodes. Essays in Honor of Marko
Pavlyshyn, Academic Studies Press, Boston 2020, pp. 88-109.

“Blind Bards,” Ilepexian anniiiicekoro mnoemu Muko-

mu baxana, Crinmi, y konekTuBHIN npari, Quiet Spiders of
the Hidden Soul. Mykola (Nik) Bazhan's Early Experimental
Poetry, Oksana Rosenblum, Lev Fridman and Anzhelika

Khyzhnia, eds., Academic Studies Press, Boston, 2020, c. 162-
236, i BcTym mo mepeknany, “Translator’s Essay,” Tam camo, c.
141- 161.

“ITepeocMHUCITIOIOUN YKpaiHChKHI MoaepHi3M”, Kpumuxa,
9-10, 2020, u. 1-a, cT. 2-10;

“IlepeocMuCITIOIOUN YKpaiHCBKUIA MoaepHi3M”, Kpumuxa,
11-12 2020, 4. 2-a, ct. 26-31.

Bucmyn na xongepenyii:

Be6Ginap mpo tBOpuicts Mukomu baxana, HTIL-A, 21 nu-
cromazna, 2020; Buctyn npo noemy baxana Cminmi (1930-
1931): icTOpUYHUII KOHTECT, NUTAHHS pelenLii, 1 mpo nepe-
KJIa]] TOEMH aHIIIHCHKOIO.

Tl'asuna I'punb

Iyb6rixayii:

Editor of Harvard Ukrainian Studies 36, no.

3—4 (2019), special issue devoted to Ukrainian

modernism, with articles by Jean-Claude

Marcadé, Myroslava Mudrak, Olha Lahutenko,

Heorhii Kovalenko, Vita Susak, and George G.
Grabowicz, with 112 color illustrations and a section of book
reviews. Topics include the cultural life of Kyiv at the turn of
the century, symbolism in modern Ukrainian art, constructivism
in Ukrainian theater, Alexander Archipenko’s reception in
Switzerland, the art of Vasyl” Iermilov, and the modernist
poetry of Pavlo Tychyna. 298 pp.

Editor of Harvard Ukrainian Studies 37, no. 1-2 (2020),
with articles by Maria Grazia Bartolini, Andriy Ivanov, John
P. LeDonne, Taras Koznarsky, and Jan-Hinnerk Antons and
a section of book reviews. Topics focus largely in the 18th
century—sermons by Stefan Iavors kyi, Teofan Prokopovych’s
sojourn in Rome, the genealogy of the Cossack starshyna and
the nation-building of their descendants in the 19th century—
and concludes with an article on Ukrainian DP camps in the
British zone. 244 pp.

Oksana Zabuzhko, Your Ad Could Go Here: Stories, translated
by Halyna Hryn, Askold Melnyczuk, Nina Murray, and Marco
Carynnyk and Marta Horban, edited by Nina Murray Seattle:
AmazonCrossing, 2020. 252 pp.

Mukoaa dyniasik
Ilybnixayii:
36epiraiiMo urcToTy pinHOI MOBH // Bopuctew,
Huimpo, Ne7, 9, 10, 11, 12, c. 12-13.
Likaga it mop4anpHa IMyOiKais Ipo TaBpii-
ChbKui Kkpaii //]]3BiH, JIbBiB, Ne 7.
Po3moBizib po OCTaHHIX YKpaTHCHKUX MOTi-
kaH y [Tonpui // [13BiH, JIbBiB, Ne 10.
Muxkona Jleciok — mronuHa (hpaHKIBCBKOTOIO 3paska //J[3BiH,
JIeBiB, Ne 11.
[Ipo BaxksmBicTe Ykpaincekoro JlemkiBcekoro Myseto //JIem-
kiBiuHa, Kimidron, Ne2 (161).
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3 aymkoro mpo XXXI 3’i3m OOJI B Amepri // JleMkiBiIuHa,
Kuigron, Ne2 (161).

MupociiaBa 3Ha€HKO

Panel:

"Living the Independent Dream: Ukraine and

Ukrainians in Contemporary Socio-political

Context." ASEEES Virtual Convention,

November 14, 2020. Chair: Myroslava
Znayenko, Speakers Antonina Berezoveno, Olga Gomilko,
Lada Kolomiets (commentator).

Bacuniabs Maxno

Knuorcxu:

VY3noBxk okeany Ha posepi. KuiB Yakaboo,

2020. 336 c.

Ilepexnad nimeywvroio:

Das Haus in Baiting Holllow. Leiptziher

Literatur Verlag, 2020. 220 S.

Iyé6rixayii:

Interrogation of the Salor. Translated from
the Ukrainian by Olena Jennings. Consequence. November,
2020.

When Kisses Were Breakfast and Dinner. Poems by Vasyl
Makhno Translated from the Ukrainian by Olena Jennings.
National Translation Month. September, 2020.

Bucmynu:

International Poetry Festival, Kosovo, Rahovec. October,
2020.

[pesenrarnis kauru «Moctu 3amicth cTiH. 1o 00’ennye
yKpaiHis?». 8 rpymas 2020.

[oernyni untanus Ykpaincekoro [TEH. 18 mucromama 2020.

3 OKONUITH 1 MOTPaHWY: OHJAH-3ycTpid 3 Bacuinem MaxHoMm.
"VKpaiHChKi KOPJIOHH / KOPIOHU YKpaiHU B KYJIBTYPHUX MPaK-
tukax XX—XXI cronits". Mukonaie, Ykpaina. 10 jucronana
2020.

MixHapomHUIA KHW)KKOBHH (ecTHBanb «3eneHa XBHIIS.
Opneca, Bepecens 2020.

«Csitno Ha marop6ax» Po3moBa goBKOa JTiTEpaTypHOI pe3u-
nenmii. ®@opym Buaasmis, 17 Bepecus 2020.

«[HIeCT ManMx KynbTyp: SIK BHUTLIHO IPE3EHTYBAaTH CBOIO
KyneTypy» @opyMm Bunasuis, 18 Bepecus 2020.

Iumepg’io:

«Konmu mumemn nmpo I'anuuuHy, HE MOXKEII OMUHYTH MYJIb-
TUKYTBTYpHICTEY. Bacme MaxHo npo pomaH «Biunwmii kaneH-
nap»//Tpomanceke pamio. 20 Bepecus 2020.

VY3n0Bx okeaHy KHUTTs. [HTepB’10 3 Bacuiem Maxuom// PEN
Ukraine, 20 cepras 2020.

«YKpaiHCBKa JTiTeparypa IiIKOM J0OPOTHA, a MOTIIOX € BCIO-
M — 1 B aMepUKaHChKi 1 MONBCHKii». Po3moBisma Mapis Lly-
BasioBa// Ykpainceka mpasa. Jlumens 2020.

Haeopoou:

VYkpaiHCchbKo-€BpelchKa JiTeparypHa npemist «3yctpiu» 2020
3a poMaH «BiuHuii KaneHgap»

@inamnict IIpemii Micra FOHECKO. JIbsi, 2020 3a poman
«Biunuit kanemapy.

@inamnict npemii «Kanra poky bibiCi-2020» 3a eceicTuxy.

dinanict npemii imeni FOpis IlleBenboBa 3a eceicTUKy.

CrieniaszibHa Biji3HaKa YkpaiHcekoro pagio 17 rpymas 2020
3a €CEICTHKY.
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Japis HoBakiBcbka JIuca

Biosnauenns:

Daria N. Lissy has been selected as one of

the recipients of the 2020 Outstanding Patent

Award by ExxonMobil Chemical Company

for her contribution to the Higher Olefins

Patent Family. Patents were selected for

the Award on the basis of their commercial
impact on the business, worldwide income, safety, and
sustainability.

Anna Ilpounk

Konghepenyii ma oonogioi.

Organized a session for this year’s ASEEES

virtual conference, November 5-15. Chair:

Zenon Wasyliw, presenters: Anna Procyk:

Revolutionary  activism among  Greek

Catholic  seminarians from the Polish

rebellion of 1830 to the “Spring of Nations”

of 1848; Frank Sysyn: Moscophiles as the
'Other’: The division of the Ruthenians in the thought of Father
Mykhailo Zubryts’kyi (1856-1919); Martha Bohachevsky-
Chomiak: To transport a Church, or to embed it? The
institutionalization of the Ukrainian Catholic Church at home
and abroad in the XIX and XX centuries; discussants: Andrew
Sorokowski and Jose Casanova.

On November 19, delivered a virtual lecture at the Ukrainian
Catholic University in Lviv: "The impact of the Polish
November Revolution on the Greek Catholic Seminary in Lviv,"
Aleksandr Zaytsev, chair; Ostap Sereda, discussant.

Mapis PeBakoBuu

Iybnixayii:

Knuea: Mykola Vorobiov. Mountain and

Flower: Selected Poems. Translated from

the Ukrainian by Maria G. Rewakowicz.

Sandpoint, ID: Lost Horse Press, 2020. xix,

123 pp.

Cmammsi: “Shadesof Dissent: Manifestations

of Resistance within the Ukrainian Literary
Milieu of the 1960s and Its Postindependence Implications.”
In Cossacks in Jamaica, Ukraine at the Antipodes. Essays in
Honor of Marko Pavlyshyn. Boston: Academic Studies Press,
2020, pp. 515-26.

Ilpesenmayii:

Book Presentation: Ukraine'’s Quest for Identity: Embracing
Cultural Hybridity in Literary Imagination, 1991-2011
(Lexington Books, 2018; 2020 paperback). Dept. of Slavic
Languages and Literatures, University of Washington. October
19, 2020

Book Presentation: Mykola Vorobiov. Mountain and Flower:
Selected Poems. Publisher’s Book Launch. October 28, 2020

Participant, Roundtable: “Translation and Collaboration: The
Contemporary Ukrainian Poetry Series with Lost Horse Press,
Volumes I-V1.” 2020 ASEEES Virtual Convention. November
14, 2020.
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Jlapuca OHuIKeBHY
Knuorcka:
Borders, Bombs, and... Two Right Shoes.
WWII through the Eyes of a Ukrainian Child
Refugee Survivor. E-book. KDP-Amazon,
2020. (eneKkTpoHHA KHM)KKA)
Iyé6rixayii:
“Annppiit apaceBny — moer i TwacTyH”,
TInacrosumii nursx, 1, 2020, 44-46.
“Omner Onpxuda — Oner Kannuba: nmoert, apxeonor”, [Tnacro-
BH musx, 2, 2020, 50-53.
“Jlecst Xparumna Lllyp: 6iomnor, noerka, penakrop”, [Tiacto-
Buit musx. 3, 2020 , 44-47.
“Mapta TapuaBcpka: y i TBOpue 90-mitts”, [lmacroBuit
mx, 4, 2020, 40-43.
“Sx e oyt [Hmmm”, Kino-Tearp, 5, 2020, 3-5. (omsia Bu-
craBu Kill Move Paradise James Ijames)

IOpiii TapuaBcbknii
Knuorcku:
Warme arktische Ndchte, mepexnaa HiMeIlb-
Koo pomany Warm Arctic Nights, nepe-
kimagaa Ch. Weise, Edition Noéma/ibidem-
Verlag, Stuttgart, Germany, 2020.

Crocodile Smiles/short shrift  fictions,
Second Expanded Edition, JEF Books,

Aurora, IL, 2020.

Iyonixayii:

“A Rose Named Karamazoff,” Scat Noir/Bedside Nonsense,
Absurdist Texts & Documents No. 39, Black Scat Books, 2020.

“Adoration of an ideal woman V,” Black Scat Review # 19,
2020.

Bucmynu:

“Why Is Water so Beautiful,” 3 pomany Three Blondes and
Death. BipryanbHe untanssi, BeOcTopiHka Ykpaincbkoro [HcTH-
TyTy Amepuku, 4 uepsHs, 2020.

3aBepmanbHe cioBo. CummositoM, npucesueHuit 1-p FOpito
Tapuascbkomy, HTLL, HLlO-PIOpK, 1 motoro, 2020.

HOBI YWIEHH HTIL-A

Oabra Aaexcnu (Olha Aleksic)

[Ipamroe B 6i6mioteni YHIT'Y. 3akinunna JIpBiBChbKUI HAIllOHAILHUN YHIBEPCHUTET
iM. [Bana ®@panka, ¢akynsrer iHO3eMHHX MOB (1995). HaBuanacs B St. Paul University
(1996-1999, Kanana), Harvard Divinity School, ne BuB4ana teosnorito i 3100ymna AUIIIOM
Mmarictpa (2004). Hapyanacs B Massachusetts Graduate School of Library and Informa-

tion Science, marictep (2008).

Ouaecsa binam (Olesia Bilash)

BuBuae HeBpoorito Ta ¢isionorito, fokropantka NYU Neuroscience Institute.

3axinunna McGill University (2015). Jlocin HaykoBo-10CHiIHOT mparii HaOyBasa 3a
pizauMu undergraduate mporpamamu B yHiBepcuterax Kananu ta CIIA. Ha HaykoBux
KoH(epeHIIisX Ta ceMiHapax npeacTaBuia nonan 10 mpesenTaniii. 3100yna ABa HayKOBI
rpaHTu. YIeHKUHS TPhOX MPOPECIHHIX TOBAPHUCTB.

3anpoliryeMo MOJIOJUX HAyKOBIIIB
Bcrynaru 10 HaykoBoro ToBapucTsa iM. I1leBueHka B AMepuii.
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Hosi Bugannsg yaenis HTIHI-A

Bacune MaxHo. Y310Bxk okeany Ha poBepi. Kuis: Yakaboo, 2020. 336 c.

HoBa xumxka eceictukn Bacmins MaxHa — 1e MaHApiBKa B iCTOpifO, Y MHUHYBIIMHY — Vy TIaM’ATb, ¥
JIOITYKyBaHHS CBOTO KOpiHHA. BoHa posmoumHaethes 31 CTeliTeH-ANNCHAY, HEMOAATIK TEMEePilTHBOTO MOCTY
Beppazano, mo 3aBHC Hall IPOTOKOIO, SKOIO Ha IMOYATKy XX CT. HPOIUIMBANN KOpabii, JONMpPAaBISIIOYH IO
AMepukHd MirpaHTiB 3 €Bpor. MaHApiBKa TpUBa€ He JTUIIE B Mexkax bpykiuny, JIoHT-AiineHry i MaiicTepeHb
Cy4acHHX aMepUKaHCHKUX XYNOXKHHKIB, JIEKTOpiiB i MeTpomomitansHoro My3eio. BoHa mmpuThCs raiiBeeM Ha
MTO3ANUIIXOBUKY, TPAHCATIAHTHKOIO 10 €BporH i naii ax 1o [uaii. Mu Banangaemo 3a ArHoHoM OpykoMm bydaua,
3a0pizaeMo 10 YOPTKIBCHKOTO BOAOHOIMII, moTparuisieMo 1o Kpusoro Pory i kBapTupu paua y Kuesi, y kBapranu
Craporo micta B €pycanmmi, 1o [Tanii, a 30kpema, i 1o Berertii, momnpasna, HbI0-HOPKCHKOT — TOi, SIKY 3aI10/IisB
yparan CeHfIi, 3aTONUBIIHN JTOBKOJIUIIHI OCTPOBH.

Onexcanaep Motuns. Mick Amepukoio Ta INumuunor. Croranm Mapii Ta Onexcn Motuimi. JIbBiB.
Manyckpunt-JIsBiB, 2019. 160 c.

VY cnommaax Mapii Ta Onekcn MoTHITIB 1OCTae€ KapTHHA IXHBOTO Yacy, SIKUH MPHIIaB Ha IliJie JABaJIsITE
cromittst. Hapomxkena y 1914 pomi B CIIIA, Mapis Motuips noBepraetbes 1o ammuanan y 1923, mobu y 1947
3HOBY MOTPArUTH 10 AMepuku. Taka KapKOJOMHA JKATTEBA CTe3s depes MUXomtTTs Jpyroi cBiToBOi BiitHH, 3
JeTalsIMH TIepeKWBaHb CTAaHOBUTH OCOONMBY IiHHiICTH. HaromicTe cnomuum 1i "omoBika, Omekcun Motwis,
HapOILKEHOTO B [ alm4mHi, CKIIAAalOTECS 3 (PParMeHTIB, SKi IX aBTOp MHCaB y pi3HI POKH, (PIKCYyIOUN CIIOMUHH
PO PiHE CEJ0 Ta HACTYIHI BiXH CBOET 0JIi. YIOPSTHUKOM CIIOMHHIB IOAPYXOKST MOTHIIIB BUCTYTINB iXHIA CHH
- mpocdecop Onexcangep MoTHIIb.

Vasyl’ Machno. Das Haus in Baiting Hollow. Aus dem Ukrainischen von Christian Weise. Leiptziger Lit-
eratur Verlag, 2020. 220 S.

Das Haus in Baiting Hollow ist eine Sammlung von zehn Novellen des ukrainischen Autors Vasyl Machno,
der in den USA lebt. Machno schreibt nicht nur {iber das Leben von Emigranten und von amerikanischer Leben-
swirklichkeit, sondern iiber die Juden seiner Heimatstadt Aortkiv vor dem Zweiten Weltkrieg, Sex hinter einer
Bushaltestelle, ein gestohlenes Fahrrad, Eichhdrnchen auf dem Dach, Liebe, Streit, Unzufriedenheit oder Tod...
Das Bild des Hauses wird zu einer allgegenwirtigen Metapher: Es ist {iberall und nirgends, immer und nie. Das
Haus ist nicht nur etwas Materielles, das man verlieren kann. Es ist zunichst und vor allem ein mystisches Haus,
das in Nachsinnen, Erinnern und Gefiihlen lebt.

Andrew and Renata Olearchyk. The Evolution Medicine. Book Publishing “AuthorHouse”, Bloomington,
IN, 2020.

YV KHH3I-IOBITHHUKY 310paHO Ta BIIOPSIKOBAHO iH(POPMAIIIIO PO JTiKAPiB Ta MEIUYHI JOCATHEHHS CBITOBOI
Ta YKpaiHCHKOI MEITULIMHH, HOJAHO OCHOBHI €Taly PO3BUTKY MEIULMHM BiJl TABHUHH J0 TEHEPILIHIX YaciB.

Larissa Onyshkevych. Borders, Bombs, and... Two Right Shoes. WWII through the Eyes of a Ukrainian
Child Refugee Survivor. E-book. KDP-Amazon, 2020.

WWII through the Eyes of a Ukrainian Child Refugee Survivor. The author writes in the Introduction: “In
my memoir, many brief scenes of the reality that I had to face during WWII demonstrate once again how some
of our human species are capable of bringing utter devastation to others of our own kind. Still, at the same time,
there are also examples proving that we can manage to survive even great adversities. Yet, in order to survive a
life-threatening journey, it usually takes a helping hand from others, who thus prove their own humanity.”
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Bohdan Rubchak. The Selected Poetry. Songs of Love, Songs of Death, Songs of the Moon. Translator:
Michael M. Naydan, Svitlana Budzhak-Jones with one translation by Liliana M. Naydan. Glagoslav Publications,
2020. 167 pp.

Only a handful of prominent émigré Ukrainian poet-scholar Bohdan Rubchak’s poems have appeared in
English translation prior to the publication of this volume. Rubchak died in 2018 at the age of 83 after publishing
six collections of poetry, the last for which he received the prestigious Pavlo Tychyna Prize in Ukraine in 1993.
Rubchak was part of the extremely talented displaced generation that escaped from the traumatic experiences of
World War II to find a new life and creative inspiration in a new land. As an integral part of the New York Group of
Ukrainian Poets, his complex, at times seemingly cryptic, poetry makes the translator’s task imposing. The book
also contains an intimate and revealing biographical essay based on the poet’s unpublished diaries by his wife
of over fifty years Marian J. Rubchak, illuminating essays on his poetry by Svitlana Budzhak-Jones and Mykola
Riabchuk, and a brief biographical essay and timeline by Michael M. Naydan, the editor of the volume.

Yuriy Tarnawsky, Warme arktische Néchte, Roman, Ubersetzt aus dem Englischen von Christian Weise,
Edition Noéma/ibidem-Verlag, Stuttgart, Germany, 2020, 182 S. Ilepekia HIMEIKOIO aHIJIOMOBHOTO POMaHy
Warm Arctic Nights, a novel, JEF Books, Aurora, IL 2019

Yuriy Tarnawskys schildert in seinem neuen, vielgelobten Roman Warme arktische Nichte die packende
Geschichte eines Jungen, der mit einem unstillbaren Durst nach dem Unbekannten und zugleich grenzenloser
Phantasie ausgestattet ist — und inmitten des gewaltigen politischen Aufruhrs des Zweiten Weltkriegs aufwichst,
zunéchst in einem idyllischen Vorkriegs-Polen, dann in zunehmend alptraumhaften Umstédnden wiahrend des
zweiten Weltkriegs in der Ukraine; schliefSlich verschldgt es ihn nach Ungarn.

Yuriy Tarnawsky, Crocodile Smiles/short shrift fictions, Second Expanded Edition, JEF Books, Aurora,
IL, 2020, 188 pp. HoBe, nomomnoBHeHe BUOAHHS 30ipKH aOCYpIONCTCHKUAX TeKCTiB, Crocodile Smiles/short shrift
fictions, Black Scat Books, 2014.

"In case you have missed the voice of the rich, courageous, adventurous fiction writing of Yuriy Tarnawsky,
this collection will be a great introduction. You will experience his unique ability to meld wicked humor and
looming gravitas.One of the great under-recognized talents in the fiction of the 20th - 21st century." —Steve Katz

Mykola Vorobiov. Mountain and Flower: Selected Poems. Translated from the Ukrainian by Maria G.
Rewakowicz. Sandpoint, ID: Lost Horse Press, 2020. xix, 123 pp.

Mountain and Flower is Mykola Vorobiov's second book in English translation. Translator Maria Rewa-
kowicz presents a selection of poems spanning more than fifty years of Vorobiov's poetic craft, beginning with
poems from his first collection Remind Me for the Road up to his most recent works. A founding member of the
nonconformist literary group known as the Kyiv School of Poetry, Vorobiov is known in his early poems for a
preoccupation with metaphor and surreal imagery. In his more mature poetry he reveals himself as a master of
miniature, with considerable affinity to Japanese haiku. Nature reigns supreme, providing him with an endless
opportunity for creating startling images. Vorobiov's concerns hover around issues of existence on all possible
levels — plants, animals, humans, objects, and the universe.

Oksana Zabuzhko, Your Ad Could Go Here: Stories. Translated by Halyna Hryn, Askold Melnyczuk, Nina
Murray, and Marco Carynnyk and Marta Horban, edited by Nina Murray. Seattle: AmazonCrossing, 2020. 252 pp.

Oksana Zabuzhko is called upon to make sense of the unthinkable reality of our times. In this breathtaking
short story collection, she turns the concept of truth over in her hands like a beautifully crafted pair of gloves.
From the triumph of the Orange Revolution, which marked the start of the twenty-first century, to domestic vic-
tories in matchmaking, sibling rivalry, and even tennis, Zabuzhko manages to shock the reader by juxtaposing
things as they are — inarguable, visible to the naked eye — with how things could be, weaving myth and fairy
tale into pivotal moments just as we weave a satisfying narrative arc into our own personal mythologies.
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Hogi Buganus, cnoncoposani HTII-A

JIrommuna Iligkyiimyxa. MoBa JIsBoBa, a60 Koun it 6aTsipu roBopuin. Kuis. Kiio. - 328 c.

Y KHIKII IPEACTaBICHO JIGKCUKY 3aXiTHOYKPAITHCEKOTO BapiaHTa JIiTepaTypHOi MOBH Ha MaTepialli XyIoKHIX
TEKCTIB IbBIBCBKUX MHUCHMEHHUKIB JITEPaTypHOTO YTPYINOBaHHA «J[BaHAOIATKa» MIiKBOEHHOTO TIEpiomy.
VY CcomioKyTBTYpHOMY MpPOCTOpi ToroyacHoro JIpBoBa moOyTyBama momi)yHKIIOHATBHA YKpaiHCBKa MOBa
MOBHOI CTPyKTypH. Jlo ii TeKCHYHOTO CKJIaqy BXOAWIH CJIOBA HA MO3HAYEHHS MOHATH 1 pealiil i3 pisHuX cdep
CYCIUTBHOTO JKHUTTS, MICBKOTO IPOCTOPY, MOOYTY i eTHKETHHX (POpMyYN CHUIKyBaHHA. Y Tpalli BUOKPEMIICHO
comiaibHI MiaNeKTH, Mo (YyHKIiOHyBamd y JIbBOBI B MIKBOEHHHWH Nepiof, 30KpeMa >KaproHH IIKOJSPIB i
crioptoBIiB. OcoONMBy yBary 30cepemKeHo Ha 0ajaKy, 0 CTaB MOBHOIO OCOONHBICTIO CYOKYIIBTYpH OatsipiB,
ska B 20-30-x pp. XX ct. HaOyna HaHOTBIIOTO PO3KBITY.

Bunano 3aBasku ¢inancosiii minrpumui HTHI-A
3 ®onay IBana ta Enuzadern Xnoneubkux

Oenike [lreitnOyk. IMinm «3Hakom CaBaoda», ado «Tam, me...» Yabsaenko. Yactuna 1. Kuis,
Bupasuuuwmii gim JImurpa Byparo. 2020. — 396 c.

Y wMoHorpadii NpOMOHYETHCS HOBITHS, albTCPHATHBHA Y CTOCYHKY IO TPAJUIIHHUX ICTOPUKO-
JITEepaTypHHUX IHTEpIIpeTaliil TEOPETHKO-JIITepaTypHa eK3ereTHKa TBOPUYOCTI OTHOTO i3 HAWTAJIAHOBUTIIINX Ta
HaWCyNepewINBININX CyYaCHUX YKpPATHCHKHX MUCHbMEHHUKIB Onecs YibsHeHKa. [I711 HAyKOBIIIB, BUKJIAIA4diB
Ta CTYICHTIB (PUIOJOTIYHUX CHEI[iabHOCTEH BHIUX HABYAIBHHUX 3aKJIAIIB, JJI YUHUTENIB, SKi BHKIIAIAIOTh
YKpaiHCBKy JITepaTypy B 3arajlbHOOCBITHIX INKOJAaX, a TaKOX JUIS BCIX THX, XTO I[IKABUTHCS CYy4YaCHHUM
BITYHM3HSHUM MHCTEITBOM CJIOBA.

Bupaano 3aBasiku ¢inancosiit miarpumui HTIHI-A
3 ®@onnay im. Kceni Kanmyk

“Quiet Spiders of the Hidden Soul”: Mykola (Nik) Bazhan’s Early Experimental Poetry. Edited by Oksana
Rosenblum, Lev Fridman, and Anzhelika Khyzhnya. Series: Ukrainian Studies. Academic Studies Press. 2020.
324 pp.

This bilingual Ukrainian-English collection brings together the most interesting experimental works by
Mykola (Nik) Bazhan, one of the major Ukrainian poets of the twentieth century. As he moved from futurism
to neoclassicism, symbolism to socialist realism, Bazhan consistently displayed a creative approach to theme,
versification, and vocabulary. Many poems from his three remarkable early collections (1926, 1927, and 1929)
remain unknown to readers, both in Ukraine and the West. Because Bazhan was later forced into the straitjacket
of officially sanctioned socialist realism, his early poetry has been neglected. This collection makes these out-
standing works available for the first time.

Bupaano 3aBasiku ¢inancosiit miarpumui HTHI-A
3 ®onay IBana ta Enuzadern Xnoneubkux

Cossacks in Jamaica, Ukraine at the Antipodes: Essays in Honor of Marko Pavlyshyn. Series: Ukrainian
Studies. Edited by Alessandro Achilli, Serhy Yekelchyk, and Dmytro Yesypenko. Academic Studies Press. 812
pp.

This bilingual collection of essays celebrates Marko Pavlyshyn’s outstanding contribution to the study of
modern and contemporary Ukrainian literature and culture. With its many methodological approaches and the
variety of periods, authors and texts that it analyzes, the book reflects and builds on Pavlyshyn’s willingness to
modernize our understanding of Ukrainian literature as an instrument of communication between authors, read-
ers and the nation from the late eighteenth century to the present day. Hopefully these essays will inspire readers
and scholars to continue their journey through Ukrainian culture, in a context profoundly marked by the role of
literary texts as agents of nation building and social evolution.

Bunano 3apasku ¢inancosiit mintpumui HTII-A
3 @onay IBana Pomanioka
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HOAAKA ’KEPTBOAABIAM

Benvmuwmanoeni /Kepmeooaesui!

B ymoBax BcecBiTHbOi manmemii Covid-19 BigOyBaeThcs
nepeopmaTyBaHHS Tpali 0aratboX OpraHi3amidl, are,
He3Baxatoun Ha ue, HTHI-A mnponoBxkye CBOIO HayKOBY
Ta BHJABHHYY MIiSIBHICT 1 Ma€ MPHEMHICTH BiA3BITYBaTH
PO 3aBEpIUCHHS KIJIBKOX BAKJIMBUX MPOEKTIB. [lo ApyKy
MiJTOTOBJICHO YETBEPTY HOAATKOBY KHHTY «EHIMKIOMEnmii
ykpaiHcekoi misicnopu» (CLIA); mpomosxyemo my0OiikyBaTh
[leBueHkisiHy, 30KpeMa TroTyOTbhes: cepist «CroraniB mpo
IlleBuenka» i cepis «llleBueHKO B KPHUTHII», a TaKOXK HOBI
tomu cnanmuan [lanTteneiimona Kymima. ¥V 6epesni 2020
poky BinOymnacs 40-Ba HaykoBa llleBueHKiBChKa KOH(EPEHITIS,
y sIKil Opayii yuacTh HayKoBIi 3 Ykpainu Ta Amepuku. Pazom
3 immuMmu opradizamismu HTIHI-A 3acHyBano CrumeHIiro
JIOTIOMOTH YKpPailHCBKMM CTYICHTaM Ta MHCTILSAM IIiJ dac
mangemii. 3anmouarkoBano reHetuuHuii Kimo6 im. deomocis
Ho6xancekoro npu Mennuno-bionmoriuniit Cekmii HTII-A.
Hami cy0oTHI 3aX0nu — IOTMOBiAi, KPYTJi CTONH, MPE3eHTAIil
KHUT TOHIO Temep BigOyBalOThCcs y pekuMi on-line, sKi

TPacIIOIOThCS 4Yepe3 Haml BeO-caliT 1 BIATBOPIOIOTHCS Ha
HamoMy fo-Tro0-kaHam. Ctunenaiiina komicist HTII-A piuno
nepernisaaae oinpme Hixk 100 moganp Ha AOCITI THUIIBKI TPaHTH.
BunaBanua komicis HTII-A po3rmisigae monaHHS i CHOHCOPYE
HaykoBi BuiaHHs B Ykpaini Ta CIIA, npogoBxye mpamio Haj
I ITOTOBKOIO JI0 IPYKY cepii apxiBHUX MaTepisiiB.

BucnoBmoeMo yciM JKEpTBONABISIM Ta MPHUXWIBHUKAM
Halllmupimy NOASKY 3a MIATPUMKY HAIIoi AisUIBHOCTH.
3aBnauytoun Bam, HTII-A Mae MOXIHUBICT HIMPOKO
PO3TOPHYTH IPALIO y PI3HUX Tally3sX. Y IUIaHaX Ha HACTYTTHUH
Ppik, 0coOIMBa yBara 70 onpantoBaHHs i onupyBaHHS apXiBHAX
¢onnis. Ham noBipeHo Oe3miHHI apxiBH, sKi BKJIOYAIOTh
Mmatepisan 3 TabopiB [illi, AOKyMEHTH NIpaBO3aXHCHOTO
pyxy 1960-1980, xuurm cmepreit l'omomomopy, ocobucri
apXiBM YiIBHUX KYJBTYPHHX 1 TOJITHYHHUX AiS4iB eMirparii.
Crunenpaii 1 rpantu HTHI-A Bumnnauye i3 3amnoBiTiB Ta
iMmeHoBaHUX DoHIB, 3anucanux st HTI-A marpiornaHuMH
YiIleHaMH Hamoi rpomau. IMenoBani PoHIM YBIYHIOIOTH iIMEHa
(yHIaTOpIB 1 3BUIBHEHI BiJl ITOJATKY.

Ha ¢ona ApxiBy
$250 George Soltys

Ha ¢ona EY]]
$2,141 UVAN-CANADA
$100 Marie Zarycky-Cherviovskiy

Ha ¢onn Ilnarona Koctioka
$500 Roman Shirokov
$200 Anonymous
$150 Victor Feni
$100 Maria Borisovska, Michael Chvanov,
Nataliya Galifianakis, Lyudmyla Kvochina,
Dmitri Rusakov Andrii Stepaniuk, Anatoly
Shmygol, Victor Fenik
$50 Veronika Gurianova, Polina Fenik, Lud-
mila Kasatkina
$25 Pavlo Belan, Nana Voitenko

Ha ¢ona Jucaxa-PyriHnubkoro
$100 Christine Karpevych

Ha Crynenrcbkuii gpong
$15,000 Anonymous
$7,500 Anonymous-1, Anonymous-2
$250 Myron & Christine Melnyk
$100 Oleh Kotsuba

Ha nocnimxenns icropii BU3BOJILHUX 3MaraHb
$4,000 Anna Procyk

B nam’site Mapka ¢on I'arena
$150 Yung Glenny

B nam’sate Credanii I'ypko
$200 Deychakivsky Nadia

B nam’sas Hanii Jiox
$15,000 Dezyk Anna

B nam’site Bostionumupa IleTpumuna
$1,000 Popovych Orest

B nam’siTs Mupociasa CMopoacskoro
$100 Natalie Pawlenko & Jouri Michtchenko

B nam’sate Maptu Tpodumenko
$1,000 Popovych Orest

3arajbHi nokepTBH
$10,000 Self Reliance (NY)Federal Credit
Union
$1,400 Roman Voronka
$1,500 Popovych Orest
$1,000 Demus Charitable Trust, UMANA
Foundation
$1,000 Selfreliance Foudation, Chicago
$500 Yaroslav Bihun, Mykola Haliv, Jaroslaw
Leshko, Myron Stachiv
$400 Joseph Danko, Renata Holod & Oleh
Tretiak
$350 Tetyana Korchak
$300 Boris Hlynsky, Vasil Truchly
$250 Lev Chaban, Halyna Hryn, George E.
Jaskiv, Katerina Nalywajko, Thor W. Rak,
Oles Smolansky, SUMA (Yonkers) FCU
$200 Ulana Diachuk, Jurij Dobczansky, Thor
Gussak, Peter Jarosewycz, Dmytro Nykypan-

chuk, Anna Rak, Martha Shyprykevich,
$190 Stephan Stecura

$150 Katerina Nalywajko, Nestor Rychtyckyj
$120 Serhiy Levkov

$100 Thomas E. Bird, Orysia Buchan,
Andrew Cap, Adrian Dolinsky, Larissa
Dolinsky-Pohorecky, Daria Dykyj, Myron
Hnateyko, Natalia Honcharenko, George
Hrycelak, Taras Hunczak, George Jaskiw,
Christine Karpevych, Theodor Kostiuk,
Mariya Lazarev, Boris Lewyckyj, Esq.,
Askold Lozynskyj, Esq., Yuriy Mischenko,
Orest Nebesh, Romana Pylyp-Kowal, Nestor
Rychtyckyj, Tymur Sydor, John M. Terlecky,
Catherine Wanner, Lubomyr Zobniw

$50 Roman Brukh, Bohdan Chudio, Olga
Coffey, Tamara Denysenko, Bohdan Futey,
Esq., Roman D. Hryciw, Olena Jennings, Bo-
hdan Kaczor, Arcadia H. Kocybala, Oksana
Kuzyszyn, Ronald & Nadia Liteplo, Taras
Lonchyna, Vasyl Makhno, Maria Miroshnyk,
Jaroslaw Pelenski, Lydia Prokop, Nadia
Trojan, Vera Zaputowycz

$40 Rostislav Grigorchuk, Nestor Kolcio,
Michael Pylypczuk, Darian Diachok, Jaro-
slaw Martyniuk

$25 Darian Diachok, Roman Hac, Myron
Jarosewich, Volodymyr Kozak, Alexander
Lushnycky

$20 Chrysanna Huhlewych-Woroch, Assya
Humesky, Victor Konyago, Nestor Kropel-
nyckyj, Orest Temnycky, Tetyana Goruk
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I[TEPEMOXKIII

KOHKYPCY MOJIOANX HAYKOBUIB im. INTATOHA KOCTIOKA

Ipemis @onny im. Ilnarona Kocrroka
Hayxosoro Tosapucrsa im. IlleBuenka

®onn Ilmarona Koctioka miaTpumye po30ymaoBYy yKpaiHCBbKOI O10MEIMYHOI HAyKW Ta OOZapOBaHUX
MOJIOAUX BYEHHX, L0 MPAIOI0Th y 11l ramysi B Ykpaini. @ouj ctBopuian B 2011 pori mociiIoBHUKY Ta
cniBpoOiTHUKHU akajemika [Tnarona Koctioka (1924-2010), sikuit 3poOuB BETUKUN BHECOK Y AOCIIIKEHHS
y ramy3i ¢izionorii Ta HelipoHayk. [Ipemiero [Tnarona KocTioka HaropomkyrTh NEPCHIEKTUBHUX MOJIOIANX
YKpaTHChKUX BYEHHX, 1110 CHELIsUII3YIOThCS B Tally31 O10MeINLIUHU.

JlaBpearka
[Tpemii @ounay iMm. [Tnmarona Koctroka 2020

H-p MAPIA PUBAK

Incmumym monexynsapnoi 6ionoeii i cenemuxu
Hayionanvnoi Axaoemii Hayx Yxpainu

DiHaNICTKH
[Tpemii ®ouny im. ITnarona Kocrtioka 2020

H-p TETAHA JIPEBUIIbKA d-p TETAHA IYMHUY
Inemumym ¢hizionoeii imeni O. O. boeomonvys JIvgigCcoKuUll HAYIOHATLHUL MEOUYHUL YHIgepCUmem
Hayionanvnoi Axaoemii Hayk Vkpainu imeni [lanuna I anuyvkoco
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BITAEMO

Okcany Jlyuumuny

8 »xoBTHS y JIbBOBI oromocwnu mepemMoxiiB IIpemii
micta miteparypu FOHECKO 2020 poky.
I'pan-npi [pemii orpuMana ykpainchka ITMCHMEHHHMIIS,
BUKIamadka Texachkoro yHiBepcutery y wicti OcTiH
(CIIA), unenkuns Ykpaincekoro ITEH Oxcana Jlynumiaa
3a pomaH “IBan i ®e6a” (“BumaBnunrBo Craporo Jlea”).
CrieriaJbHIMHU ~ BiJI3HaKaMW 3a TIepeKyaJl HaropoIvIn
moera, uineHa BwukoHaBuoi paau Ykpancexkoro IIEH
Ocrama CnuBuHchKoro (“Kuurn SkoBa” Onbru Tokapuyk,
BugaBHHITBO “Temmopa”) ta Oneny O’Jlip (“Hoctpomo:
IMpumopcrke ckazanus” Jxozeda Konpana, BUIaBHUIITBO “AcTposdis’™).
“IBan 1 deba” Oxcanm JIlynmummHoi, sIK 3a3HAYa€THCS B aHOTAIl 1O KHHMXKKH, — 116 POMaH, Jisl SIKOTO PO3TOPTAEThCS
B OCTaHHI POKH PajsTHCHKOI BJIagu W y miepini poku ykpaiHcbkoi Hesanexxnocrti. [licns naBuanHs y JIBBOBI Ta ydacti y
PeBomonii Ha rpaHiTi TOJIOBHUIA repoil [BaH TOBEpTaEThCS B PITHHIA YXKTOPOA, Jie OAPYXKYEThCI 3 TOETKOO Mapi€to, 110
HaszuBae cebe deboro. JIpBiB Ta KuiB — Micta 3 OypXJIMBEM TOJITHYHHM JKUTTAM, Y>KTOPOJ HATOMICTh BUPI3HIETHCS
JIEII0 TPOTECKHOI0 aTMOC(hEeporo MmaTpiapXaibHOTO CIMEHHOTO YKJIaay Ta PAHHBOTO KaIliTali3My MO-yKpaiHChKH. TYT Jerko
00ilTHCs O3 crerieeKTiB 13 TOpopy UM TPHIIEpa: caMa peabHICTh IOBCAKICHHOTO JKUATTSI IMiIKA3y€ XO/IH, K1 3a HAIPyTOr0
MOXYTb TIOocTiepedaTucs 3 TBopiHHaMU Kinra ado Kycrypirm.

Bacuiag MaxHa

Ukrainian Jewish Encounter (UJE), a Canadian chari-
table non-profit organization, and Ukraine’s NGO “Publish-
ers Forum” (Lviv, Ukraine) are pleased to announce that
Eternal Calendar (Vichnyi calendar) by Vasyl Makhno,
published by Ukraine’s “The Old Lion Publishing House” in
2019, is the first winner of “Encounter: The Ukrainian-

Jewish Literary Prize” ™.

Makhno was named winner during the opening cer-
emony of the 27th Lviv International BookForum, held on
16 September 2020. His book is a panoramic narrative about the lives of Ukrainians, Poles, Jews, and Armenians from the
seventeenth century to the present day.

“Vasyl Makhno’s novel Eternal Calendar still encompasses me. The novel is great and majestic, like both the whole
planet and the separate Tower of Babel, in which people who have lost a common language try to understand each other with
their eyes and deeds,” said internationally best-selling writer Andrey Kurkov, who headed the international jury that includ-
ed the Ukrainian writer and literary critic Hanna Uliura, and the Canadian academic and writer Myroslav Shkandrij. “The
harsh and bright world described by the writer amazes the imagination and immerses the reader in the history of Ukrainian
lands and in the history of its strange and sometimes mystical connections with the world around it. From country to country,
from person to person, from ancient times to less ancient times, threads stretch like blood vessels through which circulates
what makes life go on — love. The author’s love for his characters, even if they do not always deserve it, the author’s love
for history and its mysteries, the author’s love for his reader, for whom this incredible literary work was created, so rich in
details and characters, thoughts and discoveries, myths and truth.”
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